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E l t e  M . k ï ' O 1 t Y A L

Last summer news t h a t  CVA Review
ceased t o  e x i s t  d u e  t o  l a c k
funding a f t e r  Canad ian  s u p p o r t
been w i thd rawn  shocked m o s t ,  i f
a l l  v i s u a l  a n t h r o p o l o g i s t s  i n
world.  T h e  deep r e g r e t  abou t  t h e
o f  C VA  R e v i e w  w a s  b a s e d  o n

had
of

had
not
the
end
the

recognized f a c t  t h a t  t h i s  p u b l i c a t i o n
ed i ted  b y  A s e n  B a l i k c i  i n  t h e  p a s t
years h a d  become t h e  m o s t  i m p o r t a n t
source o f  i n f o r m a t i o n  a b o u t  w h a t
w a s / i s / w i l l  b e  g o i n g  o n  i n  V i s u a l
Anthropology.
As t h e  chairman o f  t h e  I n t e r n a t i o n a l
Union's " C o m m i s s i o n  o n  V i s u a l
Anthropology" A s e n  B a l i k c i  h a d  n o t
only  b u i l t  u p  a n  amazing ne two rk  o f
contacts t h r o u g h o u t  t h e  w o r l d ,  b u t
also s t e a d i l y  expanded a  b r i e f  news-
l e t t e r  i n t o  what was, i n  t h e  end, t h e
CVA Rev iew:  a  s u p e r b  c o l l e c t i o n  o f
news i t e m s ,  r e p o r t s ,  r e v i e w s  e t c .
eager ly expected b y  a l l  i t s  r e a d e r s '
twice a  yea r.
I am s u r e  t h a t  many co l l eagues  have
f e l t  t h e  s a m e  a s  I  d i d :  t h i s
p u b l i c a t i o n  h a s  become t o o  v a l u a b l e
to  l e t  i t  d i e  w i t h o u t  f u r t h e r  a d o .
Meeting Asen  B a l i k c i  a t  l a s t  y e a r ' s
AAA Conference i n  Chicago, w e  d i s c u s -
sed w h a t  c o u l d  b e  d o n e  t o  make CVA
Review s u r v i v e ,  t o  t h e  b e n e f i t  o f
more t h a n  thousand r e a d e r s  a l l  o v e r
the wor ld .
To b e  q u i t e  f r a n k l y :  N o  s a t i s f a c t o r y
s o l u t i o n  has been found y e t ! !
The f u t u r e  o f  t h e  C VA R e v i e w  ( o r
Newslet ter)  i s  s t i l l  i n  t h e  haze.  M y
opin ion i s  t h a t  i t s  f u t u r e  e x i s t e n c e
should b e  d iscussed and dec i ded  upon
by a s  many members a s  p o s s i b l e  o f  t h e
"Commission on  V i s u a l  Anthropology"  -
and a l l  o t h e r s  who have  a n  i n t e r e s t
in  do ing  so !
The y e a r  1992 seems t o  b e  r a t h e r  a
good t i m e  t o  f i n d  a  forum f o r  d i s c u s -
sions ( a n d ,  h o p e f u l l y ,  d e c i s i o n s ) ,
because i t  i s  p a c k e d  w i t h
conferences, m e e t i n g s ,  f e s t i v a l s
where many o f  u s  can  s e e  each  o t h e r
and d i scuss  t h i s  p ress ing  m a t t e r.

In v i e w  o f  t h i s  chance,  A s e n  a n d  I
t r i e d  t o  f i n d  a  way o f  k e e p i n g  t h e
CVA R e v i e w  a l i v e  u n t i l  s u c h
discussions i n  1 9 9 2 ,  a n d  I  f i n a l l y
agreed t o  a c t  as  an  " i n t e r i m - e d i t o r " ,
tak ing c a r e  o f  a  somewhat  s h o r t
"emergency i s s u e "  o f  t h e  CVA News-
l e t t e r .
That "emergency i s s u e "  i s  now i n  you r
hands!
In e d i t i n g  i t ,  I  w a s  p r o v i d e d
important news m a t e r i a l  n o t  o n l y
Asen B a l i k c i  ( i n t o  whose o f f i c e
news k e e p s  p o u r i n g  i n ) ,  b u t
var ious o t h e r  sources as  w e l l .  I

w i th
from
such
from
have

t r i e d  t o  p u t  t h e  d i f f e r e n t  p i e c e s  o f
news p l u s  some  v e r y  f e w  a d d i t i o n a l
repor ts  a n d  rev iews  t o g e t h e r  knowing
tha t  a l t o g e t h e r  t h i s  i s s u e  l a c k s  t h e
more p r o f e s s i o n a l  e d i t o r i a l  s t y l e
Asen h a s  d e v e l o p e d  i n  t h e  p a s t .
However, I  b e l i e v e  t h a t  a  l o t  o f
valuable i n f o r m a t i o n  h a s  c o m e
together  -  enough,  i n  a n y  c a s e ,  t o
d i s t r i b u t e  i t  t o  a l l  o f  y o u  i n t e r -
ested i n  V i s u a l  Anthropo logy.
What, t h e n ,  w i l l  h a p p e n  i n  t h e
fu ture?
As A s e n  B a l i k c i  i n  h i s  l e t t e r
fo l l ow ing  t h i s  E d i t o r i a l  p o i n t s  o u t ,
there s h o u l d  b e  one o r  t w o  meet ings
o f  a l l  t h o s e  i n t e r e s t e d  i n  t h e  CVA
Newsle t te r ' s  f u t u r e .  I  a g r e e  w i t h
Asen t h a t  t h e  f i r s t  o p p o r t u n i t y  t o  do
so i s  AMSTERDAM i n  J u n e .  A  second
chance w i l l  c o m e  i n  MANCHESTER i n
September.
U n t i l  t h e n ,  A L L  OF US s h o u l d  s t a r t
t h i nk i ng  a b o u t  h o w  t o  c o n t i n u e .  I s
there a  pe rmanen t  e d i t o r  f o r  C VA
Newsletter? Can t h e r e  b e  a n  e d i t i n g
team w i t h  sha red  tasks?  Which t o p i c s
should b e  covered  b y  t h e  News le t te r?
How can i t  be  f inanced? And,  f i n a l l y ,
i f  I  m a y  a d d :  H o w  c a n  w e  make t h e
"Commission o n  V i s u a l  A n t h r o p o l o g y "
cont inue t o  f u n c t i o n  as  such a  u s e f u l
organizat ion?
A f i n a l  w o r d  a b o u t  t h i s  i s s u e :
cont ra ry  t o  A s e n  B a l i k c i ' s  f o r m e r
p rac t i ce  I  h a v e  n o t  d e c i d e d  t o  c a l l
t h i s  n e w s l e t t e r  a  p u b l i c a t i o n  f r e e  o f
charge. On t h e  con t r a r y :  enc losed  you
w i l l  f i n d  a n  INVOICE a s k i n g  f o r  p a y -
ment o f  $10 .00 .  A s  a  m a t t e r  o f  f a c t ,
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F ' U T U n E  E i t E N T S

THE 1 3 T H  N O R D I C
ANTHROPOLOGICAL F I L M

F E S T I VA L

From 30 .5 . - 2 .6 .1992 ,  t h e  13 th  N o r d i c
Anthropo log ica l  F i l m  F e s t i v a l  w i l l  b e
held i n  H e l s i n k i ,  F i n l a n d ,  o r g a n i z e d
by t h e  N o r d i c  A n t h r o p o l o g i c a l  F i l m
Assoc ia t ion  (NAFA).
Since 1 9 7 9  N A FA h a s  a r r a n g e d  a n
annual c o n f e r e n c e / f i l m  f e s t i v a l  w i t h
vary ing  themes. The  NAFA f e s t i v a l  has
turned i n t o  a n  i m p o r t a n t  f o r u m  f o r
debate o n  t o p i c s  r e l e v a n t  t o  v i s u a l
anthropology.  I t  a l s o  p r o v i d e s  a n
oppor tun i t y  f o r  f i l m m a k e r s  a n d
s p e c i a l i s t s  o n  c r o s s - c u l t u r a l
research t o  meet each o t h e r.
He l s i nk i  i s  a  c i t y  between E a s t  a n d
West. I t  seemed n a t u r a l  t o  h a v e  a
f e s t i v a l  programme w i t h  a  c e r t a i n
eastern t o u c h  i n c l u d i n g  f i l m s  f r o m
the B a l t i c  s t a t e s  a n d  f r o m  t h e  e x -
Soviet  U n i o n .  Some  f i l m m a k e r s  f r o m
these a reas  a s  w e l l  a s  f r o m  A f r i c a ,
England and France have been  i n v i t e d
to p r e s e n t  t h e i r  f i l m s .  R e c e n t
F inn ish d o c u m e n t a r i e s  a n d  e t h n o -
graphic f i l m s  m a d e  b y  N o r d i c
fi lmmakers w i l l  a l s o  b e  screened.  A n
a d d i t i o n  t o  t h e  programme i s  a  s h o r t
re t rospec t i ve  o f  F i n n i s h  documentary
f i l m s  c o m p i l e d  b y  t h e  F i n n i s h  F i l m
Archive.  I n  t h e  evenings,  o n  t h e  more
in fo rmal  s i d e  o f  t h e  programme, t h e r e
w i l l  b e  a n  o p p o r t u n i t y  f o r  f r e e
screenings, g e n e r a l  d i scuss ions  e t c .
The V.  M e e t i n g  o f  N o r d i c  An th ropo lo -
g i s t s  w i l l  b e  h e l d  i n  H e l s i n k i  r i g h t
a f t e r  t h e  NAFA conference 3 . - 6 .  J u n e
1992. I n  c a s e  o f  i n t e r e s t  p l e a s e
contac t :

Department o f  Soc io logy
Un i ve r s i t y  o f  H e l s i n k i
Franzeninkatu 13
SF 005000 H e l s i n k i

Daytime f i l m  s c r e e n i n g s  w i l l  t a k e
place a t  t h e  O r i o n  F i l m  T h e a t r e
(F inn ish  F i l m  A r c h i v e ) .  T h e  e v e n i n g
programmes w i l l  b e  r u n  i n  t h e

premises o f  "MUUry", where t h e r e  w i l l
also b e  a  v i d e o  b a r  a t  t h e
p a r t i c i p a n t s  d i sposa l .
Pa r t i c i pan ts  who need l o d g i n g  w i l l  be
accommodated a t  E u r o h o s t a l  w h i c h  i s
s i tua ted  i n  t h e  ha rbou r,  j u s t  b y  t h e
Vik ing L i n e  t e r m i n a l  and  w i t h  a  good
tram connect ion t o  t h e  f i l m  t h e a t r e .
Accomodation r a t e s :  d o u b l e  rooms FIM
115,-  p e r  p e r s o n ,  s i n g l e  rooms F I M
160,-.  B r e a k f a s t  i s  n o t  i n c l u d e d  b u t
the morning sauna i s !  T h e r e  a r e  a l s o
common k i t c h e n  f a c i l i t i e s  a s  w e l l  a s
a moderately p r i c e d  c a f e t e r i a .
The r e g i s t r a t i o n  f e e  i s  FIM 2 0 0 , - .
NAFA FILM FESTIVAL 1992

Un i ve r s i t y  o f  H e l s i n k i
I n s t i t u t e  o f  Development S tud ies
Hämeentie 153 B
SF-00560 H e l s i n k i ,  F i n l a n d

Phone: ( +  358-0)  7084777  o r  666945
(Heimo Lappa la inen)  and 679547 ( K a r i
Haaranen) FAX: (+358-0 )  7084778
Bank a c c o u n t  n o .  1 0 3 1  1 0 - 8 3 9 2 2
[Kansal l is-Osake-Pankki  ( K O P ) ,
Aleksanter innkatu 42,  00100 H e l s i n k i ]

EYES A C R O S S  T H E  WAT E R

The Second Amsterdam Conference on
Visual  Soc io logy  and Anthropology

June 24-27,  1992
UNIVERSITY OF AMSTERDAM

CENTER FOR VISUAL ANTHROPOLOGY
The s e c o n d  EYES ACROSS T H E  WATER
conference w i l l  b r i n g  p r a c t i t i o n e r s
and s t u d e n t s  o f  v i s u a l  a n t h r o p o l o g y
and v i s u a l  s o c i o l o g y  t o g e t h e r  t o
discuss t h e  s t a t e  o f  t h e  d i s c i p l i n e
and p o s s i b i l i t i e s  f o r  i t s  f u r t h e r
development. T h e  c o n f e r e n c e ' s
emphasis w i l l  b e  o n  d e b a t e  r a t h e r
than t h e  p resen ta t i on  o f  papers o n l y.
In g e n e r a l  s e s s i o n s  e a c h  morn ing ,  a
small  number o f  papers  w i l l  b e  p r e -
sented t o  a l l  con fe rence  a t t e n d e e s ,
fo l lowed b y  d i s c u s s i o n .  S p e c i a l i s t
sessions e a c h  a f t e r n o o n  w i l l  r u n
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FOURTH I N T E R N AT I O N A L
F I L M  F E S T I V A L  L I M A ,

1 7 - 2 6  J U N E ,  1 9 9 2

The L a t i n  American Committee f o r  F i l m
o f  I n d i g e n o u s  P e o p l e s  ( C L A C P I )
c o r d i a l l y  i n v i t e s  i nd igenous  peop les
and t h e i r  o r g a n i z e r s ,  f i l m  a n d  v i d e o
makers, s c h o l a r s ,  a s  w e l l  a s  a n y
o ther  i n d i v i d u a l s  a n d  o r g a n i z a t i o n s
concerned w i t h  t h e  promot ion o f  human
r i g h t s ,  e c o l o g y,  communica t ions  a n d
development t o  t h e  F O U R T H
INTERNATIONAL AMERICAN FILM FESTIVAL
OF INDIGENOUS PEOPLES, t o  b e  h e l d  i n
Lima a n d  Cuzco ,  P e r u ,  J u n e  1 7 - 2 6 ,
1992. L i k e  i t s  p redecesso rs  -  i n
Mexico (1985) ,  R i o  de J a n e i r o  (1987) ,
and Ca racas  ( 1 9 8 9 )  -  t h e  F e s t i v a l
w i l l  p r o v i d e  p a r t i c i p a n t s  a n
oppor tun i t y  t o  e x h i b i t  a n d  v i e w  t h e
most r e c e n t  c i n e m a  a n d  v i d e o
product ions m a d e  b y  a n d  a b o u t
indigenous peop les  o f  t h e  Amer icas .
For t h e  f i r s t  t i m e ,  t h i s  F o u r t h
F e s t i v a l  w i l l  i n c l u d e  f i l m s  a n d
videos b y  a n d  a b o u t  n o t  o n l y  S o u t h
and C e n t r a l  A m e r i c a  b u t  a l s o  N o r t h
American ind igenous peoples.
Though t h e  s i g n i f i c a n c e  and  impac t  o f
v i s u a l  med ia  h a s  i n c r e a s e d  g r e a t l y ,
i t  h a s  l a r g e l y  f a i l e d  t o  a l l o w  f o r
the p e r s p e c t i v e s  o f  m a r g i n a l i z e d
indigenous p o p u l a t i o n s .  T h e  F e s t i v a l
aims t o  p r o v i d e  a n  a l t e r n a t i v e  space
f o r  a  much-needed i n t e r c u l t u r a l  d i a -
logue t h r o u g h  f i l m  p r e s e n t a t i o n  a n d
c r i t i s i s m .  F i l m s  a n d  v i d e o s
represent ing t h e  l i v e s  o f  d i v e r s e
indigenous p e o p l e s ,  n o t a b l y  A n d e a n
and Amazonian, w i l l  b e  sc reened  a n d
discussed w i t h  t h e  g o a l  o f
c o n t r i b u t i n g  t o  a  c r i t i c a l  awareness
o f  t h e  m u l t i e t h n i c  n a t u r e  o f  t h e
Americas, a n d  t h e  c u l t u r a l ,  s o c i a l
and p o l i t i c a l  i m p l i c a t i o n s  o f  t h e s e
m u l t i p l e  i d e n t i t i e s .
Other goa ls  o f  t h e  F e s t i v a l  a r e :
1. t o  promote t h e  p roduc t i on  o f  f i l m s
and v i d e o s  o n  o r  abou t  t h e  c u l t u r e s ,
t r a d i t i o n s  a n d  c l a i m s  o f  i n d i g e n o u s
peoples o f  t h e  Americas;
2. t o  encourage t h e  exchange o f  i deas
and e x p e r i e n c e s  among  p a r t i c i p a n t s

and i n s p i r e  c o -product ions o f  b o t h
f i c t i o n  a n d  n o n - f i c t i o n  g e n r e s ,  w i t h
p a r t i c u l a r  emphas is  o n  t h e  advance-
ment o f  documentary end  e thnograph ic
f i l m ;
3. t o  p r o m o t e  t h e  t r a i n i n g  o f
indigenous p e o p l e  i n  t h e  u s e  o f
aud iov isua l  t e c h n o l o g y  a s  a  v e h i c l e
f o r  s e l f - rep resen ta t i on  a n d  c o n t r o l
o f  t h e i r  own vo ice/ image;
4. t o  d i s c u s s  t h e  c u r r e n t  s t a t e  o f ,
as w e l l  a s  a n d  new  o r i e n t a t i o n s  i n
the f i e l d  o f  v i s u a l  anthropo logy  w i t h
specia l  a t t e n t i o n  t o  r e s e a r c h ,  p r o -
duct ion and c r i t i q u e  o f  f i l m i c  e t h n o -
graphy.
In a d d i t i o n ,  t h e  F e s t i v a l  p r o g r a m
w i l l  c o i n c i d e  w i t h  t h e  I n t i  Raymi
ce lebra t ions  i n  C u z c o ,  t h e  y e a r l y
reenactment o f  t h e  m o s t  i m p o r t a n t
ceremony o f  I n c a  c i v i l i z a t i o n .
OTHER FESTIVAL ACTIVITIES
In a d d i t i o n ,  c a t e g o r i e s ,  s e v e r a l
a c t i v i t i e s  w i l l  t a k e  p lace  w i t h i n  t h e
frame o f  t h e  F e s t i v a l .  T h e s e  w i l l
inc lude P r e - F e s t i v a l ,  P a r a l l e l  a n d
Follow-up A c t i v i t i e s .
Pre- F e s t i v a l  A c t i v i t i e s
These w i l l  i n c l u d e  r e t r o s p e c t i v e s  o f
award-winning f i l m s  a n d  v i d e o s  f r o m
the t h r e e  p r e v i o u s  f e s t i v a l s  a s  w e l l
as r e t r o s p e c t i v e s  o n  t h e  w o r k  o f
major f i lmmakers  who  have d e a l t  w i t h
indigenous popu la t i ons .
P a r a l l e l  A c t i v i t i e s
A w h o l e  s e t  o f  f o r u m s ,  c o l l o q u i u m s
and e x h i b i t i o n s  w i l l  t a k e  p l a c e
concur ren t ly  w i t h  t h e  c e n t r a l  f i l m
and v i d e o -v iew ing  p r o g r a m  o f  t h e
Fes t i va l .  These w i l l  i n c l u d e :
-  Ind igenous Forum
-  Col loquium on V i s u a l  Anthropology
-  Photography E x h i b i t i o n
-  E x h i b i t i o n  o f  I n d i a n  and I n d i g e n i s t

Paint ings
-  Ind igenous A r t  E x h i b i t i o n
Follow-up A c t i v i t i e s
These w i l l  c o n s i s t  o f  a  T r a v e l i n g
Show t h r o u g h  Amer i can  a n d  European
c i t i e s .  T h e  program w i l l  i n c l u d e  t h e
award-winning f i l m s  a n d  v ideos  o f  t h e
three p r e v i o u s  f e s t i v a l s  a s  w e l l  a s
o f  t h e  upcoming Four th  F e s t i v a l .
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I I I .  I N T E R N A T I O N A L
F E S T I VA L  O F  E T H N O G R A P H I C

F I L M
MANCHESTER

1 4 - 1 8 ,  S E P T E M B E R  1 9 9 2

The F e s t i v a l  i s  a  b i e n n i a l  e v e n t
organized b y  t h e  R o y a l  A n t h r o -
po log ica l  I n s t i t u t e  (London).  I t s  a im
is  t o  p r o v i d e  a  f o r u m  f o r  t h e
screening o f  a  s e l e c t i o n  o f  a p p r o x i -
mately 50 o f  t h e  b e s t  and most r ecen t
ethnographic f i l m s  a s  w e l l  a s  f o r
workshops a n d  symposia o n  t o p i c s  o f
cur ren t  i n t e r e s t .  T h e  programme w i l l
be o r g a n i z e d  a r o u n d  s h o r t - l i s t e d
en t r i es  f o r  t h e  I n s t i t u t e ' s  t h r e e
pr izes :
ROYAL ANTHROPOLOGICAL INSTITUTE FILM
PRIZE f o r  ' t h e  most  o u t s t a n d i n g  f i l m
on s o c i a l ,  c u l t u r a l  a n d  p h y s i c a l
anthropology o r  a rchaeo logy. '
BASIL BRIGHT FILM PRIZE f o r  ' a  f i l m
in  t h e  e thnog raph i c  t r a d i t i o n  w h i c h
employs t h e  e v o c a t i v e  f a c u l t y  o f
cinema t o  communicate a  conce rn  f o r
humani ty. '
JVC STUDENT VIDEO PRIZE f o r  ' t h e  most
outstanding v i d e o - f i l m  i n  e t h n o -
graphic t r a d i t i o n  made b y  a  s t u d e n t
enro l led  a t  a  bona  f i d e  e d u c a t i o n a l
i n s t i t u t i o n . '
Submission f o r m s  a n d  a  l i s t  o f
de ta i l ed  r u l e s  a n d  c o n d i t i o n s  o f
ent ry  a re  a v a i l a b l e  f rom t h e  F e s t i v a l
organizers a t  t h e  address be low.
PLEASE NOTE T H E  F I N A L  D AT E  F O R
SUBMISSION: 5  MAY 1992.

RAI F i l m  F e s t i v a l
Granada Cent re
Coupland 2
Un i ve rs i t y  o f  Manchester, M 13 9PL
UK.
Te l :  ( + 4 4 )  61-275 3999.
Fax: ( + 4 4 )  61-275 2529.

Conference: Discovering Native
America -  images, t e x t s ,  p o l i t i c s .
The F e s t i v a l  w i l l
ser ies o f  s y m p o s i a
deal ing w i t h  t h e  way
soc ie t i es  h a v e  b e e n
European a u d i e n c e s ,

incorporate a
and w o r k s h o p s
in w h i c h  o t h e r
represented t o
espec ia l l y  i n

v i sua l  m e d i a .  O n  t h e  5 0 0 t h
anniversary o f  t h e  Eu ropean  ' d i s -
covery'  o f  t h e  Amer icas ,  p a r t i c u l a r
emphasis w i l l  b e  g i v e n  t o  t h e
representat ion o f  t h e  n a t i v e  peop les
of  these  c o n t i n e n t s .
On t h e  f i r s t  t w o  d a y s  t h e r e  w i l l  b e
four  h a l f  day panels :

MONDAY SEPT 14
AN N a t i v e  Americans i n  Popular  Te x t s
Ph Anthropology and S c i e n t i f i c  Te x t s

TUESDAY SEPT 15
Texts and Images as  P o l i t i c a l
Tools

PM Ind igenous S e l f  P o r t r a i t s  &  t h e
New Technologies

In e a c h  s e s s i o n  4 - 5  p a p e r s  w i l l  b e
given b y  i n v i t e d  speakers ,  f o l l o w e d
by d i s c u s s i o n .  T h i s  w i l l  b e  l e d  b y
discussants w i t h  i n t e r e s t s  l y i n g
outs ide t h e  A m e r i c a s  w h o  w i l l  b e
i nv i t ed  t o  d r a w  c o m p a r i s o n s  w i t h
experiences i n  o t h e r  con t i nen t s .
Related f i l m  sc reen ings  and workshops
invo lv ing  p r e s e n t a t i o n  b y  i nd igenous
filmmakers a r e  p l a n n e d  f o r  l a t e r  i n
the week.
Add i t i ona l  h i g h l i g h t s :
-  THE FORMAN LECTURE 1992.

SCREENINGS I N  T H E  CORNERHOUSE
CINEMA,

-  A PANEL DISCUSSION o f  B r i t i s h  t e l e -
v i s i on  c u l t u r e .

-  A VIDEO LIBRARY a t tended  b y  a  Fes -
t i v a l  o f f i c e r  i n  w h i c h  p a r t i c i -
pants w i l l  b e  a b l e  t o  d e p o s i t
copies o f  t h e i r  w o r k  f o r  d u r a t i o n
of  t h e  F e s t i v a l .

FEES
The r e g i s t r a t i o n  f e e  w i l l  be  £  6 0 /  US
$100 f o r  t h e  f u l l  week ( £  3 5 /  US $60
students a n d  concess ions ) ,  o r  £  1 2 /
US $20 p e r  day ( £  7 /  US $12 s t u d e n t s
and concessions) .

AN





ADDRESS: E l a i n e  Charnov
Margaret Mead F i l m  F e s t i v a l
American Museum o f  Na tu ra l
H i s to r y
Department o f  Educat ion
Central  Park  West a t  79th
St ree t
New Yo rk ,  NY 10024
U.S.A.
Te l :  ( + 1 )  212-769-5305
Fax: ( + 1 )  212-769-5329

F I L M  C O N F E R E N C E  I N  A M E R I C A
AND S P A I N :

" C O N T R A S T I N G  W O R L D S "
I D E N T I T Y ,  I M A G E  A N D

CULTURE I N  A M E R I C A  A N D
ANDALUSIA

The F i r s t  I n t e r n a t i o n a l  Conference o f
Ethno log ica l  Cinema o rgan ized  b y  t h e
Center f o r  E t h n o l o g i c a l  R e s e a r c h
"Angel G a n i v e t "  ( D i p u t a c i ô n
Prov inc i a l  d e  Granada) w i l l  b e  h e l d
in S a n t a  F e  a n d  i n  Granada  f r o m
October 2  t o  10 ,  1992.
The a i m  o f  t h e  c o n f e r e n c e  i s  t o
awaken t h e  i n t e r e s t  i n  e t h n o l o g i c a l
cinema b y  c r e a t i n g  a n  open  f o r u m  t o
discuss t h e  c u r r e n t  t r e n d s  i n  v i s u a l
anthropology.
CONTRASTING WORLDS wan ts  t o  showcase
f i l m  a n d  v i d e o  p r o d u c t i o n s  a b o u t
America and  Anda luc ia  wh ich  f o c u s  o n
one common i s s u e :  t h e  v i s u a l  c o n -
s t r u c t i o n  o f  e t h n i c  i d e n t i t y  i n  a
m u l t i c u l t u r a l  s o c i e t y.
The f i l m  s c r e e n i n g s  a n d  p a n e l s  w i l l
be o rgan ized  around f o u r  themes:
-  Nat ive Americans
The v i s u a l  p r e s e n t a t i o n  o f  N a t i v e
American c u l t u r e s  and t h e  p o l i t i c s  o f
s e l f  r e p r e s e n t a t i o n  a n d  m e d i a
t r a n s f e r.
-  E t h n i c  R e l a t i o n s

Cont inent
The m u l t i c u l t u r a l
Americas a n d  t h e

in  t h e  Amer i can

soc ie ty  i n  t h e
actua l  d e b a t e  o n

i d e n t i t y  a n d  c u l t u r a l  e x p r e s s i o n  o f
Lat inos i n  t h e  USA.

-  E thno log i ca l  Cinema i n  Anda luc ia
The p r e s e n t  s t a t e  a n d  f u t u r e
perspect ives o f  e t h n o l o g i c a l  c i n e m a
in  Andaluc ia .
-  Te l e v i s i o n  and Andalusian Image
The c o l l a b o r a t i o n  between an th ropo lo -
g i s t s  and  med ia  p r o f e s s i o n a l s  i n  t h e
cons t ruc t ion  o f  an Andalus ian image.
The O r g a n i z i n g  C o m m i t t e e  w e l c o m e s
f i lms ,  v i d e o s  a n d  p r o p o s a l s  f o r
papers u n d e r  t h e s e  h e a d i n g s  a n d
encourages p r o f e s s i o n a l  f i l m m a k e r s ,
students a n d  a m a t e u r s  t o  s u b m i t
e thno log ica l  f i l m s  a n d  v i d e o s ,  d o c u -
mentaries f o r  T V,  f i c t i o n  f i l m s ,  a n d
research o r  exper imenta l  works.
I t  a l s o  i n v i t e s  a n t h r o p o l o g i s t s ,
media p r o f e s s i o n a l s  a n d  i n t e r e s t e d
scholars t o  s u b m i t  p r o p o s a l s  f o r
papers f o r  t h e  panels .  The  conference
program i s  o rgan ized  i n  c o l l a b o r a t i o n
wi th  t h e  L a t i n  American Committee f o r
Fi lm o f  Ind igeneous Peop les  (CLACPI)
and t h e  C e n t e r  f o r  V i s u a l  An th ropo -
logy ( C VA )  a t  t h e  U n i v e r s i t y  o f
Southern C a l i f o r n i a .
CONTRASTING WORLDS i s  t h e  f i r s t
i n t e r n a t i o n a l  m e e t i n g  o n  v i s u a l
anthropology t o  b e  h e l d  i n  S p a i n .
Through t h i s  exchange t h e  A m e r i c a s
and t h e  Medi terranean,  t h e  Center  f o r
Ethno log ica l  Research "Ange l  Gan ive t "
hopes t o  encourage t h e  development o f
v i sua l  anthropo logy  i n  Spain .

Excerpts
from the  Regulations:

The conference  i s  a n  open  f o r u m  f o r
the e x c h a n g e  o f  i d e a s  a n d  t h e
r e l a t i o n s h i p  b e t w e e n  t h e  s o c i a l
sciences and  t h e  v i s u a l  med ia ,  i t  i s
not a  c o m p e t i t i v e  f e s t i v a l  w i t h
pr izes .
The Program i s  o r g a n i z e d  i n  t h r e e
sect ions:
-  E thno log i ca l  documentaries
-  F i c t i o n  f i l m s
-  Videos a  l a  Car ta
wi th  f o l l o w i n g  ca tegor ies :
-  Na t i ve  American Peoples
-  E t h n i c  Re la t i ons  i n  t h e  American

Cont inent
-  E thno log i ca l  Cinema i n  Anda luc ia
-  Te l e v i s i o n  and Andalus ian Image
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F I L M  F E S T I V A L  I N  L O D Z ,
POLAND,

1 3 - 1 5  O C T O B E R ,  1 9 9 2

The Department o f  E thno logy  o f  Lôdz
U n i v e r s i t y  organ izes  t h e
"8th REVIEW OF ETHNOGRAPHIC FILMS " ,
between t h e  13 th  a n d  15 th  o f  October
1992. I t  w i l l  b e  devoted t o  t h e  p r o -
blems c o n n e c t e d  w i t h  t h e  w a y s  o f
f i l m i n g  p h e n o m e n a  o f  s y m b o l i c
c u l t u r e .  T h e  Review i s  p lanned  a s  a
meeting c o n s i s t i n g  o f  t w o  complemen-
t a r y  p a r t s :
I .  O n e -day s c i e n t i f i c  s e m i n a r

"Symbol i n  c inematog raphy" ;  i t
w i l l  compr i se  pronouncements o f
e thno log is t s ,  f i l m  r e v i e w e r s ,
experts i n  c u l t u r e .  P a p e r s
should n o t  b e  l o n g e r  t h a n  2 0
minutes.

I I .  Tw o - d a y  f i l m  workshops.  E t h n o l o -
g i c a l  f i l m s ,  m a d e  b o t h  b y  p r o -
fess iona l  c a m e r a m e n  a n d  b y
e thno log is t s ,  w i l l  b e  presented;
the s u b j e c t  m a t t e r  o f  t h e  f i l m s
i s  t o  b e  c o n n e c t e d  w i t h  t h e
phenomena o f  s y m b o l i c  c u l t u r e .
The f i l m  workshops may become a
forum o f  d i s c u s s i o n  o n  t h e  ways
o f  f i l m i n g  a n d  s h o w i n g  t h e
s p i r i t u a l ,  s a c r a l ,  a n d  s y m b o l i c
forms o f  human ex is tence .

Please send a p p l i c a t i o n s  f o r  p a r t i c i -
pa t ion  b e f o r e  A p r i l  3 0 ,  1 9 9 2 ,
together  w i t h  t h e  o f f e r  o f  f i l m s
( i n c l u d i n g  i n f o r m a t i o n  whe ther  i t  i s
16mm, 35mm o r  v i d e o  f i l m  a n d  i n  wha t
system) o r  any  f u r t h e r  i n q u i r i e s  t o :

Lôdz U n i v e r s i t y
Department o f  Ethnology
78, Ja racza  S t r e e t
90-243 Lôdz
Poland

Accomodation a n d  t r a v e l l i n g  a l l o w a n -
ces w i l l  h o p e f u l l y  b e  o f f e r e d  t o
" a c t i v e "  p a r t i c i p a n t s ,  i . e .  f o r  t h o s e
d e l i v e r i n g  l e c t u r e s  a n d  p r e s e n t i n g
f i l m s .

F t E P Ö R 2 ` . S

THE 1 2 i e  N O R D I C
ANTHROPOLOGICAL F I L M
CONFERENCE: A  R E P O R T

by Jan K e t i l  Simonsen
Department o f  S o c i a l  A n t h r o p o l o g y,
Un i ve rs i t y  o f  Os lo ,  P. O .  B o x  1091 -
B l indern ,  N-0317 Oslo 3 ,  Norway
From M a y  2 1 s t  t o  2 4 t h ,  1 9 9 2 ,  t h e
Nordic A n t h r o p o l o g i c a l  F i l m  A s s o -
c i a t i o n  ( N A F A )  a r r a n g e d ,  i n
cooperat ion w i t h  t h e  Department a n d
Museum o f  An th ropo logy,  U n i v e r s i t y  o f
Oslo, t h e  12 th  No rd i c  An th ropo log i ca l
Film C o n f e r e n c e .  T h e  c o n f e r e n c e ,
e n t i t l e d  " E t h n o g r a p h i c  F i l m ,  A e s -
t h e t i c s  a n d  N a r r a t i v e  T r a d i t i o n s " ,
focused o n  ind igenous  n a r r a t i v e s  and
i t s  a p p l i c a b i l i t y  t o  e t h n o g r a p h i c
f i l m .  T h e  conference a t t r a c t e d  c l o s e
to 1 0 0  p a r t i c i p a n t s  f r o m  Scandinav ia
and o t h e r  E u r o p e a n  c o u n t r i e s .
A l toge ther,  d u r i n g  t h e  h e c t i c  f o u r
days o f  t h e  con fe rence ,  n i n e  pape rs
were p r e s e n t e d ,  t w o  s e m i n a r s  w e r e
arranged a n d  c l o s e  t o  4 0  f i l m s
screened.
The Nord ic  An th ropo log i ca l  F i l m  Asso-

c i a t i o n
The Nord ic  A n t h r o p o l o g i c a l  F i l m  Asso-
c i a t i o n  w a s  f o r m e d  t h r o u g h
cooperat ion b e t w e e n  a n t h r o p o l o g i c a l
i n s t i t u t i o n s  i n  D e n m a r k ,  S w e d e n ,
Fin land,  I c e l a n d  a n d  Norway. I t  was
estab l ished i n  1975 w i t h  t h e  a i m  o f
promoting t h e  u s e  o f  a u d i o - v i s u a l
an thropo log ica l  works f o r  educa t iona l
purposes a t  a l l  l e v e l s ,  f r o m  p r i m a r y
schools t o  u n i v e r s i t i e s ,  a s  w e l l  a s
in t h e  p u b l i c - o r i e n t e d  a c t i v i t i e s  o f
museums e t c .  D u r i n g  t h e s e  1 5  y e a r s
NAFA h a s  b u i l t  u p  a n  e x t e n s i v e
arch ive,  compr i s ing  approx.  9 0  f i l m s .
NAFA h a s  t h u s  become one o f  t h e  most
s i g n i f i c a n t  o r g a n i z a t i o n s  i n  Eu rope
f o r  t h e  d i s t r i b u t i o n  o f  a n t h r o -
po log ica l  f i l m s .
Nearly e v e r y  y e a r ,  s i n c e  1 9 7 5 ,  a
conference has  been  ar ranged b y  NAFA
in one  o f  t h e  N o r d i c  c o u n t r i e s ,  w i t h





14

p r i v i l e g e s  v i s i o n  t o  t h e  same e x t e n t
as t h e  W e s t e r n  p h i l o s o p h i c a l
t r a d i t i o n s ,  v i s u a l  n a r r a t i v e s  a r e  n o t
c u l t u r a l l y  t r a n s p a r e n t .  P i n n e y
suggested t h a t  i n c o r p o r a t i n g
na r ra t i ves  and v i s u a l  f o rms  f r o m  t h e
soc ie t i es  a n t h r o p o l o g i s t s  s t u d y  i n t o
the a n t h r o p o l o g i s t ' s  o w n  t e x t s  m a y
be, i n  g e n e r a l  t e r m s ,  d e s i r a b l e ,  b u t
such a  h y b r i d i z a t i o n  i s  l i k e l y  t o
obscure t h e  c u l t u r a l  s p e c i f i c i t y  o f
v i s u a l  read ings .
In h i s  paper  "On t h e  Non-Transparency
of  I n d i g e n o u s  N a r r a t i v e s "  P e t e r
Loizos d i s c u s s e d  examples  o f  l o c a l
na r ra t i ves  communicated w i t h i n  p a r t i -
c u l a r  c u l t u r e s  a n d  some examples o f
the d i f f i c u l t i e s  o f  m e a n i n g  b e i n g
conveyed p r e c i s e l y  a n d  p r e d i c t a b l y
between c u l t u r e s .  H e  a l s o  d i s c u s s e d
the r o l e  a n t h r o p o l o g i s t s  a n d  f i l m -
makers c o u l d  p l a y  i n  a s s i s t i n g  t h e
passage o f  l o c a l  mean ings  t o  n o n -
l oca l  audiences.
A t h i r d  phase o f  t h e  con fe rence  was
an i n - d e p t h  p r e s e n t a t i o n  o f  examples
o f  n o n -European n a r r a t i v e s .  I n  h i s
paper "How t o  Make a  Speech i n  Mu rs i "
David T u r t o n  ( U n i v e r s i t y  o f
Manchester) r a i s e d  g e n e r a l  i s s u e s  o f
how e s s e n t i a l l y  European conven t i ons
of  documentary f i l m  s t y l e s  c o u l d  b e
used t o  r e p r e s e n t  t h e  c u l t u r a l
experience o f  non-Europeans. He  posed
quest ions whe the r  some c u l t u r e s  a r e
less l i k e l y  t h a n  o t h e r s  t o  b e
misrepresented b y  n a r r a t i v e  c o n -
vent ions a n d  e x p o s i t i o n s  E u r o p e a n s
have f o u n d  t o  o b j e c t i f y  n o n -European
c u l - t u r e s ,  a n d  w h e t h e r  a t t e m p t s  t o
overcome m i s r e p r e s e n t a t i o n s  i n -
e v i t a b l y  l e a d  t o  t h e  a d a p t i o n  o f
n a r r a t i v e  and e x p o s i t o r y  f o rms  f o u n d
w i t h i n  t h e  c u l t u r e  o f  t h e  f i l m ' s
sub jec ts .  T h e s e  q u e s t i o n s  w e r e
considered i n  r e l a t i o n  t o  f o r m a l
p u b l i c  o f  t h e  M u r s i  o f  S o u t h  W e s t
Eth iop ia .
Henr ik  Overba l l e  ( T h i r d  Wor ld  I n f o r -
mation, A r h u s )  p r e s e n t e d  a  d e t a i l e d
i n t r o d u c t i o n  t o  n a r r a t i v e  t r a d i t i o n s
among t h e  Mandinka o f  We s t  A f r i c a .
The f i r s t  p a r t  o f  h i s  paper  o u t l i n e d
the d i f f e r e n c e s  a n d  b a s i c  c h a r a c -
t e r i s t i c s  o f  t h e  v a r i e t y  o f  n a r r a t i v e
t r a d i t i o n s  i n v o l v i n g  h i s t o r y ,  m y t h

and s t o r i e s  d e v e l o p m e n t  a m o n g
Mandinka. T h e  s e c o n d  p a r t  o f  h i s
paper concerned t h e  s p e c i a l i s t  g roup
of  Mandinka b a r d  -  g e n e r a l l y  known a s
" g r i o t s "  -  and  t h e  image o f t e n  a t t r i -
buted t o  them a s  " keepe rs  o f  t r a d i -
t i o n " .  He  suggested t h a t  t h e  " g r i o t s "
are l e s s  concerned  w i t h  h i s t o r i c a l
t r u t h  t h a n  w i t h  a c t u a l  per fo rmance,
which i m p l i e s  t h a t  t h e  h i s t o r i c a l
n a r r a t i v e  i s  h i g h l y  con tex t - s e n s i t i v e
and t h a t  t h e  r o l e  o f  t h e  " g r i o t "  i s
not t h a t  o f  a  " h i s t o r i a n "  b u t ,
ra the r,  t h a t  o f  a  double  one  b o t h  a s
en te r t a i ne r  and bearer  o f  i d e o l o g y.
At t h e  f i n a l  p h a s e  t h e  c o n f e r e n c e
theme was approached f r o m  t h e  p o i n t
o f  v i e w  o f  p r a c t i c a l  f i l m m a k i n g .
David MacDougal l  ( A u s t r a l i a n  I n s t i -
t u te  o f  A b o r i g i n a l  and  To r r e s  S t r a i t
Is landers S t u d i e s )  o f f e r e d  i n  h i s
paper " W h o s e  S t o r y  I s  I t ? "  a n
a l t e rn a te  p r o p o t i o n  t o  t h e
perspect ives o f  r e c e n t  c r i t i c a l
theory which s t r e s s e s  t h e  cons t ruc ted
nature o f  f i l m  t e x t s ;  r e g a r d i n g
ethnographic f i l m s  a s  t h e  f i lmmaker ' s
i n t e r p r e t a t i o n  o f  t h e  s u b j e c t .  On t h e
basis o f  a  s u r v e y  o f  a  number  o f
ethnographic f i l m s ,  M a c D o u g a l l
suggested t h a t  f i l m s  a r e  s t r u c t u r e d
by t h e i r  s u b j e c t s  i n  w a y s  n o t  s o
e a s i l y  r e c o g n i z e d .  T h e y  m a y  t a k e
t h e i r  shape  f r o m  t h e  s t r u c t u r e s  o f
the e v e n t s  t h e y  r e c o r d  o r  t h e
na r ra t i ves  o f  i n d i g e n o u s  s p e a k e r s .
Furthermore, h e  a r g u e d ,  t h a t  i t  may
be c u l t u r a l  ar rogance o n  o u r  p a r t  t o
assume t h a t  e t h n o g r a p h i c  f i l m  h a s
on ly  one, e x t e r n a l l y -imposed meaning.
Related t o  some o f  t h e  t o p i c s  r a i s e d
by M a c D o u g a l l ,  K n u t  E k s t r ö m
(Ethnof i lm,  S t o c k h o l m )  d i s c u s s e d  o n
the b a s i s  o f  h i s  f o u r  f i l m s  a n d
f i e l dwork  i n  Stockholm, a  h idden,  n o t
pre-mediated t h e m e  i n  h i s  f i l m -
ser ies .  T h e  theme -  t h a t  o f  o l d  age
and a g i n g  -  w a s  d i s c o v e r e d  d u r i n g
post- f i l m i n g  r e f l e c t i o n s .  I n  h i s
paper h e  a n a l y s e d  t h i s  n e w l y  f o u n d
dimension o f  t h e  f i l m s ,  i t s  i n h e r e n t
place i n  t h e  s u b - c u l t u r e s  chosen f o r
research a n d  i t s  e f f e c t  o n  t h e
e d i t i n g  o f  t h e  f i l m s .
A t h i r d  p r e s e n t a t i o n  i n  t h i s  f i n a l
phase o f  t h e  c o n f e r e n c e  w a s
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Fi lm Review b y  Pe te r  I a n  Crawford,
Arhus

72 m i n s . ,  16mm/video, c o l o r .  D i -
r ec to r  /  a n t h r o p o l o g i s t :  M i c h a e l
Mascha, C a m e r a :  E l i n o r
Pavlousek, S o u n d :  E r i k a  M a r i a
Mascha, E d i t o r :  Susanne Thomas.
Filmed i n  F i j i  1987/1988, e d i t e d
1989. D i s t r i b u t o r :  M i c h a e l
Mascha, E s l a r n g a s s e  1 5 / 1 6 ,  A -
1030 V i e n n a ,  A u s t r i a ,  Te l . / F a x :
(+43) 1  715 4807.

Palm b e a c h e s ,  c o r a l  r e e f s  a n d  a
c r y s t a l  b l u e  s e a  a r e  t r e a c h e r o u s
scenes f o r  a n y  documen ta ry  f i l m ,
evoking, a s  t h e y  d o ,  f e e l i n g s  o f
exo t i c ,  e r o t i c  a n d  Eden- l i k e  i m p r e s -
sions o f  l i f e  i n  t h e  South  Seas. T h e
b e a u t i f u l  photography a n d  imagery  o f
t h i s  f i l m  i n  g e n e r a l  a n d  t h e
breath tak ing w o n d e r s  o f  u n d e r w a t e r
photography i n  p a r t i c u l a r  a r e  bound
to r a i s e  t h e  s u s p i c i o n s  a n d  d i s -
b e l i e f s  o f  many a  h a r d - c o r e ,  p u r i t a -
n i s t ,  s c i e n t i f i c  f i l m - m a k e r  a n d
viewer.  T h e  a e s t h e t i c s  o f  n a t u r e ,
cu l t u r e  and cinematography o f t e n  seem
to w o r r y  t h e  s c i e n t i f i c  a s p i r a t i o n s
o f  d e d i c a t e d  academics  t o  whom a
touch o f  s u b j e c t i v i t y  jeopard ises  t h e
conscious o r  unconsc ious  i d e a l s  o f
o b j e c t i v i t y .  S e v e n  Scenes o f  P l e n t y
i s  i n  many ways a n  exper imenta l  f i l m
which goes f a r  beyond t h e  convent ions
of  ' m a i n s t r e a m '  e t h n o g r a p h i c  f i l m s ,
espec ia l l y  i f  t h e y  a r e  d e f i n e d  a s
'obse rva t i ona l '  i n  t h e  s t r i c t  s e n s e
of  t h e  te rm.
The ( n a r r a t i v e )  s t r u c t u r e  o f  t h e  f i l m
is  e s t a b l i s h e d  b y  u s i n g  t h e  s e v e n
days o f  a  w e e k  t o  demarca te  t h e
sequences o f  t h e  f i l m  a n d  p r o v i d i n g
the f i l m  w i t h  i t s  t i t l e .  T h e  f i l m
por t rays  t h e  o r d i n a r y  a c t i v i t i e s  i n
the o r d i n a r y  l i v e s  o f  o r d i n a r y  people
i nhab i t i ng  t h e  v i l l a g e  o f  Q a l i k a r u a ,
Matuku I s l a n d ,  F i j i .  M o n d a y  t h e y
c o l l e c t  b e c h e - d e - m e r  ( ' s e a  c u c u m -

bers ' )  a t  h i g h  t i d e .  The beche-de-mer
are p r o c e s s e d  ( b o i l e d ,  w a s h e d  a n d
dr ied)  a n d  e x p o r t e d  t o  t h e  c a p i t a l ,
Suva. T h i s  e x p o r t  p r o v i d e s  t h e
v i l l a g e r s  w i t h  c a s h  w h i c h  t h e y  c a n
use a t  t h e  l o c a l  s h o p  t o  b u y  f i s h
hooks, s u g a r  a n d  o t h e r  n e c e s s a r y
items. T h e  Tuesday  sequence s t a r t s
wi th  one o f  many f i s h i n g  scenes .  T h e
catch i s  n o t  a s  g o o d  a s  expec ted ,
mainly b e c a u s e  t h e  women a r e  n o t
doing t h e i r  j o b  p r o p e r l y  ( a c c o r d i n g
to t h e  male ' p r o t a g o n i s t ' ) .  The  s h o r t
(approx. 5  m i n s . )  Tu e s d a y  sequence
ends w i t h  t h e  same women s u c c e s s f u l l y
c o l l e c t i n g  c r a b s  a t  n i g h t .  T h e
Wednesday sequence f o l l o w s  some  o f
the d a i l y  househo ld  a c t i v i t i e s  s u c h
as p r e p a r a t i o n  a n d  e a t i n g  f o o d  a n d
shows t h e  i s l a n d e r s  t r a d i n g  w i t h  t h e
outs ide w o r l d  u s i n g  t h e  d e c k  o f  a
v i s i t i n g  s h i p  a s  t h e  m a r k e t p l a c e .
Thursday i s  t h e  d a y  o f  t h e  f i l m ' s
most s p e c t a c u l a r  e v e n t ,  a  communal
f i s h  d r i v e  c a l l e d  y a v i y a v i  i n  w h i c h
men, women and  c h i l d r e n  c o l l e c t i v e l y
d r i ve  s h o a l s  o f  f i s h  i n t o  a  l a r g e
seine. A f t e r  a  gloomy s t a r t  i n  wh ich
the r o p e  u s e d  t o  s c a r e  t h e  f i s h  w a s
too s h o r t ,  t h e i r  c o l l e c t i v e  e f f o r t s
are f i n a l l y  rewarded  w i t h  a n  amazing
catch. F r i d a y  r e v e a l s  t h a t  t h e
v i l l a g e r s  a r e  n o t  w h o l l y  dependent o f
what t h e y  c a n  h a r v e s t  a t  s e a  a n d
shows v i l l a g e r s  w o r k i n g  i n l a n d ,
harvest ing v a r i o u s  c r o p s  s u c h  a s
bananas a n d  t u b e r s .  S a t u r d a y  o n c e
again emphasises t h e  i m p o r t a n t  r o l e
o f  women i n  f i s h e r y  a c t i v i t i e s  i n  a
sequence i n  w h i c h  we f o l l o w  t w o  o r
three women, o b v i o u s l y  good f r i e n d s
of  t h e  f i l m  c r e w,  f i s h i n g  w i t h  l i n e s
and h o o k s .  S u n d a y  i s  t r a d i t i o n a l l y
the d a y  when v i l l a g e r s  g o  t o  c h u r c h
and when t h e y  r e s t .  O n  t h i s  p a r t i -
cu la r  Sunday, however,  t h e  b a l o l o ,  a
red worm- l i k e  substance t h a t  has been
brought i n  b y  t h e  t i d e ,  a n d  which i s
a v a l u a b l e  a n d  che r i shed  f o o d  i t e m ,
makes t h e  v i l l a g e r s  f o r g e t  t h e
Sabbath d a y  a n d  a l t h o u g h  t h e y  d o
attend c h u r c h  s e r v i c e s  t h e y  s p e n d
most o f  t h e i r  e f f o r t s  o n  c o l l e c t i n g
balo lo .  A p a r t  f r o m  these  seven b a s i c
s t r u c t u r a l  sequences t h e  f i l m  h a s  a
beginning a n d  a n  e n d  ( w h i c h  a r e
obviously  t a k e n  f r o m  t h e  same ' r e a l '
sequence) i n  w h i c h  t h e  f i l m  c r e w
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Four th ly,  t h e  u s e  o f  u n d e r w a t e r
photography c a n  h a r d l y  b e  d e s c r i b e d
as a  common f e a t u r e  o f  documentary
f i l m -making e x c e p t ,  o f  c o u r s e ,  i n
w i l d l i f e  f i l m s .  I t  may b e  p e r c e i v e d
as t h e  u s e  o f  s o - c a l l e d  p r i v i l e g e d
camera s t y l e  a s  o p p o s e d  t o  t h e
normal ly u n - p r i v i l e g e d  camera  s t y l e
o f  obse rva t i ona l  cinema. I n  a  s o c i e t y
such a s  M a t u k u ,  h o w e v e r,  w i t h  i t s
strong dependence o f  w h a t  e x i s t s
'under w a t e r ' ,  t h e r e  seems t o  b e  a
po in t  i n  u s i n g  t h i s  s t r a t e g y.  I f  much
of t h e  a c t i o n  t a k e s  p l a c e  u n d e r
water, s h o u l d  t h e  c a m e r a  n o t  b e
there? B e i n g  u s e d  t o  w a t c h i n g  t h e
camerawork o f  mainstream ethnograph ic
f i l m ,  i n  w h i c h  h a n d h e l d ,  m o v i n g
cameras a r e  t h e  no rm  a n d  t r i p o d s  a
deadly s i n ,  t h e  u n d e r  w a t e r  p h o t o -
graphy o f  S e v e n  S c e n e s  o f  P l e n t y
seems q u i t e  f a m i l i a r  compared t o  t h e
f i xed  a n g l e  s h o t s  employed i n  t h e
res t  o f  t h e  f i l m .
F i n a l l y,  t h e  f i l m  employs a  number o f
other  c o n v e n t i o n s  w h i c h  a r e  n o t
'norma l l y '  used  i n  e thnographic  f i l m .
There a r e ,  f o r  e x a m p l e ,  s e v e r a l
examples i n  w h i c h  c r o s s - c u t t i n g  i s
used t o  s u g g e s t  s imu l taneous  a c t i o n
and r e v e r s e  a n g l e  s h o t s  a r e  used  t o
ind ica te  movement f r o m  o n e  p l a c e  t o
another. T o  s u m m a r i s e ,  t h e  f i l m
e x h i b i t s  a  number o f  c h a r a c t e r i s t i c s
which d e f i n i t e l y  make  i t  s t a n d  o u t
from o t h e r  e t h n o g r a p h i c  f i l m s  a n d
thus appear  a s  a n  expe r imen ta l  f i l m .
Several o f  t h e  f e a t u r e s  m e n t i o n e d
above w o u l d  u n d o u b t e d l y  l e a d  m a n y
' t r a d i t i o n a l '  e t h n o g r a p h i c  f i l m -
makers t o  r e j e c t  t h e  ' e t h n o -
graphicness' o f  t h e  f i l m .  M y  m a i n
reason f o r  emphasising t h i s  aspec t  i s
not t o  s u p p o r t  a  p o t e n t i a l  f o r m  o f
c r i t i c i s m  f r o m  t h a t  camp b u t  r a t h e r
to i n d i c a t e  t h a t  o n e  o f  t h e
s i g n i f i c a n t  c o n t r i b u t i o n s  o f  S e v e n
Scenes o f  P l e n t y  i s  perhaps t o  r a i s e
pe r t i nen t  q u e s t i o n s  r e g a r d i n g  t h e
d i s t i n c t i o n  between f i c t i o n  a n d  n o n -
f i c t i o n ,  be tween f i l m  a s  a r t  and f i l m
as sc i ence  a n d  between f i l m  a s  t e x t
and f i l m  a s  r e c o r d .  M a s c h a ' s  o w n
repor t  o n  t h e  f i l m i n g  p r o c e s s
re fe r red  t o  a b o v e  c e r t a i n l y  demon-
s t ra tes  t h a t  he  i s  p e r f e c t l y  aware o f
these p r o b l e m s  a n d  t h a t  h e  h a s

an t i c i pa ted  s c i e n t i f i c  c r i t i s i s m  f rom
his  an th ropo log i ca l  co l l eagues .  I t  i s
also w o r t h  m e n t i o n i n g  t h a t  s e v e r a l
conventions o f  ' p u r e '  e t h n o g r a p h i c
f i l m  a r e  employed i n  t h e  f i l m ,  s u c h
as t h e  a v o i d a n c e  o f  c l o s e - u p s  a n d
extreme c lose-ups  i n  o r d e r  t o  respec t
soc ia l  d i s t a n c e ;  t h e  pace and rhy thm
of  t h e  f i l m  w h i c h  a p p e a r s  t o  b e
compatible w i t h  t h a t  o f  t h e  po r t rayed
cu l tu re  and t h e  stream o f  even ts ;  and
f i n a l l y ,  t h e  t o t a l  l a c k  o f  a  d i d a c t i c
commentary, wh i ch  i m p l i e s  t h a t  we a r e
allowed t o  s e e  f o r  ourse lves ,  i n s t e a d
of  be ing  t o l d  what t o  see.
To r e a ch  a  conc lus ion ,  Mascha e t  a l .
have made a  remarkab le  f i l m  w h i c h
using n o  commentary a t  a l l  conveys
not o n l y  a n  u n d e r s t a n d i n g  a n d
explanat ion b u t  a l s o  a  s e n s e  o f  a
' d i f f e r e n t '  c u l t u r e .  I t s  p r i n c i p a l
archievement i s ,  h o w e v e r,  n o t  o n l y
t h i s  b u t  a l s o  i t s  i n n o v a t i v e
combination o f  t h e  d i f f e r e n t  elements
o f  a  f i l m  l a n g u a g e ,  t h e  r e s u l t  o f
which c a n n o t  a v o i d  p o s i n g  q u e s t i o n s
concerning t h e  r e l a t i o n s h i p  between
f i c t i o n  a n d  n o n - f i c t i o n .  F o r  t h e s e
reasons t h e  f i l m  m a y  b e  recommended
f o r  t each ing  purposes i n  f i l m  s t u d i e s
as w e l l  a s  a n t h r o p o l o g y.  A l t h o u g h
Seven S c e n e s  o f  P l e n t y  i s  a
documentary f i l m  ,  i t s  u s e  o f
' f i c t i o n a l '  c o n v e n t i o n s  f o rms  a  brave
attempt t o  c h a l l e n g e  e s t a b l i s h e d
dogmas o f  a  d o c u m e n t a r y  f i l m
prac t i ce .  F i c t i o n ,  a f t e r  a l l ,  i s  more
authent ic  t h a n  documentary,  i n  t h e
sense t h a t  i t  c r e a t e s  i t s  o w n
r e a l i t y .  I n c i d e n t a l l y ,  t h e  f i l m  f o r m s
the f i r s t  p a r t  o f  an  in tended  t r i l o g y
in  w h i c h  t h e  second f i l m  i s  p l anned
as a  s e m i -documentary a n d  t h e  f i n a l
par t  a s  a  f e a t u r e  f i l m .  T i m e  w i l l
there fore  s h o w,  h o p e f u l l y ,  w h e t h e r
Mascha's ' p r o p e r '  f i c t i o n  t u r n s  o u t
to b e  m o r e  e t h n o g r a p h i c  t h a n  h i s
documentary work?





against  N o r t h  a s  t h i s  h a s  t h i s  h a s
always been t h e  t r a d i t i o n .  D u r i n g  t h e
f i l m  c r e w ' s  s t a y ,  however,  someth ing
ex t rao rd ina ry  h a p p e n s .  A l l  o f  a
sudden t h e  n e w l y  e s t a b l i s h e d
Wrest l ing  Union,  w h i c h  o rgan izes  t h e
pro fess iona l  t o u r n a m e n t s ,  d e c i d e s
t h a t  t w o  sou thern  teams a r e  t o  f i g h t
each o t h e r ,  a p p a r e n t l y  because  t h e
teams o the rw i se  wou ld  n o t  b e  a b l e  t o
receive e q u a l  s h a r e  o f  t h e  revenue
coming f r o m  e n t r y  f e e s  ( t h e r e  a r e
more s o u t h e r n  t h a n  n o r t h e r n  t e a m s ) .
This d e c i s i o n  c a u s e s  a  n u m b e r  o f
problems. T h e  s p e c t a t o r s ,  a n d  i n d e e d
the w r e s t l e r s  t h e m s e l v e s ,  a r e
d isappointed a n d  d i s c o n t e n t  a s  t h i s
is  n o t  ' p r o p e r '  w r e s t l i n g .  T h e  who le
event enables t h e  f i l m  t o  i n c l u d e  t h e
issue concern ing t h e  p o t e n t i a l  change
in t h e  s o c i a l  s i g n i f i c a n c e  o f
w r e s t l i n g  a n d  t h e  p r o f o u n d  i m p l i -
ca t i ons  t h i s  c o u l d  n o t  have o n l y  f o r
the s p o r t s  d i s c i p l i n e  b u t  a l s o  f o r
Nuba i d e n t i t y .  W i l l  t h e  ' m o d e r n '
system o f  p r o f e s s i o n a l  w r e s t l i n g
even tua l l y  i m p l y  t h e  demise o f  t r a d i -
t i o n a l  w r e s t l i n g ?
Apart  f r o m  t h e  w r e s t l i n g  scenes  t h e
f i l m  f o l l o w s  o n e  o f  t h e  w r e s t l e r s ,
Jamaica. We s e e  h i s  home o u t s i d e  o f
which a  b r i e f  i n t e r v i e w  t a k e s  p l a c e .
We f o l l o w  him t o  h i s  work a t  a  garage
of  K h a r t o u m  w h e r e  h e  w o r k s  a s  a
welder and h e a r  abou t  h i s  hopes o f  a
garage o f  h i s  own. Jamaica  appears t o
be a  t y p i c a l  exponent  o f  h i s  genera -
t i o n  o f  m i g r a n t  N u b a ,  t h e  m a i n
d i f f e r e n c e  f r o m  o t h e r s  perhaps b e i n g
t h a t  h e  h a s  a  j o b  a n d  h e  i s  a
d is t i ngu ished  w r e s t l e r .
Other scenes  s t e m  f r o m  mee t i ngs  i n
the w r e s t l i n g  u n i o n  a n d  w i t h
o f f i c i a l s .  W e  l e a r n  a b o u t  t h e
' f o r m a l '  p a r t  o f  w r e s t l i n g  i n
contemporary Khartoum. I n  y e t  a n o t h e r
sequence w e  a t t e n d  a n  ' a m a t e u r '
tournament i n  w h i c h  w r e s t l i n g  i s
ca r r i ed  o u t  i n  t h e  ' o l d  way ' .  B u t  t h e
major p a r t  o f  t h e  f i l m ,  i m a g e -wise,
cons is ts  o f  s c e n e s  f r o m  t h e
pro fess iona l  t o u r n a m e n t s  h e l d  i n
's tadiums'  d e m a r c a t e d  b y  w a l l s  o f
c l o t h  s t r e t c h e d  o n t o  p o l e s  s t u c k  i n
the ground.

With v e r y  l i t t l e  knowledge about  Nuba
soc ie ty  beforehand, a n d  a b s o l u t e l y  no
knowledge a b o u t  N u b a  w r e s t l i n g ,  I
must a d m i t  t h a t  t h i s  f i l m  w a s  v e r y
en l igh ten ing  a n d  g a v e  m e  a  l a r g e
amount o f  i n f o r m a t i o n .  O n  t h e  o t h e r
hand, I  mus t  a l s o  admi t  t h a t  I  am n o t
too k e e n  o n  t h e  w a y  t h e  f i l m  d i d
t h i s .  A p a r t  f r o m  a  few i n t e r v i e w s  ( i n
which, i n c i d e n t a l l y ,  a n  i n t e r e s t i n g
and i n n o v a t i v e  u s e  o f  s u b - t i t l i n g  i s
employed: t h e  c o l o u r  o f  t h e  s u b -
t i t l e s  change when t h e r e  i s  a  changes
of  t h e  person who speaks. I n  t h i s  way
the v i e w e r  i s  never  i n  doub t  t o  whom
the w o r d s  b e l o n g )  a l l  c o n t e x t u a l
in format ion w a s  p r o v i d e d  b y  t h e
nar ra to r  i n  a  commentary w h i c h  i s
wel l - s t r u c t u r e d  b u t  a l s o  v e r y  heavy.
The q u e s t i o n  i s ,  o f  c o u r s e ,  w h e t h e r
the f i l m  c o u l d  have accomplished what
i t  h a s  d o n e  w i t h  t h e  a v a i l a b l e
footage b u t  w i t h o u t  a n  e x p l a n a t o r y
commentary ( o r ,  f o r  e x a m p l e ,  a n
accompanying b r i e f  s t u d y  g u i d e ) .  I
doubt i t .  T h e  f i l m  c o n s i s t e n t l y  p u t s
the audience i n  t h e  r o l e  o f  o u t s i d e r s
who a r e  t o l d  what  t h e y  a r e  watch ing .
The camera  i s  k e p t  a t  d i s t a n c e  i n
most scenes a l t h o u g h  a  zoom o c c a s i o -
n a l l y  i s  u s e d  t o  g e t  c l o s e r  t o  t h e
energet ic  endeavours o f  t h e  w r e s t l i n g
combatants. We s e e  t h e  w r e s t l i n g  b u t
are somehow n e v e r  p e r m i t t e d  t o  f u l l y
sense i t  a s  w e l l .  To  u s e  a  c l i c h é  I
miss a  sense o f  r a p p o r t  between t h e
f i l m  c r e w  a n d  t h e  p e o p l e  t h e y  have
f i lmed.  A n y  f i l m  w i l l  a l w a y s  b e  a
compromise, a n  a c t  o f  balance between
the i n t e l l i g i b l e  a n d  t h e  sensuous ,
between e x p l a n a t i o n  a n d  u n d e r -
standing. T h e r e  a r e  many  d i f f e r e n t
approaches t o  s o l v e  t h e  problems t h i s
e n t a i l s  a n d  c o n t e x t u a l  i n f o r m a t i o n
may b e  p r o v i d e d  t h r o u g h  t h e  u s e  o f
o ther  c o n v e n t i o n s  t h a n  a  n a r r a t e d
commentary. T h e  r e a s o n  w h y  I  d o u b t
whether t h i s  p a r t i c u l a r  f i l m  c o u l d
have s u c c e s s f u l l y  e m p l o y e d  a  d i f -
f e ren t  a p p r o a c h  t o  t h e  e x i s t i n g
v i sua l  m a t e r i a l  i s  t h a t  I  know t h a t
the f i l m - m a k e r s  k n o w  t h a t  t h e r e  a r e
other  ways o f  d o i n g  i t .  W h i c h  l e a d s
me t o  b e l i e v e  t h a t  t h e y  have made t h e
best o f  some hours  o f  f o o t a g e  w h i c h
did  n o t  q u i t e  e x h i b i t  t h e  q u a l i t i e s
they had hoped f o r .
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NEW B O O K  B Y  B I L L  N I C H O L S :
REPRESENTING R E A L I T Y

I S S U E S  A N D  C O N C E P T S  I N
DOCUMENTARY

The book examines t h e  s t y l e s ,  s t r a t e -
g ies ,  a n d  s t r u c t u r e s  o f  documentary
f i l m .  I t  d o e s  n o t  o f f e r  a  g e n e r a l
survey o f  documentary f i l m  h i s t o r y  so
much a s  a  conceptua l  overv iew o f  t h e
form i t s e l f :  wha t  q u a l i t i e s  o f  cinema
underpin i t ,  w h a t  i n s t i t u t i o n a l
s t ruc tu res  s u s t a i n  i t ,  w h a t  r h e t o r i -
ca l  opera t ions  i n f o r m  i t ,  w h a t  i n t e r -
p r e t i v e  p e r s p e c t i v e s  encompass i t .
How t h e s e  q u e s t i o n s  a r r a n g e  t h e m -
selves i n t o  r e c u r r e n t  p a t t e r n s  a n d
preoccupations w i l l  b e  t h e  c e n t r a l
focus.
The s t a t u s  o f  d o c u m e n t a r y  a s
discourse abou t  t h e  w o r l d  d raws  l e s s
wide-spread a t t e n t i o n .  Documentar ies
o f f e r  p leasure and appeal w h i l e  t h e i r
own s t r u c t u r e  r e m a i n s  v i r t u a l l y
i n v i s i b l e ,  t h e i r  o w n  r h e t o r i c a l
s t r a teg ies  a n d  s t y l i s t i c  c h o i c e s
l a r g e l y  u n n o t i c e d .  ' A  g o o d  d o c u -
mentary s t i m u l a t e s  d i s c u s s i o n  a b o u t
i t s  s u b j e c t ,  n o t  i t s e l f . '  T h i s  serves
as many a  documenta r i s t ' s  m o t t o ,  b u t
i t  n e g l e c t s  t o  i n d i c a t e  how  c r u c i a l
r h e t o r i c  and fo rm a r e  t o  t h e  r e a l i z a -
t i o n  o f  h i s  g o a l .  D e s p i t e  s u c h  a
motto, documentary f i l m s  r a i s e  a  r i c h
ar ray  o f  h i s t o r i o g r a p h i c ,  l e g a l ,
ph i losoph ic ,  e t h i c a l ,  p o l i t i c a l ,  a n d
aes the t i c  i s s u e s .  I t  i s  t h e  p a t t e r n s
and p reocupa t i ons  s u r r o u n d i n g  t h e s e
issues t h a t  t h e  book addresses.

Ca. $  17.50 paperback
Published by  I nd iana  U n i v e r s i t y
Press
ISBN: 0-253-20681-2.

B I B L I O G R A P H Y O N
ETHNOGRAPHIC F I L M

During t h e  p a s t  years ,  V i s u a l  A n t h r o -
pology i n  g e n e r a l  a n d  E t h n o g r a p h i c
Filmmaking i n  p a r t i c u l a r  have  become
an i m p o r t a n t  p a r t  o f  A n t h r o p o l o g y.
Many b o o k s  a n d  a r t i c l e s  h a v e
appeared, N e w s l e t t e r s  h a v e  b e e n
estab l ished,  f i l m s  have  been made.
This q u i c k l y  g r o w i n g  f i e l d  o f
i n t e r e s t  h a s  n o w  been  c o v e r e d  b y  a
"BIBLIOGRAPHY ON ETHNOGRAPHIC F ILM" ,
compiled b y  R o l f  Husmann, Johannes
Rühl, M a r t i n  T a u r e g  a n d  I n g r i d
Wel l inger,  a n d  e d i t e d  b y  t h e
"Assoc ia t ion f o r  I n t e r n a t i o n a l
S c i e n t i f i c  Communicat ion"  ( A I S C )  i n
Gött ingen, Germany.
The b i b l i o g r a p h y  ( a v a i l a b l e  i n  J u n e
1992) c o n t a i n s  a l m o s t  2 , 0 0 0  e n t r i e s
on books  a n d  a r t i c l e s  p l u s  s e v e r a l
hundred f i l m  r e v i e w s .  I t  i s  e x t e n -
s i v e l y  c ross - re fe renced  a n d  p r o v i d e s
indexes o n  a u t h o r s  o f  w r i t t e n
mater ia l  a s  w e l l  a s  f i l m  a u t h o r s  and
o f  t h e  f i l m  t i t l e s  themselves.
I t  i s  t h e  mos t  comprehensive e f f o r t
undertaken s o  f a r  t o  make s y s t e m a t i -
c a l l y  a c c e s s i b l e  a l l  p u b l i s h e d  ( a n d
some o f  u n p u b l i s h e d )  m a t e r i a l  o n
ethnographic f i l m .
The book  w i l l  c o s t  a b o u t  25 .00  US $
and w i l l  b e  pub l i shed  b y  L I T-Ve r l ag ,
Hamburg (Germany)
For a n y  f u r t h e r  i n f o r m a t i o n  p l e a s e
contact :
AISC
c/o I n s t i t u t  f ü r  Völkerkunde
Theaterplatz  15
D-3400 Göt t ingen
Germany
(OR: Fax  (+49)  551-7906546)
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San has been under-reached b y  a n t h r o -
po log i s t s  c r i t i c a l  o f  Jamie U y s ' s  The
Gods M u s t  b e  C r a z y  f i l m s  a n d
r ecen t l y,  o f  Pau l  Myburgh's Peop le  o f
the Great Sandface (1985) .
A l a t t e r - d a y  b r i d g e - b u i l d i n g  v i e w  o f
the San  h a s  b e e n  a p p r o p r i a t e d  b y  a
number o f  c o r p o r a t e  a d v e r t i s e r s ,  f o r
example, S p o o r n e t  a n d  t h e  S A B r o a d -
cas t ing  C o r p o r a t i o n ' s  1 9 9 1 / 2  a d v e r -
t i s ing /PR campaigns.  T h e  Lemon tw is t
TV a d s ,  a n d  a  g r o u p  o f  S a n  b e i n g
outpaced b y  a  Toyota  f o u r  wheel d r i v e
veh ic le ,  a r e  b o t h  send -ups  o f  t h e
Gods f i l m s .
The t r e n d  i s  v i s i b l e  ac ross  a  number
o f  t e x t u a l  g e n r e s :  a  m y s t i c a l ,
perhaps J u n g i a n ,  r e p r e s e n t a t i o n  i s
found i n  f i l m  n a r r a t i v e s  ( e g .  Sarah ) ,
TV ( e g .  T h e  Honeyb i rd ,  T h e  M a n t i s
P ro jec t ) ,  l i t e r a t u r e  ( Va n  d e r  P o s t ,
S tua r t  C l o e t e ) ,  T V  documentar ies a n d
magazines (Sand face ,  5 0 / 5 0 ) ,  P R  a n d
adve r t i s i ng  ( T o y o t a ) ,  t o u r i s t
brochures, p o p u l a r  photo essays, e t c .
There has  a l s o  been a n  e x p l o s i o n  o f
books o n  San r o c k  a r t ,  e s p e c i a l l y  o f
i n t r oduc to ry  volumes i n  r e c e n t  years .
At a n  i d e o l o g i c a l  l e v e l ,  o n e  s c h o l a r
has t r i e d  t o  r e c u p e r a t e  Lou rens  v a n
der P o s t ' s  w r i t i n g s  o n  t h e  " F i r s t
People" a s  a  w a y  o f  i d e n t i f y i n g  a
common c u l t u r a l  h e r i t a g e  w h i c h
predated a l l  l a t e r  i m m i g r a n t s  t o
South A f r i c a .  Th rough  such  a n a l y s i s ,
t h i s  w r i t e r  s e e s  i n  S a n  c u l t u r e  a
means t o  a v o i d  t h e  d e s t r u c t i v e
competing na t iona l i sms  which t h r e a t e n
to  s i n k  t h e  emergence o f  a  n o n - r a c i a l
South A f r i c a .
What a r e  t h e  i m p l i c a t i o n s  o f  t h e
above g e n u f l e c t i o n s  t o  t h e  c l a s s i c a l
h i s t o r i c a l  image  o f  t h e  S a n  i n  o u r
age o f  pos t -modern  T V  a d v e r t i s i n g ,
CODESA d e l i b e r a t i o n s  a n d  o u r  h i s t o r y
o f  a n n h i l a t i o n  o f  t h e  S a n  a n d  t h e
Khoi-Khoi? C r i t i c a l  A r t s  w i l l  d e a l
w i th  t h i s  a n d  r e l a t e d  q u e s t i o n s
evoked by  t h e  c u r r e n t  r ecupe ra t i on  o f
the San i n  popu la r  media.
Three cop ies  o f  a r t i c l e s  i n t e n d e d  f o r
p u b l i c a t i o n  s h o u l d  b e  s u b m i t t e d  t o
the E d i t o r  a t  t h e  f o l l o w i n g  address.
Fol lowing r e f e r e e i n g  p r o c e d u r e s
authors o f  p a p e r s  s e l e c t e d  w i l l  b e

requested t o  s u b m i t  t h e i r  pape rs  o n
d isc  f o r m  ( W o r d p e r f e c t ,  X Y W r i t e ,
Wordstar).
Submission d e a d l i n e :  1  O c t o b e r  1992
f o r  p u b l i c a t i o n  i n  1993.
Address: C r i t i c a l  A r t s

A Jou rna l  f o r  Media S tud ies
Un i ve rs i t y  o f  Na ta l
King George V Ave
Durban 4001
South A f r i c a
Telephone: ( 0 3 1 )  816-2505
Fax: ( 0 3 1 )  816-2214

F I L M - M A K I N G  I N  B U D A P E S T
NEWS F R O M  J .  T A R I ,

BUDAPEST

Since t h e  b e g i n n i n g  o f  t h i s  y e a r ,
Jénos T a r i  h a s  b e e n  w o r k i n g  t o
es tab l i sh  a  un ique ethnographic  f i l m -
making c e n t r e  i n  Budapest. I t s  a im i s
to p r o m o t e  a n d  p r e s e r v e  t h e
t r a d i t i o n s  o f  e t h n i c  a n d  m i n o r i t y
groups i n  Hungary  and  o t h e r  Eas te rn
European c o u n t r i e s .  T h i s  n e w
promotion i s  c a l l e d  t h e  " T r a d i t i o n
Foundation" ( " T r a d i c i d  A l a p i t v â n y "  i n
Hungarian).
I t  a i m s  a t  c o n t r i b u t i n g  t o  t h e
employment o f  t r a d i t i o n a l  v a l u e s  i n
order  t o  s t r e n g t h e n  t h e  development
o f  coming g e n e r a t i o n s  w i t h  t h e  g o a l
o f  p e a c e f u l ,  s u c c e s s f u l  c o o p e r a t i o n
and c u l t u r a l  t o l e r a n c e  i n  a  u n i t i n g
Europe. T o  t h i s  e n d ,  t h e  " T r a d i t i o n
Foundation" w i l l  a s s i s t  t h e  p r o m o -
t i o n ,  p r e s e r v a t i o n ,  a n d  s t u d y  o f
c u l t u r a l  t r a d i t i o n s  o f  Hungarians a l l
over t h e  w o r l d ,  t h e i r  n e i g h b o u r i n g
Carpathian b a s i n  c u l t u r e s ,  a n d
re la ted  peoples.
Cu l t u ra l  p rese rva t i on :
-  A s s i s t i n g  i n  expansion a n d  conse r -

va t ion  o f  f o l k l o r e  a n d  f o l k  mus ic
c o l l e c t i o n s ,  b o t h  p u b l i c  a n d
p r i va te .

-  P rocur ing  a n d  i n t r o d u c i n g  mode rn
audio, v i s u a l ,  a n d  documen ta t i on
equipment f o r  s c h o l a r l y  a n d
educat ional  purposes.
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