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A LETTER FROM ASEN BALIKCI

Chairman
Commission on  V i sua l  Anthropology

The d u t y  o f  a  commiss ion ' s  c h a i r m a n  i s  t o  i n f o r m  our  co l leagues
around t h e  w o r l d  a b o u t  n e w  developments  a n d  n e w  e v e n t s  c o n c e r n i n g  o u r
d i s c i p l i n e .  T o  a  c o n s i d e r a b l e  d e g r e e  t h i s  i s  accomp l i shed  t h r o u g h  t h e
p u b l i c a t i o n  o f  ou r  News le t te r,  wh ich  i s  now r e g u l a r l y  i ssued  w i t h  t h e  s u p p o r t
o f  t h e  Canad ian  Museum o f  C i v i l i z a t i o n .  T h e  voca t i on  o f  o u r  News le t te r  i s
i n t e r n a t i o n a l  and we a r e  c a r e f u l  t o  i n c l u d e  a r t i c l e s  and n e w s  i t e m s  f r o m  a l l
corners o f  t h e  w o r l d .  W e  t e n d  t o  a v o i d  b o t h  c o n t r o v e r s i e s  c o n c e r n i n g
pe rsona l i t i e s  and s e c t o r i a n  c e l e b r a t i o n s .  W e  remember w h a t  M a r g a r e t  Mead
wrote i n  1 9 7 5  i n  re fe rence  t o  v i s u a l  anthropology p r o j e c t s :  " I  ven tu re  t o  say
that  more words have been used, spoken and w r i t t e n ,  d i s p u t i n g  t h e  v a l u e  o f ,
re fus ing  f u n d s  f o r ,  a n d  r e j e c t i n g  t h e s e  p r o j e c t s  t h a n  e v e r  went i n t o  t h e
e f f o r t s  themse lves . "  Undoub ted ly  Margaret Mead was r e f e r r i n g  t o  deve lopments
in  A m e r i c a  a n d  h e r  statement  c a r r i e s  cons iderab le  t r u t h  even t oday.  O u r  du t y
i s  t o  i n f o r m ,  n o t  t o  t ake  s i d e s .

In November l a s t  y e a r  I  l e c t u r e d  i n  Manchester and w a s  p r i v i l e g e d  t o
observe t h e  b e g i n n i n g s  o f  t h e  new Granada Centre f o r  V i s u a l  Anthropology under
the a b l e  l eade rsh ip  o f  Paul  Henley.  T h e  s tudents  a r e  devoted a n d  t h e  p r o g r a m
draws o n  a  g r e a t  v a r i e t y  o f  resources.  G r a n a d a ,  w i t h  i t s  r i c h  f i l m  a r c h i v e ,
i s  c l o s e  by  and i t s  h e l p  i s  f e l t  con t i nuous l y.  A l l  t h i s  h o l d s  g r e a t  p r o m i s e .
No d o u b t  i n  t h e  n e a r  f u t u r e  t h e  Manchester School w i l l  se rve  as  a  model f o r
s i m i l a r  i n s t i t u t e s  t o  be es tab l i shed  i n  seve ra l  Eu ropean  u n i v e r s i t i e s  i n  t h e
near f u t u r e .  L a t e r  I  a t t e n d e d  m e e t i n g s  i n  t h e  Sov ie t  Union and i n  France
always search ing  t o  de tec t  new developments i n  o u r  d i s c i p l i n e .  S o m e  o f  o u r
European c o l l e a g u e s  a p p e a r e d  w o r r i e d  a n d  expressed f e e l i n g s  o f  i n s e c u r i t y  i n
reference t o  t h e  marg ina l  p o s i t i o n  o f  v i s u a l  a n t h r o p o l o g y  i n  t h e  u n i v e r s i t y
s e t t i n g :  " h e r e  a t  t h e  u n i v e r s i t y  we a r e  t o l e r a t e d  a t  b e s t ;  i n  America a t  l e a s t
ethnographic f i l m s  a r e  r e g u l a r l y  used i n  t h e  classroom a n d  t h a t  i s  q u i t e  a n
achievement, a  p o s i t i v e  r e c o g n i t i o n ;  w h a t  i s  t h e  bes t  i n s t i t u t i o n a l  s h e l t e r
f o r  us  -  t h e  u n i v e r s i t y,  t h e  v e r y  f e w  s p e c i a l i z e d  i n s t i t u t e s ,  t h e  c u l t u r a l
cent re  i n v o l v e d  i n  r e g i o n a l  w o r k  o r  maybe  t h e  museum?" A f t e r  pro longed
discussions o u r  f r i e n d s  appeared t o  a g r e e  t h a t ,  a f t e r  a l l ,  c u l t u r e  h i s t o r y
museums m a y  p r o v i d e  t h e  bea t  o p p o r t u n i t i e s  f o r  v i s u a l  anthropology a c t i v i t i e s
in t h e  f u t u r e .  M o s t  anthropology museums a l ready  own s u b s t a n t i a l  p h o t o g r a p h i c
archives a n d  t h e  l a r g e r  i n s t i t u t i o n s  s h e l t e r  i m p o r t a n t  f i l m  c o l l e c t i o n s .
Inc reas ing ly  o b j e c t s  i n  s t a t i c  e x h i b i t s  a r e  be ing  r e a l i s t i c a l l y  i n t e g r a t e d  and
given deeper meaning by  t h e  use o f  r e l a t e d  a u d i o v i s u a l s .  T h e  Tr o p p e n  Museum
in  Amsterdam i s  t h e  l e a d e r  i n  t h i s  f i e l d .  T h i s  p r a c t i c e ,  however,  i s  meet ing
w i t h  d i f f i c u l t i e s  d u e  t o  t h e  l a c k  o f  d i r e c t l y  app rop r ia te  f i l m  m a t e r i a l s .  A n d
there i s  t h e  g r o w i n g  museum r e l a t e d  u s e  o f  e thnographic  f i l m s  o u t s i d e  t h e
e x h i b i t  s e t t i n g s :  i n  l e c t u r e  h a l l s ,  i n  t h e  c o n t e x t  o f  o l d  a n d  n e w  f i l m
f e s t i v a l s ,  a n d  i n  a s s o c i a t i o n  w i t h  t e l e v i s i o n .  I t  c l e a r l y  a p p e a r s  t h a t
anthropology museums m a y  b e  w e l l  s u i t e d  f o r  t h e  a c q u i s i t i o n ,  conse rva t i on  and
p u b l i c  p resen ta t i on  o f  v i s u a l  ethnographies.  F u r t h e r ,  c o n s i d e r i n g  t h e  s u c c e s s
o f  t h e  O s a k a  vidéothèque,  o t h e r  museums may f o l l o w  s u i t .  A l l  t h i s  may be  v e r y
t rue ,  b u t  what about  t h e  genera l  l a c k  o f  museum involvement  i n  t h e  p r o d u c t i o n
o f  n e w  e t h n o g r a p h i c  f i l m s ?  I t  i s  a  f a c t  t h a t  t h e  Smithsonian i n  t h e  7 0 ' s
sponsored t h e  N a t i o n a l  A n t h r o p o l o g i c a l  F i l m  C e n t e r  w i t h  v a s t  p r o d u c t i o n
ambi t ions,  b u t  t h e  C e n t e r  h a d  a  s h o r t  l i f e .  W h a t  h o l d s  t h e  l a r g e r
anthropology museums f r o m  e s t a b l i s h i n g  comprehensive p r o d u c t i o n  p r o g r a m s

-  3  - -



draw ing  i n s p i r a t i o n  p o s s i b l y  f r o m  t h e  t h e  DECADE p r o j e c t  d e s i g n e d  b y  A l a n
Lomax? L a c k  o f  f u n d i n g ?  L a c k  o f  v i s i o n ?  O r  a  s e t  o f  c o n s e r v a t i v e  p o l i c i e s
r e j e c t i n g  i n n o v a t i o n ?  A n d  i s  c o n s e r v a t i s m  i n  t h e  b e s t  i n t e r e s t  o f
a n t h r o p o l o g y  museums? I n  t h i s  c o n t e x t ,  i t  i s  p o s s i b l e  t o  r e f e r  t o  a  r e c e n t l y
p u b l i s h e d  b o o k  b y  K e n n e t h  H u d s o n ,  Museums o f  I n f l u e n c e  ( C a m b r i d g e  U n i v e r s i t y
Press ,  1 9 8 7 ) .  T h e  a u t h o r  w r i t e s  i n  t h e  p r e f a c e  o f  h i s  b o o k :  " S o m e  o f  t h e s e
e t h n o g r a p h i c a l  m u s e u m s  a r e  v e r y  l a r g e  a n d . . .  i m p o r t a n t ,  b u t  n o n e  t h a t  I  h a v e
y e t  s e e n  o r  h e a r d  o f  c o n t r i v e s  t o  commun ica te  t h e  e s s e n t i a l  f e a t u r e s  o f  t h e
s o c i e t i e s  w i t h  w h i c h  t h e  museum o r  t h e  c o l l e c t i o n  i s  c o n c e r n e d ,  i n  a  way  t h a t
many f i l m s . . .  h a v e  c o n t r i v e d  t o  d o .  V i s u a l l y ,  t h e s e  d i s p l a y s  a r e  o f t e n
ex t r eme l y  a t t r a c t i v e  b u t ,  w i t h  v e r y  r a r e  e x c e p t i o n s ,  t h e y  p r e s e n t  t h e  s u r f a c e
o f  s o c i e t y . . .  T h e  a m b i t i o u s ,  t h e  f e a r s ,  t h e  p o v e r t y ,  t h e  d i s e a s e ,  t h e  c l i m a t e ,
the c r u e l t y  a n d  b r u t a l i t y ,  t h e  s a t i s f a c t i o n s  a n d  t h e  s u f f e r i n g s  o f  t h e s e
peop le  a r e  n o t  t h e r e  t o  g i v e  b l o o d ,  s e n s e  a n d  c o h e s i o n  t o  t h e  e x h i b i t s .
E t h n o g r a p h i c a l  museums may c o l l e c t  w i d e l y  b u t  t h e y  d o  n o t  d i g  d e e p l y . "

The c o n t r a s t  b e t w e e n  t h e  p o w e r  o f  e t h n o g r a p h i c  f i l m  a n d  t h e
s u p e r f i c i a l i t y  o f  t h e  s t a t i c  e x h i b i t  i s  s e l f  e v i d e n t .  I t  i s  u p  t o  t h e
a n t h r o p o l o g y  m u s e u m s  t o  a s s e s s  t h e  s i g n i f i c a n c e  o f  t h i s  c o n t r a s t  a n d  d r a w
c o n c l u s i o n s .  V i s u a l  a n t h r o p o l o g i s t s  r e m a i n  r e a d y  t o  c o l l a b o r a t e  w i t h  museums
i n  e s t a b l i s h i n g  f i l m  p r o d u c t i o n  p r o g r a m s  w h i c h  m a y  r e j u v e n a t e  t h e  a n c i e n t
r e p o s i t o r i e s  o f  a r t i f a c t s .  I n  t h i s  t a s k ,  v i s u a l  a n t h r o p o l o g i s t s  may b e  h e l p e d
by n e w  d e v e l o p m e n t s  i n  t e c h n o l o g y :  SONY w i l l  b e g i n  m a r k e t i n g  t h i s  y e a r  a  new
h i g h  d e f i n i t i o n  8  mm v i d e o  camera  w i t h  u p  t o  4 5 0  l i n e s  r e s o l u t i o n  ( E V - 9 0 0  a n d
CCD-V900). T h i s  l i g h t  equ ipmen t  may w e l l  p r o v e  t o  b e  i d e a l l y  s u i t e d  f o r  f i e l d
r e c o r d i n g s .

I ' l l  we lcome c o m m e n t s ,  c r i t i c i s m s  a n d  o r i g i n a l  a r t i c l e s  f r o m  o u r
members a n d  c o r r e s p o n d e n t s  o n  t h e  s u b j e c t  o f  v i s u a l  a n t h r o p o l o g y  a c t i v i t i e s  i n
the museum s e t t i n g .  I n  1 9 8 5 ,  I  p u b l i s h e d  a n  a r t i c l e  o n  t h i s  s u b j e c t  i n
MUSEUM-UNESCO w h i c h  p r o v i d e s  s o m e  b a c k g r o u n d  i n f o r m a t i o n  o n  a  v a r i e t y  o f
i s sues .  I n  t h i s  c o n t e x t ,  t h e  C o m m i s s i o n  w o u l d  l i k e  t o  o r g a n i z e  a n
i n t e r n a t i o n a l  c o n f e r e n c e  i n  t h e  s p r i n g  o f  1 9 9 0  w i t h  t h e  c l e a r  i n t e n t i o n  o f
b r i n g i n g  t o g e t h e r  v i s u a l  a n t h r o p o l o g i s t s  a n d  m u s e o l o g i s t s  t o  d i s c u s s  t h e  r o l e
o f  museums i n  t h e  p r o d u c t i o n  a n d  d i f f u s i o n  o f  v i s u a l  e t h n o g r a p h i e s .

The P a r n u  a n t h r o p o l o g i c a l  f i l m  f e s t i v a l  w i l l  t a k e  p l a c e  t h i s  y e a r
d u r i n g  t h e  f i r s t  w e e k  o f  O c t o b e r .  F o r  i n f o r m a t i o n  w r i t e  t o :  P e e t e r  E e l s a a r e ,
S tuud io  E e s t i  K u l t u u r f i l m ,  O l e v i m U g i  1 2 / 1 4 ,  TA L L I N N  200101 ,  ESTONIA -  USSR,
t e l e p h o n e :  6 0 1 3 5 3  o r  601247 .

The Granada C e n t e r  f o r  V i s u a l  A n t h r o p o l o g y,  U n i v e r s i t y  o f  M a n c h e s t e r ,
i n v i t e s  a p p l i c a t i o n s  f o r  a  p o s i t i o n  o f  t e m p o r a r y  l e c t u r e r  i n  v i s u a l
a n t h r o p o l o g y.  T h e  p e r i o d  o f  a p p o i n t m e n t  i s  f o r  o n e  y e a r ,  b e g i n n i n g  O c t o b e r
1st  1 9 8 9 .  N o n  B r i t i s h  c i t i z e n s  a r e  encou raged  t o  a p p l y .  C a n d i d a t e s  s h o u l d
send a  v i t a ,  b i b l i o g r a p h y  a n d  f i l m o g r a p h y  b y  May 2 n d  t o  t h e  C h a i r ,  D e p a r t m e n t
o f  S o c i a l  A n t h r o p o l o g y ,  M a n c h e s t e r  U n i v e r s i t y ,  R o s c o e  B u i l d i n g ,  B r u n s w i c k
S t r e e t ,  M a n c h e s t e r ,  U n i t e d  K ingdom,  M13  9 P L .
I n t e r v i e w s  w i l l  t a k e  p l a c e  a t  t h e  e n d  o f  May.
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ARTICLES

VISUAL ANTHROPOLOGY I N  SOUTH AFRICA: A  SURVEY OF THE TURBULENT ' 8 0 s

by
Keyan G .  TOMASELLI

U n i v e r s i t y  o f  N a t a l
Durban, S o u t h  A f r i c a

T h i r t y - t w o  y e a r s  a f t e r  t h e  N a t i o n a l  P a r t y  h a d  p r o m i s e d  a p a r t h e i d
l e g i s l a t i o n  o n  i t s  t h e o r y  o f  ' r a c i a l '  a n d  ' c u l t u r a l '  d i f f e r e n c e s ,  concepts  o f
ethnographic f i l m  a n d  v i s u a l  anthropology  g a i n e d  c u r r e n c y  i n  South A f r i c a .

Fi lm m a k e r s  h a v e  p l u n d e r e d  S o u t h  A f r i c a  s i n c e  t h e  t u r n  o f  t h e
century.  C u r r e n t l y ,  i n t e r n a t i o n a l  t e l e v i s i o n  cameras f o c u s  p o p u l a r  a t t e n t i o n
on t h e  d e m i s e  o f  t h e  S a n  ( k n o w n  a s  ' B u s h m e n '  i n  f i l m s  a n d  T V )  a n d  t h e
seemingly i m m a n e n t  f a l l  o f  w h i t e  A f r i k a n e r s .  S i m u l t a n e o u s l y ,
Af r ikaans-speak ing  p r a c t i t i o n e r s  o f  v o l k e k u n d e  ( p e o p l e ' s  e t h n o l o g y )  a r e
despera te ly  a t t e m p t i n g  t o  s h o r e  u p  a p a r t h e i d ' s  r a c i a l ,  c u l t u r a l  a n d  l a n g u a g e
c l a s s i f i c a t i o n s  b y  r e c a l l i n g  a  s t a t i c ,  g e n e t i c a l l y  d e t e r m i n e d  s e n s e  o f
'e thnos'  w h i c h  b i o l o g i c a l l y  i d e n t i f i e s  p a r t i c u l a r  ' r a c e s ' ,  a n d  l o c a t e s  t h e m  i n
t h e i r  r e s p e c t i v e  ' h o m e l a n d s '  w h e r e  t h e y  c a n  p r a c t i c e  t h e i r  ' o w n '  customs and
speak t h e i r  ' o w n '  l a n g u a g e s .  T h i s  i s ,  o f  c o u r s e ,  f o r c e d  o n  t h e s e  ' p o p u l a t i o n
groups' ( t h e  o f f i c i a l  e u p h e m i s m  f o r  ' r a c e ' )  b y  l e g i s l a t i o n  backed u p  w i t h
f o r c e .  Vo l k e k u n d e  i s  a n  i m p o r t a n t  a s p e c t  o f  t h e  l e g i t i m a t i o n  o f  a p a r t h e i d  a s
an e x p l o i t a t i v e  s o c i o - s p a t i a l  a r r a n g e m e n t .  S t a t e  s p o n s o r e d  f i l m s  r e i n f o r c e
t h i s  v i e w  o f  s o c i a l  r e a l i t y .

The c y n i c a l l y  r o m a n t i c  v i e w  o f  A f r i c a n  l i f e  i n  t h e  Garden o f  E d e n  i s
a lso a  v a l u a b l e  l u r e  f o r  t o u r i s m .  S i n c e  1 9 8 7  a  s e r i e s  o f  i n s t a n t  ethnography
books, l a v i s h l y  i l l u s t r a t e d  w i t h  c o l o u r  photographs o n  b l a c k  t r i b e s  ( e g .  t h e
Zulu ,  t h e  X h o s a ,  e t c . )  a n d  ' d i s a p p e a r i n g '  p e o p l e  l i k e  t h e  S a n  a n d  t h e
Khoi-Khoi h a s  a p p e a r e d  i n  b o o k s h o p s ,  e s p e c i a l l y  a t  a i r p o r t s  and h o t e l s .  T h e
message o f  t h e s e  e t h n o - t o u r i s t  gu ides  i s  t h a t  b l a c k  s o c i e t i e s  s t i l l  l i v e  i n
pre- i n d u s t r i a l  t i m e s  i n  peace and harmony w i t h  t h e i r  envi ronment ,  u n t a i n t e d  b y
the pressures  and  demands  o f  m o d e r n  l i f e ,  w h i t e  c o l o n i s a t i o n  o r  m o n o p o l y
c a p i t a l i s m .

I t  i s  f o r  t h e s e  r e a s o n s  t h a t ,  though  South A f r i c a  i s  r i c h l y  endowed
w i t h  e t h n i c  phenomena and e x p r e s s i o n ,  u n t i l  r e c e n t l y  t h e  c o n c e p t s  o f  v i s u a l
anthropology w e r e  r e g a r d e d  w i t h  s u s p i c i o n  b y  p r o g r e s s i v e  academics ( 1 ) .  T h e
absence o f  c r i t i c a l  work  w a s  e x a c e r b a t e d  b y  a  r e l u c t a n c e  o n  t h e  p a r t  o f
l i b e r a l  a n t h r o p o l o g i s t s  t o  s t u d y  d e s c r i p t i v e l y  f o r m s  o f  e t h n i c  and c u l t u r a l
expression which might  p r o v i d e  t h e  government w i t h  f u r t h e r  d a t a  t o  b a c k  i t s
claims o f  c u l t u r a l  o r  r a c i a l  ' d i f f e r e n c e ' ,  l e g i t i m i s e d  b y  A f r i k a n e r
p o l i t i c i a n s '  c o n s e r v a t i v e  c u l t u r a l  t h e o r y  a n d  i t s  s t a t i c  a c a d e m i c  c o u s i n ,
volkekunde. I n d e e d ,  i t  w a s  o n l y  i n  t h e  m i d / l a t e  1980s  t h a t  E n g l i s h -  a n d  some
Afr ikaans-speak ing  a n t h r o p o l o g i s t s  b e g a n  t o  c h a l l e n g e  t h e  i d e o l o g i c a l
determinisms o f  v o l k e k u n d e  a n d  t h e  i n t e r e s t s  i t  s e r v e d .  P r i o r  t o  t h i s ,  t h e y
simply i g n o r e d  them.  Vo l k e k u n d i g e s  t e n d  t o  b e  p o w e r f u l  i n d i v i d u a l s  w i t h i n  t h e
s t a t e  a n d  a r e  employed b y  v a r i o u s  government departments i n c l u d i n g  Defence f o r
a v a r i e t y  o f  r e p r e s s i v e  a n d  s o c i a l l y  m a n i p u l a t i v e  p u r p o s e s .  T o  c r i t i c i s e
these i n d i v i d u a l s  i s  a l s o  t o  t e s t  t h e  w i l l  o f  t h e  s t a t e .

Ethnographic f i l m  p r o d u c t i o n  b e f o r e  1 9 8 0  was m a i n l y  o f  a  c o n v e n t i o n a l
documentary n a t u r e ,  s e r v i n g  u p  p a t e r n a l i s t i c  i m a g e s  o f  p e o p l e  f o r  S o u t h
A f r i c a n  and Western  aud iences .  E x c e p t i o n s  w e r e ,  o f  course ,  t h e  f i l m s  o f  J o h n
Marsha l l  a n d  L a u r e n s  v a n  d e r  P o s t .  A s  b o t h  o f  t h e s e  i n d i v i d u a l s  l i v e d
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elsewhere,  t h e y  h a d  l i t t l e  i m p a c t  u n t i l  t h e  ' 8 0 s  o n  a c t u a l  f i l m  m a k i n g
prac t i ces  i n  S o u t h  A f r i c a .  T h e i r  t h o u g h t f u l  a n d  s i n c e r e  d e p i c t i o n s  w e r e
countered b y  t h e  p o p  r e p r e s e n t a t i o n s  churned o u t  b y  P e t e r  Becker  -  r e a l l y  an
a d v e r t i s i n g  e x e c u t i v e  i n  d i s g u i s e  -  i n  t h i r t e e n  e p i s o d e s  o f  T h e  T r i b a l
I d e n t i t y  ( 1 9 7 6 )  m a d e  f o r  t h e  S o u t h  A f r i c a n  B r o a d c a s t i n g  C o r p o r a t i o n
(SABC-TV). T h e  i n d e s c r i b a b l y  c r u d e  D i s n e y f i c a t i o n s  o f f e r e d  b y  c o n s e r v a t i v e
white producers  o f  b o t h  f e a t u r e  f i l m s  a n d  t e l e v i s i o n  d o c u m e n t a r i e s  a i m e d  a t
black a u d i e n c e s  t o o k  c a r e  o f  v i e w e r s  w i t h  n o  access t o  t e l e v i s i o n  a f t e r  1974
(see To m a s e l l i  1 9 8 8 ;  Gayshon 1 9 8 3 ) .

My own exper ience  a s  a  cameraman/edi tor  i n  t h e  making o f  a  s e r i e s  o f
t o u r i s t  f i l m s  i n  t h e  T r a n s k e i  f o r  a  l o c a l  p r o d u c e r  d u r i n g  1 9 7 6  w a s  a n
a l i e n a t i n g  one  and  emphasised t h e  absence o f  a  t h e o r y  o f  r e p r e s e n t a t i o n  o f
ethnographic phenomena.  W h e n  I  j o i n e d  t h e  s t a f f  o f  t h e  Wi t w a t e r s r a n d ' s  School
o f  Dramat ic  A r t  t h e  f o l l o w i n g  y e a r  I  was f o r t u n a t e  t o  work  w i t h  one  o f  t h e  f e w
f i l m  t h e o r i s t s  i n  t h e  c o u n t r y  a t  t h e  t i m e .  D r  John v a n  Z y l .  W e  agreed  t h a t
something had t o  b e  done about  t h e  s t a t e  o f  e t h n o g r a p h i c  f i l m m a k i n g  i n  s o u t h
A f r i c a .  T h e  i n t r o d u c t i o n  o f  b r o a d c a s t  t e l e v i s i o n  i n  1976  was a  s i g n i f i c a n t
f a c t o r  i n  t h e  c o n c u r r e n t  t a k e - o f f  o f  c r i t i c a l  m e d i a  s t u d i e s .  W h i l e  o n
sabbat ica l  i n  1 9 7 7 ,  Va n  Z y l  p a r t i c i p a t e d  i n  a  course  o f f e r e d  b y  R o b e r t  A i b e l
at  P e n n s y l v a n i a  i n  1 9 7 7 .  H e  r e t u r n e d  t o  t h e  School  and we s e t  u p  t h e  f i r s t
undergraduate c o u r s e  i n  t h e  t h e o r y  o f  e t h n o g r a p h i c  f i l m .  K a r l  H e i d e r ' s
Ethnographic F i l m  and S o l  Worth  and John A d a i r ' s  Through Nava jo  E y e s  w e r e  t h e
primary t e x t s .

Thelma G u t s c h e ' s  ( 1 9 7 2 )  P h . D .  t h e s i s  s u b m i t t e d  t o  t h e  U n i v e r s i t y  o f
Cape Town i n  1 9 4 6  prov ided  a  c h r o n o l o g i c a l  h i s t o r y  o f  t h e  i n d u s t r y  l a c e d  w i t h
t a n t a l i z i n g  r e m a r k s  a b o u t  d o c u m e n t a r y  a n d  e a r l y  e t h n o g r a p h i c  f i l m s .
Conservative c u l t u r a l  t h e o r y  amongst A f r i k a n e r  f i lmmakers  d u r i n g  t h e  l a t e  ' 3 0 s
and e a r l y  ' 4 0 s  was d i s p l a c e d  f r o m  t h e  c o n c u r r e n t  r i s e  o f  A f r i k a n e r  N a t i o n a l i s m
by t h e s e  f i l m  m a k e r s '  r e l i a n c e  o n  a n  o v e r t l y  r a c i s t  f o r m  o f  v o l k e k u n d e  a n d  a
des i re  t o  r e t u r n  t o  a  p r e - i n d u s t r i a l  p a s t o r a l i s m  (Rompel 1 9 4 2 ) .  N o  f u r t h e r
academic commentaries were  w r i t t e n  a b o u t  South  A f r i c a n  f i l m s  u n t i l  1 9 8 0  w h i c h
saw t h e  i n a u g u r a l  i s s u e  o f  C r i t i c a l  A r t s :  A  J o u r n a l  f o r  Media  S t u d i e s .
C r i t i c a l  A r t s  c h a l l e n g e d  South A f r i c a n  a c a d e m i c  g e n u f l e c t i o n s  t o  t h e  F i r s t
World m e t r o p o l e s  a n d  s o u g h t  t o  d e v e l o p  c r i t i c a l  approaches t o  t h e  s t u d y  o f
A f r i can  m e d i a  a n d  c u l t u r e .  T h e  f i r s t  s e r i o u s  a r t i c l e  o n  S o u t h  A f r i c a n
ethnographic f i l m  appeared  i n  t h i s  J o u r n a l  ( Va n  Z y l  1 9 8 0 ) .  I t  w a s  b a s e d  o n
viewings o f  t h e  l i m i t e d  a r c h i v a l  m a t e r i a l  b y  V a n  Z y l ,  m y s e l f ,  a n d  H a r r i e t
Gayshon (now a  d o c u m e n t a r y  f i l m m a k e r  a n d  l e c t u r e r )  a t  t h e  N a t i o n a l  F i l m
Archives d u r i n g  1 9 7 9 .

Our c o l l e c t i v e  n a i v e t y  o n  h o w  t o  approach t h e  s t u d y  o f  e thnographic
f i l m  was g r e a t l y  advanced,  however,  b y  v i e w i n g s  and  d iscuss ions  w h i c h  o c c u r r e d
at  t h e  E t h n o g r a p h i c  F i l m  F e s t i v a l  o r g a n i s e d  b y  Van  Z y l  a t  t h e  U n i v e r s i t y  o f
the Wi twatersrand  ( W i t s )  i n  J u l y  1 9 8 0 .  J a y  Ruby was t h e  F e s t i v a l ' s  g u e s t  a n d
his  i n s i g h t s  a n d  c o m m e n t a r i e s  o n  f i l m s  t h a t  h e  screened t ransformed l o c a l
debate a b o u t  v i s u a l  anthropology  o v e r n i g h t  ( 2 ) .

The F e s t i v a l  a l s o  c o i n c i d e d  w i t h  e x t e n s i v e  f i l m  a n d  v i d e o  r e s e a r c h
under taken  b y  P r o f .  L e n  H o l d s t o c k  o f  t h e  W i t s  Department  o f  Psychology.  H i s
i n t e r e s t  was  i n d i g e n o u s  h e a l e r s  ( sangomas  i n  Soweto,  a  d o r m i t a r y  c i t y  o f  o v e r

of  whom mainta ined  s t r o n g  r u r a l  o r  t r a d i t i o n a l
w i t h  c o n v e n t i n a l  p s y c h o l o g y ' s  e m p h a s i s  o n

the s t u d y  o f  sangomas a s  a  way o f  r e - o r i e n t i n g
He s u b s t i t u t e d  t h e  p o s i t i v i s t  e m p h a s i s  w i t h
r e l a t i o n s h i p s  a n d  o t h e r  aspec ts  o f  behav iour.

a m i l l i o n  b l a c k  p e o p l e ,  m a n y
l i n k s .  H o l d s t o c k  h a d  b r o k e n
pathology a n d  w a s  l o o k i n g  t o
psychology t o  a  ' h e a l t h '  m o d e l .
an o r g a n i c  w a y  o f  ' f e e l i n g '



Holdstock produced a  number o f  v ideos  i n  c o n j u n c t i o n  w i t h  t h e  W i t s  C e n t r a l
Te l e v i s i o n  S e r v i c e ,  a s  w e l l  a s  one  f i l m ,  O n  Becoming a  Sangoma, a n d  thousands
of  f e e t  o f  f i l m  s h o t  b y  m y s e l f .  D u r i n g  f i l m i n g  I  consc ious ly  a p p l i e d  H e i d e r ' s
p r i n c i p l e s  t o  o u r  o w n  i d e a s  o n  ' f e e l i n g  r e l a t i o n s h i p s '  i n  r e c o r d i n g  t h i s
m a t e r i a l .  T h e  f i l m  h a s  min ima l  e d i t s  and  t h e  s o c i a l  i n t e r a c t i o n s  d i r e c t e d  t h e
camera.

Holdstock h a d  b e e n  w o r k i n g  w i t h  a  group o f  sangomas f o r  a  number o f
years and  t h e y  were  c o n s u l t e d  d u r i n g  and p o s t - f i l m i n g  f o r  t h e i r  comments  a n d
exp lanat ions .  T h e  a p p r o a c h  o w e d  m o r e  t o  K a r l  J u n g ' s  a s s e r t i v e
psychoana ly t ica l  t h e o r y  o f  m y t h  t h a n  a n y t h i n g  o v e r t l y  a n t h r o p o l o g i c a l .
Holdstock's I n d i g e n o u s  H e a l e r s  o f  A f r i c a ,  f o r  e x a m p l e ,  i s  a  v i d e o
documentation o f  a  c o n f e r e n c e  o n  i n d i g e n o u s  h e a l i n g  w i t h  t h e  s a n g o m a s
themselves p a r t i c i p a t i n g  a n d  c o n s u l t i n g  a t  t h e  U n i v e r s i t y  o f  t h e
Witwatersrand.  R u b y  a n d  G e i  Z a n t z i n g e r  c r i t i q u e d  t h e  p r o j e c t  f o r  p u t t i n g  t h e
sangomas i n  a  supposedly ' a l i e n '  env i ronment .

At t h e  same confe rence ,  Z a n t z i n g e r  t a l k e d  a b o u t  t h e  f i l m s  h e  m a d e
w i t h  A n d r e w  T r a c e y  o f  Rhodes U n i v e r s i t y  o n  M b i r a  music .  T h e s e  were  p a r t  o f  a
catalogue w h i c h  r e p r e s e n t e d  a  s y s t e m a t i c  a t t e m p t  t o  v i s u a l l y  d o c u m e n t
indigenous m u s i c .  W h i l e  i n  t e c h n i c a l  music  te rms  t h e  f i l m s  a r e  e x c e l l e n t  ( s e e
van Z y l ,  1 9 8 1 ) ,  t h e  d i s c u s s i o n  p o i n t e d  t o  t h e  t e n s i o n  c a u s e d  b y  u s i n g
convent ional  d o c u m e n t a r y  s i g n s  l i k e  d i s s o l v e s  a n d  t i l t s  t o  r e p r e s e n t
metaphor ica l  e l e m e n t s  o f  s y m b o l i c  o r a l  n a r r a t i v e s .  T h e  r e s u l t s  tended  t o  b e
c l i ched  a n d  f i l m i c a l l y  u n t h e o r i s e d .  O n e  p r o b l e m  w a s  u s i n g  a n  A m e r i c a n
cameraman w h o  o b v i o u s l y  h a d  l i t t l e ,  i f  a n y ,  s e n s e  o r  f e e l i n g  o f  A f r i c a  o r
A f r i c a n  ways.

'Ethnographic F i l m  and t h e  Problem o f  I d e o l o g y '  w a s  p r e s e n t e d  a t  a
sociology c o n f e r e n c e  i n  1 9 8 1 .  T h e  p a p e r  c r i t i q u e d  I k a y a ,  o n  b l a c k  housing i n
terme o f  c u l t u r a l  i conography.  M a d e  b y  t h e  I n s t i t u t e  o f  S A  A r c h i t e c t s ,  t h e
f i l m  w a s  a r g u e d  t o  l e g i t i m i s e  s t a t e  r e p r e s s i o n  t h r o u g h  i n a p p r o p r i a t e
cinematographic techn iques  a n d  a  l a c k  o f  p o l i t i c a l ,  s o c i a l ,  e c o n o m i c  a n d
ethnographic unders tand ing .

In  1 9 8 1 ,  t h e  f i r s t  Honours  course  i n  e thnograph ic  f i l m  was s e t  u p  i n
the Department  o f  Journa l ism a n d  M e d i a  S t u d i e s  a t  R h o d e s  U n i v e r s i t y .  T h e
course was grouped i n t o  f o u r  broad headings:

1. ' T h e  p l u r a l i s t  v i e w '  i n c o r p o r a t e d  t h e  w o r k  o f  H e i d e r ;  a n d  f i l m  a s
s e l f - r e f e r e n t i a l  and  t h e  a t t r i b u t e s  o f  e thnographic  f i l m .

2. ' T h e  e x c l u s i v i s t  v i e w '  s t u d i e d  w r i t t e n  a n t h r o p o l o g y  a s  r e f e r e n t ;  a n d
r e f l e x i v i t y .  D o c u m e n t a r y  a n d  t h e  p r o b l e m  o f  m e t h o d  a n d  R u b y ' s
producer-process-produc t  m o d e l  a n d  c r i t e r i a  f o r  a  f i l m i c  e thnography  were
examined.

3. T h e  'Anthropo logy  o f  V i s u a l  Communicat ion' ,  examined M a r g a r e t  Mead a n d  t h e
Annenberg S c h o o l ,  i n c l u d i n g  Worth and  A d a i r .  I t  a l s o  examined t h e  i d e a  o f
subject -genera ted  f i l m s  a n d  t h e  s e m i o t i c s  o f  e thnographic  f i l m .

4. T h e  ' C o m p o s i t e  A p p r o a c h '  i n c l u d e d  o b s e r v a t i o n a l  c i n e m a ;  p a r t i c i p a n t
f i l m / v i d e o  a n d  w o r k e d  t o w a r d s  a  t h e o r y  o f  s e m i o t i c  p r o d u c t i o n  o f
ethnographic f i l m .

A r e s e a r c h  t e a m  f r o m  R h o d e s  U n i v e r s i t y  t o o k  p a r t  i n  t h e  H u m a n
Sciences Research C o u n c i l  I n t e r g r o u p  R e l a t i o n s  P r o j e c t  d u r i n g  1 9 8 2 / 8 3 .  T h i s
P r o j e c t ,  i n v o l v i n g  2 0 0  academics,  was des igned t o  o f f e r  r e s o l u t i o n s  t o  what  i t
termed ' i n t e r g r o u p '  ( i . e .  i n t e r r a c i a l )  c o n f l i c t  i n  South A f r i c a .  T h e  P r o j e c t
concluded t h a t  a p a r t h e i d  w a s  t h e  r o o t  c a u s e  o f  c o n f l i c t  ( s e e  Lowe 1 9 8 7 ) .
While t h i s  m i g h t  h a v e  b e e n  a  s u r p r i s e  t o  t h e  C o u n c i l ,  t h e  C o u n c i l ' s
conclusions w e r e  t o t a l l y  r e j e c t e d  b y  t h e  g o v e r n m e n t .  T h e  R h o d e s  r e p o r t
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e n t i t l e d  " A n  I n v e s t i g a t i o n  i n t o  t h e  E t h n o g r a p h i c  M y t h s  E n c o d e d  i n t o  S o u t h
A f r i c a n  F i l m  a n d  T V "  was o n e  o f  t w o  ( o f  11 8 )  t o  o f f e r  a n  e s s e n t i a l l y  M a r x i s t
a n a l y s i s  o f  t h e  ' p r o b l e m ' .  I n  a l l ,  a b o u t  1 5 0  f i l m s  w e r e  s y s t e m a t i c a l l y
s t u d i e d  a n d  documented ,  t h o u g h  m o s t  o f  t h i s  w o r k  r e m a i n s  u n p u b l i s h e d .  W e
conc luded t h a t  m o s t  f i l m s  m a d e  b y  w h i t e s  a b o u t  ' o t h e r  p e o p l e '  ( i . e . ;  b l a c k s )
were n o t  e t h n o g r a p h i c  s i m p l y  b e c a u s e  t h e y  h a p p e n e d  t o  d e p i c t  p e o p l e  o n
sc reen .  I n  o t h e r  w o r d s ,  t h e  mere  e x p o s u r e  o f  b l a c k  p e o p l e  o n  s c r e e n  d i d  n o t
mean t h a t  i t  w a s  t h e i r  v o i c e s  t h a t  w e r e  b e i n g  h e a r d .  T h e  r e p o r t  a l s o
ques t i oned  t h e  i n e q u i t a b l e  p o w e r  r e l a t i o n s  w h i c h  f r e q u e n t l y  p r i v i l e g e d  t h e
i n t e r p r e t a t i o n s  o f  f i l m  c r e w s  o v e r  t h o s e  o f  w r i t t e n  a n t h r o p o l o g y  a n d ,  m o r e
i m p o r t a n t l y ,  t h e  s u b j e c t  c o m m u n i t i e s  t h e m s e l v e s .  T h e s e  a r e  i s s u e s  t h e
government a n d  SABC f i n d  d i f f i c u l t  t o  u n d e r s t a n d .

The s t u d y  s h o w e d  h o w  t h e  i d e o l o g i c a l  d i s c o u r s e  i n  f i l m  a n d  v i d e o
c o n t e n t  s h i f t e d  f r o m  'Bushmen a s  a n i m a l s ' ,  t o  b l a c k s  a s  ' s a v a g e s ' ,  ' t h e  N o b l e
Savage c i v i l i z e d ' ,  ' b l a c k s  a s  h u m a n  b u t  d i f f e r e n t '  a n d  f i n a l l y  t o  b l a c k s  a s ,
p a r a d o x i c a l l y ,  ' t h e  s a m e  b u t  d i f f e r e n t ' .  T h e s e  c a t e g o r i e s  c o i n c i d e  w i t h
s h i f t i n g  a t t i t u d e s  c a u s e d  b y  h i s t o r i c a l  d y n a m i c s  i n  t h e  p o l i t i c a l  e c o n o m y  a s
South A f r i c a  m o v e d  f r o m  p r i m a r y  t o  s e c o n d a r y  i n d u s t r y ,  a n d  t h e  r e s u l t i n g
massive i n c r e a s e  i n  b l a c k  u r b a n i s a t i o n  a f t e r  1 9 7 0 .  I n  c o n t r a s t ,  f i l m s  o n  t h e
San a n d  ! K u n g  l i k e  t h e  V a n  d e r  P o s t  s e r i e s  t e n d  t o  e x p a t i a t e  t h e  p r o d u c e r s '
s o c i a l  g u i l t  a t  b e i n g  p a r t  o f  t h e  d o m i n a n t  g r o u p  r e s p o n s i b l e  f o r  t h e  d e m i s e  o f
the  B u s h m e n .  T h e  s t u d y  was p u b l i s h e d  i n  l e n g t h i e r  b o o k  f o r m  a s  M y t h ,  R a c e  a n d
Power: S o u t h  A f r i c a n s  Imaged  o n  F i l m  a n d  T V .  I t s  a u t h o r s  e x t e n d e d  R u b y ' s
f o r m u l a t i o n  t o  ( INTENTION)- A n t h r o p o l o g i s t - P r o d u c e r -P rocess - P r o d u c t - A u d i e n c e -
(PURPOSE). T h i s  m o d i f i c a t i o n  w a s  n e e d e d  t o  e x p l a i n  t h e  way  i n  w h i c h  f i l m s
t h a t  mee t  R u b y ' s  c r i t e r i a  o f  a  f i l m i c  e t h n o g r a p h y  i n  o n e  v i e w i n g  c o n t e x t  ( e g .
a u n i v e r s i t y )  c a n  b e  t u r n e d  i n t o  p r o p a g a n d a  i n  a n o t h e r  ( e g .  b r o a d c a s t  T V ) .
S teenve ld  l a t e r  e x p a n d e d  R u b y ' s  i d e a s  i n  h e r  a n a l y s i s  o f  a n o t h e r  v i d e o
commissioned b y  t h e  2 n d  C a r n e g i e  C o n f e r e n c e ,  I  am C l i f f o r d  A b r a h a m s ,  T h i s  i s
Grahamstown.

I n  J o h a n n e s b u r g ,  V a n  Z y l  t u r n e d  h i s  a t t e n t i o n  t o  t h e  v i s u a l
a n t h r o p o l o g y  o f  p h o t o g r a p h s  a n d  t e l e v i s i o n ,  w h i l e  o t h e r s  began  t o  m a k e  v i d e o s
on p a r t i c u l a r  e t h n o g r a p h i c  t o p i c s .  G r a h a m  H a y m a n  a n d  a n t h r o p o l o g i s t  P a t
M c A l i s t e r  p r o d u c e d  S h i x i n i  D e c e m b e r :  Responses  t o  P o v e r t y  i n  t h e  T r a n s k e i  f o r
t he  2 n d  C a r n e g i e  I n q u i r y  i n t o  P o v e r t y  a n d  Deve lopmen t  i n  S o u t h  A f r i c a ,  w h i l e
Kat  R i v e r  -  T h e  E n d  o f  H o p e  r e c o r d e d  a  r e m a r k a b l e  s p o n t a n e o u s  l a m e n t  b y  a n
e i g h t y  y e a r  o l d  i l l i t e r a t e  p e a s a n t  f a r m e r  a b o u t  t o  b e  d i s p o s s e s s e d  o f  h i s  f a r m
under  S o u t h  A f r i c a ' s  r a c i a l  p o l i c i e s  ( s e e  To m a s e l l i  a n d  S i e n a e r t ,  1 9 8 9 ) .

Z a n t z i n g e r  w o r k e d  w i t h  D a v i d  C o p l a n  o n  t h e  s o n g s  o f  m i g r a n t  m i n e
worke rs  i n  L e s o t h o ,  Songs  o f  t h e  A d v e n t u r e r s  ( 1 9 8 6 ) ,  a n d  t h e  S A B C  p r e s e n t e d
one e p i s o d e  o u t  o f  1 3  a d h e r i n g  t o  t h e  m o s t  i n n o v a t i v e  o f  documen ta ry  a n d
e t h n o g r a p h i c  p r i n c i p l e s .  T i t l e d  A n d  T h e n  C a m e  t h e  E n g l i s h ,  i t s  d i r e c t o r ,
L i o n e l  F r i e d b e r g ,  r e s i g n e d  f r o m  t h e  p r o d u c t i o n  b e c a u s e  o f  s u b s e q u e n t
i n t e r f e r e n c e  f r o m  h i s  p r o d u c e r  a n d  t h e  S A B C .  T h i s  s i n g l e  e p i s o d e  p l a c e d
F r i e d b e r g  a t  t h e  f o r e f r o n t  o f  e t h n o g r a p h i c  f i l m m a k i n g  f o l l o w i n g  h i s  p r e v i o u s
s h o e s t r i n g  s e r i e s ,  T h e y  Came F rom t h e  E a s t  ( s e e  Va n  Z y l ,  1 9 8 1 ) .  T h i s  s e r i e s
was i t s e l f  a  r e m a r k a b l e  i m p r o v e m e n t  o n  h i s  e a r l y  c o l l a b o r a t i o n  o n  P e t e r
B e c k e r ' s  T r i b a l  I d e n t i t y .  M a r s h a l l ' s  T h e  H u n t e r s  was shown i n  segments  o n  t h e
s o - c a l l e d  b l a c k  TV  c h a n n e l s .

The p i n n a c l e  o f  S o u t h  A f r i c a n  e t h n o g r a p h i c  f i l m m a k i n g  m u s t  s u r e l y
have o c c u r e d  w i t h  P a u l  M y b u r g h ' s  P e o p l e  o f  t h e  G r e a t  S a n d f a c e ,  a  f e a t u r e
l e n g t h  d o c u m e n t a r y  o n  o n e  o f  t h e  l a s t  r e m a i n i n g  g r o u p s  o f  San i n  t h e  K a h a l a r i
d e s e r t .  A  g r a d u a t e  o f  a n t h r o p o l o g y  a n d  f i l m  t h e o r y  a t  t h e  U n i v e r s i t y  o f  S o u t h
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A f r i c a ,  Myburgh  s p e n t  t e n  y e a r s  o n  t h e  p r o j e c t .  H e  w a s  i n f l u e n c e d  b y  t h e
documentary  t h e o r i e s  o f  J o h n  G r i e r s o n  a n d  R o b e r t  F l a h e r t y ,  a n d  i m m e r s e d
h i m s e l f  i n  t h i s  s m a l l  h u n t e r - g a t h e r e r  c o m m u n i t y .  T h e  f i l m  d o c u m e n t e d  t h e
b a n d ' s  e v e n t u a l  d e c i s i o n  t o  j o i n  a  Botswana governmen t  s e t t l e m e n t  w h e r e  w a t e r
c o u l d  b e  o b t a i n e d  f r o m  a  f a w c e t ,  m e a t  b o u g h t  a t  a  s t o r e  a n d  whe re  a l c o h o l  i s
now r o t t i n g  t h e i r  g u t s .  M y b u r g h  p l a n s  a  f o l l o w  u p  t o  s e e  w h a t  h a s  h a p p e n e d  t o
the  g r o u p  i n  t h e  i n t e r i m .

Sandface n e e d s  g r e a t e r  a t t e n t i o n  a n d  s t u d y  t h a n  i t  h a s  r e c e i v e d  t o
d a t e  a s  M y b u r g h ' s  method  o f  p r o d u c t i o n  n o t  o n l y  d r e w  o n  a n t h r o p o l o g i c a l  a n d
c i n e m a t i c  t h e o r y  ( o f t e n  q u e s t i o n i n g  t h e m ) ,  b u t  a l s o  o n  t h e  h o l i s t i c  i d e a  o f
' s t r u c t u r e s  o f  f e e l i n g ' ,  s o c i a l  r e l a t i o n s h i p s  a n d  a t t i t u d e s  r a t h e r  t h a n  t r y i n g
t o  d i s s e c t  a n d  i n s p e c t  t h e i r  p a r t s .  P e o p l e  o f  t h e  G r e a t  S a n d f a c e  i s  a s  c l o s e
t o  a n  ' A f r i c a n '  d o c u m e n t a r y  a s  i t  m a y  b e  p o s s i b l e  t o  g e t :  t i m e ,  r h y t h m s ,
r e l a t i o n s  a n d  a c t i o n s  a r e  c o d e d  o r g a n i c a l l y  r a t h e r  t h e n  t e c h n i c a l l y .  T h i s
f i l m ,  l i k e  t h o s e  o f  H o l d s t o c k ' s ,  t r i e s  t o  u n d e r s t a n d  i t s  s u b j e c t s  o n  t h e i r
t e r m s ,  n o t  i n  t e r m s  o f  t h e  r e a d y - t o - w e a r  c i n e m a t i c  d e v i c e s  t h r u s t  o n
f i l m m a k e r s  b y  " H o w  T o . . . "  t e x t  b o o k s ,  d o c u m e n t a r y  d e v i c e s  a n d  n a r r a t i v e
s t r u c t u r e s .

A l l  t h i s  was  h a p p e n i n g  w h i l e  J a m i e  U y s ' s  i n t e r n a t i o n a l  h i t ,  T h e  G o d s
Must B e  C r a z y ,  w a s  a n g e r i n g / e n t e r t a i n i n g  m i l l i o n s  i n  F r a n c e ,  J a p a n ,  Canada  a n d
the  U n i t e d  S t a t e s .  T h i s  i s  p e r h a p s  t h e  m o s t  e x t e n s i v e l y  r e v i e w e d  a n d
c r i t i q u e d  S o u t h  A f r i c a n  f e a t u r e  f i l m  o u t s i d e  o f  t h e  c o u n t r y  ( s e e ,  e g . ,  D a v i s
1985; Vo l k m a n ;  B l y t h e  1 9 8 6 ;  K a u f f m a n n  1 9 8 4 ) .  I s  i t  r a c i s t ?  I s  i t  o f f e n s i v e ?
I s  i t  a n  i n t r u s i o n  i n t o  S a n  l i f e ?  A r e  U y s '  f i l m m a k i n g  p r a c t i c e s  e t h i c a l ?
These a n d  o t h e r  q u e s t i o n s  r e c u r  amongs t  f o r e i g n  c r i t i c s .  G o d s  i s  b u t  o n e  o f
U y s ' s  f i l m s  w h i c h  i m a g e  'Bushmen '  a s  p a r t  o f  t h e  n a t u r a l  e n v i r o n m e n t .  T h o u g h
he h a s  a  r o m a n t i c  v i e w  o f  t h e  San  l i v i n g  i n  a  n e v e r - n e v e r  l a n d ,  h i s  f i l m s  c a n
a l s o  b e  s e e n  a s  h u m o u r o u s  c r i t i c i s m s  o f  a s p e c t s  o f  A f r i k a n e r  c u l t u r e  a n d
i n d i v i d u a l  f o i b l e s  a g a i n s t  w h i c h  h e  c o m p a r e s  a  r o m a n t i c i s e d  v e r s i o n  o f  a
s e n s i b l e  S a n  c u l t u r e .  M o s t  c r i t i c a l  c o m m e n t a r i e s  h a v e  f o r e g r o u n d e d  t h e
absence o f  t h e  ' p o l i t i c a l '  i n  U y s ' s  f i l m s ,  a n d  h a v e  i g n o r e d  h i s  A f r i k a n e r
s e l f - c r i t i c i s m .  A n  a u t e u r i s t  a n a l y s i s  o f  U y s ' s  f i l m s  r e m a i n s  t o  b e  d o n e ,  b u t
I  t h i n k  t h a t  s u c h  a  s t u d y  m i g h t  y i e l d  l e s s  e v i d e n c e  o f  r a c i s m  t h a n  h e  i s
accused o f  b y  h i s  c r i t i c s  ( s e e  D a v i s  1 9 8 5 ;  1 9 8 6 ) .  I n  a  r e l a t e d  w a y,  q u e s t i o n s
on J o h n  M a r s h a l l ' s  u s e  o f  a n  A m e r i c a n  l e n s  o n  ' a c t o r s '  i n  t h e  K a l a h a r i  a n d  t h e
r e - s o c i a l i s i n g  e f f e c t  o f  r e p e a t e d  f i l m i n g  ( i n  c o n j u n c t i o n  w i t h  o n g o i n g
m a t e r i a l  p r o c e s s e s )  o n  N i a i  i n  N i a i :  S t o r y  o f  a  ! K u n g  Woman f r o m  b e i n g  a  y o u n g
c h i l d  t o  a n  a l i e n a t e d  a d u l t ,  f o r  examp le ,  s h o u l d  b e  examined  more  c r i t i c a l l y .
Kauffman c o m p l a i n s  t h a t  Uys  " n o t  o n l y  i n t r o d u c e d  Bushmen t o  c a m e r a s ,  h e  m a d e
an a c t o r  o f  o n e  o f  t h e m ,  t o o k  h i m  i n t o  a n  u t t e r l y  s t r a n g e  e n v i r o n m e n t ,  p a i d
h im o f f ,  a n d  l e f t  h i m " .  B u t  we  m u s t  a s k  s i m i l a r  q u e s t i o n s  o f  M a r s h a l l .  T o
what e x t e n t  w a s  a  m o n e y  e c o n o m y  i n i t i a l l y  i n t r o d u c e d  b y  M a r s h a l l  a n d  o t h e r
f i lmmake rs?  T h e  money economy c e r t a i n l y  p r e c e d e d  Gods .  U y s  s h o u l d  n o t  b e  t h e
o n l y  f i l m m a k e r  o f  t h e  San  t o  come u n d e r  c r i t i c a l  s c r u t i n y .

I n  1 9 8 5 ,  t h e  Con tempora ry  C u l t u r a l  S t u d i e s  U n i t  (CCSU) ,  U n i v e r s i t y  o f
N a t a l ,  D u r b a n ,  w a s  e s t a b l i s h e d .  O n e  o f  i t s  c o u r s e s  w a s  t i t l e d  A f r i c a n
P h i l o s o p h y / E t h n o g r a p h i c  F i l m .  T h i s  c o u r s e  r e - o r i e n t e d  r e c e i v e d  e t h n o g r a p h i c
f i l m  t h e o r y  f r o m  i t s  A m e r i c a n  a n d  F r e n c h  o r i g i n s  t o  a  more  A f r i c a n  a p p r o a c h .
Th i s  was  a c c o m p l i s h e d  b y  p r e f a c i n g  t h e  e t h n o g r a p h i c  s e c t i o n  w i t h  a  c l o s e
r e a d i n g  o f  M a r x i s t - i n s p i r e d  A f r i c a n  p h i l o s o p h y  a n d  A f r i c a n  r e s p o n s e s  t o
Weste rn  a n t h r o p o l o g y,  n o t a b l y  P a u l i n  H o u n t o n d j i ,  r e v i s i o n i s t  h i s t o r y  o f f e r e d
by C h e i k h  A n t a  D i o p  ( 1 9 7 4 ) ,  t h e  c u l t u r a l  n a t i o n a l i s t  t h e o r y  o f  N g u g i  Wa
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Thiong'o ( 1 9 8 6 ) ,  W E  Abrahams' ( 1 9 6 2 )  c r i t i q u e  o f  philosophy and anthropology
and Van der  Post 's (1958)  attempts t o  loca te  our c u l t u r a l  o r i g i n s  i n  Khoisan
culture. A  s t u d y  o f  t h e s e  wr i ters  i d e n t i f i e s  considerable h o s t i l i t y  towards
Western a n t h r o p o l o g y  a n d  i t s  m e t r o p o l i t a n  d e r i v a t i o n s ,  i d e o l o g i c a l
orientations a n d  c o l o n i a l / n e o - c o l o n i a l  e f f e c t s .  A  d i s t u r b i n g  r e a l i s a t i o n
concerns t h e  o f ten  r a c i s t  and imper ia l i s t  or ig ins  o f  t h e  d i s c i p l i n e  a n d  t h e
d i f f i c u l t i e s  o f  shedding t h e s e  inf luences (which l i n g e r  i n  a  conservative and
paternal is t ic  guise i n  V a n  d e r  P o s t ' s  w r i t i n g s  ( M a s i l e l a ,  1 9 8 8 a ,  1 9 8 8 b ) .
These i n f l u e n c e s  a r e ,  o f  c o u r s e ,  a t  t h e i r  most v ic ious i n  te lev is ion  ser ies
about indigenous cul tures .  I t  i s  these r a c i s t  e f f e c t s  t h a t  a r e  e v i d e n t  i n
volkekunde a n d  i t s  theo log ica l /e thno log ica l  j u s t i f i c a t i o n  f o r  separate black
homelands and the  dispossession o f  blacks l i v i n g  i n  ' w h i t e '  South A f r i c a .  O n e
means o f  escaping b o t h  t h e  c o l o n i a l  h is to ry  o f  anthropology and the  genetic
determinism o f  volkekunde was f o r  l i b e r a l  anthropologis ts  s i m p l y  t o  i g n o r e
them. H o w e v e r ,  r e c e n t l y ,  volkekunde h a s  b e e n  engaged (Sharp 1979) and the
Unit o f f e r s  a  c r i t i q u e  o f  volkekunde and f i l m s  about Afrikaners a n d  o t h e r s  i n
which t h i s  mode o f  thought i s  re f lec ted .

Both t h e  CCSU a n d  Rhodes U n i v e r s i t y  (Anthropology/Journalism a n d
Media S t u d i e s )  n o w  o f f e r  courses  on the  ethnographic f i l m ,  a n d  f i l m s  a r e ,  o f
course, used by departments teaching anthropology. M i c h a e l  Whisson o f  Rhodes'
Anthropology D e p t .  i s s u e d  ECCO HOMO: A n  Introduction t o  Anthropology on Film
(1989) t o  f i r s t  y e a r  students. Though many f i l m s  a r e  s e n s i t i v e l y  discussed,
he makes n o  r e f e r e n c e  t o  t h e o r i e s  o f  v i s u a l  anthropology o r  ethnographic
fi lm. P a t  McAlister  wr i tes  o f  Rhodes' s e c o n d  a n d  t h i r d  y e a r  courses:  " W e
usually i n c l u d e  a  number o f  sess ions  o n  photography a n d  f i l m  ( inc lud ing
ethnographic f i l m )  i n  t h e  F i e l d w o r k  Programme. T h e  i d e a  i s  t o  i n t r o d u c e
students t o  t h e  u s e  o f  f i l m  a s  a  research method, t o  i l l u s t r a t e  the  nature,
uses and l im i ta t ions  o f  ethnographic f i l m ,  a n d  t o  c o n t r a s t  s u c h  f i l m s  w i t h
'documentary' ( a l t h o u g h  w e  d o  n o t  d r a w  a n  a b s o l u t e  d i s t i n c t i o n  between
ethnographic a n d  documentary).  S o m e  S o u t h  A f r i c a n  v i d e o s  a r e  u s e d  i n
conjunction w i t h  i s s u e s  such as t h e  r o l e  o f  soc ia l  sc ient is ts  i n  South Af r ica ;
others t o  provide v isua l  representation o f  h i s t o r i c a l  a n d  s o c i a l  processes"
(Letter 23 .1 .1989) .

The f i e l d  h a s  broadened c o n s i d e r a b l y,  a n d  academic s t u d i e s  a r e
beginning t o  appear which could b e  a r g u e d  t o  b e  v i s u a l  anthropology,  e v e n
though t h e y  m a i n l y  r e l y  on psychoanalytical/semiological theor is ts  f o r  textua l
explanation. A n  analysis by Kathy Berman o f  Tommy McClennan's T h e  Volunteers
(1984) i s  a  g o o d  example .  A  f o u r t e e n  p a r t  SABC-TV s e r i e s ,  i t  w a s  a n
experiment i n  observa t iona l  f i lmmaking .  A  f a m i l y  o f  f i v e  and nine younger
unmarried volunteers were located f o r  s i x  months i n  an isolated v a l l e y  t o  s e e
how contemporary m i d d l e  c l a s s  E n g l i s h  speak ing  whites would f a r e  i n  an 1820
set t le r  environment. T h e  f i l m  crew was t h e  o n l y  e x t e r n a l  i n f l u e n c e .  B e r m a n
states: " W h a t  b e g a n  a s  a  unique reconstruction o f  h is tory,  became a  dramatic
revelation o f  the  psychological and sociological  f a c t o r s  a t t e n d a n t  u p o n  s u c h
experiments". S h e  concludes t h a t  t h e  ser ies  provides an excel lent  example o f
the semiological tension s t i l l  t o  be resolved between te lev is ion  n a r r a t i v e  a n d
exposition. W h i l e  foregrounding t h i s  argument s h e  backgrounds questions o f
historiography, anthropology and pr inc ip les  o f  ethnographic filmmaking.

Shake Zulu (1986) ,  a  worldwide cable  t e l e v i s i o n  success,  r a i s e d  much
discussion, p a r t i c u l a r l y  f r o m  h i s t o r i a n s .  T h e  producer  c l a i m e d  t h a t  i t s
depictions o f  Z u l u  l i f e  and h is tory  were accurate.  T h e  ser ies was p o l i t i c a l l y
signif icant a s  i t  imposes contemporary Z u l u  n a t i o n a l i s t  p o l i t i c s  o n  r e i f i e d
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his tor ica l  myth thereby leg i t imat ing  apartheid and the  d iscourse  t h a t  ' b l a c k s
are d i f f e r e n t '  - -  though  a  f o r c e  demanding legi t imacy.  I n  the  process, i t
succeeded i n  t e r r i f y i n g  a  w h o l e  g e n e r a t i o n  o f  young w h i t e  schoolch i ldren
(Mathews 1 9 8 7 ) .  T h e  s e r i e s  m a y  b e  r e a d  a s  a l l e g o r i c a l  o f  the  repressive
actions o f  Chief  Buthelezi 's  I n k a t h a  movement a s  i t  f o r c i b l y  imposes Z u l u
membership o n  r e c a l c i t r a n t s  w h o  s e e  I n k a t h a  u s i n g  t h e  same e t h n i c
mobilisations so successfully adopted by the  South Afr ican s t a t e .

History News pub l i shed  some p a p e r s  f r o m  a  N a t a l  U n i v e r s i t y  O r a l
Documentation C e n t r e  d iscuss ion  i n  1 9 8 7 .  T h i s  event was intended t o  engage
producers c l a i m i n g  t o  make a c c u r a t e  r e p r e s e n t a t i o n s  o f  S o u t h  A f r i c a n
situations w i t h o u t  understanding t h e  d i s c i p l i n e s  ( i n  t h i s  case h is tory  and
anthropology) - -  o r  the  re la t ions  between discipl ines and f i l m  represen ta t ions
- -  w h i c h  m i g h t  h a v e  guided production crews t o  a  more sensible understanding.
Carolyn Hamilton o f  John Hopkins U n i v e r s i t y  c o l l a b o r a t e d  w i t h  a  number o f
South A f r i c a n  h i s t o r i a n s  o n  a  s t u d y  o f  how production constraints on Shaka
Zulu a f f e c t e d  b o t h  h i s t o r i c a l  a n d  ethnographic a c c u r a c y.  S h e  s i m i l a r l y
located h e r  a n a l y s i s  w i t h i n  t h e  contemporary dynamics o f  the South Afr ican
p o l i t i c a l  economy, concluding t h a t  Shaka Zulu i s  ac tua l l y  about the  process  o f
a s t r u g g l e  f o r  a  n e w  hegemony i n  South Af r ica ,  one which i s  not  f u l l y  worked
out by  any o f  the  par t ies  involved" ( H a m i l t o n  1 9 8 8 : 3 3 - 4 ) .  T h e s e  discussions
of t h e  s e r i e s  r a i s e  questions o f  whether h i s t o r i c a l  and ethnographic accuracy
is possible where commercial production pract ice d i c t a t e  c o n t e n t  i n  t e r m s  o f
markets.

A r e c e n t  development i s  a  r e c e p t i o n  theory working group funded by
the Human Sciences Research C o u n c i l .  A s  d e f i n e d  l o c a l l y ,  r e c e p t i o n  t h e o r y
sweeps u p  a  w h o l e  b a g  o f  i d e a s  d r a w n  f r o m  communication, l i n g u i s t i c s ,
mathematics, theology,  semiot ics,  c i n e m a  s t u d i e s ,  e t c .  M u c h  o f  t h i s  w o r k
occurs i n  t h e  abstract  regions o f  ' i n t e r p r e t i v e '  theor is ing  being c losely  t i e d
to t h e  conservat ive  (He idegger ian)  i n t e r p r e t a t i o n  o f  h e r m e n e u t i c s  a n d
phenomenology w h i c h  h a s  i n f l u e n c e d  c e r t a i n  s e c t i o n s  o f  S o u t h  A f r i c a n
communication studies.  T h i s  approach t r i e s  t o  come t o  gr ips w i th  what i t  s e e s
as " t h e  p o l a r i z e d  n a t u r e  o f  S o u t h  A f r i c a n  s o c i e t y  (which) i n t e n s i f i e s  t h e
diversi ty  o f  perception and reception" (Lategan 1989) .  T h e  ' d i f f e r e n c e s '  t e n d
to b e  e x p l a i n e d  i n  t e r m s  o f  metaphors which are  located outside o f  h is to ry,
outside o f  p o l i t i c a l  economy a n d  independent o f  i d e o l o g y  ( s e e ,  e g . ,  B o t h a
1989), t h a t  i s ,  i t  i s  l a r g e l y  a  reception theory which ignores t h e  Habermasian
cr i t ique o f  t h i s  approach.

One exception appl ies a  post-modern approach t o  f i l m  c r i t i c i s m  a n d
connects a  Funny  P e o p l e  t y p e  m o v i e ,  Y o u  G o t t a  b e  J o k i n g ,  w i t h  d e e p e r
contextual s o c i a l  processes t o  e x p l a i n  h o w  w h i t e  S o u t h  A f r i c a n s  c r e a t e
representations o f  themselves w h i c h  make t h e m  laugh a t  themselves whi le  the
country around them goes up i n  flames ( O l i v i e r  1989) .  A  t e x t -based emphasis,
however, shows u p  t h e  l i m i t a t i o n s  o f  t h i s  kind o f  analysis which i s  somewhat
inappropriately extended i n t o  a  theory o f  reception. I n  t h i s  c a s e ,  b o t h  t h e
filmmakers a n d  audiences a r e  p r o j e c t e d  a n d  const ructed  w i t h o u t  e m p i r i c a l
knowledge o f  e i t h e r .  U l t i m a t e l y ,  o f  c o u r s e ,  i t  i s  p r e c i s e l y  t h e s e
relationships t h a t  need t o  be examined t h r o u g h  concepts  p r o v i d e d  b y  v i s u a l
anthropology.

Another p r o j e c t  i s  " ' J i m  Comes t o  John's Jo 'burg ' :  A n  I n t e r c u l t u r a l
Investigation i n t o  the  C i t y  as Metaphor i n  the  F i f t i e s " .  T h i s  s t u d y  d r a w s  o n
l i t e r a r y  c u l t u r a l  s t u d i e s .  I t s  s t a r t i n g  point  i s  t h a t  the  South Afr ican c i t y
in f i l m ,  l i t e r a t u r e ,  photographs, e t c .  i s ,  " v a r i o u s l y,  a  c u l t u r a l  c r u c i b l e ,
stronghold o f  a p a r t h e i d ,  m o t h e r  a rche type ,  cent re  o f  prosper i ty,  c e n t r i p e t a l
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power, e x i s t e n t i a l  s p a c e ,  dehumanising m o n s t e r ,  p o l a r i s i n g  p o w e r ,  a n d
macrocosmic i m a g e  o f  present -day  S o u t h  A f r i c a "  ( M a l a n  a n d  M a l a n  1 9 8 9 ) .
Coordinated in te rd isc ip l inary  projects  a r e  a l l  t o o  r a r e  o n  l o c a l  academic
scene.
Conclusion

In S o u t h  A f r i c a  t h e  n o t i o n  o f  e t h n i c i t y  h a s  been entrenched i n t o
h is tor ica l ly  f rozen categories bearing l i t t l e  o r  n o  r e l a t i o n  t o  contemporary
developments. W h i t e  S o u t h  A f r i c a n s  i n  p a r t i c u l a r  a r e  s o c i a l i s e d  i n t o  an
acceptance o f  t h i s  mythology. T h e  r e s u l t  i s  t h a t  t h e  m a j o r i t y  S o u t h  A f r i c a n
filmmakers c o n t i n u e  t o  conduct  t h e i r  p r a c t i c e s  i n  terms o f  p o l i t i c a l  ra ther
than ethnographic understanding. H o w e v e r ,  academic t h e o r i e s  o f  documentary
and e t h n o g r a p h i c  f i l m  a r e  b e g i n n i n g  t o  s i g n i f i c a n t l y  i n f l u e n c e  l o c a l
filmmakers i n  methods o f  representat ions  a n d  product ion  p r a c t i c e s .  T h e s e
influences s t e m  f r o m  b o t h  media and anthropology departments, w i t h  the  former
having taken the  l ead .
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Notes
1. D u r i n g  t h e  l a t e  1 9 7 0 e ,  G e r a r d  S c h u t t e  o f  t h e  W i t s  Department o f

Anthropology used Super-8 t o  document indigenous heal ing pract ices.
2. O n e  o f  Ruby's essays was repr in ted  i n  the  four th  i s s u e  o f  C r i t i c a l  A r t s ,

as w e r e  t w o  a r t i c l e s  b y  Susan  Gardner  (1981b; 1981b) on the  Austral ian
f i lm,  Breaker Morant. S h e  argued t h a t  t h o u g h  t h e  f i l m  w a s  ' h i s t o r i c a l '
and a b o u t  t h e  Anglo-Boer W a r ,  i t  r e a l l y  conf i rmed c u r r e n t  Austral ian
social re la t ions  and a t t i tudes  v i a  i t s  c h o i c e  o f  h e r o ,  a n d  n a t i o n a l i s t ,
male c h a u v i n i s t  a p p e a l .  G a r d n e r ' s  p a p e r  r e s u l t e d  i n  a  sustained debate
about the  development o f  a  method " f o r  t h e  a r e a  where  f i c t i o n ,  h i s t o r y ,
and economics  i n t e r s e c t  w i t h  o n e  c u l t u r a l  a r t e f a c t "  ( G a r d n e r,  1 9 8 2 ;
Haines, 1985 ) .
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This a r t i c l e  has  t h e  a i m  o f  e v a l u a t i n g  t h e  e d u c a t i v e  r o l e  o f  t h e
Museu d o  I n d i o  d o  R i o  d e  J a n e i r o  ( I n d i a n  Museum), a s  a  T h i r d  Wor ld  Museum
belonging t o  a  c o u n t r y  t h a t  d e a l s  w i t h  n a t i o n a l  ind igenous  m i n o r i t i e s ,  a n d  t o
descr ibe i t s  p r o j e c t  o f  c u l t u r a l  r e s t o r a t i o n  w h i c h  i s  c h i e f l y  b a s e d  o n
audiov isua l  resources  -  photography,  c inema  and  v i d e o .

The M u s e u  d o  I n d i o ,  a d m i n i s t r a t i v e l y  u n d e r  f e d e r a l  s c o p e ,  i s  a n
i n s t i t u t i o n  t h a t  i s  n e a r l y  t h i r t y  y e a r s  o l d .  I n  i t s  p r e s e n t  s t a g e  i t
endeavours t o  a c t  a s  a n  e d u c a t i v e  a g e n t  and a  d i s p e n s e r  o f  knowledge a m o n g  t h e
urban s t u d e n t  p o p u l a t i o n  and ind igenous g roups .  C o l l a b o r a t i o n  w i t h  t h e  e t h n i c
populat ion  i s  b e i n g  accomplished th rough  a  p r o g r a m  o f  c u l t u r a l  r e s t o r a t i o n ,
which i n c l u d e s  t h e  r e p r o d u c t i o n  o f  p h o t o g r a p h i c  f i l e s ,  t h e  m a k i n g  o f
an thropo log ica l  documentar ies ,  a n d  t h e  i n t r o d u c t i o n  o f  p r o j e c t s  o f  v i s u a l
anthropology,  w i t h  t h e  i n t e n t  o f  t r a i n i n g  I n d i a n  producers .

The p r e s e n t  w o r k  h a s  b e e n  m a d e  p o s s i b l e  t h a n k s  t o  s c i e n t i f i c
interchange w i t h  o t h e r  s i m i l a r  i n s t i t u t i o n s  a n d  u n o f f i c i a l  i n d i g e n o u s
o r g a n i z a t i o n s ,  w h i c h  a c t  d i r e c t l y  i n  ind igenous  a r e a s .

The p u r p o s e s  o f  o v e r c o m i n g  t h e  symbol ic  v i o l e n c e  which b r i n g s  a b o u t
the d i s s i p a t i o n  o f  t h e  h i s t o r i c a l  and i d e o l o g i c a l  pa t r imony  o f  m o s t  B r a z i l i a n
indigenous g r o u p s  h a s  l e d  t h e s e  t o  s e e k  i n  t h e  e thnographic  a n d  documental
records o f  museums t h e  e l e m e n t s  w h i c h  m a k e  p o s s i b l e  t h e  r e c o v e r y  o f
t r a d i t i o n a l  c u l t u r a l  express ions .

This p u r p o s e  b e c o m e s  e v i d e n t  i n  t h e  e f f o r t  t o  r e t r i e v e  o b j e c t s  o f
p r i c e l e s s  s y m b o l i c  v a l u e ,  a  f a c t  t h a t  h a s  b e e n  f r e q u e n t l y  r e p e a t e d  i n
d i f f e r e n t  p a r t s  o f  t h e  w o r l d .  T h e  r e t u r n i n g  o f  t h e  r i t u a l  drum Vanuatu t o
E f a t e  I s l a n d  b y  t h e  A u s t r a l i a n  Museum Tr u s t ,  a n d  t h e  q u i t e  r e c e n t  r e s t i t u t i o n
to t h e  K r e h o  o f  a  ceremonia l  h a t c h e t ,  w h i c h  was p a r t  o f  t h e  c o l l e c t i o n  o f  t h e
Museu P a u l i s t a ,  a r e  q u i t e  good examples o f  t h i s .

Photography, i n  i t s  r o l e  a s  h i s t o r i c a l  memory w h o s e  f u n c t i o n  i s  n o t
only t o  r e c o v e r  w h a t  w a s  l o s t  i n  t i m e  and d i s t a n c e ,  b u t  a l s o  t o  t e s t i f y  t h a t
t h i s  p a r t i c u l a r  t i m e ,  p l a c e ,  b e i n g  o r  t h i n g  r e a l l y  e x i s t e d ,  h a s  s h o w n  i t s e l f
e s p e c i a l l y  h e l p f u l  t o  c u l t u r a l  r e v i t a l i z a t i o n  p r o j e c t s .

Some i n d i g e n o u s  s o c i e t i e s  a r e  b e n e f i t t i n g  b y  t h i s  r e s o u r c e .  T h e
Terena,  whose t e r r i t o r y  s tands  i n  t h e  S t a t e  o f  Mato Grosso d o  S u l  i n a u g u r a t e d
some t i m e  a g o  i n  one  o f  t h e i r  v i l l a g e s ,  a  c e n t e r  o f  documentation and l e i s u r e
(Cachoeir inha)  w i t h  a  d i s p l a y  o f  photos w h i c h  r e c o r d e d  t h e  g r o u p  d u r i n g  t h e
1940's .  T h e  m a t e r i a l  b e l o n g i n g  t o  t h e  Museum w a s  c o p i e d  t o  t h i s  end  and
aroused a n  e x t r e m e l y  p o s i t i v e  r e a c t i o n :  t h e  I n d i a n s  w e r e  a b l e  t o  i d e n t i f y  d e a d
r e l a t i v e s  a m o n g  members o f  t h e  group  and c l a y  m o d e l l i n g  techniques abandoned a
long t i m e  a g o ,  a s  w e l l  a s  r e c o g n i z i n g  r i t u a l  g a r b  s i n c e  f a l l e n  i n t o  d i s u s e .

With t h e  same d e s i g n  -  s t i m u l a t i n g  t h e  groups t o  r e c o v e r  a n d  p r e s e r v e
e s t h e t i c  a n d  t e c h n i c a l  m a n i f e s t a t i o n s  -  t h e  Kadiweu were  g i v e n  access t o  t h e
ethnographic and  photographic  s u r v e y  b y  t h e  e t h n o l o g i s t  D a r c y  R i b e i r o  a n d
other  r e s e a r c h e r s  w h o  s t u d i e d  i n  t h e i r  a r e a .  T h e  B a k a i r i ,  i n  t u r n ,  w e r e  a l s o
deeply m o v e d  w h e n  t h e y  r e c o g n i z e d  t h e i r  t r a d i t i o n a l  a r t i f a c t s  a m o n g  t h e
c o l l e c t i o n s  o f  t h e  Museu d o  I n d i o .  P h o t o g r a p h i c  and  s o u n d  r e p r o d u c t i o n s  w e r e
l e n t  t o  t h e m  s o  t h a t  t h e y  c o u l d  m o u n t  a  s m a l l  e x h i b i t i o n  which i s  b e i n g
organized i n  t h e i r  v i l l a g e ,  w i t h  t h e  s u p p o r t  o f  t h e  F e d e r a l  U n i v e r s i t y  o f  t h e
Sta te  o f  Mato Grosso.
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These t a c t i c s  h a v e  b e e n  success fu l ,  s i n c e  b o t h  groups  seem t o  be
w i l l i n g  t o  go back t o  the  o r i g i n a l  expressions o f  t h e i r  m a t e r i a l  product ion
which i s  p r a c t i c a l l y  non-existent today.

Recent e v e n t s  w h i c h  h a v e  t a k e n  p l a c e  i n  t h e  r e s e r v e s  a r e  other
i n i t i a t i v e s  o f  the  integrat ion museum -  indigenous peoples, s u c h  a s  t h o s e  i n
the photographic s e r i e s  t h a t  documented t h e  p o l i t i c a l  campaign o f  a  Macuxi
leader (Federal  Te r r i t o r y  o f  Rora ima) ,  h a v e  b e e n  f e a t u r e d  i n  a  n e w  v i d e o
documenting t h e  resurgence o f  r e g i o n a l  p o w e r  o f  a n  independent indigenous
association. I n  t h i s  c a s e ,  i t ' s  p o s s i b l e  t o  j u d g e  t h e  e f f e c t i v e n e s s  o f
photography a n d  v i d e o  a s  inst ruments  o f  p o l i t i c a l  r e s i s t a n c e  and c u l t u r a l
s e l f -administration.

The l e g a l  c r e a t i o n  o f  a  s u p r a t r i b a l  o r g a n i z a t i o n ,  t h e  Rora ima's
Indigenous Peoples Association, was t h e  outcome o f  a  l e n g t h y  a n d  i n t r i c a t e
procedure w h i c h  i m p l i e d  the  t rans la t ion  o f  Occidental j u d i c i a l  categories i n t o
the corresponding indigenous o n e s .  T h e  f i n a l  agreement  t o o k  p l a c e  i n  a n
assembly o f  c h i e f s ,  j o i n i n g  together e thn ica l ly  d i f f e r e n t  people o f  t h a t  area
of the  Amazonas f o r  t h r e e  consecut ive  d a y s  d u r i n g  w h i c h  t h e  Assoc ia t ion 's
statutes were presented, discussed and approved.

The v i d e o  w a s  put  t o  use by the  sect ion o f  v isua l  anthropology o f  the
Museu do Ind io ,  a s  a  resource o f  par t i c ipa t ive  research which i s  supposedly a
methodologic i n v e r s i o n :  a n  e x t e r n a l  a g e n t  and a  researched object  become the
center o f  the  act ion i n  such a  way t h a t  t h e  r e s e a r c h  h a s  t h e  o b j e c t i v e  o f
intervening i n  r e a l i t y  thereby transforming i t .  T h e  idea  was t o  contribute t o
the e x e r c i s e  o f  indigenous s e l f - d e t e r m i n a t i o n ,  w h i l e  a l l o w i n g  f o r  t h e
organization's norms a n d  t h e  i n t e r n a l  dynamics o f  t h e  g r o u p  t o  b e  duly
respected.

The recording has a  surpr is ing range considering the  Indians'  l a c k  o f
fami l i a r i t y  w i t h  t h e  procedure .  I t  acted as a  mobil iz ing f a c t o r,  s t imula t ing
the leadership t o  give extensive testimonials on the  c h i e f  problems t h e y  f a c e
in t h e i r  v i l l a g e s  and t o  a i r  t h e i r  opinions about the  meaning and functions o f
the new i n s t i t u t i o n .

These v isua l  reports had t h e  purpose o f  making t h e  r e g i o n a l  c o n t e x t s
overflow, o v e r r i d i n g  t h e  i s o l a t i o n  o f  loca l  groups and act ing as a  channel t o
divulge t h e  indigenous s e l f -representation b e f o r e  t h e i r  o w n  s o c i e t y ,  t h e
national system and other  ethnic groupings. L a t e r  on, t h e  edi ted m a t e r i a l  w a s
sent t o  t h e  U n i t e d  S t a t e s ,  t h u s  p r e s e n t i n g  t h e  d i f f i c u l t i e s  faced  by the
Indians o f  the  region.  T h i s  i n  order t o  prepare f o r  t h e  v i s i t  o f  a  Macux i
Indian t o  the  Sta te  o f  Washington.

We m u s t  remember t h a t  t h e  f i r s t  evidence o f  the  reappropriation o f
technical resources associated wi th  communication b y  B r a z i l i a n  I n d i a n s ,  w a s
due t o  t h e  i n i t i a t i v e  o f  a n  i m p o r t a n t  c h i e f  o f  t h e  indigenous g r o u p
Akwe-Xavate. S i n c e  t h e  b e g i n n i n g  o f  h i s  c a r e e r  a s  spokesman a n d
representative o f  h i s  p e o p l e  t o  t h e  contact agencies, he  has car r ied  a  tape
recorder, o b s t i n a t e l y  r e g i s t e r i n g  e n d l e s s  audiences w i t h  government m e n ,
po l i t ic ians ,  m i s s i o n a r i e s  a n d  j o u r n a l i s t s .  I n  t h i s  way, he  has introduced a
new s t y l e  o f  making p o l i t i c s  a n d  h a s  i n v e n t e d  a  c o d e ,  f a m i l i a r  t o  t h e
non-reading societ ies ,  composed o f  o r a l  language.

Right n o w,  v i d e o  i s  beg inn ing  t o  perform a  r o l e  s i m i l a r  t o  t h a t  o f
the tape-recorder.  T h e  use o f  t h i s  equipment h a s  meant  p rogress  because,
besides t h e  g u a r a n t e e  o f  t h e  c r e d i b i l i t y  o f  i n f o r m a t i o n  a n d  o f  i t s
circulat ion,  i t  w o r k s  f o r  t h e  r e t r i e v a l  o f  c u l t u r a l  expressions a n d  t h e
amplifying o f  p o l i t i c a l  a l l i a n c e s .  F r o m  1 9 8 5  o n ,  some groups began t o  use
this resource regu lar ly :  t h e  Txucarramae recognized i n  i t  a n  i m p o r t a n t  a s s e t
to t h e  confrontation strategy i n  the  f i g h t  f o r  t h e i r  r i g h t s .
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In  s o m e  o t h e r  s o c i e t i e s ,  s u c h  a s  t h e  N a m b i q u a r a  a n d  t h e  Gavioes
(Hawks), t h e  d e c i s i o n  t o  r e g i s t e r  r i t u a l s  i s  a s s o c i a t e d  w i t h  t h e  p u r p o s e  o f
documenting t r a d i t i o n a l  r i t u a l s  t h r e a t e n e d  b y  t h e  v i o l e n c e  o f  c o n f l i c t  w i t h
the n a t i o n a l s .  C o n t a c t  w i t h  t h e s e  a l m o s t  d r o v e  t h e  I n d i a n s  t o  c o l l a p s e ,
because o f  t h e  h i g h  m o r t a l i t y  r a t e ,  t h e  abandonment o f  n a t i v e  language  b y  t h e
younger p e o p l e ,  a n d  t h e  deep change i n  t h e i r  m e t h o d s  o f  p r o d u c t i o n  p l u s  t h e
breaking u p  o f  t h e  ceremonia l  c y c l e s .

The a p p r o p r i a t i o n  o f  a u d i o - v i s u a l  r e s o u r c e s ,  a l t h o u g h  a  r e c e n t
phenomenon, i s  l e a d i n g  t h e  I n d i a n s  t o  c o n s i d e r  t h e  p a s t ,  t o  t h i n k  t h e  p r e s e n t
h i s t o r i c a l l y ,  a n d  t o  c r i t i c a l l y  r e - t h i n k  t h e  h i s t o r y  o f  t h e  f i g h t  f o r  t h e
land, t h u s  h e l p i n g  them t o  b r e a k  w i t h  t h e  t r a d i t i o n a l  ways o f  dominat ion .

We have  b e e n  t r y i n g  t o  p r o v e  t h a t  c u l t u r a l  r e v i v a l  t h r o u g h  t h e
u t i l i z a t i o n  o f  v i s u a l  resources  h a s  become one  o f  t h e  c h i e f  t o o l s  o f  t h e  Museu
do I n d i o ' s  c o o p e r a t i o n  w i t h  t h e  n a t i o n a l  e t h n i c  m i n o r i t i e s ,  m a d e  v i a b l e
through i t s  s e c t i o n  o f  V i s u a l  Anthropo logy.  B u t  t h a t  i s  n o t  a l l .

The ind igenous p e o p l e s  have  shown i n t e r e s t  t h a t  t h e  Museu s h o u l d  k e e p
on r e g i s t e r i n g  s o c i a l  e v e n t s  o f  s i g n i f i c a n c e ,  m a i n l y  t h e  r i t u a l s ,  b u t  a l s o
tha t  i t  shou ld  t r a i n  them t e c h n i c a l l y ,  i n  o r d e r  t h a t  t h e y  b e  a b l e  t o  s t a r t
t h e i r  o w n  v i s u a l  f i l e .  T h e s e  r e q u e s t s  h a v e  been answered accord ing  t o  t h e
i n s t i t u t i o n ' s  resources .

In  t h e  l a s t  m o n t h s  t w o  a n t h r o p o l o g i c a l  d o c u m e n t a r i e s  h a v e  b e e n
completed. T h e s e  w e r e  p r o d u c e d  o n  t h e  suggest ion  o f  t h e  remain ing  ind igenous
peoples i n  t h e  N o r t h e a s t  o f  t h e  c o u n t r y .  A f t e r  t h r e e  h u n d r e d  y e a r s  o f
economic, p o l i t i c a l  a n d  s o c i a l  t e n s i o n s ,  t h e s e  g r o u p s  h a v e  been u t i l i z i n g
e s s e n t i a l l y  t w o  s t r a t e g i e s  t o  r e a s s e r t  t h e i r  i n d i a n n e s s :  t h e  a d o p t i o n  o f  t h e
borrowed l a n g u a g e ,  s i n c e  t h e y  h a d  l o s t  t h e i r  l i n g u i s t i c  m a t r i x ,  a n d  t h e
r e t a k i n g  o f  t h e i r  r e l i g i o u s -ceremonia l  t r a d i t i o n ,  w h i c h  i m p l i e s  t h e
re- l e a r n i n g  o f / o r  r e - i n v e n t i n g  o f  shaman is t i c  p r a c t i c e s .

We s h a l l  e x a m i n e  n o w  t h e  d e t a i l s  o f  e a c h  p r o c e d u r e  whose commom
denominator i s  t h e  m e d i a t i o n  o f  t h e  Museu's  t e c h n i c i a n s ,  i n  t h e  sense o f  t h e i r
acquaint ing t h e  ind igenous peop les  w i t h  v i s u a l  language.

The Pankararu  R e v i s i t e d
The f i r s t  c o n t a c t  o f  t h e  M u s e u  d o  I n d i o  w i t h  one o f  t h e  documented

groups, t h e  Pankararu ,  t o o k  p l a c e  t e n  y e a r s  a g o .  A t  t h e  t i m e ,  t h e  i n s t i t u t i o n
did n o t  h a v e  a n  a c t i v e  s e c t i o n  o f  a u d i o - v i s u a l  r e c o r d ,  b u t  h e l d  i m p o r t a n t
photographic and f i l m  a r c h i v e s ,  w h o s e  r e c u p e r a t i o n  a n d  p r e s e r v a t i o n  w a s  a
mat ter  o f  g r e a t  concern t o  me.

Besides t h a t ,  t h e r e  w a s  a  p l a n  o f  s t a r t i n g  a  program t o  produce
anthropo log ica l  documentar ies- u n f o r t u n a t e l y  t h i s  was n o t  accomplished w i t h  t h e
idea o f  s u b m i t t i n g  t h e  r e c o r d  t o  t h e  s t a n d a r d  methods o f  s c i e n t i f i c  s e l e c t i n g
c r i t e r i a  p r e v i o u s l y  d e f i n e d ,  among them t h a t  o f  u rgency,  w h i c h  m e a n t  t o  f o c u s
on s o c i e t i e s  i n  a  r a p i d  process  o f  c u l t u r a l  l o s s  o f  c h a r a c t e r i s t i c s .

The p r o d u c t i o n  o f  f i l m s  o n  I n d i a n  themes,  u p  t o  t h e n  t h e  p r i v i l e g e  o f
B r a z i l i a n  and f o r e i g n  t e c h n i c i a n s ,  was  r e s t r i c t e d  b y  t h e  s e l e c t i o n  o f  a  f e w
ethn ic  g r o u p s  t h a t  h a d  h a d  l i t t l e  c o n t a c t  w i t h  n a t i o n a l  s o c i e t y  a n d  whose
"modus v i v e n d i "  remained unchanged. A s  w e  s e e  i t ,  t h i s  k i n d  o f  i n t e r e s t
unve i ls  o n e  o f  t h e  f a c e s  o f  e thnocent r ism -  t h e  s e a r c h  f o r  t h e  untouched,  t h e
a u t h e n t i c ,  t h e  e x o t i c .

There w a s  a l s o  a n o t h e r  s t i m u l a t i n g  e l e m e n t ,  t h e  f a c t  t h a t  t h e
B r a z i l i a n  g o v e r n m e n t  w a s  q u e s t i o n i n g  t h e  permanence o f  t h e  l e g a l  p r i v i l e g e s  o f
p r o t e c t i o n  and a s s i s t a n c e  t o  t h e  groups i n  t h e  S o u t h  a n d  N o r t h e a s t ,  j u d g e d
under o f f i c i a l  o p t i c ,  a s  " i n t e g r a t e d "  t o  n a t i o n a l  s o c i e t y,  i n  accordance w i t h
r a c i s t  c r i t e r i a .  I t ' s  necessary  t o  e x p l a i n  t h a t  t h e  S t a t e  i n  B r a z i l  i s  t h e
guardian o f  t h e  i n d i g e n o u s  e t h n i c  m i n o r i t i e s ,  a n d  i t  i s  i t s  r e s p o n s i b i l i t y  t o
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p r o t e c t  t h e i r  h i s t o r i c  r i g h t  t o  t h e  l a n d  and t o  t h e i r  o w n  c u l t u r a l  p a t t e r n .
Right  i n  t h e  m i d d l e  o f  m i l i t a r y  d i c t a c t o r s h i p ,  t h e  d e s i r e  t o  r i d  t h e s e  groups
o f  t h i s  c o n d i t i o n  mot iva ted  t h e  a n t h r o p o l o g i s t s .

So, t h e  P a n k a r a r u  w e r e  s e e n  a s  t h e  p a r a d i g m a t i c  e x a m p l e  o f  t h e
i n t e g r a t i o n  m o d e l  t o  w h i c h  m o s t  o f  t h e  i n d i g e n o u s  g r o u p s  o f  t h e  f o r m e r
occupied a r e a s  o f  t h e  c o u n t r y  had been s u b j e c t e d .  U n a b l e  t o  p r e s e r v e  t h e i r
economic a n d  p o l i t i c a l  a u t o n o m y,  t h e y  t u r n e d  g r a d u a l l y  f r o m  i n d e p e n d e n t
producers,  i n  t h e i r  o r i g i n a l  s o c i a l  system,  i n t o  r u r a l  workers  and  h i r e d  h a n d s
under t h e  m e r c a n t i l e  system.

The P a n k a r a r u ' s  s o c i e t y  i s  m a d e  u p  o f  a  p o p u l a t i o n  o f  approx imate ly
f i v e  thousand I n d i a n s .  M o s t  o f  them a r e  s c a t t e r e d  o v e r  t w e l v e  v i l l a g e s  i n  t h e
same a r e a  o f  8 . 1 0 0  h a . ,  i n  t h e  c o u n t y  o f  Ta c a r a t u  ( S t a t e  o f  Pernambuco),
al though many I n d i a n s  h a v e  m i g r a t e d  t o  u r b a n  c e n t e r s ,  w h e r e  t h e y  b e c a m e
p r o l e t a r i a n s .

The o l d e s t  h i s t o r i c a l  r e f e r e n c e s  d a t e  f r o m  t h e  s t a r t  o f  c o l o n i a l
conquest i n  t h e  X V I t h  c e n t u r y.  T w o  h u n d r e d  y e a r s  l a t e r ,  t h e  P a n k a r a r u  a n d
other  i n d i g e n o u s  g r o u p s  -  w h o  h a v e  s i n c e  b e c o m e  e x t i n c t  such a s  t h e  Umas,
Voues and G e r i t i c o s  -  had  t u r n e d  sedenta ry  i n  a  r e l i g i o u s  m i s s i o n  a n d  l o s t
c o n t r o l  o v e r  t h e i r  o r i g i n a l  t e r r i t o r i e s ,  i n  t h e  l e f t  bank  o f  Sao F r a n c i s c o
R i v e r.

I n  t h o s e  c e n t u r i e s  t h e  P a n k a r a r u  l i v e d  t h r o u g h  t r a u m a t i c  c h a n g e s .
Forced b y  t h e  o f f i c i a l  p o l i c y  o f  m i s c e g e n a t i o n ,  t h e y  mixed w i t h  w h i t e  and
b lack  n a t i o n a l s ,  b e s i d e s  b e i n g  f o r b i d d e n  t o  s p e a k  t h e i r  o w n  l a n g u a g e ,  t h e
X a r i r i ,  a n d  p r o h i b i t e d  t o  l i v e  i n  accordance w i t h  t h e i r  b e l i e f s  and  r e l i g i o u s
ceremonies. E x p r o p r i a t e d  o f  t h e i r  l a n d ,  t h e y  rema in  up  t o  n o w  t h r e a t e n e d  b y
the p r e s e n c e  o f  3 . 0 0 0  s m a l l  l a n d  owners who f i g h t  w i t h  them o v e r  t h e  s c a n t y
area t h e y  occupy.

The f i l m i n g  i n  t h e  Pankararu  v i l l a g e  t o o k  p l a c e  i n  F e b r u a r y  1 9 8 7  a n d
created t h e  o p p o r t u n i t y  f o r  t h e  development o f  p e r s o n a l  t i e s  and  i n s t i t u t i o n a l
a l l i a n c e s .  T h e s e  have l a s t e d  f o r  t e n  y e a r s  now,  w i t h  p o s i t i v e  r e s u l t s  s u c h  a s
the m e d i a t i o n  o f  t h e  M u s e u  d o  I n d i o  i n  o r d e r  t o  o b t a i n  t h e  r e g u l a r i z a t i o n  o f
the Reserve  th rough  t h e  P r e s i d e n t i a l  Decree  t h a t  r a t i f i e d  t h e  d e m a r c a t i o n  o f
i t s  b o u n d a r i e s ,  a n d  t h e  p r o d u c t i o n  o f  n e w  documentar ies i n  photography and
f i l m  i n  January  1 9 8 7 .

The R i t u a l  " T h e  Boy o f  t h e  H u t "
The v i s u a l  documentat ion o f  1 9 7 7 ,  a s  w e l l  a s  t h e  o n e  o f  1 9 8 7 ,  b r i n g

to l i g h t  t h e  g r o u p ' s  c e r e m o n i a l  l i f e ,  f o c u s s i n g  o n  t w o  o f  i t s  p r i n c i p a l
r i t u a l s :  a  f a r m i n g  r i t u a l  c a l l e d  " F e s t a  d o  Imbu" -  a  w o r k  d e r i v e d  f r o m  t h e
t u p i  i m ' b u  language  -  a n d  a  r i t e  o f  c u r e  named " T h e  Boy o f  t h e  H u t " .

For b e t t e r  u n d e r s t a n d i n g  w e  c a n  s a y  t h a t  t h e  " Imbu F e s t i v a l " ,  wh ich
takes p l a c e  i n  t h e  h a r v e s t  o f  t h e  imbu t r e e  (Spond ia  Tuberosa )  -  a  r o u n d e d  o u t
shrub n a t i v e  o f  t h e  N o r t h e a s t e r n  " c a a t i n g a "  t h a t  g i v e s  e d i b l e  b e r r i e s  -  has
var ious  s t a g e s .  T h e  s p e a r i n g  o f  t h e  f i r s t  r i p e  f r u i t  t o  b e  s e e n  i s  f o l l o w e d
by t h e  " p u l l i n g  o f  t h e  l i a n a " ,  whose meaning i s  a s s o c i a t e d  w i t h  prophecy.  I f
the team t h a t  t r i e s  h a r d  t o  g e t  i t  i s  p l a c e d  f a c i n g  t h e  E a s t ,  a n d  c a n  m a n a g e
to p u l l  i t  t o  t h e m ,  t h e  h a r v e s t  s u r e l y  w i l l  b e  generous.  I f  i t  happens t h e
other  way around and  t h e  team t h a t  f a c e s  West  w i n s  t h e  c o n t e s t ,  t h e  h a r v e s t
probably w i l l  b e  meager and i s  supposed t o  b r i n g  on  a  p o v e r t y  c y c l e .

Later  o n  t h e r e  i s  t h e  Dance o f  S teps  w i t h  t h e  p a r t i c i p a t i o n  o f  masked
people ,  i d e n t i f i e d  w i t h  t h e  m y t h i c a l  P a n k a r a r u  a n c e s t o r s ,  a n d  w o m e n  w h o
dramat ize  i n  t h e i r  movements t h e  b e h a v i o r  o f  d i f f e r e n t  a n i m a l s .  I t  i s
poss ib le  t h a t ,  i n  t h e  p a s t ,  t h e y  were  a s s o c i a t e d  w i t h  t h e  s y m b o l i c  m e t h o d  o f
c l a s s i f i c a t i o n  a n d  t h e  e x i s t e n c e  o f  ceremonia l  g roups .
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The f i n a l  s t a g e  i n c l u d e d  a n o t h e r  dance,  t h e  cansançao, whose dancers ,
a f t e r  h a v i n g  p a i n t e d  t h e i r  arms and  backs w i t h  w h i t e  c l a y ,  f l o g  e a c h  o t h e r
wi th  t h e  b r a n c h e s  o f  a  p l a n t  ( n e t t l e s )  t h a t ,  i n  c o n t a c t  w i t h  t h e  s k i n ,  causes
i r r i t a t i o n .

The f a m i l i a r i t y  w i t h  f i l m  l a n g u a g e  a c q u i r e d  b y  t h e  i n d i g e n o u s  p e o p l e
from t h i s  f i r s t  e x p e r i e n c e  was d e c i s i v e  i n  t h e  p r o d u c t i o n  o f  t h e  r e c o r d i n g  on
the r i t u a l  o f  t h e  c u r e ,  t h e i r  p a r t i c i p a t i o n  i n  t h i s  c a s e  b e i n g  more e x t e n s i v e .

By t h e i r  own i n i t i a t i v e ,  t h e y  con tac ted  t h e  Museu d o  I n d i o  t o  a s k  f o r
the m a k i n g  o f  a  n e w  d o c u m e n t a r y,  a s  a  complement t o  t h e  one a b o u t  t h e  " Imbu
F e s t i v a l " .  T h e  f i l m i n g  wou ld  t a k e  p l a c e  o n  a  d a t e  t o  b e  s e t  i n  a c c o r d a n c e
w i t h  t h e i r  a b i l i t y  t o  p r o v i d e  a  f o o d  s u r p l u s  t h a t  would  i m p l y  a  g r e a t  communal
e f f o r t  t o  a c q u i r e  more t o b a c c o ,  r i c e ,  r e d  m e a t ,  f l o u r  a n d  sugar  cane .  I n  t h i s
s p e c i f i c  c a s e ,  t h e  i n s t i t u t i o n  h e l p e d  o u t  w i t h  t h e  money f o r  buy ing  a n  a n i m a l
to b e  s l a u g h t e r e d .

C o l l e c t i v e  p a r t i c i p a t i o n  i s  a l s o  necessary  t o  ensure  t h e  p r e s e n c e  o f
the k e y  e l e m e n t s  o f  t h e  ceremony: t h e  s i n g e r ,  whose r o l e  i s  t o  g u i d e  t h e  r i t e
and command t h e  masked p e o p l e  ( p r a i a s ) ,  t h e  seventeen g o d f a t h e r s ,  t h e  f i f t e e n
p r a i a s - e n t i t i e s  a l s o  k n o w n  a s  t h e  "enchanted"  -  t h e  t w o  godmothers t h a t  must
be unmarr ied  women, t h e  l i t t l e  b r i d e  a n d ,  n a t u r a l l y ,  t h e  b o y.

In  o r d e r  t o  make t h e  r i t u a l  p o s s i b l e ,  n o t  o n l y  were  t h e  i n t e r e s t  a n d
t r u s t  o f  t h e  l o c a l  g roup  necessary,  b u t  t h e  d i l i g e n c e  and a b i l i t y  t o  o r g a n i z e
o f  t h e  l e a d e r s h i p s ,  t h e  v i l l a g e  c h i e f ,  t h e  r e l i g i o u s  s p e c i a l i s t  ( p a i e )  a n d
p a r t i c u l a r l y  t h a t  o f  a  woman -  shama and  p o l i t i c a l  a c t i v i s t  were  r e q u i r e d .

While i n  t h e  f i r s t  d o c u m e n t a r y  v i d e o  t h e  main  i d e a  was t o  p l a c e  t h e
ceremony i n  t h e  g e n e r a l  p a n e l  o f  e t h n i c - c o n t a c t  r e l a t i o n s ,  d e s c r i b i n g  t h e
ro les  p l a y e d  b y  t h e  i n d i g e n o u s  p e o p l e  i n  t h e  d i f f e r e n t  n e t s  o f  s o c i a l
r e l a t i o n s ,  a n d  t h e  f a c t o r s  w h i c h  a c t  a s  c o n d i t i o n e r s  t o  t h e i r  s u r v i v a l
mechanisms, t h e  s e c o n d  r e c o r d i n g  i s  c e n t e r e d  o n  t h e  synchronic  r e c o n s t i t u t i o n
of  t h e  r i t u a l  -  w i t h  t h e  e x c e p t i o n  o f  t h e  opening sequence.

This r e c o v e r s  a  t e m p o r a l  mark p r e v i o u s  t o  t h e  e v e n t  i n  i t s e l f ,  a n d  i s
i t s  r e a s o n  t o  e x i s t .  T h e  p a t i e n t ,  a  c h i l d  w h o  i s  p r e y  t o  a  s ickness
considered s e r i o u s ,  i s  t a k e n  t o  t h e  p a i e  t o  b e  h e a l e d .  T h i s  p e r s o n  m a k e s  i t
d r ink  m e d i c i n a l  b r e w s  a n d  g i v e s  " p a s s e s " ,  a  g e s t u a l  language w i t h  mag ica l
s i g n i f i c a n c e ,  t o  t a k e  t h e  s i c k n e s s  away.

I f  t h e  h e a l i n g  occurs  and  t h e  c h i l d  i s  a  g i r l ,  t h e  p a y m e n t  c o n s i s t s
of  a  p o t  o f  a  f e r m e n t e d  b e v e r a g e  m a d e  o u t  o f  s u g a r  cane ( g a r a p a ) .  I f  t h e
c h i l d  i s  a  b o y,  i t  must b e  t a k e n  t o  t h e  h u t .  I f  t h e  c h i l d  i s  s t i l l  a  b a b y  o r
deemed s m a l l ,  i t  i s  n e c e s s a r y  t o  w a i t  t i l l  i t  grows u p ,  o r  w a i t  u n t i l  i t s
parents h a v e  t h e  means t o  o f f e r  f o o d  t o  t h e  p a r t i c i p a n t s  ( g o d f a t h e r s  a n d
p r a i a s ) .  I n  t h e  p a s t ,  t h i s  r i t u a l  mea l  c o n s i s t e d  s o l e l y  o f  game.

The p r e p a r a t i o n  o f  t h e  s a c r e d  p l a c e ,  t h e  v i l l a g e ' s  c o u r t ,  i s  a t t e n d e d
to c a r e f u l l y  hours  b e f o r e  t h e  b e g i n n i n g  o f  t h e  r i t u a l .  A f t e r  r i d d i n g  i t  o f
a l l  t r a c e s  o f  d a i l y  u s e ,  a  s m a l l  round  h u t  covered  w i t h  palm l e a v e s  i s  b u i l t
t he re ,  t o  b e  used a t  t h e  moment o f  t h e  c h i l d ' s  s e c l u s i o n  w h i c h  h a p p e n s  b e f o r e
the f i n a l  f i g h t .  G o d f a t h e r s  a n d  p r a i a s  s t r i v e  t o  r a n s o m  i t  a n d ,  i n  t h e
process, t h e  h u t  i s  p r a c t i c a l l y  d e s t r o y e d .

In  t h e  h e a l i n g  r i t u a l ,  a s  i n  t h e  p u b e r t y  r i t e s ,  t h e  l i t t l e  p a t i e n t  i s
temporar i l y  s e g r e g a t e d ,  l i v i n g  t h e  c o n d i t i o n  o f  e x c l u s i o n  which corresponds t o
a l i m i n a l  p o s i t i o n  s i t u a t e d  between t h e  w o r l d s  o f  t h e  l i v i n g  and t h e  dead .

At t h e  same t i m e ,  v a r i o u s  a c t i v i t i e s  o f  p r o c e s s i n g  f o o d  a r e  t a k i n g
place .  D i f f e r e n t  g r o u p s  o f  men a n d  women t a k e  t u r n s  i n  t h e  g r i n d i n g  o f  cane ,
t r a n s p o r t a t i o n  o f  ga rapa ,  i n  t h e  s l a u g h t e r i n g  o f  t h e  a n i m a l  a n d  t h e  s h r e d d i n g
o f  m e a t ,  i n  t h e  g a t h e r i n g  o f  wood f o r  t h e  open a i r  s t o v e s ,  a n d  i n  t h e  cook ing
o f  r i c e .
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Complementary measures a re  i n  order,  such as t h e  making o f  t h e  b o y ' s
garb a n d  t h e  accessor ies  t h a t  t h e  godfathers and pra ias  a re  t o  wear -  smal l
f iber  hats  -  and f o r  the  godmothers, colored paper wreaths.

The Pankararu r i t e s  fo l low a  model s e t  by t h e  c h i e f  a n d  t h e  s i n g e r
who i s  i n  charge o f  guiding the  part ic ipants  i n  t h e i r  spec i f ic  r o l e s .

The enchanted g e t  t o g e t h e r  i n  the  ceremonial court  and a f t e r  having
developed the  stages o f  the  dance ca l led  t o r é ,  j o i n  the  godfathers i n  t h e  t a s k
of f e t c h i n g  t h e  b o y  a t  h i s  home. T h i s  done, t h e  group then v i s i t s  t h e  f i r s t
and second godmothers and, i n  f r o n t  o f  t h e i r  l i v i n g  q u a r t e r s  t h e y  p e r f o r m  a
dance, t h e  bategancho, a  symbol ic  a n t i c i p a t i o n  o f  t h e  confrontation which
further on w i l l  const i tute  the  trend o f  r i t u a l  act ion.

Always commanded by t h e  s i n g e r ,  t h e  per formers  g o  t o  t h e  l i t t l e
bride's home a n d  from there they re turn  t o  the  v i l l a g e  court ,  where the  praias
go back t o  the  dance, t ak ing  wi th  them the godmothers and the  g i r l -br ide .

The godfathers' and pra ias '  meal i s  a  break i n  the  fever ish r h y t h m  o f
the e v e n t ,  d e s p i t e  b e i n g  p a r t  o f  the  usual procedure. E a c h  one o f  them gets
his share o f  food s t ra ight  from the hands o f  t h e  v i l l a g e ' s  p o l i t i c a l  c h i e f ,
eating i t  i n  a  sec luded place out  o f  range o f  the  audience; i n  the  "poro", a
sacred place where the  bamboo f l u t e s  forbidden t o  women are  kept and played.

The dance i s  then taken up again by the  praias a n d  godmothers, w h i l e
the b o y  i s  l e d  t o  t h e  h u t  b y  t h e  godfa thers  a n d  the  praias begin t h e i r
assaults t r y i n g  t o  get  hold o f  him.

This confrontation t h a t  opposes godfathers and masked p e o p l e  s t r i v i n g
for t h e  ownership o f  t h e  c h i l d  i n s i d e  and out  o f  the  she l te r  expresses the
tension between opposites, sickness and hea l th ,  m y s t i c a l  a d v e r s i t y  a n d  c u r e ,
as p a r t  o f  t h e  process  o f  e l i m i n a t i n g  n e g a t i v e  f o r c e s  t h a t  threaten the
pat ient 's  physical  i n t e g r i t y.

The godfathers endeavour t o  protect  the  boy proc la iming  i n  t h i s  w a y
the power  o f  l i f e  o v e r  t h e  m y s t i c a l  a d v e r s i t y  t h a t  would take him t o  h is
death. V i c t o r y  consists i n  get t ing  him back t o  h i s  p a r e n t s  s a f e  a n d  sound.
As t h e  s i t u a t i o n  o f  danger, associated wi th  the  l i m i n a l  context i s  surmounted,
the r i t e  foresees the  c h i l d ' s  re in tegrat ion  i n t o  i t s  domest ic  g r o u p  a n d  i n t o
the c o l l e c t i v i t y .  T h i s  moment o f  metaphor ical  r e i n t e g r a t i o n  t o  the  whole
corresponds equal ly  t o  the  surpassing o f  con t rad ic t ions ,  a n d  i t  a l l o w s  t h e
parents t o  j o i n  t h e  boy, t h e  l i t t l e  br ide ,  t h e  godmothers, godfathers and the
enchanted t o  dance together the  " to ré"  t h a t  closes t h e  ceremony.

We w i l l  not  go i n t o  d e t a i l s  o f  the  working experience w i t h  t h e  X o c o ,
an indigenous g r o u p  t h a t  l i v e s  on an is land between the  States o f  Alagoas and
Sergipe, s ince  we don' t  wish t h i s  communication t o  become too  extensive.

Nevertheless, we must make  a  r e f e r e n c e  t o  t h e  r e a c t i o n  o f  t h e s e
indigenous p e o p l e  w h o  w e r e  f a c e d  w i t h  the  loss o f  cu l tu ra l  character is t ics ,
because the  f i l m i n g  p r o v i d e d  a  p a r t i c u l a r  s i t u a t i o n  i n  t e r m s  o f  c o n t a c t
relat ions ( t h a t  b o r d e r s  o n  t h e  t h e a t r i c a l )  when  w e  consider the  l i m i t s  i t
places on the  manipulation o f  soc ia l  i d e n t i t y.

The group's h is tory  i s  s i m i l a r  t o  t h a t  o f  t h e  Pankararu .  P e r s e c u t e d
since t h e  X V I t h  century by the  herder's f ron ts  t h a t  occupied t h e i r  t e r r i t o r i e s
in the  Sao Francisco Va l l e y,  t h e y  w e r e  f o r c e d  t o  s u r r e n d e r  a n d  a c c e p t  a n
unrel iable a l l i a n c e  w i t h  t h e  c o l o n i z e r s .  S e t t l e d  on the  Is land o f  Sao Pedro
by t h e  capuchin missionaries together wi th  the  Romanis I n d i a n s  a n d  l a t e r  o n
with t h e  w h i t e s ,  t h e y  w e r e  e x p e l l e d  from there a t  t h e  end o f  XVXth century.
In 1979, t h e y  succeeded i n  regrouping, f a c i n g  t h e  l o c a l  f o r m e r s  a n d  t a k i n g
back t h e  o l d  v i l l a g e ,  a n  act ion t h a t  forced them t o  undergo various j u d i c i a l
processes. E v e n  so,  they  keep f i g h t i n g  and intend t o  g e t  b a c k  t h e i r  s h r i n e
and t h e  p l a c e  w h e r e  t h e y  get  the  raw mater ia l  f o r  the  production o f  ceramics
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i n land ,  where  t h e r e  i s  a  f a r m  t o d a y.
The documentary had t h e  p u r p o s e  o f  r e t r i e v i n g  t h e  h i s t o r y  o f  t h e

res is tance  o f  a  p e o p l e  w h o s e  s o c i a l  s tandards  were  g r a d u a l l y  e l i m i n a t e d  and
record t h e  emergence o f  new p r a c t i c e s  o f  a  s y m b o l i c  a n d  r i t u a l  n a t u r e  w h i c h
aim t o  r e c r e a t e  a n d  t e a c h  v a l u e s  and  norms o f  b e h a v i o r  which  a r e  a r t i f i c i a l l y
connected w i t h  t h e  p a s t .

This i n v e n t e d  t r a d i t i o n  i s  f e d  b y  t h e  i n t e r c h a n g e  w i t h  t h e
neighboring g r o u p ,  t h e  C a r i r i ,  w h i c h  s u c c e e d e d  i n  p r e s e r v i n g  a  s e c r e t  c u l t
associated w i t h  t h e  use  o f  p l a n t s  and magic-med ic ina l  knowledge,  a n d  t o  o t h e r
indigenous p e o p l e  w i t h  w h i c h  t h e y  d o n ' t  h a v e  t h e  s l i g h t e s t  s o c i o l o g i c a l
s i m i l a r i t y .

The f o r m a l i z a t i o n  a n d  r i t u a l i z a t i o n  p r o c e s s  t h a t  i s  g o i n g  o n
in tegra tes  d i s s i m i l a r  and o u t - o f - c o n t e x t  c u l t u r a l  e lements  t h a t  a r e  b o r r o w e d ,
as t h e  h e a d g e a r  w o r n  i n  t h e  f i l m  b y  t h e  young Xoco l e a d e r ,  wh ich  i s  Kayapo i n
i t s  o r i g i n  and  was bought  i n  a n  a r t c r a f t s  s h o p .  W e  h a v e  t h e r e  a  t r i b a l
i n s i g n i a  w h o s e  r o l e  i s  t o  r e p r e s e n t  t h e  r e p r e s e n t a t i o n  i n  t h e  sense t h a t  i t
gives e f f e c t i v e n e s s  and w e i g h t  t o  i t s  c o n d i t i o n  o f  i n d i a n n e s s .

We b e l i e v e  we have made c l e a r  t h e  reason  w h y  t h e  r e c o r d s  o f  i m a g e s
gave a  s p e c i a l  t r e a t m e n t  t o  i n d i g e n o u s  r e l i g i o u s  l i f e ,  i n s t e a d  o f  s imp ly
focussing on  t h e  g r o u p ' s  d a i l y  l i f e ,  t h e i r  p o l i t i c a l  a n d  c o n t a c t  r e l a t i o n s
w i t h  t h e  r e g i o n a l  environment o r  a n y  o t h e r  s o c i o l o g i c a l  d imension.

The P a n k a r a r u  a n d  o t h e r  e t h n i c  m i n o r i t i e s  o f  t h e  Nor theas t  such a s
the Xoco,  t h e  P a t a x o ,  t h e  K i r i r i  a n d  t h e  P a n k a r a r e  a r e  l i v i n g  t h r o u g h  a n
e x t r a - o r d i n a r y  movement  o f  c u l t u r a l  r e v i v a l  l i n k e d  t o  p r e s e n t  c o n d i t i o n s ,
d i f f e r i n g ,  t h e r e f o r e ,  f r o m  t h e  i n d i g e n o u s  m e s s i a n i c  movements  t h a t  b o r r o w
t h e i r  l o g i c  f r o m  t h e  r e c r e a t i o n  o f  a n  i d e a l i z e d  p a s t .

Such a  p r o c e d u r e  e x p r e s s e s  i t s e l f  through o r g a n i z a t i o n  and p o l i t i c a l
s t ruggle  whose c h i e f  a i m  i s  t o  i n f l u e n c e  t h e  S t a t e  and t h e  nuc leus  o f  r e g i o n a l
power s o  t h a t  t h e y  r e c o g n i z e  t h e  groups '  d i f f e r e n t i a t e d  e t h n i c  i d e n t i t y .  T h i s
condi t ion  i s  t h e  guarantee  t h a t  t h e  i m m e m o r i a l  r i g h t s  t h e y  h a v e  o v e r  t h e i r
o r i g i n a l  t e r r i t o r i e s  s h a l l  b e  r e s p e c t e d .  B u t  i t  s o  happens t h a t ,  u n d e r  t h e
i d e o l o g i c a l  p o i n t  o f  v i e w,  t h e r e  i s  a  s e r i o u s  p r o b l e m  t o  o v e r c o m e :  t h e s e
s o c i e t i e s  h a v e  b e e n  s o  s e v e r e l y  d i s a r r a n g e d  d u r i n g  t h e  c o l o n i a l  process t h a t
they have  l o s t  a  s i g n i f i c a n t  p a r t  o f  t h e i r  c u l t u r a l  p a t r i m o n y.

The mentioned groups communicate f l u e n t l y  i n  P o r t u g u e s e  a n d  c a n  b e
p h y s i c a l l y  m i s t a k e n  f o r  t h e  r e g i o n a l s .  I n s e r t e d  i n  t h e  l o c a l  economy a s
peasants t h e y  a r e  compel led t o  h i d e  t h e i r  ind igenous  i d e n t i t y  b e c a u s e  o f  t h e
burden o f  n e g a t i v e  s t e r e o t y p e s  a s s o c i a t e d  w i t h  i t .  A l t h o u g h  t h e y  c a l l
themselves P a n k a r a r u ,  Xoco o r  C a r i r i ,  t h e y  a r e  c a l l e d  " c a b o c l o s "  ( h a l f - b r e e d )
i n  t h e i r  r e g i o n a l  m i l i e u .

D i f f e r e n t  s t r a t e g i e s  h a v e  been p u t  i n t o  p r a c t i c e  b y  t h e s e  groups:  t h e
Pataxo h a v e  u t i l i z e d  a  l a n g u a g e  b o r r o w e d  f r o m  t h e  M a x a c a l i s ,  a n o t h e r
indigenous c o m m u n i t y  l i v i n g  i n  t h e  S t a t e  o f  Minas G e r a i s ;  t h e  K i r i r i  succeed
in keep ing  i n  t h e i r  c o l l e c t i v e  memory some w o r d s  o f  t h e i r  o r i g i n a l  d i a l e c t ,
the " K i p e a "  a n d  u s e  t h e m  i n s t e a d  o f  t h e  corresponding terms i n  Por tuguese.
The Pankararu  and i t s  sub-group ,  t h e  P a n k a r a r e  h a v e  w o r d s  i n  t h e i r  r i t u a l s
whose s i g n i f i c a n c e  t h e y  c a n ' t  d e f i n e .

I t ' s  n e c e s s a r y  t o  e m p h a s i z e  t h a t  t h e  e f f o r t  t o  r e a f f i r m  i n d i a n n e s s
appropr ia tes  e x i s t i n g  s o c i a l  r i t e s ,  a n d  n o t  o n l y  t h e  l a n g u a g e  b u t  t h e
ceremonial p r a c t i c e s  p e r f o r m  a n  e s s e n t i a l  r o l e  i n  t h e  d e f i n i t i o n  o f  e t h n i c
f r o n t i e r s .

I  h a v e  mentioned b e f o r e  t h a t  t h e  suppress ion  o f  r e l i g i o u s  i n d i g e n o u s
expressions h a v e  b e e n  t h e  u s u a l  r e p r e s s i v e  n o r m s  u s e d  d u r i n g  t h e  c o l o n i a l
per iod .  A s  a  r e s u l t  o f  t h i s  f o r m  o f  symbol ic  v i o l e n c e ,  many g r o u p s  h a v e  l o s t

— 2 0  —



elements t h a t  w e r e  v i t a l  t o  t h e  r e p r o d u c t i o n  o f  t h e i r  s p i r i t u a l  d imension and
t h e i r  c o s m i c  v i s i o n .  S o ,  a s  a  p a r t  o f  t h e  p r o c e s s  o f  r e s t o r a t i o n  o f
i n t e r - e t h n i c  r e l a t i o n s ,  some groups b e g a n  t o  r e c r e a t e  e l e m e n t s  o f  communal
l i f e ,  b a s e d  o n  c u l t u r a l  b o r r o w i n g .  I n  t h i s  way t h e  Pankarare  went  back  t o
shamanistic p r a c t i c e s  b e g i n n i n g  w i t h  t h e i r  c o n t a c t s  w i t h  t h e  Pankararu  w h o ,  i n
turn succeeded i n  p r e s e r v i n g  f o r  them t h e i r  f a r m i n g  and h e a l i n g  r i t u a l s .

So, i t  i s  n o t  i n  o r d e r  t o  j u d g e  how much t h o s e  m i n o r i t i e s  and  o t h e r
indigenous peop les  were  a b l e  t o  p r e s e r v e  t h e  o l d  e l e m e n t s ,  a n d  i n c o r p o r a t i n g
them i n  t h e  n e w  t r a d i t i o n ,  o r  i n v e n t  s y m b o l i c  a c c e s s o r i e s ,  l anguages  and
vocabulary.  T h i s  i s  a  r e l a t i v e l y  common a n d  r e c o g n i z a b l e  phenomenon i n
d i f f e r e n t  s o c i a l  c o n t e x t e ,  modern s o c i e t i e s  i n c l u d e d .  L e t ' s  remember t h a t  t h e
k i l t  a n d  t a r t a n  t h a t  t h e  S c o t t i s h  a n d  n o n -European p e o p l e  a s s o c i a t e  w i t h
n a t i o n a l  i d e n t i t y ,  a r e  r e a l l y  t h e  c r e a t i o n  o f  r e c e n t  t r a d i t i o n  a s c r i b e d  t o  t h e
High L a n d s ,  a  p o l i t i c a l  movement whose i m p o s i t i o n  o f  ext raneous symbols t o  t h e
whole o f  t h e  S c o t t i s h  N a t i o n a l  o c c u r r e d  a t  t h e  e n d  o f  X I X t h  c e n t u r y  a s
documented b y  Hugh Tr e v o r - P o p e r.

F i n a l l y ,  w e  c a n  understand why t h e  r i t u a l s ,  p l u r i s i g n i f i c a n t  e l e m e n t s
tha t  i m p r e s s  b y  t h e i r  d r a m a t i c  e x t e n t ,  a r e  c r u c i a l  e l e m e n t s  t o  t h e
r e a f f i r m a t i o n  o f  ind igenous i d e n t i t y .

The F e s t a s  d o  I m b u  a n d  d o  Menino d o  Rancho g o  back t o  a n c i e n t  t i m e s
as t h e  I n d i a n s  s a y  and e s t a b l i s h  a  c o n t i n u i t y  w i t h  t h e  m y t h i c a l  p a s t ,  b l e n d i n g
i t  w i t h  t h e  p r e s e n t  m o m e n t ,  a n d  f o r  t h i s  b e i n g  chosen a s  a  m i r r o r  t o  r e f l e c t
the s o c i e t y ' s  image,  c h i e f l y  f o r  making i t  p o s s i b l e  t o  p r o v e  t h a t  t h e  g r o u p
owns s y m b o l i c  a s s e t s  whose o r i g i n  d a t e s  back  t o  t h e  p r e -Colombian c u l t u r e .

To t h e  P a n k a r a r u  a n d  X o c o ,  t h e  image i s  a s s o c i a t e d  w i t h  t h e  concept
of  t e s t i m o n y  a n d  w i t h  t h e  e x t e r i o r i z a t i o n  o f  c o l l e c t i v e  m e m o r y  w h o s e
perpe tua t ion  i s  m a d e  t o d a y,  n o t  o n l y  th rough  v i s u a l  l anguage ,  c o n s i d e r i n g  t h a t
i t s  t r u s t w o r t h i n e s s  c a n ' t  b e  compared t o  t h e  w r i t t e n  d i s c o u r s e ,  a  g u i s e  o f
power t h r o u g h  which w h i t e  men have been  e x p r o p r i a t i n g  them f o r  c e n t u r i e s .

Photography, a n d  m o s t l y  t h e  c i n e m a  a n d  v i d e o  a r e ,  t h e r e f o r e ,  new
codes absorbed b y  t h e  c u l t u r e  o f  i n t e r e t h n i c  c o n t a c t .  A s  a  h i g h l y  d y n a m i c  s e t
o f  v a l u e s ,  w e  c a n  r e c o g n i z e  i n  t h e m  t h e  e x i s t e n c e  o f  a  l o g i c  o f  t h e i r  own,
p e c u l i a r  t o  t h e  m a n i p u l a t i o n  o f  e t h n i c  i d e n t i t y ,  i d e o l o g i c a l l y  t r a n s l a t e d
through r e p r e s e n t a t i o n s  t h a t  r e v e a l  h o w  t h e  i n d i g e n o u s  g r o u p s  i d e n t i f y
themselves a n d  o t h e r  p e o p l e ,  a n d  guard  themselves a s  d i f f e r e n t i a t e d  segments.
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We c o n s i d e r  e t h n o c i n e m a t o g r a p h i c  p r o d u c t i o n  t o  b e  a n  i m p o r t a n t
component o f  a n t h r o p o l o g i c a l  a n d  e t h n o l o g i c a l  s t u d i e s  i n  C h i n a .  S i n c e  t h e
founding o f  t h e  P e o p l e ' s  R e p u b l i c  o f  C h i n a ,  t h e  I n s t i t u t e  o f  N a t i o n a l i t y
Studies o f  t h e  C h i n e s e  A c a d e m y  o f  S o c i a l  Sc iences  h a s  produced t e n  complete
and s y s t e m a t i c  v ideos  a n d  f i l m s  a s  w e l l  a s  m a n y  i n f o r m a t i o n  f i l m  s e r i e s  o n
spec ia l  s u b j e c t s  ( t h e s e  w e r e  p r o d u c e d  j o i n t l y  w i t h  t h e  Documentary F i l m s  o n
Socia l  H i s t o r y  o f  t h e  M i n o r i t y  N a t i o n a l i t i e s  i n  C h i n a ) .  T h e s e  f i l m s  w e r e
produced w i t h  t h e  s u p p o r t  o f  g o v e r n m e n t  d e p a r t m e n t s  c o n c e r n e d ,  a n d  t h e
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authorit ies o f  t h e  m i n o r i t y  a r e a s .  S o  f a r  a n  i n f o r m a t i o n  s t o r e  o f
ethnological videos and f i lms has been set  up.

1. Ethnocinematography's Background i n  the  Chinese Context
China i s  a  u n i f i e d  m u l t i -nat ional  s t a t e  with a  long h is tory.  To d a y,

there e x i s t  a  t o t a l  o f  56 n a t i o n a l i t i e s .  I n  t h e  e a r l y  f i f t i e s ,  t h e  m i n o r i t y
nat ional i t ies  h a d  a  t o t a l  population o f  40 m i l l i o n  ( 6 0  m i l l i o n  today) who were
distributed over vast  areas occupying 6 0  p e r  c e n t  o f  C h i n a ' s  t o t a l  a r e a .
Because o f  t h e  d i f f e r e n c e s  i n  n a t u r a l  environment,  t h e  unevenness i n
socio-economic development a n d  o t h e r  r e a s o n s ,  C h i n a ' s  m o r e  t h a n  f i f t y
nat ional i t ies  s t i l l  remained,  dur ing the  e a r l y  f i f t i e s ,  i n  d i f f e r e n t  stages o f
social development. T h e r e  were some m i n o r i t i e s  w i t h  approximately  6 0 0  0 0 0
people w h o  l i v e d  i n  t h e  l a s t  phase o f  p r imi t ive  society o r  s t i l l  reta ined a
lot  o f  remnants o f  pr imi t ive  society;  some minor i ty  na t iona l i t i es  w e r e  i n  t h e
stage o f  t h e  s l a v e  system with a  population o f  roughly one mi l l i on ;  and some
minorities o f  four  mi l l ion  people preserved feudal  serfdom.

The soc ia l  systems o f  most o f  the  minori ty  areas were based m a i n l y  o n
a f e u d a l  l a n d l o r d  economy, w i t h  a  t o t a l  p o p u l a t i o n  o f  30 m i l l i on  people.
Surveying from the  angle o f  economic types,  t h e r e  w e r e  p r i m i t i v e  f i s h i n g  a n d
hunting economies, t h e  p r i m i t i v e  a g r i c u l t u r e  o f  slash-and-burn cu l t i va t ion ,
the nomadic economy o f  moving from p l a c e  t o  p l a c e  i n  s e a r c h  o f  w a t e r  a n d
grass, a n d  s o  o n .  T h e s e  d i f f e r e n t  p roduc t ion  a c t i v i t i e s ,  l i f e  s ty les ,  and
histor ica l  conditions brought about t h e  respective c h a r a c t e r i s t i c s  o f  C h i n a ' s
various n a t i o n a l i t i e s  i n  terms o f  t h e i r  habi ts  and customs, r e l i g i o u s  b e l i e f s ,
and cu l ture  and a r t .  S o ,  behind the  map o f  the  d i s t r i b u t i o n  o f  n a t i o n a l i t i e s
in o l d  C h i n a ,  t h e r e  e x i s t s  a  complete and l i v i n g  history o f  soc ia l  evolution
as w e l l  as a  multicoloured p ic ture  s c r o l l  o f  f o l k l o r e .  A l l  o f  t h e s e  p r o v i d e
very abundant c o n t e n t  f o r  t h e  p roduc t ion  o f  C h i n a ' s  ethnological  c ine  and
video f i l m s ,  a s  w e l l  as  an exceedingly valuable treasure house  f o r  t h e  s t u d y
of c u l t u r a l  anthropology.

Since t h e  found ing  o f  t h e  P e o p l e ' s  Repub l i c  o f  China, because the
government car r ies  out  a  correct  po l icy  towards n a t i o n a l i t i e s ,  t h e  economy a n d
culture i n  e t h n i c  m i n o r i t y  a r e a s  h a v e  developed,  a n d  the  face  o f  minority
regions has been rap id ly  changed. Some minori ty  na t iona l i t i es  have l e a p t  o v e r
one o r  s e v e r a l  s t a g e s  o f  s o c i a l  development,  a n d  d i r e c t l y  undertaken the
transit ion towards modern society;  and t h e i r  m a t e r i a l  a n d  s p i r i t u a l  c u l t u r e s
based o n  o l d  a n d  backward soc ia l  structures have been pounded by the t i d e  o f
the t imes,  and a re  gradually changing and d isappear ing.  T h e n ,  h o w  s h a l l  w e
preserve t h e s e  v a l u a b l e  h i s t o r i c a l -ethnological m a t e r i a l s ,  t h i s  w i t h  t h e
intention t o  enr ich and develop the  t h e o r i e s  i n  L e w i s  H .  Morgan 's  " A n c i e n t
Society" a n d  F r i e d r i c h  Engels' "The Origin o f  the  Family, P r i v a t e  Property and
the State"? T h i s  has become the  respons ib i l i ty  o f  Chinese ethnologists.

As e a r l y  a s  t h e  f i f t i e s ,  t h e  C h i n e s e  l e a d e r s  r e q u i r e d  t h e
historiographical a n d  e t h n o l o g i c a l  p ro fess ions  t o  make authentic records o f
the t r a d i t i o n a l  features o f  Chinese e t h n i c  m i n o r i t i e s  w h o  w e r e  exper iencing
tremendous a n d  r a p i d  changes.  F o r  t h i s  purpose, la rge-sca le  socio-h istor ica l
and ethnological invest igat ions were organized, and a  large number o f  r e s e a r c h
reports s e r i a l l y  pub l ished .  F u r t h e r ,  t h e  goverment a l located special  funds
for shooting s c i e n t i f i c  documentary f i l m s  o n  t h e  h i s t o r y  a n d  t r a d i t i o n a l
social s t r u c t u r e s  o f  various e thnic  minor i t ies .  W i t h  the  he lp  o f  audio-visual
technologies, e a c h  m i n o r i t y  n a t i o n a l i t y ' s  h i s t o r y  a n d  t r a d i t i o n a l  s o c i a l
formation a n d  c u l t u r e  h a s  been systematical ly  recorded, thus  a  vast amount o f
socio-historical  a n d  e t h n o l o g i c a l  i n v e s t i g a t i o n  groups i n  m i n o r i t y  a r e a s
organized numerous f i l m  p r o d u c t i o n  p r o j e c t s  deep i n t o  the  border o f  minority
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areas .  F i e l d  p e r s o n n e l  i n c l u d e d  b o t h  e t h n o g r a p h e r s  a n d  c i n e m a t o g r a p h e r s
helped b y  t h e  l o c a l  c a d r e s ,  a n d  t h e  peop le  f r o m  t h e  l o c a l  e t h n i c  m i n o r i t i e s .
To d a t e ,  2 2  e t h n o l o g i c a l  f i l m s  a b o u t  1 7  m i n o r i t y  n a t i o n a l i t i e s  a n d  many
monothematic f i l m s  h a v e  been produced.  T h e s e  f i l m s  t r u l y  r e f l e c t  t h e  m i n o r i t y
n a t i o n a l i t i e s '  h i s t o r y  a n d  p r e s e n t  c o n d i t i o n s  a s  w e l l ,  a n d  p r o v i d e  a  r i c h  and
v a r i e d  source  o f  s c i e n t i f i c  m a t e r i a l s  f o r  t h e  c o n s t r u c t i o n  o f  a n  e t h n o l o g i c a l
t h e o r e t i c a l  system f o r  Ch ina .
2. M a i n  C h a r a c t e r i s t i c s  and Academic Va l u e  o f  t h e  C i n e  and  V i d e o  F i l m s

According t o  t h e i r  c o n t e n t  a n d  n a t u r e ,  t h e  e t h n o l o g i c a l  c i n e  and
video f i l m s  produced i n  t h e  p a s t  3 0  y e a r s  c a n  b e  d i v i d e d  i n t o  t h r e e  g r o u p s .
The f i r s t  g r o u p  i n c l u d e s  1 4  comprehensive f i l m s  w h i c h  t a k e  a  c e r t a i n  m i n o r i t y
n a t i o n a l i t y  a s  a  u n i t  and  p o r t r a y  i t s  s o c i a l  i n f o r m a t i o n .  A m o n g  t h e m ,  t h e r e
are 1 0  f i l m s  t h a t  i l l u s t r a t e  a  d i s t i n c t i v e  e c o n o m i c  t y p e  ( S o u t h e r n
a g r i c u l t u r a l  e t h n i c  groups o r  N o r t h e r n  f i s h i n g - a n d - h u n t i n g  e t h n i c  g r o u p s )  s u c h
as " T h e  V a  N a t i o n a l i t y " ,  " T h e  Kucongs", " T h e  Drung N a t i o n a l i t y " ,  " T h e  J ingpo
N a t i o n a l i t y " ,  " T h e  L i  N a t i o n a l i t y " ,  " T h e  Dengs",  " T h e  Yao  N a t i o n a l i t y  i n  D a y a o
Mountain A r e a " ,  " T h e  E w e n k i s  a l o n g  t h e  B a n k s  o f  t h e  E r g u n a  R i v e r " ,  " T h e
Orengen N a t i o n a l i t y "  a n d  " T h e  F i s h i n g  a n d  H u n t i n g  L i f e  o f  t h e  H e z h e n
N a t i o n a l i t y " ;  " T h e  Y i  N a t i o n a l i t y  i n  t h e  Liangahan Mountains"  i l l u s t r a t e s  t h e
s o c i a l  s t r u c t u r e  o f  t h e  s l a v e  s y s t e m ;  t h e  f i l m s  p o r t r a y i n g  t h e  s o c i a l
s t r u c t u r e  o f  s e r f d o m  i n c l u d e :  " T h e  Serfdom i n  T i b e t " ,  " T h e  Serfdom S o c i e t y  o f
the D a i  N a t i o n a l i t y  i n  Xishuangbanna",  " T h e  S e r f d o m  i n  X i a k e l e k e  V i l l a g e  o f
X i n j i a n g  Uygur Autonomous Region"  and s o  o n .

Films o f  t h e  t h i r d  g r o u p  p o r t r a y  p a t t e r n s  o f  e x p r e s s i v e  c u l t u r e  and
the a r t s ,  s u c h  a s  " T h e  C u l t u r e  and A r t s  o f  t h e  N a x i  N a t i o n a l i t y  a l o n g  t h e
Banks o f  L i j i a n g  R i v e r " ,  T h e  A r t s  a n d  C r a f t s  o f  t h e  Miao  N a t i o n a l i t y " ,  " T h e
Dance o f  t h e  M iao  N a t i o n a l i t y " ,  " T h e  F e s t i v a l s  o f  t h e  M i a o  N a t i o n a l i t y " ,  a n d
so o n .  B e s i d e s ,  t h e r e  a r e  n u m e r o u s  m o n o t h e m a t i c  f i l m s  o n  s p e c i a l  s u b j e c t s
r e l a t e d  t o  t h e  n a t u r a l  e n v i r o n m e n t ,  t h e  l o c a l  e c o n o m y ,  a g r i c u l t u r a l
product ion,  l i v e s t o c k  h u s b a n d r y,  h a n d i c r a f t  i n d u s t r y ,  p r o d u c t i o n  r e l a t i o n s ,
r e l a t i o n s h i p s  among c l a s s e s ,  customary  l a w ,  c o s t u m e s  a n d  p e r s o n a l  a d o r n m e n t ,
d i e t ,  r e s i d e n c e ,  m e a n s  o f  t r a n s p o r t ,  m a r r i a g e ,  c l a n s ,  f a m i l y ,  r i t e s  f o r  g i v i n g
b i r t h  t o  a  c h i l d ,  w r i t i n g  systems and  books,  works  o f  a r t ,  m u s i c  a n d  d a n c e ,
f e s t i v a l s ,  r e l i g i o u s  s u b j e c t s ,  f u n e r a r y  r i t e s ,  a n d  s o  o n .

Most o f  t h e  a b o v e -mentioned f i l m s  w e r e  s h o t  and completed d u r i n g  t h e
mid- f i f t i e s  a n d  t h e  s i x t i e s ,  p r i o r  t o  t h e  y e a r s  o f  r a d i c a l  s o c i a l  c h a n g e .
Production p r o c e d u r e s  i n c l u d e d  t h e  f o l l o w i n g  s t e p s :  f i r s t ,  g o i n g  deep i n t o
the m i n o r i t y  a r e a  and s h o o t i n g  on t h e  s p o t  w i t h  n o  a r t i f i c i a l  s e t t i n g s  a n d
p r o f e s s i o n a l  a c t o r s  o r  a c t r e s s e s .  P r i o r  t o  s h o o t ,  t h e  r e s e a r c h e r s  a n d  t h e
d i r e c t o r -cameramen g o  d e e p  i n t o  t h e  t h i c k  o f  l i f e ,  m a k i n g  i n v e s t i g a t i o n s
r e p e a t e d l y,  a n d  o n l y  t h e n  p r e p a r i n g  t h e  s c e n a r i o  and t h e  s h o o t i n g  programme
making e v e r y  e f f o r t  t o  guarantee  t h e  t r u t h f u l n e s s  o f  t h e  c o n t e n t .  S e c o n d ,
emphasis i s  p l a c e d  o n  "e thnographicness" .  T h e  c o n t e n t s  o f  e t h n o l o g i c a l  f i l m s
must t r u l y  r e f l e c t  t h e  e t h n i c  m i n o r i t i e s '  o r i g i n a l  s o c i a l  f e a t u r e s  and  w a y s  o f
l i f e .  N o  f a b r i c a t i o n s  o r  s u b j e c t i v e  e l a b o r a t i o n s  a r e  a l l o w e d .  F i r s t  p r i o r i t y
must b e  g i v e n  t o  " e t h n o g r a p h i c n e s s " .  T h e  t e c h n i q u e  o f  s h o o t i n g  s h o u l d  b e
simple a n d  s t r a i g h t f o r w a r d  T h i r d ,  w e  p a y  s p e c i a l  a t t e n t i o n  t o  t h e  ways o f
l i f e  a n d  t r a d i t i o n a l  c u l t u r e s  t h a t  w i l l  d i s a p p e a r  soon .  P r i o r i t y  was g i v e n  t o
the v a r i o u s  n a t i o n a l i t i e s  w h o  s t i l l  l i v e d  i n  t h e  l a s t  s t a g e  o f  t h e  p r i m i t i v e
s o c i e t y  o r  s t i l l  p reserved  remnants o f  p r i m i t i v e  communes, t h o s e  w h o s e  s o c i a l
f ea tu res  w e r e  e x p e r i e n c i n g  g r e a t  c h a n g e s  b u t  s t i l l  k e p t  t h e  s l a v e  system and
serfdom, a n d  t h o s e  l i v i n g  i n  remote ,  t h i c k l y  f o r e s t e d  m o u n t a i n s  c u t  o f f  f r o m
the o u t s i d e  w o r l d .
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Chinese e t h n o l o g i c a l  f i l m s  h a v e  s u b s t a n t i a l  c o n t e n t  w i t h  g r e a t
s c i e n t i f i c  v a l u e .  F o r  e x a m p l e ,  t h e  d o c u m e n t a r y  f i l m  " T h e  V a  N a t i o n a l i t y "
v i v i d l y  d e p i c t s  t h e  c o n d i t i o n  o f  t r a n s i t i o n  f r o m  t h e  l a s t  phase o f  p r i m i t i v e
socie ty  t o  s l a v e  s o c i e t y .  S l a s h -and- b u r n  c u l t i v a t i o n ,  t h e  k i l l i n g  a n d  l o o t i n g
of  o x e n ,  d r a w i n g  back  t h e  wooden drums, c u t t i n g  o f f  o x - t a i l s ,  h e a d - h u n t i n g  and
o f f e r i n g  t h e  head a s  s a c r i f i c e  t o  gods have  a l l  been  recorded .  T h i s  f i l m  w a s
shot i n  1 9 5 7 .  " T h e  L i  N a t i o n a l i t y "  i s  a n o t h e r  f i l m  s h o t  i n  1 9 5 7 .  I t  r e c o r d s
the "WENMAO" ( a  commune o f  f a m i l i e s )  sys tem,  a  r e m n a n t  o f  p r i m i t i v e  s o c i e t y ,
then p r e s e r v e d  b y  t h e  L i s  i n  t h e  h i n t e r l a n d  o f  Wuzhishan mountains.  " T h e
Ewenkis a l o n g  t h e  Banks o f  t h e  Erguna R i v e r " ,  p roduced i n  1 9 5 9 ,  s h o w s  t h e  w a y
of  t h e  n o m a d i c -and- h u n t i n g  l i f e  o f  r e i n d e e r  b r e e d e r s .  T h e  f i l m  o f  "The
Orengen N a t i o n a l i t y " ,  p r o d u c e d  i n  1 9 6 3 ,  d r a w s  t h e  o u t l i n e  o f  t h e  l o c a l
evo lu t ionary  course  f r o m  c l a n  communes and f a m i l y  communes t o  r u r a l  communes.
I t  d e s c r i b e s  h o w  t h e  e g a l i t a r i a n  Orengen h u n t e r s  i n  t h e  p r i m e v a l  f o r e s t  o f  t h e
Daxinganl ing mountains s t e p e d  i n t o  t h e  doorway o f  c l a s s  s o c i e t y.  T h e  f i l m  o f
"The K u c o n g s " ,  p r o d u c e d  i n  1 9 6 0 ,  r e c o r d s  t h e  l i f e  o f  t h e  Kucongs ( a  branch o f
the L a h u  n a t i o n a l i t y )  l i v i n g  i n  t h e  r e m o t e ,  t h i c k l y  f o r e s t e d  A i l s o s h a n
mountains. A t  t h a t  t i m e  t h e s e  p e o p l e  s t i l l  r e t a i n e d  p a t r i a r c h a l  c l a n
communes, w o r e  banana l e a v e s ,  a t e  w i l d  yams and  f r u i t s ,  a n d  d r i l l e d  bamboo t o
make f i r e .  T h e  f i l m  a l s o  s h o w s  t h e  course  t h a t  t h e  government had  t a k e n  i n
help ing t h e  Kucong g o  o u t  o f  t h e  remote ,  t h i c k l y  f o r e s t e d  m o u n t a i n s  i n t o  n e w
a g r i c u l t u r a l  s e t t l e m e n t s .  " T h e  A x h u  M a r r i a g e  o f  t h e  N a x i  n a t i o n a l i t y  i n
Yongning A r e a "  s h o t  i n  1 9 6 5  ( a n d  c o m p l e t e d  i n  1 9 7 6 )  r e f l e c t s  t h e  p r i m i t i v e
c lan s o c i e t y ,  t h e  f a m i l y  s t r u c t u r e  a n d  m a r r i a g e  system o f  t h e  N a x i s  i n  t h e
Ninglang Y i  Autonomous County  o f  Yu n n a n  p r o v i n c e .  T h e y  p r a c t i s e  t h e  A z h u
marriage o f  s e m i - c o h a b i t a t i o n :  t h e  l o v e r s  d o  n o t  marry  each  o t h e r ,  t h e  boy
goes t o  t h e  g i r l ' s  home i n  t h e  e v e n i n g  a n d  l e a v e s  i n  t h e  m o r n i n g .  " T h e
Cul ture  a n d  A r t s  o f  t h e  N a x i s  i n  L i j i a n g  Autonomous County"  i n t r o d u c e s  N a x i s '
a r c h i t e c t u r e ,  a r t ,  s c u l p t u r e s ,  f r e s c o e s ,  h a n d i c r a f t s ,  a n d  music a n d  d a n c e s  a s
w e l l  a s  t h e  N a x i  p i c t o g r a p h  manuscr ip ts ,  Dongbas'  s a c r e d  books,  e t c .

I n  s h o r t ,  t h r o u g h  t h e  t w e n t y  a n d  more e t h n o l o g i c a l  f i l m s  produced ,
people c a n  l e a r n  a b o u t  t h e  b a s i c  c o n d i t i o n  o f  d i f f e r e n t  C h i n e s e  e t h n i c
m i n o r i t i e s .  T h e  h u n t i n g  t o o l s  o f  t h e  Ewenkis and  O r e n g e n s ,  t h e  f i s h i n g  w a y s
of  t h e  H e z h e n s ,  t h e  s l a s h -and-burn  c u l t i v a t i o n  a n d  t h e  g a t h e r i n g  o f  w i l d
p lants  b y  t h e  Drungs,  t h e  Va s ,  t h e  J i n g p o s ,  t h e  Kucongs, t h e  D e n g s  a n d  s o  o n
would l e a v e  a  d e e p  i m p r e s s i o n  o n  t h e  aud ience .  T h e s e  f i l m s  r e p r o d u c e  o n  t h e
screen t h e  o r i g i n a l  a s p e c t s  o f  c l a n  communes w h o s e  members a t e  a n d  l i v e d
t o g e t h e r,  t h e  s i l e n t  e x c h a n g e  o f  g o o d s ,  t h e  s l a v e  m a r k e t s  o f  t h e  Y i
n a t i o n a l i t y  i n  L iangahan a r e a  a n d  s l a v e s '  m i s e r a b l e  l i f e ,  t h e  d i s t i n c t i v e
c h a r a c t e r i s t i c s  o f  t h e  s e r f d o m  i n  T i b e t ,  X i n j i a n g ,  a n d  Xishuangbanna, a n d  s o
on. W e  c a n  a l s o  ment ion  t h e  Shamanism o f  t h e  E w e n k i s  a n d  t h e  O r e n g e n s ,  t h e
blood r e v e n g e  a n d  t h e  r i t e  o f  o f f e r i n g  hunted heads t o  gods among t h e  Va ,  a s
w e l l  a s  t h e  m a r r i a g e  b y  c a p t u r e  o f  t h e  J i n g p o s ,  a n d  t h e  t a t t o o e d  f a c e s  o f  t h e
Drung women.

According t o  t h e  l a w  o f  s o c i a l  d e v e l o p m e n t ,  t h e  s o c i a l  phenomena
recorded i n  t h e s e  f i l m s  r e f l e c t  t h e  c o n d i t i o n s  o f  human s o c i e t y  i n  i t s  e a r l y
stage a n d  w h i c h  h a d  u n i v e r s a l l y  e x i s t e d  i n  h i s t o r y .  H o w e v e r ,  t h e s e  s u r v i v a l s
s t i l l  e x i s t e d  i n  some e t h n i c  m i n o r i t y  a r e a s  o f  o u r  c o u n t r y  n o t  l o n g  a g o .  I n
h is  f a m o u s  " A n c i e n t  S o c i e t y " ,  L e w i s  H .  Morgan presented  a  t h e o r y  o f  e v o l u t i o n
according t o  s p e c i f i c  s t a g e s .  A f t e r w a r d ,  F r i e d r i c h  Enge ls ,  i n  h i s  " T h e  O r i g i n
o f  t h e  F a m i l y ,  P r i v a t e  P r o p e r t y  a n d  t h e  S t a t e " ,  supplemented and  developed
Morgan's t h e o r y  a b o u t  t h e  s u b d i v i s i o n s  o f  p r i m i t i v e  s o c i e t y,  t h e  e v o l u t i o n  o f
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f a m i l y  f o r m a t i o n s ,  t h e  v a r i o u s  f o r m s  o f  g r o u p  m a r r i a g e ,  t h e  emergence o f
p a t r i a r c h y,  e t c .  T h e s e  t e n e t s  h a v e  b e e n  c o n f i r m e d  b y  t h e  v e r y  m a t e r i a l s
assembled b y  C h i n e s e  e t h n o l o g i s t s ,  a n d  t h u s  t h e  c o r r e c t n e s s  a n d  g r e a t  v i t a l i t y
o f  t h e s e  t e n e t s  h a s  been  man i fes ted .  T h e  n e w  v i s u a l  m a t e r i a l s  s u p p l i e d  b y
Chinese e t h n o l o g i s t s  e n r i c h ,  s u b s t a n t i a t e  a n d  d e v e l o p  M o r g a n ' s  a n d  E n g e l s '
t h e o r i e s .  T h e  m a t e r i a l s  show t h a t  t h e r e  a r e  b o t h  b a s i c a l l y  common g r o u n d s  a n d
some d i f f e r e n c e s  b e t w e e n  t h e  remnants o f  t h e  p r i m i t i v e  commune, t h e  systems o f
f a m i l y  and m a r r i a g e ,  a n d  t h e  s l a v e  s y s t e m  a s  i t  e x i s t e d  i n  C h i n a ' s  e t h n i c
m i n o r i t y  a r e a s  n o t  l o n g  a g o ,  a n d  t h e  a n c i e n t  a n d  t y p i c a l  p r i m i t i v e  s o c i a l
systems o r  t h e  G r e e k  a n d  Roman  s l a v e  s y s t e m s .  I n  C h i n a ,  s o m e  e t h n i c
m i n o r i t i e s  u n t i l  r e c e n t l y  p r e s e r v e d  t h e  r e m n a n t s  o f  t h e  p r i m i t i v e  commune
system; a s  t o  t h e  n a t u r e  o f  t h e  w h o l e  s o c i e t y ,  i t  h a s  a l r e a d y  e n t e r e d  t h e
e a r l y  d a y s  o f  f e u d a l  s o c i e t y .  T h e s e  i s o l a t e d  a r e a s  r e t a i n e d  t h e  remnants o f
the a n c i e n t  c l a n  system,  b u t  t h e y  c o u l d  n o t  c o m p l e t e l y  e s c a p e  t h e  i n f l u e n c e
from t h e  a d v a n c e d  n a t i o n a l i t y  a r o u n d  t h e m .  T h e s e  i s o l a t e d  a r e a s  u s u a l l y
possessed a  d u a l  c h a r a c t e r :  o n  t h e  one h a n d ,  t h e  r e m n a n t s  o f  t h e  p r i m i t i v e
commune's f a m i l y  a n d  m a r r i a g e  s y s t e m  w e r e  s t i l l  r e t a i n e d ,  b u t  were  n o t  t h e
same a s  t h e  t y p i c a l  p r i m i t i v e  commune system descr ibed  b y  Morgan. T h e  s o r o r a l
polygyny o f  t h e  D r u n g  showed t h e  i n f l u e n c e  o f  group m a r r i a g e ,  t h e  N a x i s '  Axhu
p a i r i n g  mar r iage  d i s p l a y e d  t h e  t r a n s i t i o n  f o r m  f r o m  t h e  n o t a b l e  s e x u a l  l i f e  t o
monogamy. O n  t h e  o t h e r  h a n d ,  t h e  s u p e r s t r u c t u r e s  i n  t h e s e  i s o l a t e d  m i n o r i t y
areas were  a l s o  stamped w i t h  t h e  brand  o f  c l a s s e s ,  t h e  l e v e l  o f  p r o d u c t i v e
fo rces ,  s u p e r i o r  t o  t h o s e  f o u n d  i n  a  p r i m i t i v e  s o c i e t y :  i r o n w a r e s  and  h u n t i n g
r i f l e s  w e r e  used i n  some p l a c e s ,  a n d  e v e n  c a s h  t r a n s a c t i o n s  e x i s t e d .  T h e
s lave-owning s y s t e m  t h a t  o n c e  e x i s t e d  i n  some o f  C h i n a ' s  m i n o r i t y  a r e a s  was
not i d e n t i c a l  w i t h  t h a t  o f  a n c i e n t  G r e e c e  a n d  R o m e ,  a n d  p o s s e s s e d  i t s  o w n
c h a r a c t e r i s t i c s .  S o ,  C h i n a ' s  e t h n o l o g i c a l  f i l m s  w o u l d  p l a y  a n  i m p o r t a n t  r o l e
in  t h e  comparat ive  r e s e a r c h  o n  s o c i a l  f o r m a t i o n s  o f  China  and o t h e r  c o u n t r i e s .

In  t h e  p a s t ,  C h i n e s e  s c h o l a r s  h a d  t o  r e l y  o n  f o r e i g n  b o o k s  a n d
m a t e r i a l s  i n  t h e i r  r e s e a r c h  o n  p r i m i t i v e  s o c i a l  f o r m a t i o n s  a n d  t h e  h i s t o r y  o f
s o c i a l  e v o l u t i o n .  W h e n  t h e y  under took  t h e  s t u d y  o f  t h e  s l a v e -owning s y s t e m ,
t h e i r  g r o u n d s  o f  a r g u m e n t  were  a lways  cases  f r o m  Greece and Rome; t h e y  seldom
used t h e i r  own m a t e r i a l s  and  cases  i n  p o i n t ,  t h e r e f o r e  i t  w a s  q u i t e  d i f f i c u l t
f o r  o t h e r s  t o  u n d e r s t a n d  t h e i r  r e s e a r c h  a c h i e v e m e n t s .  T o d a y ,  w i t h  t h e
development o f  e thno logy  i n  Ch ina ,  C h i n a  a l r e a d y  h a s  i t s  own " A n c i e n t  S o c i e t y "
and " T h e  O r i g i n  o f  t h e  F a m i l y ,  P r i v a t e  P r o p e r t y  and t h e  S t a t e " ;  i t  e n r i c h e d
the t h e o r e t i c a l  system w i t h  Chinese f e a t u r e s .  A n d ,  t h e  c i n e  a n d  v i d e o  f i l m s
d i r e c t l y  s e r v e  t h e  r e s e a r c h  a n d  t e a c h i n g  w o r k  i n  an th ropo logy,  e t h n o l o g y,
f o l k l o r e ,  s o c i o l o g y ,  h i s t o r y ,  a r c h a e o l o g y ,  a n d  o t h e r  d i s c i p l i n e s .  T h e y
provide  v i v i d  a u d i o - v i s u a l  a n d  v a l u a b l e  s c i e n t i f i c  m a t e r i a l s  f o r  s p r e a d i n g
e t h n o l o g i c a l  knowledge.

Meantime, t h e  f i l m s  a r e  o f  g r e a t  s i g n i f i c a n c e  f o r  p r e s e n t  a p p l i e d
work. C h i n a  i s  a  m u l t i - n a t i o n a l  s t a t e .  F o r  t h e  purpose o f  d o i n g  a p p l i e d  work
w e l l ,  i t  i s  necessary  t o  know and b e  f a m i l i a r  w i t h  t h e  m i n o r i t y  n a t i o n a l i t i e s '
s o c i e t y  a n d  h i s t o r y ,  t h e i r  h a b i t s  a n d  customs. O n l y  t h e n  i t  i s  p o s s i b l e  t o
formulate  c o r r e c t  p o l i c i e s  w i t h  a  d e f i n i t e  a p p l i e d  a i m  i n  v i e w  a n d  t o  t a k e
p r a c t i c a l  a n d  r e a l i s t i c  s t e p s  i n  o r d e r  t o  p u t  a n  end t o  t h e  backwardness o f
the e t h n i c  m i n o r i t i e s  s t e p  b y  s t e p  a n d  t o  e n a b l e  t h e m  t o  r a n k  a m o n g  t h e
advanced n a t i o n a l i t i e s .
3. L o o k i n g  Forward t o  t h e  F u t u r e

I n  C h i n a ,  v i s u a l  e t h n o l o g y  h a s  a  r e l a t i v e l y  s h o r t  h i s t o r y  o f  about
t h i r t y  y e a r s .  D u r i n g  t h i s  p e r i o d ,  t h e  " C u l t u r a l  R e v o l u t i o n "  t o o k  p l a c e  a n d
our p r o d u c t i o n  w o r k  s u f f e r e d  f o r  a  p e r i o d  o f  t e n  y e a r s ,  s o  o u r  e x p e r i e n c e  i n
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producing e t h n o l o g i c a l  c i n e  a n d  v i d e o  f i l m s  i s  q u i t e  l i m i t e d .  C h i n a  has  more
than f i f t y  n a t i o n a l i t i e s  a n d  i s  r i c h  i n  s u b j e c t  m a t t e r ;  c l e a r l y ,  t h e  t a s k
ahead i s  i m p o r t a n t  and u r g e n t .

We p l a n  t o  p r o d u c e  m o r e  e t h n o l o g i c a l  f i l m s  i n  t h e  coming y e a r s  w i t h
the o b j e c t i v e  o f  one comprehensive e t h n o l o g i c a l  f i l m  o r  o n e  m o n o t h e m a t i c  f i l m
f o r  e a c h  n a t i o n a l i t y .  F u r t h e r ,  o n  t h e  b a s i s  o f  a  f u t u r e  accumulat ion  o f
v i s u a l  m a t e r i a l s ,  w e  p l a n  t o  produce a  s e r i e s  o f  f u l l - l e n g h  s y n o p t i c  f i l m s
about p r i m i t i v e  s o c i e t y ,  s l a v e  s o c i e t y  a n d  ser fdom s o c i e t y  among t h e  e t h n i c
m i n o r i t i e s  i n  Ch ina .  W e  a l s o  env isage  t h e  p r o d u c t i o n  o f  a  s e r i e s  o f  f i l m s  o n
spec ia l  s u b j e c t s ,  s u c h  a s  t r a d i t i o n a l  d r e s s  a n d  p e r s o n a l  a d o r n m e n t s ,
t r a d i t i o n a l  a r c h i t e c t u r e ,  r e l i g i o u s  b e l i e f s ,  t r a d i t i o n a l  f e s t i v a l s ,  m a r r i a g e
and f a m i l y  s t r u c t u r e s ,  f u n e r a l  c u s t o m s ,  a g r i c u l t u r a l  t e c h n o l o g y,  l i v e s t o c k
husbandry, f i s h i n g - a n d - h u n t i n g  e c o n o m y,  m e c h a n i z a t i o n ,  t h e  p r o c e s s i n g  o f
a g r i c u l t u r a l  p r o d u c t s  a n d  s o  on .  F u r t h e r ,  s u b j e c t s  concern  music and dances,
languages a n d  w r i t i n g  t e c h n i q u e s ,  c i t i e s  a n d  t o w n s ,  c o u n t r y  f a i r  t r a d e ,
c u l t u r a l  r e l i c s ,  h i s t o r i c  s i t e s ,  a n d  t h e  f a m o u s  s c e n i c  s p o r t s  f o r  t o u r i s t s ,
e t c . ,  a l l  s u b j e c t s  i n  r e f e r e n c e  t o  Chinese e t h n i c  m i n o r i t i e s .  T r u e ,  t h e  t a s k
is v e r y  arduous;  we  shou ld  make u n r e m i t t i n g  e f f o r t s  t o  f u l f i l  o u r  m i s s i o n  i n
f u l l  c o o p e r a t i o n  w i t h  s p e c i a l i s t s ,  s c h o l a r s  a n d  p u b l i c  f i g u r e s  o f  v a r i o u s
c i r c l e s .  W e  a r e  a l s o  l o o k i n g  f o r w a r d  t o  t h e  s u p p o r t  f r o m  f o r e i g n  e x p e r t s ,
scholars a n d  a c a d e m i c  i n s t i t u t i o n s .  W e  b e l i e v e  t h a t  t h i s  work w i l l  n o t  o n l y
be a  v a l u a b l e  c o n t r i b u t i o n  t o  t h e  Chinese peop le  o f  v a r i o u s  n a t i o n a l i t i e s ,  b u t
also w o u l d  a d d  n e w  sp lendour  t o  t h e  m a g n i f i c e n t  c u l t u r a l  t reasurehouse  o f  t h e
world.

F u r t h e r,  w e  s h o u l d  c o o p e r a t e  w i t h  t h e  v i s u a l  a n t h r o p o l o g y
organ iza t ions  i n  o t h e r  c o u n t r i e s  i n  j o i n t l y  p r o d u c i n g  s e r i e s  o f  f i l m s  o n
" P r i m i t i v e  S o c i a l  H i s t o r y  o f  t h e  Wo r l d " ,  " M a r r i a g e  p a t t e r n s  i n  t h e  Wor ld"  and
so on u s i n g  m a t e r i a l s  f r o m  v a r i o u s  c o u n t r i e s .  W e  s h o u l d  u n d e r t a k e  c o m p a r a t i v e
studies w o r l d w i d e  w i t h  t h e  a i m  o f  understanding and  summarizing t h e  process  o f
c u l t u r a l  e v o l u t i o n .  T h i s  t a s k  i s  o f  g r e a t  s i g n i f i c a n c e .

I n  s h o r t ,  C h i n a ' s  v i s u a l  e thno logy  i s  i n  a n  a s c e n d i n g  p h a s e  a n d  s h o u l d e r s
heavy r e s p o n s i b i l i t i e s .  A t  p r e s e n t ,  C h i n a  i s  c a r r y i n g  o u t  i m p o r t a n t  re fo rms
and w i l l  adhere  t o  t h e  p o l i c y  o f  opening t o  t h e  o u t s i d e  w o r l d .  W e  n e e d  t o
understand t h e  w o r l d .  T h e  o u t s i d e  w o r l d  n e e d s  t o  know China t o o .  W e  a r e
going t o  p r e s e n t  o u r  e t h n o l o g i c a l  f i l m s  a n d  v i d e o s  t o  t h e  w o r l d  w i t h  t h e  h o p e
o f  o b t a i n i n g  a d v i c e  a n d  i n s t r u c t i o n s  o f  s p e c i a l i s t s ,  s c h o l a r s  a n d  p u b l i c
f igures  o f  v a r i o u s  c o u n t r i e s .  L e t  u s  make j o i n t  e f f o r t s .

X I I  ICAES, Z a b r e b ,  2 4 - 3 1  J u l y  1 9 8 8
Symposium: V i s u a l  Research S t a t e g i e s  Anthropology i n  t h e  8 0 ' s

Ethnographic F i l m s  i n  t h e  ENCYCLOPAEDIA CINEMATOGRAPHICA

by
Peter  FUCHS

I n s t i t u t  und Sammlung f a i r  Va lkerkunde
der U n i v e r s i t ä t  G N t t i n g e n ,  W.  Germany

The ENCYCLOPAEDIA CINEMATOGRAPHICA ( E C )  i s  a  s c i e n t i f i c  e n c y c l o p a e d i a
in t h e  f o r m  o f  1 6  mm f i l m s  a n d  v i d e o s .  T h e  EC was founded i n  1 9 5 2  b y  G o t t h a r d
Wolf i n  c o l l a b o r a t i o n  w i t h  Konrad Lorenz  a n d  o t h e r  c o m p a r a t i v e  e t h n o l o g i s t s .
These f a c t s  a r e  r e f l e c t e d  i n  t h e  E C ' s  b r i e f ,  w h i c h  W o l f  expressed i n  t h e
fo l low ing  w a y :  " T h e  t a s k  o f  t h e  s c i e n t i f i c  f i l m  e n c y c l o p a e d i a  i s  t h e
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description and se t t ing  down i n  permanent form o f  t h e  t y p e s  o f  behav iour  o f
animals, p l a n t s ,  m a t e r i a l s  a n d  a l s o  humans, i n  other  words the  production o f
non-stat ionary i l l u s t r a t i o n s  designed t o  promote the  phys io logy  o f  m o t i o n  o r
ethnological r e s e a r c h  i n  t h e i r  b roades t  p o s s i b l e  sense" (Wol f  1967:23).  A t
the present t ime the  EC covers t h e  d i s c i p l i n e s  o f  B i o l o g y  ( Z o o l o g y,  B o t a n y,
Human E t h n o l o g y,  P h y s i o l o g y,  M i c r o b i o l o g y ) ,  Anthropology (E thno logy )  a n d
Technical Sciences ( inc luding the  History o f  Technology) .  T h e  b a s i c  e l e m e n t
of t h e  E C  i s  t h e  EC f i l m  u n i t ,  whose contents comprise one theme, one s ing le
phenomenon. T h e s e  f i l m  u n i t e  i n  t h e  E C  a r e  a r ranged  accord ing  t o  b o t h  a
ver t ica l  a n d  a  h o r i z o n t a l  p r inc ip le .  I n  anthropology i t  i s  the  ethnic  groups
(and l o c a l  groups) t h a t  represent the  v e r t i c a l  p r i n c i p l e ,  wh i le  t h e  h o r i z o n t a l
principle i s  made u p  o f  the  a c t i v i t i e s .  T h e  encyclopaedia scheme means t h a t
comparisons can be made between a  number o f  d i f f e r e n t  e t h n i c  groups  a n d  h o w
they h a n d l e  t h e  same a c t i v i t y,  o r  on the  other  hand a  study can be made o f  a l l
the a c t i v i t i e s  f i lmed w i t h i n  one s ing le  ethnic group. T h e  u l t i m a t e  o b j e c t i v e
of t h e  E C  i s  t o  record a l l  a c t i v i t i e s  from a l l  cul tures t h a t  lend themselves
to f i l m  documentation. I t  i s  p r o b a b l e  t h a t  t h i s  o b j e c t i v e  w i l l  n e v e r  b e
reached i n  i t s  e n t i r e t y .  B u t  i t  would be s u f f i c i e n t  t o  have a  representative
sample o f  world cultures one day.

I t  has become c l e a r  t h a t  t h e  concept o f  the  monothematic EC u n i t  f i t s
in w e l l  w i t h  t h e  i n t e n t i o n s  o f  many ethnographers. T h i s  i s  proved by the
large number o f  f i lms t h a t  a r e  of fered t o  the  EC f o r  p u b l i c a t i o n  e v e r y  y e a r .
Not many ethnographers a r e  ambitious enough t o  produce high-prestige f i l m s  f o r
showing t o  a  broad publ ic .  M o s t  use f i l m  as  a  medium f o r  v i s u a l  documentation
as p a r t  o f  a  r e s e a r c h  p r o j e c t .  E t h n o g r a p h r s  u s u a l l y  s e l e c t  i n d i v i d u a l ,
specif ic themes f o r  s h o o t i n g .  T h e  r e s e a r c h  methods o f  modern Ethnography
require the  sc ien t i s t  t o  deal  w i th  only a  s m a l l  number o f  s u b j e c t s ,  a n d  t o
make a  l a r g e  number o f  d e t a i l e d  s h o t s  o f  these. S u c h  f i lms  remain mostly
unknown t o  the  s c i e n t i f i c  p u b l i c .  A f t e r  t h e  a u t h o r  h a s  u s e d  t h e m  f o r  h i s
wri t ten p u b l i c a t i o n s ,  h e  m a y  perhaps show them occasionally i n  a  l ec ture ,  i f
he i s  lucky they may be accepted by an i n s t i t u t e  o r  a  museum, b u t  t h e i r  u s u a l
fate i s  t o  moulder  a w a y  i n  t h e  ethnographer's own o f f i c e  cupboard. T h e  EC
gives research f i lms  o f  t h i s  s o r t  t h e  chance t o  be p u b l i s h e d  a n d  disseminated
worldwide, p r o v i d e d  o f  course they f u l f i l l  t h e  requirements as  t o  contents and
form. M o s t  EC f i lms  a r e  composed o f  shots t h a t  ethnographers have made i n  t h e
course o f  t h e i r  f i e l d w o r k .  T h e  d e c i s i v e  c r i t e r i o n  f o r  the  acceptance o f  a
f i lm by t h e  EC i s  i t s  s c i e n t i f i c  impor tance:  t h e  a e s t h e t i c  q u a l i t y  o f  t h e
shots i s  n o t  t a k e n  i n t o  account. W h e r e  the  content o f  a  f i l m  i s  exceptional,
even amateurish and technica l ly  inadequate shots a r e  accepted. T h i s  d o e s  n o t ,
however, m e a n  t h a t  t h e  f i l m s  i n  the  EC a re  o f  a  low technical  and aesthet ic
level .  T h e  opposite i s  t h e  case, and a  la rge  number o f  the  EC f i l m s  a r e  u p  t o
the highest professional standards.

The E C  i s  a  co l lec t ion  o f  research f i l m s ,  o f  s c i e n t i f i c  ethnographic
f i lm documentation t h a t  must s a t i s f y  t h e  f o l l o w i n g  requirements:  u n i t y  o f
place, t i m e ,  g r o u p  a n d  act ion o r  event,  together  wi th  s t r i c t  obedience t o  the
chronology o f  t h e  e v e n t  i n  t h e  f i n a l  v e r s i o n  o f  t h e  f i l m .  A r t i f i c i a l
manipulation i n  e i t h e r  shooting o r  c u t t i n g  i s  n o t  p e r m i t t e d .  A  s c i e n t i f i c
f i lm a lso  ru les  out  the  use o f  staged scenes.

Unity o f  p l a c e  a n d  group means t h a t  a l l  shots i n  the  f i l m  have t o  be
made a t  the  same locat ion  and wi th  the  same group. U n i t y  o f  act ion means t h a t
a l l  t a k e s  w e r e  a c t u a l l y  made i n  t h e  c o u r s e  o f  o n e  s i n g l e  e v e n t .  T h e
requirement o f  s t r i c t  chronology i n  f i l m  sequences means t h a t  the  sequence o f
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events as they ac tua l ly  occurred must a lso  be kept  t o  the  f i l m .  A  s c i e n t i f i c
f i lm documentation h a s  t o  a v o i d  the  use o f  rapid  cuts t o  bui ld  up excitement
in the  viewer,  and must a lso avoid so-cal led "dynamic" camera w o r k .  A  camera
that i s  a l w a y s  i n  mot ion ,  o r  r a p i d  jumps f r o m  take t o  take ,  considerably
reduce t h e  s c i e n t i f i c  worth o f  a  f i l m .  T h e r e  a r e  q u i t e  a  number o f  v e r y
popular ethnographic f i l m s  w h o s e  s c i e n t i f i c  p o t e n t i a l  i s ,  f o r  t h i s  reason,
extremely smal l .

A good s c i e n t i f i c  ethnographic f i l m  should not  consist  o f  a  sequence
of unconnected t a k e s .  T h e r e  a re  f i l m s  t h a t  a r e  nothing b e t t e r  than "animated
slides", because the  author has not  taken t h e  t r o u b l e  t o  l e a r n  t h e  s p e c i a l
"sc ient i f ic  l anguage"  o f  f i l m .  T h e  e s s e n t i a l  f e a t u r e  o f  t h e  " s c i e n t i f i c
language" o f  the  ethnographic f i l m  i s  a  complete  c a p t u r i n g  o f  t h e  c r e a t i v e
visual moments o f  a n  e v e n t .  I t  i s  t h r o u g h  t h e s e  t h a t  the  character is t ic
content o f  t h i s  event f inds  expression f o r  the  cul ture  i n  question.

A s c i e n t i f i c  e thnographic  f i l m  m u s t  a l s o  c o n t a i n  a  w r i t t e n
description o f  t h e  c u l t u r a l  c o n t e x t  i n  w h i c h  t h e  f i lmed event  took place,
together w i th  precise de ta i l s  o f  how the  shots were made.  F i l m  i s  a  s o u r c e
whose importance a n d  usefu lness  depends u p o n  h o w  thoroughly  i t s  method o f
production i s  described. Ethnographic  f i lms  wi thout  any accompanying t e x t  a r e
of l i t t l e  u s e  t o  r e s e a r c h ,  t h e  f o r m a t i o n  o f  t h e o r i e s ,  o r  a s  h i s t o r i c a l
documents.

There i s  a  c o n t r o v e r s i a l  d iscuss ion  o n  t h e  " o b j e c t i v i t y "  a n d  t h e
"content o f  r e a l i t y "  o f  ethnographic f i l m s .  Anthropo log is ts  have argued t h a t
i t  i s  nonsense t o  t a l k  o f  f i l m  a s  an o b j e c t i v e  medium. T h e  p i c t u r e  i n  t h e
frame d o e s  n o t  show  t h e  whole o f  the  event,  b u t  only t h a t  section o f  i t  t h a t
the ethnographer i n  charge  o f  f i l m i n g  ( o r  h i s  cameraman) h a s  d e c i d e d  t o
shoot. T h e  c u t t i n g  o f  t h e  f i l m  br ings  i n t o  existence a  new t ime dimension,
which i s  not  t h e  same as the  r e a l  t ime o f  the  event.  C o l o u r s  a n d  sounds c a n
usually b e  o n l y  incomplete ly  recorded  b y  f i l m ,  and  smell  i s  not  recorded a t
a l l .  T h e  f u l l  s ignif icance o f  the  event t h a t  h a s  b e e n  f i l m e d ,  t h e  w a y  t h e
persons b e i n g  f i l m e d  t h i n k  and f e e l  about the  event and many other  things are
largely beyond t h e  powers o f  v i s u a l  r e c e p t i o n .  O n e  c a n n o t  t h e r e f o r e  s t a t e
that f i l m  g i v e s  a n  "object ive" and " t rue"  p ic ture  o f  r e a l i t y  (Schlesier  1972,
Dauer 1980, Koloss 1983, Taureg 1983) .  T o  draw the  conclusion f r o m  t h i s  t h a t
a f i l m  s h o t  h a s  n o t h i n g  t o  do wi th  r e a l i t y  whatsoever seems t o  me however t o
be too hasty.  T o  achieve an approximation o f  r e a l i t y  wi th t h e  help o f  f i l m  i s
a wor thwhi le  a n d  prac t ica l  object ive .  F i l m  i s  only l i m i t e d  i n  i t s  scope, l i k e
a l l  o ther  s c i e n t i f i c  methods. I t  gives t h e  ethnographer t h e  oppor tun i ty  t o
supplement a n d  broaden h i s  o w n  powers o f  p e r c e p t i o n  w i t h  i t s  help.  T h e
essential f ea tu re  o f  s c i e n t i f i c  ethnographic f i l m  documentation i s  t h e  p r e c i s e
and sys temat ic  r e c o r d i n g  o f  e v e n t s .  S y s t e m a t i c  means t h a t  the  shooting i s
conducted i n  a  l o g i c a l  and c o n s i s t e n t  manner,  s o  t h a t  t h e  f i n a l  composi te
version a f t e r  c u t t i n g  produces a  u n i f i e l d  whole out  o f  the  indiv idual  pieces
of act ion t h a t  have been shot.  T h e  re la t ionship  t o  t h e  w h o l e  o f  t h e  f i l m e d
event m u s t ,  i n  t u r n ,  be  c l e a r l y  recognizable. T h e  act ion i n  a  systematically
shot f i l m  m u s t ,  t h e r e f o r e ,  b e  p r o v i d e d  w i t h  t h e  f u l l e s t  c h r o n o l o g i c a l
deta i ls .  A  f i l m  o f  t h i s  s o r t  i s  a  help  f o r  the  researcher,  lending wr i t ten
ethnographic r e c o r d s  ( w h i c h  i t  c a n n o t  o f  c o u r s e  r e p l a c e )  a d d i t i o n a l
supplementary v i s u a l  documentation. T h e  ethnographic monographs o f  today are
the h i s t o r i c a l  sources o f  tomorrow, and i t  i s  from t h i s  h i s t o r i c a l  a s p e c t  t h a t
ethnographic f i l m s  should be seen and preserved.

The o r g a n i z a t i o n  o f  t h e  E C  i s  comparable t o  t h a t  o f  the  e d i t o r i a l
board o f  a  s c i e n t i f i c  j o u r n a l .  T h e  e d i t o r  i s  assisted by two c o - e d i t o r s .  T h e
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working g u i d e l i n e s  o f  t h e  E C  a n d  t h e  acceptance o f  f i l m s  o f f e r e d  t o  i t  a r e
decided b y  t h e  E d i t o r i a l  Board composed o f  s c i e n t i s t s  f r o m  t h e  d i s c i p l i n e s
represented i n  t h e  E C .  A l l  persons whose f i l m s  a r e  accepted b y  t h e  EC become
members o f  i t .  T h e  E C  i s  i n t e r n a t i o n a l .  I t  w a s  f o u n d e d  i n  t h e  F e d e r a l
Republic o f  G e r m a n y,  b u t  i n s t i t u t i o n s  and s c i e n t i s t s  f r o m  o t h e r  c o u n t r i e s  soon
s t a r t e d  t o  p l a y  a  p a r t .  2 1 5  a n t h r o p o l o g i s t s  f r o m  2 2  c o u n t r i e s  h a v e
co l labora ted  w i t h  t h e  E C  t o  d a t e .  T h e  g r e a t  m a j o r i t y  o f  f i l m s  o f f e r e d  t o  t h e
EC come f r o m  n a t i o n a l  f i l m  i n s t i t u t e s  t h a t  have  themselves f i n a n c e d  t h e  f i l m s
in q u e s t i o n ;  i t  i s  however a l s o  p o s s i b l e  f o r  i n d i v i d u a l s  t o  o f f e r  t h e i r  f i l m s
to t h e  EC. T h e  EC i t s e l f  n e i t h e r  p r o d u c e s  n o r  f i n a n c e s  f i l m s .  T h e  E C ' s
c o l l e c t i o n  a m o u n t s  t o  a b o u t  1 . 5 0 0  f i l m  u n i t s  i n  t h e  A n t h r o p o l o g i c a l  S e c t i o n .
The G e n e r a l  A r c h i v e s  o f  t h e  E C  a r e  i n  G ö t t i n g e n  ( i n  W e s t  G e r m a n y ) .  E C
archives ( c o m p l e t e  a n d  p a r t i a l )  c a n  a l s o  b e  found i n  A u s t r i a ,  B r a z i l ,  Canada,
France, H o l l a n d ,  Hungary,  J a p a n ,  P o r t u g a l ,  S w i t z e r l a n d ,  Tu r k e y  and t h e  USA.

Apart f r o m  r e s e a r c h ,  a  w ide  v a r i e t y  o f  E C  f i l m s  a r e  a l s o  u s e d  f o r
u n i v e r s i t y  t e a c h i n g  p u r p o s e s .  T h e  m o n o t h e m a t i c  E C  f i l m  u n i t ,  w i t h  i t s
l i m i t a t i o n  o f  s u b j e c t ,  i s  v e r y  s u i t a b l e  f o r  t h e  p r e s e n t a t i o n  o f  a  p a r t i c u l a r
problem i n  a  u n i v e r s i t y  l e c t u r e .  O n  average  4 . 0 0 0  l o a n s  o f  e thnographic  EC
f i lms  a r e  made t o  u n i v e r s i t i e s  p e r  y e a r .  A b o u t  1 3 . 0 0 0  c o p i e s  h a v e  b e e n  s o l d .
Ethnographic museums a l s o  u s e  E C  f i l m s  f o r  t h e i r  e x h i b i t i o n s  more and  more.
For example t h e  e thnograph ic  museum o f  O s a k a  ( J a p a n )  p o s s e s s e s  c o m p r e h e n s i v e
archives o f  e t h n o g r a p h i c  E C  f i l m s  a n d  uses f o r  t h e  most p a r t  EC f i l m s  i n  i t s
w e l l  known "Ethnographic  V i d e o t e q u e " .  A  new d e v e l o p m e n t  i s  t h e  u s e  o f  E C
f i lms  i n  s o  c a l l e d  " a d a p t e d  t e c h n i c a l  p r o j e c t s "  i n  t h e  T h i r d  Wor ld .  I n  t h i s
context  EC f i l m s  a r e  used t h a t  d e a l  w i t h  i r r i g a t i o n  t e c h n i q u e s ,  m e t h o d s  o f
catching f i s h  e t c . ,  t h a t  i s  h o p e d  c a n  be  t r a n s f e r r e d  f r o m  one r e g i o n ,  where
they have  f o r  a  l o n g  t i m e  b e e n  s u c c e s s s f u l l y  u s e d ,  t o  a n o t h e r :  i n  o t h e r
words, t r a n s f e r  o f  t e c h n o l o g y  f r o m  one e t h n i c  g roup  t o  a n o t h e r.  T h e  EC f i l m
w i t h  i t s  l e n g t h y  u n i n t e r r u p t e d  s h o t s ,  i t s  undramat ic  c u t t i n g  sequences a n d  i t s
d e t a i l e d  p r e s e n t a t i o n  o f  o n e  s u b j e c t  a t  a  t i m e  i s  i d e a l l y  s u i t e d  t o  g i v e  a n
indigenous p o p u l a t i o n  a  v i s u a l  d i s p l a y  o f  n e w  t e c h n o l o g y  a n d  t o  a r o u s e
i n t e r e s t .

EC f i l m s  c a n  b e  bought  a n d  borrowed f r o m  a l l  n a t i o n a l  E C  a r c h i v e s .
Access t o  t h e m  i s  h o w e v e r  c o n f i n e d  t o  non-commercial  u s e r s .  I n  cases where
commercial f i l m  p r o d u c e r s  a r e  i n t e r e s t e d  i n  EC f i l m s ,  w h i c h  i s  a n  i n c r e a s i n g l y
common occurence,  t h e s e  a r e  asked t o  a p p l y  t o  t h e  i n d i v i d u a l  c o p y r i g h t  h o l d e r .

As f a r  a r  e thnograph ic  f i l m s  a r e  concerned,  i t  i s  n o t  t h e  c a s e  t h a t  a
f i l m  u n i t ' s  e n t r y  i n  t h e  EC r e g i s t e r  i m p l i e s  a  permanent p o s i t i o n  t h a t  c a n n o t
be m o d i f i e d  o r  changed. O n  t h e  c o n t r a r y  i t  i s  much t o  b e  d e s i r e d ,  i n  t h e  c a s e
of  a  s i n g l e  e t h n i c  g r o u p ,  t h a t  t h e  same themes shou ld  b e  s h o t  a  s e c o n d  t i m e
a f t e r  a  l o n g e r  o r  s h o r t e r  p a s s a g e  o f  t i m e ,  f o r  example i n  t h e  course  o f  a
re- s t u d y.  I n  t h i s  way a  comparat ive  s t u d y  c a n  b e  m a d e  o f  t h e  e x t e n t  a n d
d i r e c t i o n  o f  c u l t u r a l  change.  T h e  EC suppor ts  a l l  p roposa ls  o f  t h i s  k i n d .  I n
t h i s  c o n n e c t i o n ,  i t  i s  a l s o  t h e  c a s e  t h a t  o l d  e t h n o g r a p h i c  f i l m s  c a n  b e
r e g i s t e r e d  i n  t h e  E C ,  p a r t i c u l a r l y  w h e n  t h e y  r e p r e s e n t  t h e  v e r y  f i r s t  f i l m
documents o f  t h e  c u l t u r e  i n  q u e s t i o n .  T h e  Bushmen and t h e  A i n u  have b e e n ,  f o r
example, t h e  s u b j e c t s  o f  h i s t o r i c a l  f i l m  d o c u m e n t a t i o n  o f  t h i s  k i n d  t o  b e
publ ished i n  t h e  EC.

Ethnomedical f i l m s  occupy  a n  i n c r e a s i n g l y  i m p o r t a n t  p o s i t i o n  i n  t h e
EC. E C  f i l m  u n i t s  t h a t  document a  c e r t a i n  i l l n e s s  o r  f o r m  o f  t r e a t m e n t  i n  a
p r e c i s e  and d e t a i l e d  manner,  o r  which  c o n c e n t r a t e  o n  t h e  m e t h o d s  o f  t r e a t m e n t
used b y  a  p a r t i c u l a r  m e d i c i n e m a n ,  h a v e  p r o v e d  t o  b e  o f  g r e a t  v a l u e  i n
ethnomedicine.
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The s t a n d a r d  o f  s c i e n t i f i c  e t h n o g r a p h i c  f i l m  d o c u m e n t a t i o n  h a s
g r e a t l y  r i s e n  i n  r e c e n t  y e a r s ,  a  happy d e v e l o p m e n t  t h a t  h a s  h o w e v e r  b r o u g h t
some u n f o r t u n a t e  consequences  w i t h  i t .  T h e  success o f  c e r t a i n  e thnographers ,
whose f i l m s  h a v e  r e c e i v e d  g r e a t  a c c l a i m  a t  c o n g r e s s e s ,  h a s  d i s c o u r a g e d  m a n y
others f r o m  e v e n  t h i n k i n g  o f  making a  f i l m .  C r i t i c a l  v o i c e s  a l s o  warn a g a i n s t
the damage t h a t  c a n  b e  d o n e  t o  s c i e n t i f i c  e t h n o g r a p h i c  f i l m  d o c u m e n t a t i o n
through t h e  p l a c i n g  o f  e x a g g e r a t e d  h o p e s  o n  t h e  r e s u l t s  a c h i e v e d  b y  f i l m  i n
f i e l d w o r k .  T h e  EC t r i e s  t o  c o r r e c t  t h e  b a l a n c e  h e r e  b y  s e t t i n g  t h e  s c i e n t i f i c
content o f  t h e  f i l m  a s  t h e  d e c i s i v e  c r i t e r i o n .  T h e r e  i s  r o o m  f o r  many
d i f f e r e n t  approaches t o  c u l t u r a l  phenomena b y  t h e  way o f  f i l m ,  a n d  t h e  E C  i s
one o f  t h e s e ,  n o  more and n o  l e s s .
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Current d e b a t e s  a b o u t  t h e  u s e s  o f  f i l m  i n  a n t h r o p o l o g i c a l  p r a c t i c e
of ten  r a i s e  q u e s t i o n s  about  o b j e c t i v i t y  and  s c i e n t i f i c i t y  i n  t h e  e t h n o g r a p h i c
f i l m .  B e h i n d  s u c h  quest ions  l i e  assumptions a b o u t  t h e  s c i e n t i f i c  i n t e g r i t y  o f
the e thnograph ic  t e x t  i n  w r i t t e n  f o r m ,  w i t h  which  t h e  f i l m  t e x t  i s  c o n t r a s t e d
unfavourably.  T h e  f o l l o w i n g  r e m a r k s  c h a l l e n g e  t h e  b a s i s  o f  t h e s e  assumptions
and propose i n s t e a d  t h a t  t h e  p r a c t i c e s  o f  t h e  r e s e a r c h  a n d  f i l m m a k i n g  h a v e
elements i n  common w h i c h  suggest  t h a t  we r e v i s e  t h e  way we j u d g e  b o t h  w r i t t e n
and f i l m i c  a n t h r o p o l o g i c a l  products  i n  t h e i r  f i n a l  f o r m s .

Making a n  e thnographic  documentary f i l m  i n v o l v e s  t h r e e  s t a g e s :  t h e
i n i t i a l  p l a n  o r  t r e a t m e n t ,  t h e  s h o o t i n g ,  a n d  t h e  e d i t i n g .  T h e s e  t h r e e  s t a g e s
may b e  r e l a t e d  t o  t h e  s t a g e s  o f  a  r e s e a r c h  p r o j e c t :  t h e  p r o p o s a l ,  t h e
f i e l d w o r k ,  a n d  t h e  w r i t i n g  u p  o f  t h e  d a t a .  T h e  degree  o f  c o n t r o l  a t  each
stage v a r i e s .  I n  f i l m ,  t h e  t r e a t m e n t  i s  d e t e r m i n e d  b y  a n t h r o p o l o g i c a l
knowledge a n d  t h e  a n t i c i p a t e d  powers a n d  c o n s t r a i n t s  o f  t h e  c i n e m a t i c  medium.
The n a t u r e  o f  t h e  t r e a t m e n t  w i l l  v a r y  a c c o r d i n g  t o  t h e  e x t e n t  o f  o u r  e x i s t i n g
knowledge o f  o u r  s u b j e c t  a n d  o u r  e x p e r i e n c e  o f  f i lmmak ing .  I n  t h e  second
stage,  t h e  r o l e  o f  chance p l a y s  a  g r e a t e r  o r  l e s s e r  r o l e ,  d e p e n d i n g  o n  o u r
s t y l e  o f  s h o o t i n g .  I f  t h e  s h o o t  i s  based o n  t h e  p r i n c i p l e s  o f  o b s e r v a t i o n a l
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cinema, a n d  t h e  i n t e n t i o n  o f  a l l o w i n g  w h a t  i s  s h o t  t o  express  i t s e l f  w i t h
minimum d i r e c t o r i a l  i n t e r v e n t i o n ,  a n d  subsequent r e s t r a i n t s  i n  c u t t i n g  a n d  t h e
use o f  c o m m e n t a r y,  t h e  r o l e  o f  chance i s  g r e a t e r .  I f  one  works w i t h  a  s c r i p t
and a  shopping l i s t  o f  shots  w i t h  t h e  i n t e n t i o n  o f  m a k i n g  f i l m  w h i c h  i s  a
compi la t ion o f  w o r d s  a n d  p i c t u r e s ,  t h e n  c h a n c e  o b v i o u s l y  p l a y s  a  s m a l l e r
r o l e .  W h a t e v e r  t h e  shoot ing  s t y l e ,  chance  y i e l d s  t o  c o n t r o l  i n  t h e  c u t t i n g
room, a l t h o u g h  t h e  c o n t r o l  e x e r c i s e d  w i l l  depend o n  how chance a n d  i n t e n t i o n
dur ing t h e  shoot  have  coa lesced  i n  t h e  r u s h e s  -  o r  a s  B u r c h  p u t s  i t ,  t h e
m a n i f e s t a t i o n  o f  t h e  " u n c e r t a i n t y  p r i n c i p l e "  i n  t h e  s h o o t .

S i m i l a r l y,  t h e  w a y  i n  which we c o l l e c t  o u r  d a t a  i n  r e s e a r c h  b e a r s  o n
the k i n d  o f  w r i t t e n  account  we p r o v i d e .  A  method u s i n g  e x t e n s i v e  s u r v e y s  a n d
quest ionnai res  w i l l  g e n e r a t e  a  d i f f e r e n t  t e x t  f r o m  a  r e s e a r c h  process which  i s
less h i g h l y  s t r u c t u r e d  and  d e f i n e d  b y  c i rcumstances encountered i n  t h e  f i e l d .
For e x a m p l e ,  s o m e  a n t h r o p o l o g i s t s  speak  o f  t h e  d i f f i c u l t y  o f  p u t t i n g  ques t ions
to i n f o r m a n t s ,  l e t  a l o n e  u s i n g  f o r m a l  q u e s t i o n n a i r e s ;  i n s t e a d ,  t h e i r  d a t a  i s
gleaned f r o m  c o n v e r s a t i o n s  h e l d  o v e r  a  p e r i o d  o f  t i m e .  S u c h  open r e s e a r c h
r e s u l t s  i n  s t u d i e s  which have a  q u a l i t i t a t i v e ,  s u b j e c t i v e  f e e l  t o  t h e m ,  a n d
which p a r t a k e  m o r e  c l o s e l y  o f  t h e  methods employed i n  d i r e c t  c inema t h a n  those
used i n  more d e t e r m i n a t e  r e s e a r c h  s t r a t e g i e s .  T h e  s u b j e c t  o f  t h e  r e s e a r c h  t o o
w i l l  e f f e c t  t h e  way i n  which t h e  f i e l d w o r k  i s  c a r r i e d  o u t .

While i t  i s  i n d i s p u t a b l e  t h a t  w r i t t e n  a n d  f i l m i c  t e x t s  c a r r y
d i f f e r e n t  k i n d s  o f  i n f o r m a t i o n  -  a n d  I  r e f e r  h e r e  t o  f i l m s  w h i c h  a s p i r e  t o
being c i n e m a t i c ,  n o t  i l l u s t r a t e d  l e c t u r e s  -  i t  i s  nonethe less  u s e f u l  f o r  us  t o
consider t h e s e  t w o  k i n d s  o f  a n t h r o p o l o g i c a l  t e x t s  a s  t w o  v e r s i o n s  o f  a
discourse a r r i v e d  a t  b y  s i m i l a r  methods. A s  f o r  t h e  arguments which  c l a i m  t h a t
w r i t t e n  t e x t s  c a r r y  s c i e n t i f i c  meaning ,  w h i l e  f i l m i c  i m a g e s  a r e  f r a u g h t  w i t h
ambivalence, i t  i s  i m p o r t a n t  t o  remember t h a t  s c i e n t i s t s  themselves have  l o n g
been q u e s t i o n i n g  t h e  s c i e n t i f i c i t y  o f  s c i e n c e .  I f  n a t u r a l  s c i e n t i s t s  c h a l l e n g e
the f o u n d a t i o n s  t o  t h e i r  d i s c i p l i n e ,  i t  i s  s u r e l y  s h o r t s i g h t e d  f o r  s o c i a l
s c i e n t i s t s  t o  c l i n g  t o  t h e  s i n k i n g  s h i p  o f  p o s i t i v i s m .  I n d e e d ,  a n t h r o p o l o g i s t s
have f i n a l l y  c a u g h t  u p  w i t h  t h e o r i e s  developed i n  o t h e r  d i s c i p l i n e s  wh ich  have
lead t o  d r a s t i c  r e v i s i o n s  o f  t h e  r e l a t i o n s h i p  o f  language t o  r e a l i t y :  t h e r e  i s
more t o  l a n g u a g e  t h a n  d e n o t a t i o n .  T h e  w o r d  i s  n o  l e s s  e x p r e s s i v e  t h a n  t h e
v i s u a l  image ,  a n d  f i l m  a n d  p r i n t  themselves a r e  b o t h  t e x t s :  n e i t h e r  m i r r o r s
r e a l i t y .  A n d  w h i l e  t h e  e m p i r i c a l  m e t h o d  g i v e s  p r i m a c y  t o  t h e  p o w e r s  o f
observat ion ,  a n t h r o p o l o g i s t s  have  a l s o  caught  u p  w i t h  i d e a s  a b o u t  t h e  a c t i v e
charac te r  o f  p e r c e p t i o n :  i f  t h e r e  i s  m o r e  t o  s e e i n g  t h a n  meets t h e  e y e ,
anthropology needs t o  become more s e l f - c o n s c i o u s  o f  i t s  methods, a n d  t h e r e  i s
good r e a s o n  t o  t h i n k  t h a t  v i s u a l  anthropology  i s  a n  obvious means whereby t h i s
development may b e  c a t a l y s e d .  T h e  a r e n a  o f  c o n t r o v e r s y  a b o u t  t h e  r o l e  o f
v i s u a l  a n t h r o p o l o g y  i n  a n t h r o p o l o g y  w o u l d  g i v e  way t o  a n  e n q u i r y  a b o u t  what
the w r i t t e n  and f i l m i c  d i s c o u r s e s  a r e ,  a n d  w h a t  t h e y  c a n  r e v e a l  a b o u t  e a c h
o t h e r,  i n s t e a d  o f  t h e  end less  round o f  s u s p i c i o n  about  t h e  dubious s c i e n t i f i c
va lue  o f  f i l m i c  r e p r e s e n t a t i o n s .

There i s  n o t h i n g  new i n  t h i s  a s s e r t i o n .  I n  t h e  9 t h  I C A E S  i n  1 9 7 3 ,
David M a c D o u g a l l  m a d e  t h e  s a m e  p o i n t s  " A n t h r o p o l o g y  must a d m i t  t o  forms o f
understanding which r e p l a c e  t h o s e  o f  t h e  w r i t t e n  word.  F i l m  m u s t  c r e a t e  f o r m s
o f  e x p r e s s i o n  r e f l e c t i n g  a n t h r o p o l o g i c a l  t h o u g h t . . . a  f i l m  n e e d  n o t  b e  a n
a e s t h e t i c  o r  s c i e n t i f i c  p e r f o r m a n c e :  i t  c a n  b e c o m e  a n  a r e a  o f  i n q u i r y " .
MacDougall a l s o  e x p r e s s e d  r e s e r v a t i o n s  a b o u t  t h e  v i e w  expressed b y  C o l i n  Young
t h a t  o b s e r v a t i o n a l  cinema n e c e s s i t a t e s  t h e  e x c l u s i o n  o f  a n y  k i n d  o f  i n t e r v i e w ,
and a r g u e d  f o r  t h e  p l a c e  o f  c o n v e r s a t i o n s  i n  w h a t  h e  r e f e r r e d  t o  a s

p a r t i c i p a t o r y "  c inema.
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I  would  g o  f u r t h e r  h e r e ,  a n d  f o l l o w i n g  f r o m  t h e  n o t i o n  t h a t  t h e r e  a r e
close m e t h o d o l o g i c a l  r e l a t i o n s h i p s  b e t w e e n  t h e  c o l l e c t i o n  o f  d a t a  and t h e
shooting o f  r u s h e s ,  I  w o u l d  a r g u e  t h a t  c e r t a i n  f o r m s  o f  e t h n o g r a p h i c
filmmaking c o u l d  p r o f i t a b l y  b e  t h o u g h t  o f  a s  p a r t i c i p a n t - o b s e r v a t i o n a l  c inema,
a t e r m  which c r e a t e s  a n  i d e n t i f i c a t i o n  be tween  methods used  i n  a n t h r o p o l o g i c a l
f ie ldwork  a n d  f i l m m a k i n g ,  a n d  t h e  m e a n s  b y  which t h e i r  r e s p e c t i v e  t e x t s  a r e
c o n s t i t u t e d .

The a p p l i c a t i o n  o f  such a  method i n  making a  f i l m  w i l l  c o n t a i n  l a r g e
elements o f  c h a n c e ,  e v e n  i f  w e  h a v e  a  p r i o r  a n t h r o p o l o g i c a l  understanding
about t h e  a r e a  where we choose t o  make a  f i l m .  I f  C o l i n  Yo u n g  h a s  p r o p o s e d
that  t h e  d i f f e r e n c e  b e t w e e n  t a k i n g  f i e l d - n o t e s  and  making a  f i l m  l i e s  i n  f i l m
al lowing a  postphonement o f  f i n a l  a n a l y s i s  a n d  t h e  d i r e c t  r e p r e s e n t a t i o n  o f
the o r i g i n a l  e v e n t  o f  s i t u a t i o n  ( w h a t e v e r  t h a t  m ight  p o s s i b l y  b e ) ,  i t  i s  s t i l l
the c a s e  t h a t  t h e  u s e  o f  t h e  c a m e r a  i s  n o t  r a n d o m ,  b u t  p u r p o s e f u l ,
s e l f - c o n s c i o u s ,  a n d  s e l e c t i v e .

While a n  e t h n o g r a p h i c  f i l m  m a k e r  has  made h i s  o r  h e r  f i e l d - n o t e s  on  a
previous v i s i t ,  a n d  r e t u r n s  w i t h  a  camera t o  work i n  t h e  t e r r i t o r y  c o v e r e d  b y
those n o t e s ,  t h e  w a y  i n  w h i c h  t h e  r e s e a r c h  e x p e r i e n c e  a l l o w e d  t h o s e
f i e l d - n o t e s  t o  b e  made w i l l  n o t  g u a r a n t e e  t h a t  a  s i m p l e  r e p e t i t i o n  c o u l d  b e
made w i t h  t h e  f i l m  e q u i p m e n t ,  n o r  i s  t h e  manner i n  which p r e v i o u s  knowledge
w i l l  c r y s t a l l i s e  i n  t h e  f i n i s h e d  f i l m  b e  p r e d i c t a b l e .  T h e  c a m e r a ,  l i k e  t h e
pen, i s  u s e d  p u r p o s e f u l l y ,  s e l f - c o n s c i o u s l y ,  a n d  s e l e c t i v e l y ;  y e t  randomness
can s t i l l  d e t e r m i n e  t h e  way i n  w h i c h  t h e  p r o j e c t  g o e s ,  e i t h e r  t h r o u g h  t h e
accidents o f  c i r c u m s t a n c e ,  a s  expressed i n  McCar ty 's  Law ( " 1 .  R e l e v a n t  a c t i o n
takes p l a c e  when you a r e  s e t  u p  e l s e w h e r e ;  2 .  i n  t h e  c a s e  o f  a c c i d e n t a l
coincidence o f  c a m e r a  a n d  a c t i o n ,  t h e  a c t i o n  w i l l :  a )  s t o p  b e i n g  r e l e v a n t  o r
b) become r e l e v a n t  o n l y  when you a r e  o u t  o f  f i l m " ) ,  o r  i n  s h i f t s  o f  i n t e r e s t
and p u r p o s e  r e s u l t i n g  f r o m  r e - e v a l u a t i o n  o f  t h e  f i e l d  o f  a c t i o n  d u r i n g  t h e
p r o j e c t .  I n  a n  o p e n  r e l a t i o n s h i p  w i t h  t h e  f i e l d ,  p r e v i o u s l y  d e f i n e d
i n t e n t i o n s  a r e  t r a n s f o r m e d ,  a n d  t h e  c h o i c e s  w h i c h  t h e s e  changes c r e a t e  a r e
expressed i n  t h e  t a s t e  o f  t h e  t h e o r e t i c a l  i n c l i n a t i o n s  b e h i n d  w h a t  t h e  p e n
w r i t e  a n d  w h a t  t h e  c a m e r a  s h o o t s .  W h i l e  a  f i l m  m a y ,  w i t h  c a r e f u l
q u a l i f i c a t i o n ,  r e p r e s e n t  a n  " o r i g i n a l  e v e n t " ,  t h e  a c t  o f  l o o k i n g  t h r o u g h  o r
guiding t h e  l e n s  a c t s  a s  a  m e d i a t i o n :  t h e  f i l m ' s  a u d i e n c e  w i l l  s e e  t h e  e v e n t ,
not d i r e c t l y ,  b u t  through t h e  v i s i o n  o f  t h e  f i l m m a k e r .  T h e  a u d i e n c e  i s  i n
e f f e c t  b e i n g  t a k e n  on  a  gu ided  t o u r .

The a b o v e  r e m a r k s  c o m e  o u t  o f  my exper iences  making a n  e thnographic
f i l m  i n  1 9 8 7 ,  c a l l e d  " T h e  D a n c e r  a n d  t h e  D a n c e " .  S o m e  e x a m p l e s  o f  t h i s
experience w i l l  s e r v e  t o  i l l u s t r a t e  my comments, p a r t i c u l a r l y  w i t h  r e g a r d  t o
the r o l e  o f  randomness and  t h w a r t e d  e x p e c t a t i o n s  i n  c r e a t i n g  a  v e r s i o n  o f  a
prev ious ly  known f i e l d  i n  a  d i f f e r e n t  medium.

Having b e e n  w e a n e d  f r o m  t r e a t m e n t s  d e s i g n e d  t o  p u t  5 5 0  pages o f
w r i t i n g  i n t o  t h i r t y  minutes o f  f i l m  b y  t h e  t u t o r s  a t  t h e  N a t i o n a l  F i l m  a n d
Te l e v i s i o n  S c h o o l ,  I  w e n t  t o  J a v a  t o  make a  f i l m  t o  show what  t h e  Javanese
understand b y  e x c e l l e n c e  i n  a  p a r t i c u l a r  dance t r a d i t i o n .  I  a l s o  b r o u g h t  t o
the p r o j e c t  p r e v i o u s  c o n c e r n s  a b o u t  how f i e l d  e x p e r i e n c e s  and  i n t u i t i o n s  a r e
represented and  t r a n s l a t e d  i n  e f f o r t s  t o  t a k e  a  r e a d e r  b e h i n d  a p p e a r a n c e s .
Instead o f  w r i t i n g  a  s c r i p t ,  t h e  camerawoman f o r  t h e  f i l m ,  A m y  H a r d i e ,
encouraged me t o  p l a y  s c r i p t  games i n  wh ich  we would m a k e  u p  n a r r a t i v e s  w i t h
c a r e f u l  t h o u g h t  t o  t h e  s e q u e n c e  a n d  s h a p e  o f  s h o t s .  T h e  o b j e c t i v e  o f  t h e
f i l m i n g  w a s  t o  s h o o t  l o n g  t a k e s  w h i c h  w o u l d  c o n v e y  a l l  t h e  n e c e s s a r y
in format ion  w i t h o u t  t h e  n e e d  f o r  a d d i t i o n a l  commentary. T h e  f i n a l  f i l m  w o u l d
be a n  u n d i r e c t e d  s e r i e s  o f  scenes i n  t h e  f o r m  o f  a  n a r r a t i v e ,  d e f i n e d  b y  t h e
s e l e c t i o n  o f  t h e  t a k e s .  M y  i n t e n t i o n  when I  a r r i v e d  o n  l o c a t i o n  was t o  t e l l
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the s tory  o f  a  dancer t r a i n i n g  f o r  a  performance o f  Bedhaya, t h e  m o s t  complex
and h i g h l y -regarded d a n c e  f o r  women i n  the  palace reper to i re ,  w i t h  scenes o f
her home and school l i f e ,  h e r  t r a i n i n g ,  a n d  i n  conclusion,  t h e  d a n c e  i n
concert. T h e  n o t i o n s  o f  exce l l ence  w o u l d  emerge i n  the  form o f  a  p o r t r a i t
f i lm.

As I  had ant ic ipated,  t h e r e  was t o  be a  Bedhaya concert g i v e n  b y  t h e
dance a s s o c i a t i o n  I  proposed t o  w o r k  wi th.  T h i s  would be a t  t h e  end o f  the
shoot, w h i c h  meant  t h a t  chronology a n d  t h e  proposed n a r r a t i v e  c o u l d  b e
matched. T h e  dancer o f  the cent ra l  r o l e  was a  f r i e n d  f r o m  f i e l d w o r k ,  s o  i t
seemed a s  i f  m y  d e s i g n  w a s  g o i n g  t o  b e  r e a l i s e d  w i t h o u t  a n y  problems.
However, although t h i s  dancer seemed w i l l i n g  t o  become o u r  c e n t r a l  c h a r a c t e r ,
we h a d  o u r  doubts about how she would come across on the screen. M o r e  serious
was our  r e a l i s a t i o n  t h a t  t o  put her  i n  the  centre o f  the  f i l m  m i g h t  exacerbate
a s i t u a t i o n  i n  w h i c h  p a r e n t a l  p r e s s u r e  t o  perform appeared greater  than her
own desi re  t o  do so. I f  the  camera revealed t h i s ,  t h e  r e s u l t  w o u l d  h a e  b e e n
interest ing i n  i t s e l f ,  b u t  I  i n t e n d e d  m y  f i l m  t o  express the  way Javanese
people do things,  and t o  br ing out a  l a t e n t  c o n f l i c t  o f  t h i s  nature w o u l d  h a v e
been q u i t e  i n a p p r o p r i a t e ,  a n  a c t  o f  betrayal ,  even. I  wanted t o  see through
Javanese eyes, no t  deconstruct t h e  Javanese from a  western point  o f  view.

The solut ion t o  the  problem o f  the centra l  character,  and t h e  w a y  i n
which t h e  f i n a l  f i l m  was c u t ,  came about as a  r e s u l t  o f  accidents which became
chances. I f  dates change, o r  we miss something i n  f ie ldwork,  we usual ly  g e t  a
second chance .  I n  f i lmmaking w i t h  a  shorter schedule, t h i s  i s  l e s s  l i k e l y  -
i f  circumstances change, you have t o  go with them.

After s i x  weeks we had a  good re lat ionship  wi th  the  d a n c e  a s s o c i a t i o n
and w e r e  p r a c t i s i n g  camerawork d u r i n g  a  performance. I t  was here t h a t  the
director o f  t h e  d a n c e  a s s o c i a t i o n  a s k e d  m e  t h e  E n g l i s h  w o r d  f o r
'memumdurkan'. " P o s t p o n e " ,  I  r e p l i e d ,  a n d  some hours l a t e r  hazarded t o  ask
him what precisely  was t o  be postponed.

I t  was the  Bedhaya concert.  I t  w o u l d  b e  d e l a y e d  t i l l  t h e  e n d  o f
September, o r  cancelled i n d e f i n i t e l y.

The f i l m  w a s  g o i n g  u p  i n  smoke: no cent ra l  character,  and now, no
concluding sequence.

As we had decided t h a t  we needed a  s c e n e  showing t h e  t ransformat ion
of a  n o r m a l  p e r s o n  i n t o  a  performer, we took the  snap decision t o  f i l m  before
a performance due t o  be given the  fol lowing evening, even i f  we could n o t  h a v e
access t o  t h e  performance i t s e l f ,  a s  i t  was t o  be given a t  a  p r iva te  wedding
reception. A s  i t  happened, t h e  hosts granted us t o t a l  access .  P a r t  o f  w h a t
was s h o t  t h a t  day i s  the  f i r s t  sequence o f  the f i l m .  I t  a lso  provided us wi th
the dancer,  Susindahati ,  who i s  the  s u b j e c t  o f  t h e  second sequence o f  t h e
f i lm. A l t h o u g h  w e  w o u l d  m i s s  t h e  Bedhaya dance i n  performance, we had ample
opportunity t o  f i l m  i t  i n  r e h e a r s a l  i n  t h e  b u i l d i n g  where  t h e  d a n c e
association w a s  b a s e d .  T h e  r e s t r i c t e d  f o r m a l i t y  o f  t h i s  pract ice  allowed
greater f l e x i b i l i t y  o f  the  camera than the  f i lm ing  o f  a  performance w o u l d  h a v e
done, and t h i s  forms t h e  f i n a l  sequence i n  the  f i l m .

There i s  a  l o n g  conversation wi th Susindahati which i s  uncut, a s  a r e
the o ther  three  wi th  the  o ld  man, Pak S e n o .  T h e s e  conversat ions demonstrate
the w a y  i n  which the  par t ic ipant  r o l e  o f  the  anthropologist i n  f i l m -making can
be expressed. T h e  conversation wi th  Sus was o f  t h e  k i n d  I  h a d  when  d o i n g
fieldwork. T h e  d i f f e r e n c e  i n  t h e  f i l m i n g  was t h a t  whi le  I  could ant ic ipa te
her answers -  we d id  discuss before f i lm ing  t h e  areas we wanted t o  go i n t o  -  I
could n o t  p r e d i c t  h o w  t h e  answers w o u l d  come out  on f i l m ,  and  how i t  would
feel .

The conversations wi th  Pak Seno are  d i f f e r e n t .  I n  t h e  d a n c e  v e n u e ,
he t a k e s  c o n t r o l ,  and uses the  s i tua t ion  t o  address a  western audience through
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me. T h e  sequence which  opens w i t h  h i m  c h a n t i n g  a n d  t h e n  d e s c r i b i n g  d a n c e
philosophy h a s  a  d i f f e r e n t  c h a r a c t e r .  A l t h o u g h  Pak  Seno had been  dropped f r o m
the f i n a l  t r e a t m e n t ,  I  had  p r e v i o u s l y  had h im  i n  mind a s  a  g u i d e  f i g u r e .  O n  a
s o c i a l  v i s i t  w i t h  m y  camerawomen, h e  soon t o o k  u p  a  p h i l o s o p h i c a l  t e x t  we  had
been work ing  on d u r i n g  my f i e l d w o r k ,  a n d  s t a r t e d  where we had  l e f t  o f f .  T h i s
we d e c i d e d  t o  f i l m  i n  o r d e r  t o  show t h e  o l d e r  g e n e r a t i o n ' s  unders tand ing  o f
dance ph i losophy which  t h e  younger g e n e r a t i o n  d o  n o t  have  -  wisdom i s  a c q u i r e d
l a t e r  i n  l i f e  a c c o r d i n g  t o  J a v a n e s e  c u s t o m .  W h a t  was f i l m e d  was  P a k  Seno
e x p l a i n i n g  t h e  t e x t  t o  me, a n d  m y  q u e s t i o n s  a b o u t  c e r t a i n  i n t e r p r e t a t i o n s .
This e x c h a n g e  w a s  n o  d i f f e r e n t  f r o m  w h a t  I  d i d  d u r i n g  f i e l d w o r k ,  e x c e p t
perhaps f o r  t h e  row o f  h i s s i n g  h u r r i c a n e  lamps,  t h e  p r e s e n c e  o f  t h e  c a m e r a ,
and t h e  m i c r o p h o n e  I  w a s  s u p p o r t i n g  o n  t h e  t a b l e .  I n  t h e  i d e a l  w o r l d  o f
p a r t i c i p a t o r y  c inema,  w e  would have  s h o t  t w o  o r  more m a g a z i n e s  o f  P a k  S e n o ' s
i n t e r p r e t a t i o n  o f  t h e  t e x t .  H o w e v e r ,  t o  b e  a b l e  t o  use  t h e  m a t e r i a l ,  I  was
obl iged t o  i n t e r p o s e  a  q u e s t i o n ,  w h i c h  i n t r u d e s  o n  t h e  o p e n  c h a r a c t e r  o f  t h e
shoot ing,  a n d  i s  n o t  e n t i r e l y  w e l c o m e  b y  Pak  Seno,  a s  h i s  express ion  i n  t h e
f i l m  shows a t  t h a t  p o i n t .  H o w e v e r ,  t h e r e  i s  a  sense  i n  which t h e  q u e s t i o n  w a s
motivated b y  h i m ;  w i t h o u t  h i s  p r e v i o u s  t e a c h i n g .  I  would n o t  have  been a b l e
to a s k  i t .  T h a t  i n t e r r u p t i o n  c o u l d  perhaps b e  te rmed ' p a r t i c i p a n t  o b s e r v a t i o n
r e v i s i t e d ' .  T h i s  c a n  b e  u n d e r s t o o d  a s  t h e  t y p e  o f  p e r m u t a t i o n  i n  t h e
r e l a t i o n s h i p  o f  t i m e  a n d  k n o w l e d g e  which i t  i s  t h e  p e c u l i a r  power o f  f i l m  t o
exp lore .  A u d r e y  Ta r k o s k y ' s  d i s c u s s i o n  o f  t h i s  power  i s  t h e  m o s t  c o m p e l l i n g .
There a r e  o t h e r  c o n s i d e r a t i o n s  r e l a t i n g  t o  e d i t i n g  which may b e  l e f t  f o r  non .
In  conc lus ion ,  methods o f  b e i n g  i n  t h e  f i e l d ,  a s  r e s e a r c h e r  o r  f i l m  m a k e r ,
have c e r t a i n  t h i n g s  i n  common,  w h i c h  s u g g e s t  t h a t  w r i t t e n  a n d  f i l m e d
anthropology m a y  b e  m o r e  s i m i l a r  t h e n  d i f f e r e n t  i n  t h e  w a y  t h e y  a r e
c o n s t i t u t e d .  E t h n o g r a p h i c  i n f o r m a t i o n  i n  b o t h  c a n  b e  t r a n s f o r m e d  b y
c i r c u m s t a n t i a l  f a c t o r s .  O n e  e x p e r i e n c e  o f  f i l m i n g  s h o w s  t h a t  randomness
ra ises  i m p o r t a n t  q u e s t i o n s  f o r  t h e  k i n d  o f  i n f o r m a t i o n  a  f i l m  c a n  p r o v i d e ,  a n d
also r e m i n d s  u s  t h a t  a s s e r t i o n s  a b o u t  t r u t h  and  r e a l i t y  i n  f i l m  a n d  i n  w r i t t e n
anthropology a r e  undercut  b y  t h e  r o l e  o f  c i r c u m s t a n c e ,  i n t e r p r e t a t i o n  a n d
s e l e c t i o n .  T h e  r e s i s t a n c e  o f  o b s e r v a t i o n a l  d o c u m e n t a r y  f i l m -mak ing  t o
personal  c o n t r o l  h e l p s  t o  r e v e a l  t h e  r o l e  o f  c h a n c e  i n  t h e  a n t h r o p o l o g i c a l
const ruct ion  o f  i n s i g h t ,  a n d  s e r v e s  t o  r e m i n d  u s  t h a t  we  a r e  m e d i a t i n g  a
vers ion  o f  r e a l i t y ,  r a t h e r  t h a n  m o n o p o l i s i n g  a n  i n d i s p u t a b l e  t r u t h .
Ethnographic f i l m  a n d  e t h n o g r a p h i c  w r i t i n g  a r e  p a r a l l e l  t e x t s .  W e  need t o
t h i n k  more about  t h e  n a t u r e  o f  t h a t  p a r a l l e l i s m  a n d  g i v e  v i s u a l  a n t h r o p o l o g y
i t s  p r o p e r  p l a c e  i n  h e l p i n g  a n t h r o p o l o g i s t s  u n d e r s t a n d  h o w  t h e y  r e p r e s e n t
t h e i r  s u b j e c t s  t o  themselves a n d  t o  o t h e r s .  I n d e e d ,  t h e  t w o  e x t r e m e  p o s i t i o n s
may b e  d e f i n e d  a s  f o l l o w s :  e i t h e r  we can  a r g u e  f o r  t h e  p r o x i m i t y  o f  f i l m  t o  a
r a t h e r  complacent v i e w  o f  t h e  s c i e n t i f i c  s t a t u s  o f  an thropo logy,  a n d  s h i f t  t h e
terms o f  i t s  o w n  sense o f  purpose a n d  r e l e v a n c e ,  c o l l i d i n g l y .  W h i c h  s h a l l  i t
be, t h e n ?  T h e  c o l l u s i o n  model ,  o r  t h e  c o l l i s i o n  model?
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Historique
De novembre 1982 à  j u i n  1983 a  é té  d i f fusée une f o i s  par  mois s u r  l e s

antennes d e  F R 3  M i d i  Pyrénées-Languedoc-Roussillon, une émission d'une sér ie
i n t i t u l é e  "Lieux- D i t s . . . "  ( 1 )  por tant  sur  l es  cul tures languedociennes.

I l  s ' a g i s s a i t  de programmer des f i l m s  ou  d e s  e x t r a i t s  d e  f i l m s ,  e t
d'assurer u n e  an imat ion  a v e c  d e s  personnes concernées par  l a  r é a l i t é  décr i te
visuellement (équipes de recherche loca le ,  an imateurs  c u l t u r e l s ,  r é a l i s a t e u r s
de f i l m s  documenta i res) .  C h a q u e  émission de cinquante minutes comprenait une
trentaine d e  m i n u t e s  d ' e x t r a i t s  d e  documents  f i l m é s ,  s u r  l e s q u e l s
intervenaient l e s  personnes inv i t ées .

L'idée m a î t r e s s e  d e  c e t t e  programmation é t a i t  d ' e x t r a i r e  des f i l m s
des séquences d ' i n t é r ê t ,  q u i  é ta ien t  remontées en fonction d ' u n  thème i n i t i a l
rendant compte d ' u n  a s p e c t  c u l t u r e l .  C e t t e  expér ience  p a r t i c i p a i t  d ' u n e
exploration d e s  d i f f é r e n t e s  t e c h n i q u e s  a u d i o - v i s u e l l e s  comme moyens d e
divulgation d e s  connaissances  s u r  l e s  i d e n t i t é s  r é g i o n a l e s .  N o t r e
intervention se s i t u a i t  dans une double perspective technique e t  f o r m e l l e .  E n
e f f e t ,  e n  p r e m i e r  l i e u ,  l e s  séquences r e t e n u e s  provenaient de documents de
toutes n a t u r e s  ( 2 )  q u i  é t a i e n t  r e p o r t é s  s u r  v i d é o  ( B V U )  a v a n t  d ' ê t r e
réorganisés p a r  u n  montage d'ensemble s u r  c e  d e r n i e r  support. L e  nouveau
découpage a i n s i  r é a l i s é  e n  f o n c t i o n  d ' u n  c h o i x  thémat ique p o u v a i t  ê t r e
d i f férent  d e  c e l u i  o p é r é  p a r  l e  r é a l i s a t e u r :  à  l ' o r i g i n e  c ' é t a i t ,  e n  un
certain sens, un détournement du scénario du document au p r o f i t  d e  l a  m i s e  e n
valeur d ' u n e  séquence s p é c i f i q u e  d ' u n  f i l m  à  l ' i n t é r i e u r  d'un nouveau thème
(3) .  E n  second l i e u ,  à  propos de l a  forme des émissions, nous a v i o n s  s o u h a i t é
que l e s  i n t e r v e n a n t s ,  a u  moment d e  l ' en reg is t rement  de l 'émission puissent
découvrir l e s  images pour réag i r  directement sur  c e l l e s - c i .  A  l a  s u i t e  d e  c e s
diffusions,  n o u s  a v o n s  c o n s t i t u é  p o u r  chacun d e s  h u i t  thèmes c h o i s i s  un
catalogue comprenant une fi lmographie (avec l e s  moyens d'accès a u x  documents),
une b i b l i o g r a p h i e  i n d i c a t i v e  a i n s i  q u ' u n  document qu i  expose l e s  d i f f é ren ts
sujets abordés ( 4 3 ) .  C e s  données s o n t  rassemblées e n  h u i t  f a s c i c u l e s  e t
accompagnent chacune d e s  c a s s e t t e s  des émissions qu i  sont a i n s i  u t i l i s é e s  par
des organismes e t  des associations de formation, d'animation e t  d'éducation.

L' inventaire des archives v isue l les
Cette programmation d'émissions a  p e r m i s  d e  commencer l ' i n v e n t a i r e

pour d i f f u s i o n  d e  f i l m s  por tant  sur  l e s  régions languedociennes. S a n s  vou lo i r
trop é l a r g i r  l e  champ d ' invest igat ion,  q u i  tourne a u t o u r  d e s  c u l t u r e s  e t  d e
l'environnement e n  Languedoc-Roussi l lon,  i l  n o u s  a  p a r u  nécessa i re  d e
poursuivre e t  de systématiser ce r e c u e i l .  C e s  thèmes sont:

les a c t i v i t é s  e t  l e s  métiers artisanaux e t  indust r ie ls ;
-  l e s  mani festa t ions  l u d i q u e s  e t  f e s t i v e s  ( J o u t e s ,  f ê t e s  t a u r i n e s ,

Carnavals);
- l a  v i e  quotidienne;

l'environnement écologique, paysager e t  a rch i tec tura l .

Un t e l  inventa i re  d o i t  aussi  s 'a t tacher  à  essayer d ' é t a b l i r  u n e  l i s t e
de documents d e  cinémathèques o u  de maisons de production (par fo is  de t e n t e r
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d'en r e t r o u v e r  l a  t r a c e ) .  I l  s ' a g i t  é g a l e m e n t  d ' é c l a i r e r  l e s  c o m p l e x e s
réseaux d ' a c c è s  e t  d ' u t i l i s a t i o n  d e  c e s  d o c u m e n t s  d a n s  l e  c a d r e  d ' u n e
d i f f u s i o n .  C e t t e  a p p r o c h e  n o u s  montre  l a  v a l e u r  incomparable  d u  p o i n t  d e  v u e
c u l t u r e l  d e s  a r c h i v e s  c inématographiques,  notamment c e l l e s  q u i  d a t e n t  d e  l a
période d e  l ' i m m é d i a t  a p r è s  g u e r r e  ( 5 ) .  L e s  documents d e  c e t t e  époque,  b i e n
q u ' a s s o r t i s  d e  musique s u r  mesure e t  d e  c o m m e n t a i r e s  u n  p e u  d é s u e t s ,  n o u s
montrent d e s  s c è n e s ,  d e s  g e s t e s  e t  d e s  s i t e s  q u i  o n t  complètement d i s p a r u  o u
été  m o d i f i é s  d e p u i s .  C e  r e g a r d  r é t r o s p e c t i f  p e r m e t  d e  m e s u r e r  d ' u n  c o u p
l 'ampleur  d e s  t r a n s f o r m a t i o n s  s o c i a l e s  v i s i b l e s  m a t é r i e l l e m e n t ,  e t  d o n t  i l
s e r a i t  a i n s i  p o s s i b l e  d e  d a t e r  préc isément  l ' o c c u r e n c e .

L ' o r g a n i s a t i o n  d ' u n  c i r c u i t  d ' a c c è s  a u x  a r c h i v e s  v i s u e l l e s  r é g i o n a l e s
d e v r a i t  a i n s i  ê t r e  progressivement  m i s  e n  p l a c e  p o u r  t o u t e  l a  r é g i o n .

Deux exemples d ' u t i l i s a t i o n  d e  documents a n c i e n s
*  U n  f i l m  d e  f i c t i o n  " P e s c a l u n o "  de  Max S a u t e t ,  r é a l i s é  e n  1 9 4 8 ,  m e t

en s c è n e  u n e  v i e i l l e  l é g e n d e  a l l e m a n d e  s a n s  i n t é r ê t  d i r e c t  d a n s  n o t r e
perspect ive .  C e p e n d a n t ,  l e s  i m a g e  d e  l ' E t a n g  d e  l ' O r  e t  d e s  cabanes d e
pêcheurs d e  Mauguio s o n t  un iques  é t a n t  donné l ' é v o l u t i o n  r a p i d e  d e  c e s  e s p a c e s
(Aéroport -  Z o n e  T o u r i s t i q u e  d u  L i t t o r a l  M é d i t e r r a n é e n ) .  E l l e s  peuvent  ê t r e
u t i l i s é e s  dans des  documents contemporains p r é s e n t a n t  u n  aspect  h i s t o r i q u e .

Nous e n  avons u t i l i s é  u n  e x t r a i t ,  p a r  e x e m p l e  d a n s  u n e  é m i s s i o n
thématique i n t i t u l é e  " C e s  g e n s  d e s  r i v a g e s " ,  m o n t r a n t  l a  c o m p l é m e n t a r i t é
t r a d i t i o n n e l l e  d e s  p ê c h e s  d ' h i v e r  e t  d ' é t é ,  e n  é t a n g  ou e n  m e r,  l e s  p r a t i q u e s
i n d i v i d u e l l e s  o u  c o l l e c t i v e s  e t  l e s  i n s t r u m e n t a t i o n s  s p é c i f i q u e s .

Hui t  f i l m s  s u r  c e t t e  z o n e  m é d i t e r r a n é e n n e ,  d o n t  t r o i s  " f i l m s
d 'arch ives  ( " C o l l i o u r e "  1 9 4 5 ,  " L a  p ê c h e  a u x  a n c h o i s "  1945 ,  " P e s c a l u n o l " 1 9 4 8 )
ont p e r m i s  c e t t e  r é a l i s a t i o n .

*  Un f i l m  a n c i e n  "Naissance d e  l a  S o i e "  d e  P i e r r e  L a f o n d ,  r é a l i s é  e n
1942, a  é t é  u t i l i s é  d a n s  u n  d o c u m e n t a i r e  r é c e n t  " L e s  Chemins d e  l a  S o i e "
dest iné  notamment a u x  r é s e a u x  c â b l é s .  C e  f i l m  m o n t r e  l ' a m b i a n c e  d e s  f i l a t u r e s
cévenoles A  c e t t e  époque,  a i n s i  que  l e s  g e s t e s  d u  t r a v a i l  des  f i l e u s e s .

Si n o u s  é v o q u o n s  c e  document, c ' e s t  q u e  l o c a l e m e n t  o n  e n  a  revendiqué
le  d r o i t  d ' u t i l i s a t i o n .  D i f f u s é  dans u n  M u s é e  e t  d ' a u t r e s  a s s o c i a t i o n s ,  c e
f i l m  c o n t r i b u e  A  une  a n i m a t i o n  permanente des  e x p o s i t i o n s  e t  r é u n i o n s .  A u t o u r
de c e t t e  p r e m i è r e  e x p é r i e n c e  s ' e s t  g r e f f é e  u n e  d y n a m i q u e  l o c a l e  q u i  e s t  A
l ' o r i g i n e  d u  d é c l e n c h e m e n t  d e  t o u t e  u n e  s é r i e  d e  r é a l i s a t i o n s  A  c a r a c t è r e
ethnologique dans c e  s e c t e u r  des Cévennes m é r i d i o n a l e s .  N o u s  n o u s  p r o p o s o n s
d'en exposer  br ièvement  quelques a s p e c t s .

Propos s u r  u n  f i l m :  " L e s  Chemins d e  l a  S o i e "  ( 6 )
En e f f e t ,  c ' e s t  A  l a  d e m a n d e  d ' u n e  C o o p é r a t i v e  A g r i c o l e  que  nous

avons r é a l i s é  e n  1 9 8 4  u n  d o c u m e n t  a u d i o - v i s u e l  i n t i t u l é :  " L a  S o i e  d e
G r é f e u i l h e " .  C e  f i l m  p r é s e n t e  l e s  a s p e c t s  contemporains d e  l a  f a b r i c a t i o n  d e
la  s o i e  d a n s  u n e  f i l a t u r e  p r è s  d e  M o n o b l e t  d a n s  l e  G a r d .  L e  m o d e  d e
product ion d e  c e  t e x t i l e  n a t u r e l  y  e s t  p r é s e n t é  e t  commenté d e p u i s  l ' é l e v a g e
des v e r s  A  s o i e  dans une  magnanerie moderne j u s q u ' a u  t i s s u  e n  p a s s a n t  p a r  l e
t i r a g e  d u  f i l  A  p a r t i r  d e s  cocons.

Cet te  commande é t a i t  i n t é r e s s a n t e  A  p l u s  d ' u n  t i t r e .  T o u t  d ' a b o r d ,
i l  nous a  permis  d e  r e n c o n t r e r  des  a c t e u r s  d e  l a  v i e  c u l t u r e l l e  e t  économique
des C é v e n n e s .  E n s u i t e ,  c e t t e  d e m a n d e  é m a n a i t  d ' u n  g r o u p e  composé d e  gens
issus d ' u n  m i l i e u  l o c a l  d o n t  l e  p r o j e t  é t a i t  d ' a l i m e n t e r ,  A  t r a v e r s  c e t t e
expérience d e  f a b r i c a t i o n  d e  s o i e ,  u n e  a n i m a t i o n  s u r  c e  s u j e t  e n  même temps
que d ' e s a y e r  d ' o r g a n i s e r  u n e  a c t i v i t é  é c o n o m i q u e  c o m p l é m e n t a i r e  p o u r  l e s
f a m i l l e s  céveno les .
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L'aspect l e  plus remarquable, en  réponse  à  c e s  i n i t i a t i v e s ,  a  é t é
l'engouement r a p i d e  d e s  autochtones p o u r  l a  renaissance d ' u n e  a c t i v i t é
pourtant disparue de l a  r é a l i t é  économique contemporaine depuis p l u s  d e  v i n g t
ans, m a i s  demeurée extrêmement v i v a c e  d a n s  l e s  mémoires, â  l a  façon dont un
parfum imprègne une peau.

Spontanément, témoignages, ob je ts  e t  documents se  s o n t  accumulés s u r
cette h i s t o i r e .

I l  s ' e s t  a v é r é  t r è s  rapidement q u e  l e  p r e m i e r  f i l m  s u r  l ' a t e l i e r
moderne ne s u f f i r a i t  pas à  montrer l a  richesse d'un thème que l e s  mémoires, a u
vu d e s  premières  images ,  r é a c t i v a i e n t  naturellement. L a  proposition n ' é t a i t
qu'une première étape de s e n s i b i l i s a t i o n  a u x  n o u v e l l e s  techniques d e  c e t t e
industrie.  N o u s  a v i o n s  devant nous un ou t i l l age  japonais,  une organisation de
la production e t  du t r a v a i l ,  q u i  ne r e f l é t a i e n t  que de t r è s  l o i n  l ' h i s t o i r e  d e
la  f i l a t u r e  d e  c e t t e  r é g i o n .  L ' â g e  d ' o r  d e  ce t te  fabr ica t ion  se s i t u e  en
e f f e t  au mi l ieu  du XIXème s i è c l e ,  e l l e  a  c e s s é  d a n s  s a  f o r m e  vér i tab lement
industr ie l le  à  Saint -Jean-du-Gard vers 1968 ( 7 ) .

Pourtant, c e t t e  a c t i v i t é  conserve u n e  r é a l i t é  d a n s  l e  paysage
profondément marqué: l e s  mûriers en b o r d u r e  d e s  champs e t  d e s  r o u t e s ,  l e s
magnaneries aménagées d a n s  l e s  combles des mas, l e s  f i l a t u r e s  a u  f i l  d e  l ' e a u ,
e t c . . .  En dehors de ce décor t o u j o u r s  d r e s s é ,  l ' h i s t o i r e  a  r e t e n u  quelques
têtes d ' a f f i c h e  comme O l i v i e r  d e  Serres,  Pasteur ou Vaucanson. P o u r t a n t ,  e n
coulisses, l e s  femmes n 'ont  pas oubl ié  l e u r  r ô l e .

L 'h is to i re  sociale  de l a  sér ic icu l tu re  e t  de l a  f i l a t u r e  s e  c o n s t r u i t
à p a r t i r  d e  l ' u n i v e r s  féminin cévenol. E n  e f f e t ,  l e s  femmes sont présentes à
tous l e s  niveaux de l a  c h a î n e  d e  f a b r i c a t i o n .  D e p u i s  l ' é l e v a g e  -  o n  d i t
l '"éducation" -  d e s  v e r s  à  s o i e  dans l e s  magnaneries jusqu'au t r i a g e  du f i l
dans l e s  usines. C e  sont e l l e s  qu i  ont  l a  responsabil i té  de f a i r e  é c l o r e  " l e s
graines" d e  v e r s  à  s o i e ,  q u ' e l l e s  g a r d e n t  dans des sachets de t o i l e  à  même
leur corps, a u  moment précis où poussent l e s  jeunes f e u i l l e s  d e  m û r i e r s .  C e
sont e l l e s  a u s s i  q u i  a c c e p t e n t  l e s  c o n t r a i n t e s  f a m i l i a l e s ,  du t r a v a i l  à  l a
ferme e t  de l a  production d e  cocons .  E l l e s ,  e n f i n ,  q u i  assument c e  r ô l e
d'intermédiaires besogneux e n t r e  l a  s é r i c i c u l t u r e ,  t r i b u t a i r e  des conditions
écologiques, e t  l ' i n d u s t r i e  ou l'économie d'une région toute  en t iè re .

L'idée de r é a l i s e r  un f i l m  pour soulever un pan de c e t t e  h i s t o i r e  e s t
très v i t e  apparue  comme u n e  nécessité.  N o u s  voulions r e t r a c e r  à  l a  f o i s  l e s
dif férentes étapes de l a  fabr ica t ion  de l a  so ie  e t  l ' o r g a n i s a t i o n  s o c i a l e  d e
cette p roduct ion  j u s q u ' à  s a  r é a p p a r i t i o n  contemporaine à  p a r t i r  de l a  c r i s e
des années d'après guerre.  O n  découvre peu à  peu l e s  mûriers, u n e  magnanerie,
les v e r s  à  s o i e ,  l e s  cocons.  A p r è s  l e s  d i f f é r e n t e s  é t a p e s  l i é e s  à  l a
sér ic icul ture ,  on entre  dans l e  monde de l a  f i l a t u r e .  C ' e s t  l e  passage d e
l 'é tape a g r i c o l e  à  l ' é t a p e  i n d u s t r i e l l e ,  l e s  s a v o i r s  techn iques ,  l e s
conditions de t r a v a i l ,  l e s  rythmes, l e s  horaires,  l e s  s a l a i r e s ,  l e s  c o n t r ô l e s
des contremaî t res  e t  d e s  p a t r o n s .  P l u s  d e  t r e n t e  a n a  après,  d'anciennes
fileuses s e  retrouvent sur  une c h a î n e  d e  dév idage  r e c o n s t i t u é e ,  l e s  g e s t e s
renaissent spontanément.

Au d é b u t ,  l e s  p a r o l e s  de femmes évoquent une imagerie t r a d i t i o n n e l l e
mêlant l a  p é r i o d e  d e  j eunesse  à  l ' i d é a l i s a t i o n  d u  p a s s é .  D e s  m o t s  s e
détachent e t  expr iment  l a  p é n i b i l i t é  d e s  c a d e n c e s ,  l a  f a i b l e s s e  d e s
appointements, l a  p o s i t i o n  i n c o n f o r t a b l e  des f i leuses  s u r  l a  chaîne, l ' o d e u r,
e t c . . .  L e  discours au féminin se d i v e r s i f i e  e t  s e  c o n t r e d i t .  C o n t r a d i c t i o n
aussi, l o r s q u ' o n  i n t e r r o g e  l e s  a c t e u r s  d e  l ' h i s t o i r e  r é c e n t e ,  c e l l e  de l a
période de déc l in  de c e t t e  indust r ie  après l a  guerre.  Q u i  d e s  Américains e t
leur n y l o n ,  d e s  Japonais e t  l eu rs  machines automatiques, des Soyeux Lyonais e t
leur monopole, d e  l ' E t a t  e t  de ses primes, a  lâché l a  soie  cévenole?
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A l a  di f férence des discours b ien  rôdés e t  de l a  p l u p a r t  d e s  é c r i t s
sur l ' i n d u s t r i e  d e  l a  soie  cévenole dans lesquels on c i t e  volont iers " l ' a r b r e
d'or",  l 'époque "bénie",  une h i s t o i r e  p lus d iscrète  m a i s  a u s s i  p l u s  c o n c r è t e
s'élabore i c i .  C ' e s t  b i e n  à  p a r t i r  d e s  images  anciennes, notamment de l a
séquence f i l m é e  d a n s  l e s  années  4 0  d e s  f i l e u s e s  a u  t r a v a i l  q u e  s e
reconstruisent d e s  r é c i t s  d e  f i l a t e u r s  e t  d 'ouvr ières,  des gestes, un  savoir.
Cette seconde h is to i re  n 'e f face  pas l a  première, e l l e  l ' an ime,  e t  c ' e s t  d e  c e
complément d ' â m e  q u e  l ' i d e n t i t é  d e  l a  femme céveno le  se nour r i t .  L e  f i l m
juxtapose une s é r i e  de documents e t  d e  témoignages, c o n f r o n t a t i o n  d ' i d é e s ,
d'images, q u i  t e n t e n t  d e  r a l e n t i r  l ' o u b l i  o u  l a  l e n t e  progression d'une
mémoire c o l l e c t i v e  mythique ( " C ' é t a i t  l e  b o n  t e m p s " )  p r o d u i t  d ' u n  consensus
pittoresque m a i s  t r o p  commode. C e  f i l m  n e  v i s e  p a s  l ' o b j e c t i v i t é  n i
l'achèvement parce q u ' i l  f a i t  p a r t i e  d 'un processus d e  recherche  ethnologique
qui l ' a l imente  sans cesse.

Seul l ' o u t i l  a u d i o - v i s u e l  p e u t  m e t t r e  a u t a n t  d'éléments disparates
dans une même perspective. L ' h i s t o i r e  de l a  sé r ic icu l tu re  e t  d e  l a  f i l a t u r e
n'est p a s  achevée.  E n  e f f e t ,  d è s  l e s  premières project ions du documentaire
auprès des Cévenoles, l e s  mémoires s e  s o n t  r é a c t i v é e s ,  l e s  polémiques, l e s
contradictions e t  c o n f l i t s  s e  s o n t  ranimés. O n  apporte des v i e i l l e s  photos,
des témoignage nouveaux, d e s  o u t i l s ,  c ' e s t  a u t a n t  d e  m a t i è r e  n o u v e l l e  à
prendre e n  cons idéra t ion .  C e t t e  r é a l i s a t i o n ,  c e  montage, après quelques mois
d'exploration es t  déjà  à  r e f a i r e .

L'accès aux archives v isue l les
Si l ' a n t h r o p o l o g i e  v i s u e l l e  développe l a  recherche  a u  moyen d e

l 'audiovisuel ,  s i  e l l e  c h e r c h e  à  a f f i rmer  l a  v a l i d i t é  exploratoire de l ' image
et du son, c ' e s t  que l e  s t a t u t  d u  f i l m  e t  d e  s o n  u s a g e  p a r  r a p p o r t  a u x
perspectives d e  recherche n ' e s t  p a s  e n c o r e  t o t a l e m e n t  reconnu. C ' e s t  b ien
pour ces raisons que nous poursuivons l ' i n v e s t i g a t i o n  des documents d ' a r c h i v e s
visuel les,  n o n  seulement pour en dresser l ' i n v e n t a i r e ,  mais aussi pour essayer
d'en cerner l e s  modes d'accès,  l e s  u t i l i s a t i o n s  p o s s i b l e s  e t  d e  d é f i n i r  d e s
méthodologies de classement e t  d'archivage.

Le b u t  d e  c e  t r a v a i l  n ' e s t  pas l a  conservation comme t e l l e ,  c e  n ' e s t
pas notre r ô l e .  I l  s e  s i t u e  p l u t ô t  d a n s  u n  d é s i r  d ' u t i l i s a t i o n  d e  c e s
réservoirs d ' i m a g e s  q u e  s o n t  l e s  cinémathèques pub l iques  e t  p r i v é e s  e t
d'expérimenter à  l ' é c h e l l e  d ' u n e  r é g i o n  f r a n ç a i s e  l e s  d i s p o s i t i f s
d ' u t i l i s a t i o n .

Les premiers  problèmes r e n c o n t r é s ,  e n  dehors des aspects techniques,
sont des blocages jur id iques,  l i é s  aux a y a n t s  d r o i t ,  p o u r  l ' u t i l i s a t i o n  d e s
documents f i l m é s .  E n  F r a n c e ,  l a  l é g i s l a t i o n  concernant  l e s  f i l m s  e t  l a
protection des d ro i ts  des auteurs d a t e  d u  t o u t  d é b u t  d u  s i è c l e .  C ' e s t  à
p a r t i r  d e  c e t t e  p é r i o d e  q u e  l a  reproduct ion  o u  l e  t i r a g e  d e s  copies se
légalise.  P o u r t a n t ,  i l  faudra attendre soixante a n s  p o u r  q u ' u n  S e r v i c e  d e s
archives d u  f i l m  s ' o r g a n i s e  a v e c  l e  d é p ô t  l é g a l  q u i  n e  concerne p a s
nécessairement d ' a i l l e u r s  l e s  courts métrages depuis 1943. D e p u i s  s a  c r é a t i o n
(1968), c e  s e r v i c e  a  accumulé plus de 71  000 t i t r e s  longs e t  courts métrages
(560 000 b o b i n e s ) .  C e p e n d a n t ,  c e s  a r c h i v e s  n e  s o n t  p a s  v i s i b l e s ,  c e t t e
importante i n s t i t u t i o n  r e s t e  o u v e r t e  pour conserver l e s  documents, mais aucun
recensement n ' e s t  encore accessible.  I l  e n  e s t  d e  méme à  l ' I N A  ( I n s t i t u t
national d e  l ' a u d i o v i s u e l )  chargé de c o l l e c t e r  e t  va lo r i se r  l e s  archives de l a
radio e t  d e  l a  t é l é v i s i o n  pub l iques .  P l u s  d e  6 0  0 0 0  documents  s o n t
répertoriés, m a i s  l à  e n c o r e ,  l ' a c c è s  r e s t e  payant e t  réservé aux chaînes de
T.V.  e t  aucun f i c h i e r  n e  recense l a  t o t a l i t é  du stock.  E n  ce qui  concerne l e s
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autres cinémathèques (Gaumont e t  s e s  10  000 km de p e l l i c u l e ,  Pathé-cinéma e t
ses 7 0  000 documents) l e  système es t  var iab le .  I l  e x i s t e  d e s  f i c h i e r s  d o n t
les a c c è s  s o n t  v a r i a b l e s  e t  p a r f o i s  payants. L e  visionnement e s t  encore un
problème important. A u x  coûts horaires t r è s  divers ( d e  3 $  à  8 $  d e  l ' h e u r e )
s'ajoutent d e s  f r a i s  d e  recherche  p a r  bobine, f r a i s  d'accès aux f i c h i e r s  d e
classement par  un personnel spécia l isé  e t  ob l igato i re ,  e t c .

Outre ce la ,  i l  ex is te  un f l o u  t r è s  b i e n  e n t r e t e n u  s u r  l e s  d r o i t s
d ' u t i l i s a t i o n .  L e  f i l m  a n c i e n  e s t  cons idéré  comme une oeuvre d ' a r t ,  ayant
donc une valeur  marchande proportionnelle à  s a  r a r e t é ,  c e  q u i  i m p l i q u e  l a
l imi ta t ion  d e  s a  reproduction. L ' o e u v r e  e s t  considérée comme une marchandise,
on l a  vend à  l ' image,  a u  plan,  a u  m è t r e . . .  q u e  l ' o n  s e  t r o u v e  f a c e  à  d e s
organismes p u b l i c s  ( S e r v i c e  c i n é m a  d e s  m i n i s t è r e s  d e s  A r m é e s ,  d e
l 'Agr icu l ture ,  I . N . A . ,  e t c . . . )  o u  d a n s  des maisons de production pr ivées,  l a
négociation es t  complexe e t  coûteuse. L e  p r i x ,  totalement var iab le ,  dépend d e
la d e s t i n a t i o n  ( t y p e  d e  d i f f u s i o n  i n t e r n a t i o n a l e ,  n a t i o n a l e ,  l o c a l e ,
commerciale ou non) de l a  d u r é e  d e  d i f f u s i o n ,  d e  l a  s t r u c t u r e  demandeuse
(associations, s o c i é t é s  d e  product ion ,  c h a î n e s  T . V . )  e t  d 'un coef f ic ien t  x ,
l i é  à  l a  " t ê t e  du c l i e n t "  e t  ses capacités d e  négocia t ions .  I l  p e u t  v a r i e r
de 1 0 $  l a  m i n u t e  à  200$ e t  p lus ,  sana aucune raison à  p r i o r i .  I l  e s t  tou t  à
fa i re  remarquable dans c e t  univers "pi toyable" d e  n e  j a m a i s  s e  s o u c i e r  d e s
auteurs d e s  images ,  n i  du f a i t  que l e  document a i t  pu ê t r e  déjà  amorti  par  des
commandes privées ou publiques. P a r  a i l l e u r s ,  tous l e s  f r a i s  d e  t i r a g e  s o n t
également à  l a  c h a r g e  d u  demandeur, même s ' i l  s ' a g i t  de f i lms  e n  35 mm sur
pe l l i cu le  n i t r a t e  que l e s  ayants d r o i t  devraient  d e  t o u t e  manière  r e p r o d u i r e
sur l e s  suppor ts  modernes p o u r  p r é s e r v e r  l e u r  a r c h i v e s  d e s  r i s q u e s  d e
détériorat ion irrémédiables.

Pour une banque de données d'anthropologie v isue l l e
Le premier point  que l ' o n  d o i t  cerner concerne l e s  règles du j e u  d a n s

l ' u t i l i s a t i o n  d e s  f i l m s  d ' a r c h i v e s  q u e  n o u s  avons évoquée précédemment. L e
second aspect es t  l a  manière de sélectionner c e s  documents d a n s  d e  nouveaux
fi lms. I l  n o u e  s e m b l e  q u e  l ' u s a g e  s o u h a i t a b l e  d a n s  l e  champ d e
l'anthropologie v i s u e l l e  e s t  l i é ,  comme l e s  c i t a t i o n s  e t  l e s  r é f é r e n c e s
l i t t é r a i r e s ,  aux poss ib i l i tés  d ' in tégra t ion  d ' e x t r a i t s  c h o i s i s ,  d e  séquences
d'archives f i l m é e s  s u r  u n  même s u j e t ,  p o u v o i r  comparer l e s  thèmes,  l e s
approches, c o n c e v o i r  d e s  programmes thémat iques,  e t c . . .  C e l a  suppose, ou t re
les questions que nous avons abordées rapidement ,  d ' a n a l y s e r  l e s  images  e n
fonction d ' u n e  g r i l l e  de visionnement propre à  notre champ sc ient i f ique .  S e u l
un anthropologue peut ê t r e  à  même de décr i re  l e s  é léments  s i g n i f i c a t i f s  p o u r
cette d i s c i p l i n e :  l ' a u t h e n t i c i t é  d e s  scènes, l e u r  h i s t o i r e ,  comment e s t  f i l m é
le s u j e t ,  l a  manière dont l e  cadre, l e  montage mettent en v a l e u r  o u  o c c u l t e n t
t e l  o u  t e l  personnage, s i t u a t i o n ,  e t c . . .  E n  plus de c e l a ,  i l  f a u d r a i t  d é f i n i r
précisément l e s  c r i t è r e s  à  r e t e n i r :  p o s i t i o n  de l a  caméra  p a r  r a p p o r t  à  l a
scène, p r é s e n c e  d ' u n  commentaire, d 'une musique, d e  eons synchrones ou non, de
gestes, d e  techniques .  T o u t e s  c e s  c a r a c t é r i s t i q u e s  t r è s  s p é c i a l i s é e s
devraient f a i r e  p a r t i e  d u  f i c h i e r  d ' u n e  banque de données en anthropologie
v isue l le .

I l  semble pourtant,  e t  nous en avons un exemple t r è s  c l a i r  d a n s  n o t r e
région, q u e  l a  p a r t i e  s o i t  d i f f i c i l e  A  jouer.  L ' a u d i o - v i s u e l  e s t  i n v e s t i  de
valeurs économiques e t  symboliques q u i  dépassent p e u t - ê t r e  n o t r e  c h a m p
légitime d ' i n t e r v e n t i o n .  C e s  v a l e u r s  s o n t  ca lquées  s u r  u n e  c ro issance
déchaînée des moyens de communication té lév isue l l e .
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(1) R é a l i s a t i o n  Luc BAZIN, Marc-Henri  PIAULT.
(2) F i l m s  super 8 ,  1 6  mm, 3 5  mm, son magnétique, opt ique,  double bande.
(3) A p r è s  accord avec l e s  auteurs des f i l m s  e t  l e s  producteurs.
(4) " L i e u x - D i t s . . . " :  f a s c i c u l e  d e  d o c u m e n t a t i o n  t h é m a t i q u e  e t

filmographie s u r  l e s  c u l t u r e s  languedociennes accompagnant d e s
cassettes vidéo, Montpel l ier  1984.

(5) O n  p e u t  n o t e r ,  i n c i d e m m e n t ,  u n e  d i f f é r e n c e  a s s e z  n e t t e  e t
s igni f icat ive  e n t r e  c e s  v i e u x  documentaires,  s o u v e n t  emphatiques
certes mais généralement a t t e n t i f s  à  montrer une r é a l i t é  en s o n  é t a t ,
et c e u x  q u i  sont f a i t s  actuellement: l a  plupart  de ces derniers sont
en e f f e t  r é a l i s é s  d a n s  u n e  o p t i q u e  q u a s i  p u b l i c i t a i r e  p o u r  d e s
opérations d'aménagement, d e  développement r é g i o n a l . . .  e t c . . .  i l s  n e
cherchent p a s  à  r e n d r e  compte d ' u n  s i m p l e  a s p e c t  d e s  c u l t u r e s
locales. D e  même, e n  ce qu i  concerne l e s  reportages actuels de l a  T V
régionale, i l  s ' a g i t  l e  p l u s  s o u v e n t  d e  n o u v e l l e s  d ' a c t u a l i t é s
(inaugurations, p r o j e t s  économiques, p o l i t i q u e s ,  e t c . . . )  o u  a l o r s
tout simplement d'images " a u  m è t r e "  montées à  l a  demande e t  s u r
lesquelles v ien t  se g r e f f e r  un commentaire.

(6) R é a l i s a t i o n  L u c  BAZIN,  M a r c -Henri  P IAULT -  f i l m  1 6  mm, 5 2 ' ,  ALFISED
1987.

(7) I l  y  a v a i t  en Cévennes 600 usines e t  3 0  0 0 0  f i l e u s e s  q u i ,  j u s q u ' a u
détour du s ièc le ,  s e  sont p l i ées  au cycle  de l a  so ie .
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CHITRABANI
C a l c u t t a ,  I N D I A

A communication c e n t r e  producing  AV programmes
f o r  c u l t u r a l ,  development  and e d u c a t i o n a l  p r o j e c t s

Chi t rabani  i s  a  team o f  n e a r l y  twenty  d e d i c a t e d  young p e o p l e  i n v o l v e d
in c o m m u n i c a t i o n ,  c o m m i t t e d  t o  t h e  b e t t e r m e n t  o f  o u r  s o c i e t y .  T h e y  a r e
supported i n  t h e i r  w o r k  b y  f a c i l i t i e s  s u c h  a s  a  p h o t o g r a p h i c  d e p a r t m e n t
equipped f o r  b l a c k  a n d  w h i t e  p h o t o g r a p h i c  w o r k  a s  w e l l  a s  p rocess ing  and
d u p l i c a t i n g  c o l o u r  s l i d e s ,  a  l i b r a r y ,  a  s o u n d  r e c o r d i n g  s t u d i o ,  a  s m a l l
aud i tor ium f o r  f i l m  p r o j e c t i o n  ( 1 6  &  3 5  m m )  and  a  g r a p h i c  d e s i g n  s e c t i o n .
Ch i t raban i  i s  n o t  o n l y  a  p r o d u c t i o n  c e n t r e  b u t  a  t r a i n i n g  c e n t r e  a s  w e l l .  I t
has c o n d u c t e d  v a r i o u s  c o u r s e s  i n  t h e o r y  o f  communication and p r a c t i c a l  media
u t i l i z a t i o n .  A t  p r e s e n t  C h i t r a b a n i  i s  c o n d u c t i n g  a  c o u r s e  i n  s t i l l
photography f o r  s e m i  p r o f e s s i o n a l s ;  a n d  i t  o f f e r s  courses  i n  t h e  u s e  o f  l o w
cost med ia  t o  s o c i a l  and h e a l t h  workers ,  c h i e f l y  i n  West Benga l .

The c e n t r e  i s  r e g i s t e r e d  a s  a  s o c i e t y  and  r e c o g n i z e d  a s  a  v o l u n t a r y
educat iona l  i n s t i t u t i o n  i n  t h e  f i e l d  o f  s o c i a l  e d u c a t i o n  b y  t h e  Government o f
West B e n g a l .  C h i t r a b a n i  i s  sponsored b y  t h e  J e s u i t  F a t h e r s  o f  C a l c u t t a .

Since i t s  i n c e p t i o n  i n  1 9 7 0 ,  C h i t r a b a n i  h a s  been  exper iment ing  i n  t h e
use o f  v a r i o u s  c o m m u n i c a t i o n  m e d i a .  O v e r  t h e  y e a r s  w e  h a v e  p r o d u c e d
communication m a t e r i a l s  t o  s u p p o r t  p e o p l e  i n v o l v e d  i n  e d u c a t i o n  a n d
development. I n d e e d ,  t h e s e  m a t e r i a l s  a r e  b e i n g  used b y  many and we would l i k e
to e x t e n d  o u r  s e r v i c e s  t o  many more.

The C h i t r a b a n i  pho to  l i b r a r y  comprises 1 0  0 0 0  B  &  W  p h o t o g r a p h s  a n d
co lour  s l i d e s  o n  t h e  p e o p l e  o f  C a l c u t t a ,  o f  West Bengal  and o f  some t r i b a l
a reas .  W e  have  c r e a t e d  t h e s e  p i c t u r e  o v e r  t h e  y e a r s .  W h e n  w e  m a d e  t h e m  w e
had i n  m i n d  n o t  o n l y  t h e  persons b e i n g  photographed,  b u t  a l s o  t h o s e  who work
f o r  a n d  among them. T h e s e  photographs a r e  a v a i l a b l e  i n  p r i n t s  a n d  i n  s l i d e s
a t  c o s t  p r i c e .  S o m e  o f  them,  e n l a r g e d  t o  1 0 "  x  1 2 "  and mounted o n  hardboards
can b e  borrowed f o r  m i n i  -  e x h i b i t i o n s  o r  g r o u p  d i s c u s s i o n s .  T h e r e  i s  a n
increas ing  demand  f o r  s l i d e  s o u n d  p r e s e n t a t i o n s  f o r  count less  e d u c a t i o n a l ,
h e a l t h  and  development programmes. W e  h a v e  a l r e a d y  p r o d u c e d  s e v e r a l  s l i d e s
and a u d i o - v i s u a l  programmes and a r e  happy t o  suppor t  such v e n t u r e s .

For more i n f o r m a t i o n :
Gaston Roberge,  d i r e c t o r
C h i t r a b a n i :  7 6 - 7 7  R a f i  Ahmed K i d w a i  Road
Ca lcu t ta  7 0 0  0 1 6
Phone: 2 1 - 3 5 3 8

VISUAL ANTHROPOLOGY I N  SPAIN

The c u r r e n t  s i t u a t i o n  o f  v i s u a l  an thropo logy  i n  S p a i n  i s  marked b y  a
s t r i k i n g  c o n t r a s t  between a n  e v i d e n t  and growing i n t e r e s t  i n  t h e  v i s u a l  m e d i a ,
w i t h  s o m e  r e m a r k a b l e  i n d i v i d u a l  e f f o r t s ,  a n d  t h e  complete  l a c k  o f  any  k i n d  o f
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o f f i c i a l  i n s t i t u t i o n  t o  promote o r  p r o d u c e  s c i e n t i f i c  f i l m s  i n  g e n e r a l ,  o r
f i lms d e a l i n g  w i t h  anthropology  i n  p a r t i c u l a r .

The S p a n i s h  S c i e n t i f i c  F i l m  A s s o c i a t i o n  ( A S E C I C )  p i o n e e r e d  t h e
promotion and d i s t r i b u t i o n  o f  s c i e n t i f i c  f i l m s  i n  S p a i n .  T h r o u g h  i t s  e f f o r t s
a g r e a t  n u m b e r  o f  c l a s s i c  f i l m s  became a v a i l a b l e ,  f i l m s  t h a t  a r e  v a l u a b l e  a s  a
source o f  documentat ion and r e s e a r c h  f o r  a n t h r o p o l o g i s t s .  A m o n g  t h e  f i l m s
that  A S E C I C  h a s  o b t a i n e d  f o r  i t s  a r c h i v e s  t h e r e  a r e  some w i t h  a n t h r o p o l o g i c a l
content .  A t  t h e  moment s t e p s  a r e  b e i n g  t a k e n  t o  e s t a b l i s h  C i n e m a t o g r a p h i c
Encyclopedia a r c h i v e s  i n  S p a i n ,  o f  w h i c h  a n  i m p o r t a n t  p a r t  would b e  a b o u t
ethnology.  S p a i n  has  n o  f i l m  i n s t i t u t e  t o  h e l p  a n t h r o p o l o g i s t s  f i n a n c e  a n d
produce r e s e a r c h  a n d  d o c u m e n t a r y  f i l m s ,  n o r  i s  t h e r e  a  c o u r s e  o n  v i s u a l
anthropology i n  t h e  u n d e r g r a d u a t e  c u r r i c u l a  f o r  a n t h r o p o l o g y.  T h e r e f o r e
students a r e  n o t  b e i n g  t a u g h t  t h e  b a s i c  t echn iques  o f  t h i s  t o o l ,  w h i c h  i s  v e r y
important  f o r  documentat ion and r e s e a r c h  i n  a n t h r o p o l o g y.

However, t h e r e  i s  a  growing c o n v i c t i o n  about  t h e  s i g n i f i c a n c e  o f  f i l m
and v i d e o  a m o n g  S p a n i s h  a n t h r o p o l o g i s t s .  A t  t h e  N a t i o n a l  A n t h r o p o l o g y
Congress t h a t  t a k e s  p l a c e s  e v e r y  t w o  y e a r s ,  t h e  v i s u a l  a n t h r o p o l o g y  s e c t i o n
has m a d e  t h i s  i n t e r e s t  a p p a r e n t ,  b o t h  i n  papers  r e a d  and  f i l m s  shown.  A t  t h e
next congress a  committee w i l l  b e  s e t  u p  o f  p r o f e s s i o n a l s  w h o  a r e  i n t e r e s t e d
in v i s u a l  a n t h r o p o l o g y.  T h i s  g r o u p  w i l l  p r e p a r e  courses a s  w e l l  a s  p r o v i d e
help i n  t h e  r e a l i z a t i o n  o f  f i l m  p r o j e c t s  w i t h  a n t h r o p o l o g i c a l  c o n t e n t .

The U n i v e r s i d a d  Autonoma d e  M a d r i d  i s  t r y i n g  t o  b u i l d  u p  i t s  o w n
anthropo log ica l  a r c h i v e s  t o  make t h e  t e a c h i n g  o f  anthropology more i n t e r e s t i n g
and d e s c r i p t i v e .  P r o f e s s o r  P i l a r  J I M E N O  i s  t h e  p e r s o n  i n  c h a r g e  o f  t h i s
i n i t i a t i v e .

Among t h e  a n t h r o p o l o g i s t s  w h o  h a v e  m a d e  f i l m s  w i t h  e t h n o l o g i c a l
content w e  c a n  m e n t i o n  J .  C A R O  BAROJA, w i t h  h i s  " F o u r  seasons o f  N a v a r r a " ,
J u l i o  ALVAR, who has  been  work ing h a r d  f o r  many y e a r s  t o  d e m o n s t r a t e  o n  f i l m
his i d e a s  o n  e t h n o l o g y ,  a n d  E u g e n i o  MONESMA MOLINER, who h a s  a l s o  shown us
i n t e r e s t i n g  aspects  o f  Spanish c u l t u r e .

The f i r s t  B i e n n a l  C u l t u r a l  F i l m  and V i d e o  F e s t i v a l  h a s  b e e n  h e l d  i n
Madrid w i t h  a n  i n t e r e s t i n g  r e p r e s e n t a t i o n  o f  Spanish e t h n o g r a f i c  f i l m s .  A m o n g
some o f  them we c a n  ment ion M i g u e l  VALENZUELA and ARMENDARIZ, w h o  p r o d u c e d  a
very i n t e r e s t i n g  f i l m  a b o u t  c o a l m i n e r s .  T h e  E t h n o l o g i c a l  Museum o f  Aragon
ce lebra tes  i t s  own annua l  F i l m  F e s t i v a l .  W e  s h o u l d  a l s o  r e m e m b e r  J o s é  A L C I N A
FRANCH, w h o  i s  a n  e n t h u s i a s t i c  s u p p o r t e r  o f  t h e  v i s u a l  a r t s  i n  a r c h e o l o g y,  a s
w e l l  a s  A .  CELDRAN and V.  GALVEZ. F i l m  p r o d u c t i o n  i n  t h e  a r e a  o f  b i o l o g i c a l
anthropology i s  b e g i n n i n g ,  a n d  w e  c a n  m e n t i o n  a  v i d e o  p r o j e c t  t h a t  i s  i n
process o f  b e i n g  m a d e  n o w  b y  D r .  J . L .  ARSUAGA's t e a m  c o n c e r n i n g  t h e
excavations a t  A t a p u e r c a  i n  t h e  P r o v i n c e  o f  Burgos.  S o m e  young teams f r o m
Cata lon ia  and Madr id  a r e  work ing  o n  new p r o j e c t s .  A m o n g  t h e  p r o f e s s i o n a l s  i s
Luis PANCORBO, w h o  i s  s p o n s o r e d  b y  S p a n i s h  t e l e v i s i o n  a n d  w h o  h a s  made
b r i l l i a n t  programmes t h a t  p r e s e n t  t h e  d i v e r s i t y  o f  c u l t u r e s  a n d  t h a t  h a v e
helped t o  s t i m u l a t e  i n t e r e s t  i n  a n t h r o p o l o g y.

We h o p e  t h a t  t h i s  a w a k e n e d  i n t e r e s t  i n  v i s u a l  a n t h r o p o l o g y  w i l l
encourage u s  t o  b e  more d e d i c a t e d  i n  o u r  e f f o r t s  t o  o b t a i n  t h e  n e c e s s a r y
equipment t o  m a k e  good,  r e p r e s e n t a t i v e ,  a n d  mature  Spanish v i s u a l  anthropology
product ions.

For more i n f o r m a t i o n :
Francisco G .  A b a t i
Department o f  Anthropology
U n i v e r s i t y  o f  Salamanca
Spain
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NEWS FROM ALAN LOMAX

This y e a r  I  w i l l  complete  t h e  p r o d u c t i o n  o f  a  s e r i e s  o f  s i x  o n e  h o u r
TV s h o w s  f o r  b r o a d c a s t  o n  P B S  a n d  C h a n n e l  4  i n  England,  c a l l e d  American
Patchwork. F i v e  o f  t h e  programs d e a l  w i t h  t h e  performance t r a d i t i o n s  i n  s o n g ,
dance e n s e m b l e  t y p e ,  a n d  n a r r a t i v e  o f  a  r e g i o n  i m p o r t a n t  i n  t h e  development o f
American f o l k  t r a d i t i o n s :  T h e  M i s s i s s i p p i  D e l t a ,  B l a c k  N e w  O r l e a n s ,  T h e
Southern A p p a l a c h i a n s ,  T h e  F r e n c h  C a j u n  C o u n t r y ,  T h e  S p a n i s h  a n d  I n d i a n
Southwest. A  f i f t h  e x p l o r e s  t h e  c r e a t i v i t y  o f  t h e  v e r y  o l d .  T h e  i n s i g h t s  o n
s t y l e  d e v e l o p e d  o n  t h e  C h o r e o m e t r i c  a n d  Cantometr ics  p r o j e c t s  in fo rmed  b o t h
the s h o o t i n g  and t h e  e d i t i n g  o f  t h e  f i l m s .  O v e r  t w o  h u n d r e d  h o u r s  o f  3 / 4
v ideo  w e r e  t a p e d  i n  t h e  f i e l d ,  f o r m i n g  a  m i n i - a r c h i v e  o f  i m p o r t a n t  American
performance s t y l e s .  T h e  p i l o t  program - -  THE LAND WHERE T H E  BLUES BEGAN - -
won a  b l u e  r i b b o n  i n  t h e  American F i l m  F e s t i v a l  i n  1 9 8 3 .

The a i m  o f  t h e  s e r i e s ,  whose t o n e  i s  t h a t  o f  s e r i o u s  e n t e r t a i n m e n t ,
i s  t o  e s t a b l i s h  a n  o n -going s l o t  f o r  A m e r i c a n  a n d  o t h e r  f o l k  p e r f o r m a n c e
t r a d i t i o n s  o n  n i g h t - t i m e  T V ,  a l o n g s i d e  t h e  t h e a t r e ,  o p e r a ,  symphony, e t c .  A t
the same t i m e  I  hope t h a t  t h e  p r o g r a m s  w i l l  h a v e  a  b e n i g n  e f f e c t  o n  t h e
t r a d i t i o n s  t h e m s e l v e s ,  b y  g e t t i n g  t h e m  g o o d  T V  e x p o s u r e ,  b y  showing t h e i r
overseas l i n k s  and  b y  e m p h a s i z i n g  t h e i r  l o n g - t e r m  s t r u c t u r a l  c o n t i n u i t i e s .
The b l u e s  p r o g r a m ,  p r o m i n e n t l y  b r o a d c a s t  i n  M i s s i s s i p p i ,  l e d  d i r e c t l y  t o  a
wider  acceptance o f  t h e  b l u e s  b y  t h e  l o c a l  b l a c k  p o p u l a t i o n .

A p r o j e c t  i n  t h e  e a r l y  s t a g e  o f  development i s  a n  a u d i o - v i s u a l  museum
o f  w o r l d  s o n g ,  d a n c e  a n d  speech s t y l e s .  H e r e  t h e  thousands o f  media samples
t h a t  were  a n a l y z e d  i n  Columbia U n i v e r s i t y ' s  l o n g - runn ing  CROSS-CULTURAL SURVEY
OF EXPRESSIVE S T Y L E ,  w i l l  b e  l i n k e d  b y  s o f t -ware  c o n s i s t i n g  o f  t h e  many
c o r r e l a t i o n s  and  taxonomies d i s c o v e r e d  i n  t h e  c o m p u t e r  d a t a  b a s e .  A  g l o b a l
juke -box  w i l l  c r e a t e  a  u s e r - f r i e n d l y ,  i n t e l l i g e n t  museum o f  song and dance ,
o f f e r i n g  thousands o f  e s t a b l i s h e d  pathways f o r  t h e  e x p l o r a t i o n  t r a d i t i o n s  o f
performance. M I T ,  t h e  S m i t h s o n i a n ,  A p p l e  C o m p u t e r  a n d  t h e  Rex Foundat ion
provided s t a r t - u p  s u p p o r t .  M y  hope i s  t h a t  t h i s  p i l o t  p r o j e c t  w i l l  e x e m p l i f f y
the r e s e a r c h  a n d  e d u c a t i o n a l  p o t e n t i a l  o f  e thnographic  and documentary media
- -  p o s s i b i l i t i e s  s t i l l  l a r g e l y  u n r e a l i z e d .

For more i n f o r m a t i o n :
Alan Lomax
Dept. o f  Anthropology and C e n t e r  f o r  t h e  S o c i a l  Sc iences
Columbia U n i v e r s i t y  i n  t h e  C i t y  o f  New Yo r k
New Yo r k ,  N Y  10025 -  U . S . A .

LES BLANK

Filmmaker Les  B l a n k  i n f o r m s  u s  t h a t  h i s  l a t e s t  f i l m  o n  C a j u n  a n d
Zydeco m u s i c  w i l l  p r e m i e r e  a t  D a r t m o u t h  C o l l e g e  i n  e a r l y  May.  M r .  B l a n k  i s
look ing  f o r  o t h e r  d a t e s  i n  t h e  n o r t h e a s t e r n  s t a t e s  and  i n  Canada. A l t h o u g h  h e
may b e  b e t t e r  known f o r  h i s  s e n s i t i v e  f i l m s  o n  American p o p u l a r  musics ( b l u e s ,
p o l k a ,  T e x - M e x , . . . ) ,  h i s  c a t a l o g u e  i n c l u d e s  s u c h  d i v e r s e  t o p i c s  a s  c o o k i n g
w i t h  g a r l i c ,  S e r b i a n -American c u l t u r e  and g a p - t o o t h e d  women.

For more i n f o r m a t i o n :
Flower F i l m s  &  Video
10341 San P a b l o  A v e . ,  E l  C e r i t o ,  C A ,  USA -  ( 4 1 5 )  5 2 5 - 0 9 4 2
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SOCIÉTÉ FRANÇAISE D'ANTHROPOLOGIE VISUELLE

THE FRENCH SOCIETY OF VISUAL ANTHROPOLOGY

I n  A p r i l ,  1 9 8 8 ,  a f t e r  t h r e e  y e a r s  o f  e x i s t e n c e  a s  a  t h e m a t i c
department o f  t h e  French  Anthropology A s s o c i a t i o n  ( A FA ) ,  t h e  French  S o c i e t y  o f
Visua l  Anthropology (SFAV)  became a n  independent  n o n - p r o f i t  o r g a n i z a t i o n  u n d e r
French l a w .

Fi lm A r c h i v e
C u r r e n t l y,  i t s  m a i n  a c t i v i t y  i s  t h e  c o n s t i t u t i o n  and a d m i n i s t r a t i o n

of  a  F i l m  A r c h i v e  t o  b e  used  c o o p e r a t i v e l y  b y  v a r i o u s  a n t h r o p o l o g y  d e p a r t m e n t s
in  F r a n c e .  T h e  F i l m  A r c h i v e  w i l l  purchase e t h n o l o g i c a l  f i l m s ,  p a r t i c u l a r l y
fore igh  ones ,  wh ich  w i l l  t h e n  b e  m a d e  a v a i l a b l e  t o  p r o f e s s o r s  f r o m  member
schools.

At t h i s  w r i t i n g ,  S F A V  c o u n t s  a s  a c t i v e  members o n l y  t h o s e  t e a c h i n g
i n s t i t u t i o n s  which  s u p p o r t  t h e  o p e r a t i o n  o f  t h e  F i l m  A r c h i v e  b y  p a y i n g  a
membership f e e :  t h e  E H E S S  ( E c o l e  d e s  H a u t e s  E t u d e s  e n  Sc iences  S o c i a l e s ,
Par is  a n d  M a r s e i l l e ) ;  P a r i s  X  -  N a n t e r r e  ( e t h n o l o g y  d e p a r t m e n t ) ;  S t r a s b o u r g ,
Besançon ( U n i v e r s i t é  e t  A s s o c i a t i o n  Comtoise d ' A r t s  e t  Tr a d i t i o n s  P o p u l a i r e s ) ;
Aix-en-Provence;  L y o n s  I I ;  a n d  B o r d e a u x .  T h e s e  p a r t i c i p a n t s  s e t  t h e
membership f e e  a t  1 2 0 0  f r a n c s  b y  common agreement .  T h e  f i l m s  a c q u i r e d  a r e
stored i n  t h e  Audio- V i s u a l  Department o f  t h e  M u s é e  d e s  A r t s  e t  T r a d i t i o n s
Populaires i n  P a r i s  ( t e l e p h o n e :  4 0 6 7 . 9 0 0 0 ) .  F i l m s  a r e  l e n t  o u t  accompanied b y
a F r e n c h  t r a n s l a t i o n  o f  a n y  c o m m e n t a r y,  t i t l e s ,  s u b -  o r  i n t e r - t i t l e s .
Professors f r o m  d e p a r t m e n t s  w h i c h  h a v e  n o t  ( y e t ! )  d e c i d e d  t o  j o i n  t h e
cooperat ive  f i l m  a r c h i v e  m a y  b o r r o w  f i l m s  a n d  v i d e o c a s s e t t e s  b y  p a y i n g  a
temporary access  f e e .

In  a d d i t i o n ,  t h e  F i l m  A r c h i v e  e n t h u s i a s t i c a l l y  w e l c o m e s  f i l m
cont r ibu t ions  f r o m  French a n d  f o r e i g n  a n t h r o p o l o g i s t - f i lmmakers  w h o s e  w o r k s
have a l r e a d y  b e e n  p a i d  f o r  b y  f e l l o w s h i p s ,  g r a n t s ,  o r  t e l e v i s i o n  s a l e s .  3 / 4 "
v ideocasset tes  o r  16mm c o p i e s  donated t o  t h e  F i l m  A r c h i v e  w i l l  c i r c u l a t e  i n
i t s  t e a c h i n g  network .

In format ion
Another o f  t h e  S F A V ' s  a ims  i s  t o  promote t h e  exchange o f  i n f o r m a t i o n

on V i s u a l  Anthropology n a t i o n a l l y  a n d  i n t e r n a t i o n a l l y .  T h e  S F A V  h a s  b e e n
supplying a  f a i r l y  r e g u l a r  f e a t u r e  e n t i t l e d  " A n t h r o p o l o g y  and  F i l m "  t o  t h e
B u l l e t i n  o f  t h e  AFA f o r  t h e  p a s t  t h r e e  y e a r s ;  i t  a l s o  c o r r e s p o n d s  w i t h  t h e
I n t e r n a t i o n a l  Commiss ion  o n  V i s u a l  A n t h r o p o l o g y  o f  t h e  IUAES ( A s e n  B a l i k c i ,
p r e s i d e n t )  o n  V i s u a l  Anthropology i n  F r a n c e .

Operation
At t h i s  w r i t i n g ,  t h e  o n l y  a c t i v e  members  o f  t h e  S F A V  a r e  t h o s e

i n s t i t u t i o n s  w h i c h  f i n a n c e  a n d  u s e  t h e  F i l m  A r c h i v e .  H o w e v e r ,  i t  would b e
possib le  f o r  t h e  SFAV t o  widen t h e  s c o p e  o f  i t s  a c t i v i t i e s  a n d  membersh ip
c r i t e r i a ,  i f  t h e  need t o  d o  s o  a r i s e s  a s  t h e  s i t u a t i o n  i n  France e v o l v e s .

The Board i s  made u p  o f  t h e  f o l l o w i n g  o f f i c e r s :
-  C o l e t t e  P i a u l t ,  D i r e c t o r  o f  R e s e a r c h ,  C N R S ;  C h a i r m a n ,  S F A V.

Dut ies:  R e s p o n s a b i l i t y  and  c o o r d i n a t i o n ;
-  P a t r i c k  M e n g e t ,  L e c t u r e r ,  U n i v e r s i t y  o f  N a n t e r r e - P a r i e  X ;

Secre ta ry,  S FAV.  D u t i e s :  R e p r e s e n t a t i o n  o f  a c t i v e  members;
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- C o l e t t e  S l u y s ,  S t u d y  D e s i g n e r ,  C N R S ;  T r e a s u r e r ,  S F A V .  D u t i e s :
A d m i n i s t r a t i o n  o f  t h e  F i l m  A r c h i v e  a t  t h e  Musée d e s  AT P.

For  more  i n f o r m a t i o n :
C o l e t t e  P i a u l t
5, r u e  d e s  S a i n t s - P è r e s
75006 P a r i s
FRANCE

PROJET DE RECHERCHES 1989-1992

FORMATION DE RECHERCHES CINÉMATOGRAPHIQUES

U n i v e r s i t é  d e  P a r i s  X  -  N a n t e r r e

D i r e c t e u r :  C l a u d i n e  DE FRANCE

Rappel d e  l ' o r i e n t a t i o n  g é n é r a l e  d e s  r e c h e r c h e s  d e  l a  FRC:
Etude e t  e m p l o i  d e  l ' i m a g e  an imée  comme:

i n s t r u m e n t  d ' e n r e g i s t r e m e n t  ( r e c h e r c h e s  i n s t r u m e n t a l e s  e x p é r i m e n t a n t
de n o u v e a u x  p r o c é d é s  e t  d e  n o u v e l l e s  t e c h n i q u e s  c o r p o r e l l e s  d e
tou rnage  à  l a  m a i n  s u r  l e  t e r r a i n ) ;
moyen d e  m i s e  e n  s c è n e  d u  s e n s i b l e  ( r e c h e r c h e s  s c é n o g r a p h i q u e s
d é c r i v a n t  e t  t r a n s f o r m a n t  l e s  s t r a t é g i e s  d e  m i s e  e n  s c è n e  d u  f i l m
documen ta i re ,  e t  s ' i n s c r i v a n t  d a n s  l e  c a d r e  p l u s  g é n é r a l  d e s  s c i e n c e s
de l a  p r é s e n t a t i o n ) ;
o u t i l  d ' i n v e s t i g a t i o n  ( r e c h e r c h e s  d e  m é t h o d o l o g i e  a u d i o v i s u e l l e  e n
sc iences  h u m a i n e s ,  e t  p l u s  p a r t i c u l i è r e m e n t  e n  a n t h r o p o l o g i e
f i l m i q u e ,  s ' i n s c r i v a n t  d a n s  l e  c a d r e  p l u s  g é n é r a l  d e s  s c i e n c e s  d e
l ' o b s e r v a t i o n ) ;
o u t i l  d ' a n a l y s e  d e  l ' a c t i o n  ( r e c h e r c h e s  d e  p r a x é o l o g i e  o u  s c i e n c e  d e
l ' a c t i o n ) .

Cinéma e t  p r a x é o l o g i e
Les r e c h e r c h e s  p r é v u e s  p o u r  l e s  q u a t r e  années  à  v e n i r  p o r t e r o n t  s u r

un a p p r o f o n d i s s e m e n t  d e  l a  méthode d ' a n a l y s e  praxéo log ique  e t  u n e  e x t e n s i o n  d e
son champ d ' a p p l i c a t i o n .

La p r a x é o l o g i e  e s t  i c i  e n t e n d u e  comme l a  d i s c i p l i n e  q u i  é t u d i e  l e s
agencements l o g i c o - p h é n o m é n a u x  d e  l ' a c t i o n ,  a u t r e m e n t  d i t  l e s  r a p p o r t s  e n t r e ,
d ' u n e  p a r t ,  l e s  a p p a r e n c e s  d e  l ' a c t i o n  t e l l e s  q u e  l e s  a p p r é h e n d e ,  d a n s
l ' e s p a c e  e t  d a n s  l e  t e m p s ,  l ' o b s e r v a t i o n  d i r e c t e  o u  f i l m i q u e ;  d ' a u t r e  p a r t ,
l e s  é v e n t u e l l e s  c o n t r a i n t e s  q u i  s o u s - t e n d e n t  c e s  a p p a r e n c e s ,  t e l l e s  q u e  l e s
appréhende l a  l o g i q u e  moda le  ( p r é s e n c e  o u  absence  d e  n é c e s s i t é s  p h y s i q u e s  o u
d ' o b l i g a t i o n s  r i t u e l l e s ) .

Conçue à  l ' o r i g i n e  c o m m e  u n e  méthode d ' a n a l y s e  d u  c o n t e n u  s e n s i b l e ,
des i m a g e s  a n i m é e s ,  a u t r e m e n t  d i t  c o m m e  u n e  m a n i è r e  d ' e x p l o i t e r  e t
d ' i n t e r p r é t e r  l e s  d o n n é e s  r e c u e i l l i e s  p a r  l a  c i n é m a t o g r a p h i e ,  l a  p r a x é o l o g i e
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s'attache â  é tud ier  l es  r e l a t i o n s  d e  composit ion,  d ' o r d r e  e t  d ' a r t i c u l a t i o n
entre l e s  é léments  s p a t i a u x  e t  tempore ls  d e s  p r o c è s  montrés sur  l ' image è
p a r t i r  de l'examen des comportements e t  des d ispos i t i f s  d ' a c t i o n .  E l l e  t i e n t
compte, e n t r e  a u t r e s  choses, des "chaînes opératoires" Leroi-Courhaniennes (Le
geste e t  l a  parole ,  1964-65)  e t  des r e l a t i o n s  de "proxémie" mises  e n  év idence
par E . T .  H a l l  ( L a  dimension c a c h é e ,  1971 ) ,  q u ' e l l e  in tègre  en un plus vaste
système. M a i s ,  p a r  dessus t o u t ,  e l l e  m e t  l ' a c c e n t  s u r  c e  q u i  f a i t  d e  l a
cinématographie u n  o u t i l  d 'express ion  e t  d ' invest igat ion  or ig ina l  par  rapport
au langage o r a l  ou é c r i t ,  e n  ce q u e  l ' i m a g e  animée p e r m e t  d e  r e s t i t u e r  e t
d'examiner indé f in iment  l e s  m o d a l i t é s  d'enchaînement e n t r e  l e s  act ions,  l e s
opérations, l e s  g e s t e s  humains,  q u e  c e s  enchaînements s o i e n t  l i b r e s  o u
obligés, gouvernés p a r  l a  r i t u a l i t é  s o c i a l e  o u  p a r  des commodités d 'ordre
matériel.

Dans l e s  quatre années è  v e n i r,  l e s  travaux des chercheurs d e  l a  FRC
vont p o r t e r  s u r  t r o i s  g r a n d s  d o m a i n e s  d ' a p p l i c a t i o n  d e  l ' a n a l y s e
praxéologique: l e s  a c t i o n s  f i l m é e s  ( p r o c è s  p r é s e n t é ) ;  l ' a c t i o n  f i l m a n t e
(procès de présentat ion);  l e s  rapports en t re  image e t  commentaire dans l e  f i l m
documentaire (coordination ent re  l e s  d ivers  reg is t res  de présentation).

Praxéologie e t  actions f i lmées
I l  s ' a g i r a  d e  m o n t r e r  l ' i n t é r ê t  d e  c e t t e  méthode d ' a n a l y s e  pour

l 'étude d e s  p r o c è s  f i l m é s ,  s o i t  l i m i t é s  d a n s  l ' e s p a c e  e t  l e  t e m p s
(micro-praxéologie o u  e n c o r e  p r a x é o l o g i e  m i c r o -phénoménale); s o i t  s e
développant s u r  d e  longues  p é r i o d e s ,  e t  embrassant d e  v a s t e s  ensembles
d'évènements ou d'opérations m a t é r i e l l e s  e t  r i t u e l l e s  (macro-praxéologie o u
encore p raxéo log ie  macro-phénoénale). S e r o n t  plus part icul ièrement étudiée,  A
par t i r  d e  f i l m s  r é a l i s é s  a p r  l e s  chercheurs  d e  l ' é q u i p e ,  d e s  a c t i v i t é s
domestiques e t  ar t isanales ,  t e l l e s  que l a  c o n f e c t i o n  d e  p a i n s  t r a d i t i o n n e l s
(au Vénézue la ) ,  l a  f a b r i c a t i o n  d ' o u t i l s  a g r i c o l e s  ( Vo s g e s ,  Cotent in ) ,  mais
aussi d e s  r i t u e l s  r e l i g i e u x  domestiques ( l e  S a b b a t )  o u  p u b l i c s  ( m e s s e
catholique), o u  e n c o r e  d e s  r i t u e l s  p r o f a n e s  u r b a i n s  ( l e s  mises en scène du
corps dans l a  v i e  professionnelle à  P a r i s ) .

Praxéologie e t  act ion f i lmante
I l  s ' a g i r a  d ' e x p l o r e r  l e s  p o s s i b i l i t é s  q u ' o f f r e  l ' a n a l y s e

praxéologique p o u r  l ' é t u d e  d e  l a  m i s e  en scène, e t  p lus  particulièrement du
montage, c e  dernier  é tant  entendu dans un s e n s  l a r g e  q u i  i n c l u t  A  l a  f o i s
l'agencement d e s  images e n r e g i s t r é e s ,  ou  montage d i f f é r é ,  e t  l'agencement des
choix de pr ises de v u e s  a u  c o u r s  d u  t o u r n a g e ,  o u  montage i m é d i a t .  T o u t
processus d e  m o n t a g e  p e u t  ê t r e  e n  e f f e t  appréhendé comme u n  ensemble
d'opérations fondé sur des re la t ions  de composit ion (p résence  o u  absence d e
points d e  v u e ,  d e  p l a n s ,  d e  séquences);  d'ordonnance (succession o u
simultanéité également d e  p o i n t s  d e  v u e ,  d e  p l a n s  e t  d e  séquences) e t
d 'ar t icu la t ion  (consécution ou non consécution de points de v u e ,  d e  p l a n s  e t
de séquences).

Dans u n e  é t a p e  u l t é r i e u r e ,  p o u r r o n t  ê t r e  coordonnés, a u  p l a n  de
l 'analyse,  l e s  agencements respect i fs  du f i l m é  e t  d u  f i l m a n t ,  u n  t r a i t e m e n t
logico-informatique é tant  a lo rs  indispensable.

Praxéologie, image e t  commentaire
Enfin, d a n s  l e  prolongement d e s  précédents  t r a v a u x  consacrés é

l 'étude du commentaire des f i l m s  documentaires (1984-1988: " I m a g e ,  commentaire
et t e x t e  e n  anthropologie  f i l m i q u e " ) ,  i l  s e r a  t i r é  p a r t i  de l a  d is t inc t ion

— 4 6 —



é t a b l i e  e n t r e  l e s  n i v e a u x  m é t h o d o l o g i q u e ,  s c é n i q u e
commentai re d e  f i l m .  L ' a n a l y s e  p r a x é o l o g i q u e
d ' a p p r o n f o n d i r  l ' é t u d e  d u  n i v e a u  s c é n a r i q u e  q u i  a  t r a i t
commenta i re  é v o q u e  l ' a c t i o n  m o n t r é e  o u  s u g g é r é e  p a r
s e l o n  l e  c a s ,  à  s a  c o m p o s i t i o n ,  à  s o n  o r d o n n a n c e m e n t
dans l e  t e m p s  e t  d a n s  l ' e s p a c e .

L 'ensemble  d e  c e s  t r a v a u x  d e v r a i t  a b o u t i r

e t  s c é n a r i q u e  d e  t o u t
p e r m e t t r a  d e  c e  f a i t
à l a  m a n i è r e  d o n t  l e
l ' i m a g e ,  e n  s e  r é f é r a n t ,
ou à  s o n  a r t i c u l a t i o n

à l a  p u b l i c a t i o n  d ' u n
ouvrage c o l l e c t i f  d o n t  l ' i n t i t u l é  p r o v i s o i r e  s e r a i t  C inéma e t  p r a x é o l o g i e .

Pour t o u t  r e n s e i g n e m e n t :
C laud ine  d e  F r a n c e
U n i v e r s i t é  d e  P a r i s  X  -  N a n t e r r e
200, a v e n u e  d e  l a  R é p u b l i q u e
92001 N a n t e r r e  Cedex ,  FRANCE

EUROPEAN ASSOCIATION FOR THE VISUAL STUDIES OF MAN

To a l l  EAVSoM members
Members o f  t h e  EAVSoM Board  m e t  i n  F l o r e n c e  d u r i n g  t h e  2 9 t h  F e s t i v a l

d e i  P o p o l i .  I  i n f o r m e d  t h e m  t h a t  t h e  A s s o c i a t i o n  i s  now l e g a l l y  e s t a b l i s h e d
and c a n  a c t  o f f i c i a l l y .  T h e  l e g a l  a d d r e s s  i s :  E AV S o M  -  c / o  I n s t i t u t o  d i
A n t r o p o l o g i a ,  U n i v e r s i t a  d i  F i r e n z e  -  V i a  d e l  P r o c o n s o l o ,  1 2  -  50122  F i r e n z e
( I t a l y ) .

I t  was  d e c i d e d  t o  p u b l i s h  t h e  NEWSLETTER i n  a  m o r e  p r o f e s s i o n a l  w a y ,
s t a r t i n g  f r o m  t h e  f i r s t  1 9 8 9  i s s u e .  F o r  o r g a n i z a t i o n a l  p r o b l e m s  t h i s  h a d  t o
be d e l a y e d ,  b u t  now I  f o u n d  a n  ag reemen t  w i t h  a  p u b l i s h e r  w h o  w i l l  t a k e  c a r e
o f  o u r  N L  f r o m  t h e  n e x t  mon th  o f  May.  T h e  n e x t  i s s u e  w i l l  b e  t h e n  p u b l i s h e d
i n  May 1 9 8 9 ,  a n d  y o u  a r e  a l l  i n v i t e d  t o  s e n d  y o u r  c o n t r i b u t i o n s  b e f o r e  May 1 s t .

I n  o r d e r  t o  g u a r a n t e e  d i f f u s i o n  o f  u r g e n t  i n f o r m a t i o n ,  m e m b e r s  a r e
r e q u e s t e d  t o  s e n d  m e  a n y  a n n o u n c e m e n t  ( a t  t h e  a b o v e  a d d r e s s ) ;  I  w i l l  s e n d
i m m e d i a t e l y  c o p i e s  t o  a l l  t h e  EAVSoM m e m b e r s  w i t h o u t  w a i t i n g  f o r  t h e
p u b l i c a t i o n  o f  t h e  n e x t  N L .

We a r e  o r g a n i z i n g  some f a c i l i t i e s  f o r  members;  j u s t  t o  s t a r t ,  a l l  t h e
members who  w i l l  s u b s c r i b e  f o r  1989  w i l l  r e c e i v e  a  f r e e  c o p y  o f  t h e  b o o k
Te a c h i n g  V i s u a l  A n t h r o p o l o g y  ( p u b l i s h e d  w i t h  t h e  a u s p i c e s  o f  EAVSoM).

The N L  s h o u l d  c o n t a i n  more  r e v i e w s  o f  b o o k s ,  a r t i c l e s  a n d  f i l m s ,  a n d
a l s o  m o r e  i n f o r m a t i o n  a b o u t  w o r k s  i n  p r o g r e s s .  C o n c e r n i n g  t h i s  l a s t  t o p i c  a
s p e c i a l  " q u e s t i o n n a i r e "  w i l l  b e  p u b l i s h e d  i n  t h e  n e x t  N L ,  i n  o r d e r  t o  g a t h e r
s t a n d a r d  i n f o r m a t i o n  w h i c h  may b e  p u b l i s h e d  i n  t h e  f o r t h c o m i n g  i s s u e s .  S h o r t
a r t i c l e s  w i l l  a l s o  b e  we lcome.

I  c a l l  y o u r  a t t e n t i o n  t o  t h e  A m s t e r d a m  C o n f e r e n c e ,  a s  a  g e n e r a l
m e e t i n g  o f  EAVSoM members i s  s c h e d u l e d .

Any i n f o r m a t i o n  m u s t  b e  a d d r e s s e d  t o
Pao lo  C h i o z z i  (EAVSoM)
I n s t i t u t e  d i  A n t r o p o l o g i a
V i a  d e l  P r o c o n s o l o  1 2
I - 5 0 1 2 2  FIRENZE ( I t a l y )
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THE ENCYCLOPAEDIA CINEMATOGRAPHICA ( E C )

The 1 9 8 8  a n n u a l  m e e t i n g  o f  t h e  EC t o o k  p l a c e  i n  Budapest ( H u n g a r y ) .
Twenty - f i ve  new f i l m s  h a v e  been accepted  f o r  t h e  a n t h r o p o l o g i c a l  s e c t i o n  o f
the E C .  S e v e n  f i l m s  a r e  p r o d u c t i o n s  o f  t h e  N é p r a j z i  Museum (Ethnographic
Museum) i n  Budapest ,  t w o  f i l m s  s h o w  t r a d i t i o n a l  c e r e m o n i e s  o f  b a p t i s m  a n d
b u r i a l  i n  n o r t h e r n  H u n g a r y  i n  1 9 8 7 .  O f  g r e a t  i n t e r e s t  a r e  a l s o  f i l m s
conta in ing o l d  t a k e s  o f  c r a f t s  a n d  a g r i c u l t u r a l  t echn iques  i n  Hungary t h a t
have s i n c e  d isappeared .  F r o m  A u s t r i a  c o m e  f o u r  f i l m s  w h o s e  s u b j e c t s  a r e
f o l k l o r i s t i c  c u s t o m s  a t  A l l  S a i n t ' s  D a y  and  t h e  s o  c a l l e d  " P e r c h t e n l a u f "  a t
Gastein i n  1 9 8 6  ( a  mask p r o c e s s i o n ) .  F i l m s  f r o m  West Germany c o v e r  t h e  f i e l d
of  i n i t i a t i o n  c u l t s  i n  A f r i c a  ( To g o ) ;  a n o t h e r  f i l m  a b o u t  t h e  use  o f  t h e  Teams
Melone b y  t h e  G / w i  economy a l r e a d y  p u b l i s h e d .  A  c o n t r i b u t i o n  t o  t h e  v a s t
c o l l e c t i o n  o f  f i l m s  o f  t h e  I r i a n  J a y a  P r o j e c t  i s  "Myths t o l d  b y  Songsonga": a
Yalenge e l d e r  t e l l s  f r o m  t h e  a r r i v a l  o f  t h e  a n c e s t o r s  a n d  t h e  f o u n d a t i o n  o f
the m e n h o u s e .  T h e r e  i s  a l s o  a  n e w  f i l m  f r o m  t h e  N g a d j u - K a y a k
(South-Ka l imantan)  showing t h e  c a r v i n g  o f  a  Hampatong-statue a n d  a n o t h e r  f i l m
about a  f e s t i v i t y  o f  t h e  Yanomami.

For more i n f o r m a t i o n :
Peter  Fuchs
I n s t i t u t  und Sammlung f a i r  Völkerkunde
der U n i v e r s i t U t  G ö t t i n g e n
T h e a t e r p l a t z  1 5
D-3400 Göt t ingen
W. GERMANY

THE F I L M  AND VIDEO CENTER OF THE MUSEUM OF THE AMERICAN INDIAN

The f i l m  a n d  V i d e o  C e n t e r  o f  t h e  Museum o f  t h e  American I n d i a n  i s
concerned w i t h  a l l  aspec ts  o f  f i l m  a n d  v i d e o  about  I n u i t  a n d  I n d i a n s  o f  N o r t h ,
C e n t r a l ,  a n d  S o u t h  A m e r i c a .  L o c a t e d  i n  New Yo r k  C i t y ,  a s  p a r t  o f  t h e  Museum
g e n e r a l l y  recogn ized  t o  have t h e  w o r l d ' s  l a r g e s t  c o l l e c t i o n  o f  N a t i v e  A m e r i c a n
a r t  a n d  a r t i f a c t s ,  t h e  C e n t e r  h a s  b e e n  i n  f u l l - t i m e  o p e r a t i o n  s i n c e  1 9 8 2 .
Through e x t e n s i v e  e x h i b i t i o n s ,  i n f o r m a t i o n  s e r v i c e s ,  a  media  s t u d y  c o l l e c t i o n ,
p u b l i c a t i o n s ,  a n d  p r o f e s s i o n a l  w o r k s h i p s ,  t h e  C e n t e r  s e r v e s  a  l a r g e  p u b l i c .
Among C e n t e r  u s e r s  a r e  f i l m  -  a n d  v ideomakers ,  N a t i v e  American communi ty  m e d i a
makers, p r o g r a m m e r s ,  a r t s  o r g a n i z a t i o n s ,  a n d  a  broad-based audience .  S t a f f
consists o f  a n  a s s o c i a t e  c u r a t o r  a n d  a s s i s t a n t  c u r a t o r ,  a s s i s t e d  b y  p a i d
in te rns  a n d  v o l u n t e e r s .  S u p p o r t  f o r  i t s  e x h i b i t i o n ' s  a n d  i n f o r m a t i o n  s e r v i c e s
has been g r a n t e d  b y  t h e  N a t i o n a l  Endowment f o r  t h e  A r t s  a n d  t h e  New Y o r k  S t a t e
Council  o n  t h e  A r t s .

The C e n t e r  o r g a n i z e s  m a j o r  p r o j e c t s  o n  a n  a n n u a l  b a s i s .  I t  h a s  been
recognized a s  a n  i n n o v a t i v e  e x h i b i t o r  o f  i m p o r t a n t  r e c e n t  p r o d u c t i o n s .  I n
1989, i t  w i l l  p r e s e n t  i n  N e w  Yo r k  C i t y  i t s  seventh  NATIVE AMERICAN F ILM AND
VIDEO FESTIVAL, w h i c h  f e a t u r e s  o u t s t a n d i n g  new works i n t r o d u c e d  b y  t h e  m e d i a
makers a n d  o t h e r  speakers .  A l t o g e t h e r ,  a b o u t  2 5  p r o d u c t i o n s  a r e  screened each
year.  T h e  F e s t i v a l  even ts  a r e  h e l d  a t  h o s t  s i t e s  w i t h i n  t h e  c i t y ,  a t t r a c t i n g
a d i v e r s e  a u d i e n c e .  I n  1 9 8 7 ,  f o r  example ,  i t  was screened  a t  t h r e e  s i t e s :  a
museum which o r g a n i z e s  t h e  U n i t e d  S t a t e s  o l d e s t  and  l a r g e s t  e t h n o g r a p h i c  f i l m
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f e s t i v a l ,  a  s c r e e n i n g  s p a c e  h i g h l y -regarded i n  t h e  m e d i a  community,  a n d  a
center  s e r v i n g  t h e  n e e d s  o f  t h e  r e g i o n a l  N a t i v e  A m e r i c a n  c o m m u n i t y .
Approximately 3 , 0 0 0  peop le  a t t e n d e d  t h e  weekend's e v e n t s .

From 1 9 8 6 - 1 9 8 9  t h e  C e n t e r  p r e s e n t e d  i t s  f i r s t  n a t i o n a l  t r a v e l i n g
e x h i b i t i o n ,  NATIVE AMERICA NOW: A  FESTIVAL OF FILMS, w h i c h  was s c r e e n e d  a t  1 7
host s i t e s .  V I D E O  NATIVE AMERICA, w h i c h  w i l l  t r a v e l  t o  2 0  s i t e s ,  i s  c u r r e n t l y
being o r g a n i z e d .  T h r o u g h  i t s  p u b l i c a t i o n s  and  a  g r o w i n g  s t u d y  c o l l e c t i o n  o f
f i l m  a n d  p r i n t  m a t e r i a l s ,  t h e  F i l m  and Vi d e o  C e n t e r  has a l s o  c o n c e n t r a t e d  o n
prov id ing  i n f o r m a t i o n  s e r v i c e s .  I t  p u b l i s h e s  a n d  d i s t r i b u t e s  a n  a n n o t a t e d
catalogue -  N AT I V E  AMERICANS ON F I L M  AND VIDEO, Volume 1  ( 1 9 8 1 )  and  Volume I I
(1988)  -  which  d e s c r i b e s  a n d  g i v e s  p r o d u c t i o n  and d i s t r i b u t i o n  i n f o r m a t i o n  f o r
approximately  6 0 0  i n d e p e n d e n t  a n d  t r i b a l  m e d i a  p r o d u c t i o n s .  T h e  c a t a l o g u e
focuses o n  documentaries a n d  s h o r t  f e a t u r e s  produced s i n c e  1 9 7 0 .  I t  i s  f o r
sale  f r o m  t h e  F i l m  a n d  V i d e o  C e n t e r  and i s  a v a i l a b l e  f r e e  t o  N a t i v e  American
o r g a n i z a t i o n s .

The C e n t e r  has  developed a n  i n - h o u s e  s t u d y  c o l l e c t i o n  o f  d o c u m e n t a r y
product ions c o n c e r n e d  w i t h  N a t i v e  A m e r i c a n s ,  now c o n s i s t i n g  o f  approx imate ly
400 t i t l e s .  T h e  works a r e  r e f e r e n c e  c o p i e s ,  most  o n  v i d e o c a s s e t t e  f o r  e a s e  o f
v iewing .

I t  m a i n t a i n s  f i l e s  o f  p r i n t e d  m a t e r i a l s  c o n c e r n e d  w i t h  N a t i v e
American media .  M e d i a  j o u r n a l s  a n d  f i l m  a n d  v i d e o  c a t a l o g u e s  o n  e t h n i c  a n d
independent m e d i a  a r e  a l s o  a v a i l a b l e  a t  t h e  C e n t e r  a s  w e l l  a s  i n f o r m a t i o n  f o r
producers a b o u t  media o r g a n i z a t i o n s  a n d  f u n d - r a i s i n g .

A p r i o r i t y  o f  t h e  C e n t e r  i s  s e r v i c e  t o  t h e  N a t i v e  A m e r i c a n  m e d i a
community. M o r e  t h a n  4 0  N a t i v e  A m e r i c a n  p r o d u c t i o n s ,  b y  b o t h  independent
producers a n d  t r i b a l  media  o r g a n i z a t i o n s  t h r o u g h o u t  t h e  A m e r i c a s  h a v e  b e e n
screened i n  i t s  F e s t i v a l s  a n d  o t h e r  e x h i b i t i o n s .  I t  has  p resen ted  symposia
and programs i n  which n a t i v e  media m a k e r s  d i s c u s s  i s s u e s  o f  r e l e v a n c e .  I n
1986 t h e  C e n t e r  o r g a n i z e d  a  s t a t e - w i d e  p r o d u c t i o n  workshop f o r  I n d i a n  media
makers, h e l d  a t  t h e  Seneca N a t i o n ,  C a t t a r a u g u s  R e s e r v a t i o n ,  N e w  Y o r k ,  w h i c h
concentrated o n  p r o f e s s i o n a l  t r a i n i n g  i n  v i d e o  e d i t i n g .

The F i l m  a n d  V i d e o  C e n t e r  p a r t i c i p a t e s  i n  a  n a t i o n a l  ne twork  o f  f i l m
archives  concerned w i t h  t h e  p r e s e r v a t i o n  o f  d o c u m e n t a r y  f i l m s  a n d  f o o t a g e .
The C e n t e r  i s  c u r r e n t l y  i n v e s t i g a t i n g  p r o j e c t s  t o  ensure  t h e  p r o p e r  c a r e  o f
these works ,  a n d  t o  a s s i s t  t h e i r  u t i l i z a t i o n  b y  members o f  t r i b a l  communit ies.

I n  a d d i t i o n  t o  i t s  own F e s t i v a l s  and o t h e r  s c r e e n i n g s ,  t h e  F i l m  a n d
Video C e n t e r  h a s  g u e s t  c u r a t e d  e x h i b i t i o n s  f o r  a  n u m b e r  o f  c u l t u r a l
o r g a n i z a t i o n s ,  i n c l u d i n g  t h e  American Museum o f  N a t u r a l  H i s t o r y ,  A m o n  C a r t e r
Museum, F i n n i s h  F i l m  A r c h i v e s ,  I B M  G a l l e r y  o f  Sc ience  and A r t ,  I n t e r n a t i o n a l
A r c t i c  F i l m  F e s t i v a l ,  T h e  K i t c h e n ,  N a t i o n a l  V i d e o  F e s t i v a l ,  a n d  VideoRoma.
I n f o r m a t i o n  a b o u t  t h e  C e n t e r ' s  w o r k ,  i n c l u d i n g  p r o f i l e s  o f  N a t i v e  American
media m a k e r s ,  h a s  b e e n  b r o a d c a s t  n a t i o n a l l y  a n d  i n t e r n a t i o n a l l y  b y  t h e
Canadian B r o a d c a s t i n g  C o r p o r a t i o n ,  F i r s t  P e r s o n  R a d i o  ( a  s y n d i c a t e d  N a t i v e
American program) ,  N a t i o n a l  P u b l i c  R a d i o ,  R A I - I t a l i a n  R a d i o ,  a n d  V o i c e  o f
America. J o u r n a l i s t i c  c o v e r a g e  f o r  i t s  p r o j e c t s  have  appeared i n  Akwesasne
Notes, Amer ican  A n t h r o p o l o g i s t ,  T h e  C h r i s t i a n  Sc ience  M o n i t o r,  C i n e a s t e ,  E a g l e
Wing P r e s s ,  E x p l o r a t i o n s  i n  S i g h t  a n d  Sound, F i l m  Comment, I n  These Times ,  t h e
Independent,  T h e  New Yo r k  Times,  S i g h t l i n e s ,  a n d  The  V i l l a g e  Vo i c e .

I n  a l l  i t s  a c t i v i t i e s  t h e  F i l m  and V i d e o  C e n t e r  s e e k s  t o  a s s i s t  t h e
development o f  a  s t r o n g  i n d e p e n d e n t  m e d i a  c o m m u n i t y.  B y  e m p h a s i s i n g  t h e
r e c o g n i t i o n  o f  N a t i v e  American f i l m  -  a n d  videomakers,  t h e  C e n t e r  h a s  h e l p e d
draw a t t e n t i o n  t o  t h e  s p e c i a l  p e r s p e c t i v e s  o f  n a t i v e  p e o p l e .  I n  i t s  work  w i t h
media makers o f  a l l  b a c k g r o u n d s  t h e  C e n t e r  i s  d e d i c a t e d  t o  e x t e n d i n g  t h e
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p o s s i b i l i t i e s  f o r  m o r e  works t o  b e  seen  and f o r  t h e i r  many v i e w s  and  a e s t h e t i c
s ty les  t o  b e  a v a i l a b l e  t o  t h e  w i d e s t  p u b l i c  p o s s i b l e .

For f u r t h e r  i n f o r m a t i o n ,  c o n t a c t :
E l i z a b e t h  Weather ford ,  A s s o c i a t e  C u r a t o r
F i lm and V i d e o  Cente r
Museum o f  t h e  American I n d i a n
Broadway a t  1 5 5 t h  S t r e e t
New Yo r k ,  N Y  10032

THE ANTHROPOLOGY F I L M  CENTER
Santa F e ,  New Mex ico ,  USA

For o v e r  t w e n t y  y e a r s ,  t h e  Anthropology F i l m  Cente r  i n  S a n t a  F e ,  N e w
Mexico h a s  b e e n  p i o n e e r i n g  a  u n i q u e  a p p r o a c h  t o  documentary f i l m m a k i n g  b y
s t r e s s i n g  t h e  impor tance  o f  c r o s s - c u l t u r a l  c o m m u n i c a t i o n  a n d  u n d e r s t a n d i n g .
Rigorous h a n d s - o n  t r a i n i n g ,  c o m b i n e d  w i t h  t h e  d i s c i p l i n e  o f  v i s u a l
anthropology,  p r o v i d e s  s t u d e n t s  w i t h  s t r o n g  m u l t i - f a c e t e d  b a c k g r o u n d s  i n  t h e
technology,  t h e o r y  a n d  p r a c t i c e  o f  documentary f i l m .

Located i n  a  r a m b l i n g  a d o b e  s t u d i o  i n  t h e  f o o t h i l l s  o f  Santa  F e ' s
Sangre De  C r i s t o  Mounta ins ,  t h e  C e n t e r  o f f e r s  s e v e r a l  program o p t i o n s  a s  w e l l
as s e r v i n g  a s  a  r e s e a r c h  a n d  c o n s u l t i n g  f a c i l i t y  f o r  f i l m m a k e r s ,  s c i e n t i f i c
o rgan iza t ions ,  p u b l i c  s e r v i c e  o r g a n i z a t i o n s ,  a n d  l a n d  u n i v e r s i t i e s .  C l a s s e s
are l i m i t e d  t o  2 0  s tudents  a  y e a r ,  a n d  t h e  "hands-on"  t r a i n i n g  i n c l u d e s  access
to complete  16mm m o t i o n  p i c t u r e  p r o d u c t i o n  u n i t e ,  i n c l u d i n g  c a m e r a s ,  t a p e
recorders ,  l i g h t i n g  e q u i p m e n t  a n d  f a c i l i t i e s  f o r  synchronous sound e d i t i n g .
The C e n t e r ' s  f a c i l i t i e s  a l s o  i n c l u d e  a  p r o d u c t i o n  s t u d i o ,  c l a s s r o o m ,  e d i t i n g
and a n a l y s i s  r o o m ,  p r o j e c t i o n  r o o m ,  a n d  a  s p e c i a l i z e d  l i b r a r y ,  w h i c h
s p e c i a l i z e s  i n  t h e  f i e l d s  o f  m e d i a ,  f i l m  p r o d u c t i o n ,  c u l t u r e  a n d
communication, p e r c e p t i o n  and c o g n i t i o n ,  a n d  g e n e r a l  a n t h r o p o l o g y.

Students c a n  a p p l y  e i t h e r  f o r  t h e  t w o - p a r t ,  n i n e -month i n t e n s i v e
program o f f e r e d  b y  t h e  C e n t e r,  o r  t h e  a c c r e d i t e d  j o i n t  M.A.  P r o g r a m  i n  V i s u a l
Anthropology w i t h  Te m p l e  U n i v e r s i t y  o f  P h i l a d e l p h i a ,  P e n n s y l v a n i a .  S t u d e n t s
apply ing t o  Temple spend one y e a r  a t  t h e  P h i l a d e l p h i a  campus  s t u d y i n g  v i s u a l
anthropology,  a n d  t h e  s e c o n d  y e a r  i n  S a n t a  F e .  P a r t  One o f  t h e  Documentary
F i lm Program i n  S a n t a  F e  i n c l u d e d  a  1 7 -week P r o d u c t i o n  L a b ,  a f f e c t i o n a t e l y
r e f e r r e d  t o  a s  a  " b o o t  c a m p "  f o r  f i l m m a k i n g ,  w h i c h  i s  t h e n  f o l l o w e d  b y  1 7
weeks o f  Advance S t u d y  i n  o r d e r  t o  t r a i n  s t u d e n t s  i n  t h e  v a r i e d  r o l e s  o f
w r i t e r ,  d i r e c t o r ,  p r o d u c e r,  a n d  f u n d r a i s e r .

Noted d o c u m e n t a r i s t  C a r r o l l  W i l l i a m s ,  w h o  s p e c i a l i z e s  i n  s o c i a l
documentary, e d u c a t i o n a l / i n f o r m a t i o n a l  a n d  a n t h r o p o l o g i c a l  f i l m ,  e n c o u r a g e s
students f r o m  t h e  v e r y  beg inn ing  t o  h a n d l e  t h e  e q u i p m e n t  a n d  " t h i n k  f i l m " .
Fol lowing t h i s  a p p r o a c h ,  e a c h  s t u d e n t  p l a n s ,  e x e c u t e s  and p r e s e n t s  a  minimum
of  f o u r  s h o o t i n g  e x e r c i c e s ,  a s  w e l l  a s  w r i t e s  a n d  p r e s e n t s  a  f o r m a l  p r o p o s a l
f o r  a  d o c u m e n t a r y  o f  r e s e a r c h  f i l m  p r o j e c t .  B e f o r e  l e a v i n g  t h e  program,
students a r e  expected  t o  p r e p a r e  a  p r o p o s a l  f o r  a  p r o f e s s i o n a l  f i l m  p r o j e c t  - -
complete w i t h  s c h e d u l i n g  a n d  b u d g e t i n g  - -  t h a t ' s  r e a d y  t o  p l a c e  o n  a
producer 's  d e s k .

In a d d i t i o n  t o  t h e  r e s e a r c h  f a c i l i t i e s  o f f e r e d  b y  t h e  C e n t e r ,  S a n t a
Fe 's  c r o s s - c u l t u r a l  a n d  a r t e - o r i e n t e d  a t m o s p h e r e  i n c l u d e s  a c c e s s  t o  t h e
l i b r a r y  and r e s o u r c e  m a t e r i a l s  a t  t h e  L a b o r a t o r y  o f  A n t h r o p o l o g y,  T h e  S c h o o l
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o f  A m e r i c a n  R e s e a r c h ,  t h e  W h e e l w r i g h t  M u s e u m  a n d  t h e  N e w  M e x i c o  S t a t e
A r c h i v e s ,  a l l  l o c a t e d  i n  t o w n .  B e l i e v i n g  t h a t  documen ta ry  f i l m  o f f e r s  o n e  o f
t he  b e s t  b r i d g e s  w i t h i n  a n d  a m o n g  c u l t u r e s  i n  f u r t h e r i n g  c r o s s - c u l t u r a l
communica t ion  a n d  u n d e r s t a n d i n g ,  t h e  A n t h r o p o l o g y  F i l m  C e n t e r  i s  l o o k i n g  t o
c o n t i n u e  t r a i n i n g  t h e  k i n d s  o f  f i l m m a k e r s  w h o s e  w o r k  w i l l  h e l p  p r o m o t e  t h i s
t ype  o f  g l o b a l  v i s i o n  q u e s t .  T h i s  u n i q u e  p r o g r a m  i s  now s e e k i n g  h a r d w o r k i n g ,
h i g h l y - m o t i v a t e d  s t u d e n t s  f o r  F a l l  1 9 8 9 .  F o r  f u r t h e r  i n f o r m a t i o n  a n d
a p p l i c a t i o n s ,  c o n t a c t  A d m i s s i o n s ,  D o c u m e n t a r y  F i l m  P r o g r a m ,  P . O .  B o x  4 9 3 ,
Santa F e ,  NM 87540-0493 .  P h o n e  ( 5 0 5 )  9 8 3 - 4 1 2 7 .  F o r  t h e  Te m p l e  M V A  P r o g r a m ,
c o n t a c t  R i c h a r d  C h a l f e n ,  C o o r d i n a t o r ,  MVA P rog ram,  D e p a r t m e n t  o f  A n t h r o p o l o g y,
Temple U n i v e r s i t y ,  P h i l a d e l p h i a ,  PA  19122 .

CENTER FOR THE STUDY OF SOUTHERN CULTURE

The C e n t e r  f o r  t h e  S t u d y  o f  S o u t h e r n  C u l t u r e  w a s  e s t a b l i s h e d  a t  t h e
U n i v e r s i t y  o f  M i s s i s s i p p i  i n  1 9 7 7  t o  c o o r d i n a t e  a n d  d e v e l o p  t e a c h i n g ,
r e s e a r c h ,  a n d  o u t r e a c h  p rog rams  f o c u s i n g  o n  t h e  A m e r i c a n  S o u t h .  T h e  p r i m a r y
g o a l s  o f  t h e  C e n t e r  a r e :  1 )  t o  s t r e n g t h e n  t h e  U n i v e r s i t y ' s  i n s t r u c t i o n a l
program i n  t h e  h u m a n i t i e s  b y  o f f e r i n g  a n  i n t e r d i s c i p l i n a r y  S o u t h e r n  S t u d i e s
c u r r i c u l u m ;  2 )  t o  p r o m o t e  s c h o l a r s h i p  o n  e v e r y  a s p e c t  o f  s o u t h e r n  c u l t u r e ;  a n d
3)  t o  encou rage  p u b l i c  u n d e r s t a n d i n g  o f  t h e  S o u t h  t h r o u g h  p u b l i c a t i o n s ,  m e d i a
p r o d u c t i o n s ,  l e c t u r e s ,  p e r f o r m a n c e s ,  a n d  e x h i b i t i o n s .

W i l l i a m  F e r r i s ,  f o l k l o r e  s c h o l a r ,  f i l m m a k e r ,  a n d  p h o t o g r a p h e r ,  s e r v e s
as D i r e c t o r  o f  t h e  C e n t e r  a n d  P r o f e s s o r  o f  A n t h r o p o l o g y.  F e r r i s  i s  a u t h o r  o f
B lues  f r o m  t h e  D e l t a  a n d  c o - e d i t o r  o f  t h e  E n c y c l o p e d i a  o f  S o u t h e r n  C u l t u r e .
He r e c e n t l y  c o - e d i t e d  F o l k  M u s i c  a n d  M o d e r n  S o u n d  a n d  i s  e d i t o r  o f
A f r o - A m e r i c a n  F o l k  A r t  a n d  C r a f t s  a n d  L o c a l  C o l o r :  S e n c e  o f  P l a c e  i n  F o l k
A r t .  F e r r i s  h a s  made f i f t e e n  f i l m s ,  f i v e  o f  w h i c h  f e a t u r e  t h e  b l u e s .  H e
served  a s  a s s o c i a t e  p r o d u c e r  o f  M i s s i s s i p p i  B l u e s  w h i c h  h a s  b e e n  f e a t u r e d  a t
t he  Cannes F i l m  F e s t i v a l  a n d  a t  F i l m  Forum.  H e  was a  c o n s u l t a n t  t o  T h e  C o l o r
P u r p l e  a n d  C r o s s r o a d s .

By c a p t u r i n g  t h e  a c t u a l  s i g h t s  a n d  s o u n d s  o f  t h e  S o u t h  t h r o u g h
p h o t o g r a p h y,  f i l m ,  a n d  o t h e r  m e d i a ,  t h e  C e n t e r ' s  d o c u m e n t a r y  p r o j e c t s  h e l p
e s t a b l i s h  a  v i s u a l  a n d  o r a l  r e c o r d  o f  r e g i o n a l  e x p e r i e n c e s  a n d  p r o v i d e
m a t e r i a l s  f o r  p r e s e n t a t i o n  t o  g e n e r a l  a u d i e n c e s  a s  w e l l  a s  f o r  u s e  i n  t e a c h i n g
and r e s e a r c h .  F i l m  p r o j e c t s  i n c l u d e  P a i n t i n g  i n  t h e  S o u t h :  A r t i s t s  a n d
R e g i o n a l  H e r i t a g e ,  a  d o c u m e n t a r y  made t o  accompany a n  e x h i b i t i o n  o r g a n i z e d  b y
the  V i r g i n i a  Museum o f  F i n e  A r t s ,  a n d  O c t o b e r  C o u n t r y  - -  T h i n g s  S e e n  i n
M i s s i s s i p p i ,  a  j o i n t  A m e r i c a n - F r e n c h  p r o d u c t i o n  t h a t  was  shown a t  t h e  Cannes
F i l m  F e s t i v a l .  C e n t e r  s l i d e - t a p e  shows a r e  f e a t u r e d  a t  t h e  C r o s b y  A r b o r e t u m
i n  P i c a y u n e ,  M i s s i s s i p p i ,  a n d  w i t h  Te n  A f r o - A m e r i c a n  Q u i l t e r s ,  a n  e x h i b i t i o n
c i r c u l a t e d  t h r o u g h o u t  t h e  U n i t e d  S t a t e s  a n d  A f r i c a .  B o t h e r e d  A l l  t h e  T i m e ,
one o f  t h e  C e n t e r ' s  l o n g - p l a y i n g  r e c o r d s  o f  s o u t h e r n  m u s i c ,  w a s  n o m i n a t e d  f o r
a Grammy a w a r d  i n  1 9 8 4 .

For  f u r t h e r  i n f o r m a t i o n :
Southern  S t u d i e s  P rog ram
Center  f o r  t h e  S t u d y  o f  S o u t h e r n  C u l t u r e
The U n i v e r s i t y  o f  M i s s i s s i p p i
U n i v e r s i t y ,  MS 38677
Te lephone :  6 0 1 / 2 3 2 - 5 9 9 3
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FUNDS NEEDED TO PRESERVE THE MARGARET MEAD -  GREGORY BATESON FILMS
BASED ON BALI  AND NEW GUINEA FOOTAGE

The I n s t i t u t e  f o r  I n t e r c u l t u r a l  S t u d i e s  i s  s e e k i n g  d o n a t i o n s
t o t a l l i n g  $ 1 0 , 0 0 0  t o  p r e s e r v e  t h e s e  Mead--Bateson f i l m s .  F u n d s  r a i s e d  w i l l  b e
used t o  c r e a t e  h i g h  q u a l i t y  a r c h i v a l  f i l m  n e g a t i v e s  t o  r e p l a c e  t h e  m i s s i n g
o r i g i n a l  f i l m  n e g a t i v e s ;  t o  d e p o s i t  a  s e t  o f  t h e  n e g a t i v e s  w i t h  t h e  Mead
a r c h i v e  a t  t h e  L i b r a r y  o f  C o n g r e s s  a l o n g  w i t h  t h e  u n e d i t e d  M e a d  B a t e s o n
f o o t a g e ;  a n d  t o  c r e a t e  n e w  p r i n t s  a n d  v i d e o t a p e s  t o  i m p r o v e  t h e  a v a i l a b i l i t y
o f  t h e s e  f i l m s  f o r  c l a s s r o o m  u s e .

These s e v e n  f i l m s ,  m a d e  b y  M a r g a r e t  Mead a n d  G r e g o r y  B a t e s o n ,  b a s e d
on f o o t a g e  s h o t  i n  B a l i  a n d  New Gu inea  i n  t h e  1 9 3 0 ' s  a n d  e d i t e d  i n  t h e  1 9 5 0 ' s ,
were l a n d m a r k s  i n  t h e  d e v e l o p m e n t  o f  f i l m  f o r  e t h n o g r a p h i c  r e s e a r c h  a n d
t e a c h i n g ,  a n d  a r e  s t i l l  v e r y  much i n  demand f o r  c l a s s r o o m  u s e .

You m a y  s e n d  y o u r  d o n a t i o n ,  w h i c h  i s  t a x  d e d u c t i b l e  t o  U . S .
t a x p a y e r s ,  t o  s u p p o r t  t h i s  e f f o r t  t o  p r e s e r v e  t h e s e  r e c o r d s  o f  v a n i s h i n g  h u m a n
d i v e r s i t y  a n d  t h e  g r o w t h  o f  s o c i a l  s c i e n c e  k n o w l e d g e  t o :

The I n s t i t u t e  f o r  I n t e r c u l t u r a l  S t u d i e s ,  I N c .
145 E a s t  7 4 t h  S t r e e t ,  S u i t e  1C
New Yo r k ,  New Yo r k  10021
The I n s t i t u t e ' s  b r o c h u r e ,  a  l i s t  o f  t h e  f i l m s ,  a n d  i n f o r m a t i o n  o n  how

e d u c a t i o n a l  i n s t i t u t i o n s  may r e n t  o r  p u r c h a s e  t h e  f i l m s  a n d  v i d e o t a p e s  w i l l  b e
sent  t o  a l l  d o n o r s  a l o n g  w i t h  a  l e t t e r  a c k n o w l e d g i n g  t h e  d o n a t i o n .

Even t h e  s m a l l e s t  d o n a t i o n  w i l l  h e l p .



UPCOMING MEETINGS

IMPORTANT NOTICE /  AV I S  IMPORTANT

We r e g r e t  t o  a n n o u n c e  t h a t  C V A  w i l l  n o t  t a k e  p a r t  i n  t h e
I n t e r n a t i o n a l  Documentary F i l m  Week ( j u n e  8 9 ) .  I n s t e a d  we dec ided  t o  o r g a n i z e
a f u l l y  i n d e p e n d a n t  E t h n o g r a p h i c  F i l m  F e s t i v a l  t h a t  w i l l  b e  h e l d  i n  t h e  n e a r
f u t u r e .  W e  w i l l  i n f o r m  you about  t h i s  new p r o j e c t  a s  s o o n  a s  p o s s i b l e .  W e
wish t o  t h a n k  t h o s e  w h o  s u b m i t t e d  t h e i r  f i l m s .  P l e a s e ,  c o n t i n u e  t o  send u s
your suggest ions  f o r  t h i s  new f e s t i v a l .

Contrairement è  l ' i n f o r m a t i o n  p u b l i é e  d a n s  l a  N e w s l e t t e r  d ' o c t o b r e
d e r n i e r ,  l a  Commiss ion  d ' A n t h r o p o l o g i e  V i s u e l l e  n e  p a r t i c i p e r a  p a s  è  l a
Semaine I n t e r n a t i o n a l e  d u  F i l m  D o c u m e n t a i r e  ( j u i n  8 9 ) .  C e p e n d a n t ,  d e v a n t
l ' i n t é r ê t  s u s c i t é ,  l a  Commission a  p r é f é r é  o r i e n t e r  s e s  e f f o r t s  p o u r  c r é e r
u l t é r i e u r e m e n t  è  M o n t r é a l  u n  f e s t i v a l  d u  f i l m  e t h n o g r a p h i q u e  e n t i è r e m e n t
autonome. D è s  q u e  l e s  d a t e s  s e r o n t  d é t e r m i n é e s ,  n o u s  v o u s  l e s  f e r o n s
c o n n a î t r e .  N o u s  remerc ions t o u s  c e u x  q u i  o n t  r é p o n d u  è  n o t r e  a p p e l .  N o u s
attendons v o s  sugges t ions .

François T .  B e a u d e t ,  Coordonnateur
Commission d ' a n t h r o p o l o g i e  v i s u e l l e ,  M o n t r é a l

A SALUTE TO THE DOCUMENTARY

. INTERNATIONAL SYMPOSIUM: M o n t r e a l ,  J u n e  1 8 - 2 3 ,  1 9 8 9

. INTERNATIONAL DOCUMENTARY F ILM WEEK, M o n t r e a l ,  J u n e  1 6 - 2 5 ,  1 9 8 9

. NATIONAL DIMENSION (CANADIAN TOUR), Summer /Fa l l  1 9 8 9  -  W i n t e r  1 9 9 0

INTERNATIONAL SYMPOSIUM, MONTREAL
June 1 8 - 2 3 ,  1 9 8 9

Aim
"To e x p l o r e  t h e  d o c u m e n t a r y ' s  h i s t o r i c a l  t r a d i t i o n ,  i t s  p r e s e n t  s t a t e  and i t s
f u t u r e  p r o s p e c t s . "
Re f lec t ion?  P r o j e c t i o n ?  R e a l i t y ?  U t o p i a ?  E x p r e s s i o n ?  O b j e c t i v i t y ?  P a s s i o n ?
Analysis? Commitment?
These q u e s t i o n s  a p p l y  t o  t h e  t o p i c s  d e a l t h  w i t h  a n d  t o  t h e  a p p r o a c h e s  a n d
s t y l e s  u s e d  i n  t h i s  f i l m  g e n r e .  T h e y  c a n  a l s o  b e  asked i n  r e g a r d  t o  r e c e n t
developments i n  p r o d u c t i o n  t e c h n o l o g i e s  and  d i s t r i b u t i o n  networks .
Filmmakers, p r o d u c e r s ,  b r o a d c a s t e r s ,  t h i n k e r s ,  j o u r a n l i s t s  a n d  d e c i s i o n -makers
from around t h e  w o r l d  w i l l  g a t h e r  t o  d i s c u s s  c u r r e n t  i s s u e s  i n  t h i s  f i e l d .
Themes
THE AUDIENCE: A  CHANGING CONCEPT W h o  c o n s t i t u t e s  t h i s  n e w  f r a g m e n t e d
audience? Who watches what  and how?
FORM A N D  CONTENT: T V  A S  I T  AFFECTS THE DOCUMENTARY -  The  i n t e r a c t i o n  between
images and  t h e  media .  W h a t  k i n d  o f  c o - e x i s t e n c e  i s  i t ?
FORM AND CONTENT: WOMEN'S PERSPECTIVE -  T h e  i n n o v a t i v e  c o n t r i b u t i o n  o f  women
to t h e  t r e a t m e n t  o f  t h e  documentary.
FORM A N D  CONTENT: W H O  OWNS THE IMAGES OF THE THIRD WORLD? -  W i t h  t h e  c u r r e n t
p r o l i f e r a t i o n  o f  communication networks ,  how should  t h e  power o f  access t o  t h e
media b e  r e d i s t r i b u t e d ?
THE MARKET: WEATHERING T H E  STORM -  P r o b a b l e  t r e n d s  f o r  f u t u r e  m a r k e t s .  W h a t
images f o r  t h e  s p e c i a l i z e d  c h a n n e l s ?  C a b l e  T V ?  V i d e o c a s s e t t e s ?  M a i n t a i n i n g
t r a d i t i o n a l  a n d  community networks?
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INTERNATIONAL DOCUMENTARY F I L M  WEEK, MONTREAL
June 1 6 - 2 5 ,  1 9 8 9

The documentary comes t o  t h e  s c r e e n
Several  M o n t r e a l  t h e a t r e s  w i l l  b e  p r e s e n t i n g  p u b l i c  s c r e e n i n g s  o f
documentaries s e l e c t e d  f r o m  among t h e  most i m p o r t a n t  p roduc t ions  i n  t h i s  f i e l d .
The documentar ies shown w i l l  b e  i n  t h r e e  main  c a t e g o r i e s :
PANORAMA -  A n  i n t e r n a t i o n a l  s e l e c t i o n  o f  k e y  product ions  i n  t h e  h i s t o r y  o f  t h e
documentary.
THE 1 9 8 0 S :  F O R E I G N  PRODUCTIONS -  D o c u m e n t a r i e s  f r o m  a r o u n d  t h e  w o r l d
i l l u s t r a t i n g  t h e  i m p o r t a n t  t r e n d s  i n  t h i s  f i e l d  o v e r  t h e  p a s t  decade.
THE 1980S:  CANADIAN PRODUCTIONS -  A  s e l e c t i o n  o f  t h e  most o u t s t a n d i n g  C a n a d i a n
documentaries o f  t h e  p a s t  decade .
Also d u r i n g  I n t e r n a t i o n a l  Documentary F i l m  Week, v a r i o u s  c u l t u r a l  i n s t i t u t i o n s
w i l l  p r e s e n t  s p e c i a l  e v e n t s  such  a s  t r i b u t e s  t o  o u t s t a n d i n g  f i l m m a k e r s  a n d
approaches, p e r s o n a l  a c c o u n t s ,  s c r e e n i n g s  o f  u n d i s c o v e r e d  o r  l i t t l e  known
f i l m s ,  e t c .
In  a d d i t i o n ,  c e r t a i n  t e l e v i s i o n  networks w i l l  p r e s e n t  programs d e v o t e d  t o  t h e
documentary -  c o v e r a g e  o f  t h e  e v e n t ,  i n t e r v i e w s  a n d  s c r e e n i n g s  o f
documentaries.
For f u r t h e r  i n f o r m a t i o n  and p r e - r e g i s t r a t i o n  t o  Symposium Workshops,  p l e a s e
contact :

J . P.  O l i v i e r  Fougères
Le Documentaire s e  f ê t e
O f f i c e  n a t i o n a l  d u  f i l m  d u  Canada
C.P.  6 1 0 0 ,  S u c c u r s a l e  " A "  D - 5 0
Montréal  (Québec ) ,  Canada H3C 3H5
Téléphone: ( 5 1 4 )  4 9 6 - 2 3 2 0 ;  T é l é c o p i e u r :  ( 5 1 4 )  2 8 3 - 7 9 1 4 ,
Té lex:  DIALCOM 2 0 :  GOC 1 4 8 .

*  *  *  *

LE DOCUMENTAIRE SE FETE

. L E  COLLOQUE INTERNATIONAL, M o n t r é a l ,  d u  1 8  a u  2 3  j u i n  1 9 8 9

. L A  SEMAINE INTERNATIONALE DU CINÉMA DOCUMENTAIRE, M o n t r é a l ,  d u  1 6  a u  2 5  j u i n
1989

. L E  RAYONNEMENT NATIONAL (TOURNÉE CANADIENNE), é t é ,  automne 1 9 8 9  e t  h i v e r
1990.

COLLOQUE INTERNATIONAL, MONTRÉAL
Du 1 8  a u  2 3  j u i n  1 9 8 9

Le propos
" I n t e r r o g e r  l e  c i n é m a  d o c u m e n t a i r e  dans s a  t r a d i t i o n  h i s t o r i q u e ,  s a  dynamique
a c t u e l l e  e t  s e s  p e r s p e c t i v e s  d ' a v e n i r " .
Re f le t?  P r o j e c t i o n ?  R é a l i t é ?  U t o p i e ?  E x p r e s s i o n ?  O b j e c t i v i t é ?  P a s s i o n ?
Analyse? Engagement?
Ces q u e s t i o n s  s e  r a p p o r t e n t  a u x  s u j e t s ,  a u x  approches e t  a u x  langages d e  c e
cinéma. E l l e s  c o u v r e n t  également  l e s  développements r é c e n t s  d e s  t e c h n o l o g i e s
de p r o d u c t i o n  e t  d e s  c i r c u i t s  d e  d i s t r i b u t i o n .
Venus d u  m o n d e  e n t i e r ,  d e s  c i n é a s t e s ,  d e s  p r o d u c t e u r s ,  d e s  d i f f u s e u r s ,  d e s
penseurs, d e s  j o u r n a l i s t e s  e t  d e s  d é c i d e u r s  d é b a t t r o n t  d e s  q u e s t i o n s  d e
l ' h e u r e  dans c e  domaine.
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Les thèmes d u  c o l l o q u e
LE P U B L I C :  U N  CONCEPT E N  MUTATION -  Q u i  s o n t  c e s  n o u v e a u x  a u d i t o i r e s
fragmentés? Q u i  r e g a r d e  q u o i  e t  comment?
LA FORME E T  L E  CONTENU: L E S  AVATARS DU TÉLÉCINÉMA -  L ' i n t é r a c t i o n  e n t r e  l e s
images e t  l e s  médias .  D e  q u e l l e  coex is tence  s ' a g i t - i l ?
LA FORME ET LE CONTENU: L E  CINÉMA AU FÉMININ PLURIEL -  L ' a p p o r t  n o v a t e u r  d e s
femmes dans l e  l angage  d u  cinéma documentaire .
LA FORME E T  L E  CONTENU: A  QUI  APPARTIENNENT LES IMAGES DU TIERS-MONDE? -  Dans
l 'acha landage  a c t u e l  des  réseaux  p o r t e u r s  d ' i m a g e s ,  c o m m e n t  r e d i s t r i b u e r  l e
pouvoi r  d e  l a  p a r o l e ?
LE MARCHÉ: SURVOLER L E S  TURBULENCES ACTUELLES -  Tendances e t  prolongements
p r é v i s i b l e s  d a n s  l e s  m a r c h é s  f u t u r s .  Q u e l l e s  i m a g e s  p o u r  l e s  c a n a u x
spéc ia l i sés?  L a  c â b l o d i s t r i b u t i o n ?  L e s  v i d é o c a s s e t t e s ?  L e  m a i n t i e n  d e s
réseaux t r a d i t i o n n e l s  e t  soc iaux?

SEMAINE INTERNATIONALE DU CINÉMA DOCUMENTAIRE, MONTRÉAL
Du 1 6  a u  2 5  j u i n  1 9 8 9

Le c inéma documentaire  occupe l e s  éc rans
Ouvertes a u  grand  p u b l i c ,  p l u s i e u r s  s a l l e s  d e  c i n é m a  d e  M o n t r é a l  a f f i c h e r o n t
des p r o g r a m m a t i o n s  d e  f i l m s  d o c u m e n t a i r e s  c h o i s i s  parmi  l e s  p r o d u c t i o n s  l e s
plus i m p o r t a n t e s .
Les f i l m s  s e r o n t  regroupés e n  t r o i s  p r i n c i p a l e s  c a t é g o r i e s :
PANORAMA -  U n e  s é l e c t i o n  d e  f i l m s  c h a r n i è r e s  d e  l ' h i s t o i r e  d u  c i n é m a
documentaire dans l e  monde.
LES A N N É E S  8 0 :  PRODUCTION INTERNATIONALE -  U n  é v e n t a i l  d e s  t e n d a n c e s
s i g n i f i c a t i v e s  d a n s  l a  p r o d u c t i o n  i n t e r n a t i o n a l e  d e  l a  d e r n i è r e  décenn ie .
LES ANNÉES 8 0 :  PRODUCTION CANADIENNE -  Une s é l e c t i o n  d e  f i l m s  c a n a d i e n s  q u i
ont marqué l a  p r o d u c t i o n  des  d i x  d e r n i è r e s  années.
P a r a l l è l e m e n t  â  c e s  p r o g r a m m a t i o n s  e n  s a l l e s ,  d u r a n t  c e t t e  S e m a i n e
i n t e r n a t i o n a l e  d u  cinéma d o c u m e n t a i r e ,  d e s  o r g a n i s m e s  â  c a r a c t è r e  c u l t u r e l
présenteront  d e s  a c t i v i t é s  s p é c i a l e s :  d e s  hommages â  d e s  c i n é a s t e s ,  è  des
approches q u i  s e  s o n t  d é m a r q u é e s ,  d e s  t é m o i g n a g e s ,  d e s  f i l m s  i n c o n n u s  o u
méconnus, e t c .
De p l u s ,  d e s  r é s e a u x  d e  t é l é v i s i o n  programmeront des  émiss ions consacrées a u
cinéma documenta i re:  r e p o r t a g e s ,  e n t r e v u e s  e t  d i f f u s i o n  d e  f i l m s .
Pour t o u t  renseignement  e t  p r é - i n s c r i p t i o n  aux  a t e l i e r s  d u  c o l l o q u e :  v e u i l l e z
c o n s u l t e r  l ' a d r e s s e  â  l a  f i n  d e  l a  v e r s i o n  a n g l a i s e  d e  c e t t e  annonce.

EYES ACROSS THE WATER

A JOINT INTERNATIONAL CONFERENCE
ON THE FUTURE OF VISUAL STUDIES I N  SOCIOLOGY AND ANTHROPOLOGY

Amsterdam U n i v e r s i t y  ( H o l l a n d )
Department o f  Anthropology

June 2 1 - 2 4 ,  1 9 8 9

Scope and o r g a n i z a t i o n  o f  t h e  conference
The a i m  o f  t h e  conference  i s  t o  b r i n g  t o g e t h e r  many o f  t h e  p r a c t i t i o n e r s  a n d

students o f  v i s u a l  an thropo logy  and  v i s u a l  s o c i o l o g y  f r o m  around t h e  w o r l d  t o
discuss p o s s i b i l i t i e s  f o r  t h e  f u t u r e  development o f  t h e  d i s c i p l i n e .  I t  w i l l
p rov ide  a  fo rum i n  which v i s u a l  a n t h r o p o l o g i s t s  a n d  s o c i o l o g i s t s  c a n  d e b a t e
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issues o f  common concern  a n d  d i s c u s s  p o s s i b l e  f u t u r e  p r o j e c t s  as  w e l l  as
locate sources o f  f u n d i n g  a n d  s u p p o r t .  D u r i n g  t h e  conference,  a  l i m i t e d
nomber o f  p a p e r s  w i l l  b e  g i v e n ,  a n d  t h e  m a i n  emphasis w i l l  b e  o n  t h e
stimulation o f  the  discussion and debate amongst t h e  p a r t i c i p a n t s  r a t h e r  t h a n
the presentation o f  papers.

The conference w i l l  begin with general  sessions held each morning i n  which a
few papers w i l l  be presented t o  conference attendants and t h e  g e n e r a l  p u b l i c .
Specialist sess ions  w i l l  t a k e  p l a c e  e a c h  a f t e r n o o n  i n  t h e  f o r m  o f  small
workshops where ideas and experiences w i l l  be presented f o r  d iscuss ion .  T h e r e
w i l l  b e  a  l i m i t  o f  6  papers i n  each spec ia l i s t  session and t o  a l low f o r  ample
discussion t ime,  none w i l l  exceed 15 minutes. I f  necessary, p a r a l l e l  o r  e x t r a
sessions w i l l  b e  o r g a n i z e d  t o  a l l o w  discussion t o  continue. F i l m  and video
equipment w i l l  be ava i lab le  i n  each session and throughout the  conference f i l m
and v i d e o  screenings a n d  a  S t u d e n t  V i s u a l s  F e s t i v a l  w i l l  take  place.  T h e
Department o f  Anthropology a t  the  Univers i ty  o f  Amsterdam h a s  o rgan ised  t h e
conference i n  a  col laborat ive  e f f o r t  between the  major v isual  anthropology and
visual sociology o rgan iza t ions ,  t h e  C VA ,  EAVSoM, I V S A  a n d  S VA .  A  j o i n t
meeting o f  representa t ives  from these sponsoring organizations w i l l  t ake  place
at the  conference.
General Sessions (Mornings)
Anthropological a n d  S o c i o l o g i c a l  F i l m :  P r o d u c t i o n  S t r a t e g i e s  i n  t h e  N e x t
Decade (June 21 )

Colin Young (Nat ional  F i lm  and Te lev is in  School, U . K . )
Asen B a l i k c i  (Montreal ,  Canada)
J. Stephen Lansing (Southern Ca l i fo rn ia ,  U . S . A . )
Chair: R o l f  Hussman (Gottingen, West Germany)

Analysis o f  Visual  Documentation: S t i l l  Photography i n  S o c i a l  A n a l y s i s  ( J u n e
22).

Douglas Harper (S .U.N.Y.  Postdam, U . S . A . )
Paolo Chiozzi  (F i renze ,  I t a l y )
Chair: Steve Gold ( W h i t t i e r  College, U . S . A . )

The Role o f  Narrat ion i n  Sociological and Anthropological Filmmaking (June 23 )
Claudine de France (C.R.N.S.  P a r i s ,  France)
Chair: Dan ie l  Marks (Southern C a l i f o r n i a ,  U . S . A . )

Specialist Sessions (Afternoons)
Urban Anthropology and Urban Sociology: Comparing Methods and Results

Organizer: Chuck Suchar (De Paul,  U . S . A . )
Visual Studies o f  Rural L i f e

Organizers: Franz H a l l e r  (Meran, I t a l y )
and John Rieger ( L o u i s v i l l e ,  U . S . A . )

Visual Studies o f  Music and Dance
Organizer: Hugo Zemp (C .R.N.S . ,  P a r i s )

Visual Studies and the  Publ ic:  What Audience Do we Aim At?
Organizers: Paul  Henley (Manchester, U . K . )
and Antonio Marazzi (Padova, I t a l y )

F i l ing  and Retr ieva l  Systems o f  Visual  Documentation
Organizer: A l l i s o n  Jablonko (San Francisco, U . S . A . )

Native Par t ic ipa t ion  i n  Visual  Studies
Organizers: Asen B a l i k c i  (Montreal,  Canada)
and Leonard Henny (Nieuwersluis,  Netherlands)

Visual Ideology
Organizer: Harry  Sharma (Simon F r a z i e r,  Canada)

Publishing Visual  Mater ia l
Discussion O r g a n i z e r s :  P a o l o  C h i o z z i  ( F i r e n z e ,  I t a l y )  a n d  Doug H a r p e r
(Postdam, U . S . A . )
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Student V i s u a l s  F e s t i v a l
I n  t h e  S tudent  v i s u a l s  f e s t i v a l  a  s m a l l  number o f  f i l m s ,  v i d e o s  a n d

photographic e x h i b i t s  o n  a n t h r o p o l o g i c a l ,  e t h n o g r a p h i c  and  s o c i o l o g i c a l  themes
w i l l  b e  s e l e c t e d  f o r  p r e s e n t a t i o n  and d i s c u s s i o n  i n  Amste rdam.  T h e s e  e n t r i e s
w i l l  b e  j u d g e d  a t  t h e  c o n f e r e n c e  b y  a n  i n t e r n a t i o n a l  j u r y .  T o  e n t e r  t h e
student f e s t i v a l  p l e a s e  f i l l  o u t  and r e t u r n  t h e  f e s t i v a l  e n t r y  f o r m  t o  t h e
address g i v e n .  A l l  e n t r i e s  must  b e  r e c e i v e d  b y  March 1 s t ,  1 9 8 9 .

F i l m  and v i d e o  screen ings
A l i m i t e d  n u m b e r  o f  f i l m s  a n d  v i d e o s  w i l l  b e  s e l e c t e d  t o  b e  shown i n

the evenings  d u r i n g  t h e  c o n f e r e n c e .  P r e f e r e n c e  w i l l  b e  g i v e n  t o  r e c e n t
pro fess iona l  w o r k .  T o  s u b m i t  a  f i l m  o r  v i d e o  f o r  c o n s i d e r a t i o n ,  p l e a s e
complete t h e  f o r m  below and send i t  t o  t h e  address g i v e n .

Accomodation
Guaranteed accommodation f o r  t h e  f i r s t  5 0  a p p l i c a n t s  i s  a v a i l a b l e  a t

the i n t e r n a t i o n a l  C e n t r e  o f  t h e  R o y a l  T r o p i c a l  I n s t i t u t e .  T h e  c o s t  o f  t h i s
accomodation i s  $ 3 8  s i n g l e  a n d  $ 2 6  s h a r e d  d o u b l e  ( b r e a k f a s t  i n c l u d e d ) .  F o r
those p e o p l e  u n d e r  2 5  y e a r s  o l d ,  dorm s t y l e  accomodation i s  a l s o  a v a i l a b l e  a t
approx. $ 1 2 .  A d d i t i o n a l  accommodat ion  w i l l  b e  b o o k e d  b y  t h e  c o n f e r e n c e
organizers  b u t  w i l l  b e  m o r e  e x p e n s i v e  t h a n  t h e  l i m i t e d  g u a r a n t e e d
accommodation.

Conference Costs
The conference  r e g i s t r a t i o n  f e e  i s  $ 4 0 . 0 0 .  T h i s  f e e  i n c l u d e s  a l l

lunches, t w o  d r i n k s  a t  t h e  d a i l y  c o c k t a i l  p a r t y  and  s e c r e t a r i a l  a s s i s t a n c e .
Fees w i l l  b e  p a i d  o n  r e g i s t r a t i o n  i n  Amsterdam.

Equipment a v a i l a b l e
16mm f i l m  p r o j e c t i o n  equipment ,  U - M a t i c ,  VHS ( P A L ,  SECAM a n d  N T S C ) ,

Beta,  V - 8  a n d  V - 2 0 0 0  ( P A L  o n l y ) ,  s l i d e s  ( s t a n d a r d  a n d  6 * 6 ) ,  a l l  a u d i o
equipment, overhead  p r o j e c t i o n .
EYES ACROSS T H E  WATER i s  s p o n s o r e d  b y  Amsterdam U n i v e r s i t y,  I n t e r n a t i o n a l
Vi s u a l  S o c i o l o g y  A s s o c i a t i o n  ( I . V . S . A . ) ,  T h e  Commission o n  V i s u a l  A n t h r o p o l o g y
( I . U . A . E . S . ) ,  T h e  E u r o p e a n  A s s o c i a t i n  f o r  t h e  V i s u a l  S t u d i e s  o f  Man (EAVS0M),
The S o c i e t y  f o r  V i s u a l  Anthropology (Amer ican  A n t h r o p o l o g i c a l  A s s o c i a t i o n ) .

CONFERENCE REGISTRATION AND ACCOMMODATION FORM
(Due t o  l i m i t e d  space ,  t h e  e n t r y  f o r m  presented  h e r e  i s  i n  a b b r e v i a t e d  f o r m a t ) .
To ensure  y o u r  p a r t i c i p a t i o n  i n  and accommodation a t  t h e  c o n f e r e n c e ,  c o m p l e t e
t h i s  f o r m  and r e t u r n  i t  b e f o r e  A p r i l  1 ,  1 9 8 9  t o :

Conference R e g i s t r a t i o n
and I n f o r m a t i o n  i n
Europe:
Robert Boonza je r  F l a e s
Dept.  o f  Anthropology
Amsterdam U n i v e r s i t y
Oudezijds Achterburgwal  1 8 5
1012 Amsterdam
The Nether lands
Phone: 3 1 - 2 0 - 5 2 5 - 2 6 7 0 / 2 6 2 6
FAX: 3 1 - 2 0 - 5 2 5 - 2 1 3 6

Conference R e g i s t r a t i o n
and I n f o r m a t i o n  i n
North Amer ica:
Steve Gold
Dept. o f  Soc io logy
W h i t t i e r  C o l l e g e
W h i t t i e r ,  C A 90608
U.S.A.

Phone: ( 2 1 3 )  6 9 3 - 0 7 7 1
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Student V i s u a l s  O r g a -
n i z e r  and I n f o r m a t i o n
in N o r t h  Amer ica:
Danie l  Marks
Dept.  o f  Anthropology
U n i v e r s i t y  o f  Southern
C a l i f o r n i a
Los Angeles
CA 90089-0661 ,  U . S . A .
Phone: ( 2 1 3 )  7 4 3 - 7 1 0 0
FAX: ( 2 1 3 )  7 4 7 - 4 1 7 6



NAME: ,  ADDRESS:,  TELEPHONE:,  INSTITUTIONAL AFFILIATION:

ACCOMODATION:
I n t e r n a t i o n a l  C e n t e r  ,  H o t e l  a c c o m o d a t i o n  ,  S i n g l e  ,  D o u b l e
Shared Double

PROPOSAL FOR PAPER OR F ILM PRESENTATION

T i t l e  o f  Paper  o r  F i l m : ,  A b s t r a c t  o f  p a p e r  o r  f i l m :  ( u s e  s e p a r a t e
shee t ) .  P l e a s e  e n c l o s e  a  s h o r t  a b s t r a c t  o f  y o u r  p a p e r  o r  b r i e f  synops is  o f
your f i l m  o n  a  s e p a r a t e  s h e e t .  E n c l o s e  t w o  ( 2 )  c o p i e s  t o g e t h e r  w i t h  t h e
r e g i s t r a t i o n  f o r m .

FILM/VIDEO INFORMATION:
O r i g i n a l  Format  ( f i l m ) :  3 5 m m ,  16mm, 8mm, C o l o r ,  B /W
Video: 3 / 4 " ,  VHS,  V - 8 ,  NTSC, PA L ,  SECAM
Running t i m e :  ,  O r i g i n a l  Language:
Date o f  c o m p l e t i o n : _ ,  D i r e c t o r ( s ) :
Address f o r  r e t u r n  o f  F i l m / V i d e o :

S u b t i t l e s :  y e s ,  n o n
Producer (s ) :  ,  D i s t r i b u t o r : _ ,

STUDENT VISUALS COMPETITION ENTRY FORM

Please c o m p l e t e  t h i s  f o r m  a n d  r e t u r n  i t  t o g e t h e r  w i t h  a  prev iew copy o f  y o u r
work b e f o r e  A p r i l  1 s t  1 9 8 9  t o :  D a n i e l  M a r k s ,  D e p a r t m e n t  o f  A n t h r o p o l o g y,
U n i v e r s i t y  o f  S o u t h e r n  C a l i f o r n i a ,  U n i v e r s i t y  P a r k ,  L o s  A n g e l e s ,  C A
90089-0661,  U . S . A .  T e l .  ( 2 1 3 )  7 4 3 - 7 1 0 0 ,  FA X :  ( 2 1 3 )  7 4 7 - 4 1 7 6

Name: ,  A d d r e s s :  ,  T i t l e  o f  f i l m / v i d e o : B r i e f  s y n o p s i s  o f
f i l m / v i d e o :  ,  C o l l e g e / U n i v e r s i t y  a t  wh ich  f i l m / v i d e o  was  produced:_

FILM/VIDEO INFORMATION:
O r i g i n a l  Format  ( F i l m ) :  3 5 m m ,  16mm, 8mm, B / W,  C o l o r
Video: 3 / 4 " ,  VHS,  V - 8 ,  NTSC, PA L ,  SECAM
Running Time:  ,  D a t e  o f  Complet ion:  ,  O r i g i n a l  L a n g u a g e : _ ,
S u b t i t l e s :  y e s ,  n o ,  D i r e c t o r ( s ) : ,  P r o d u c e r ( s ) : ,  D i s t r i b u t o r : _ ,
Address f o r  R e t u r n  o f  F i l m / V i d e o :

THE THIRD FESTIVAL OF VISUAL ANTHROPOLOGY

Rome, November 2 2 - 2 4 ,  1 9 8 9

The T h i r d  F e s t i v a l  o f  V i s u a l  A n t h r o p o l o g y,  o r g a n i z e d  b y  t h e  Museo
Nazionale d e l l e  A r t i  e  T r a d i z i o n i  P o p o l a r i  ( M . N . A . T . P . )  a n d  t h e  I t a l i a n
Associat ion o f  S c i e n t i f i c  Cinematography ( A . I . C . S . ) ,  w i l l  b e  h e l d  o n  N o v e m b e r
22-24 1989  i n  Rome, a t  t h e  Museo N a z i o n a l e  d e l l e  A r t i  e  T r a d i z i o n i  P o p o l a r i .

The F e s t i v a l  w i l l  b e  d i v i d e d  i n  f o u r  s e c t i o n s :
a)  U n i c o n c e p t u a l  F i l m s :  F i l m s  and  v i d e o s  s h o u l d  b e  0  t o  11  minutes l o n g  and
r e l a t e  t o  a n  e v e n t  o r  a  f e a t u r e  o f  a n  e v e n t  c o n c e r n i n g  a s p e c t s  o f  t h e
e thno-an thropo log ica l  r e s e a r c h .

— 5 8  —



b)  E x t r a c t s  ( b y  A . A . V .  a n d  M . N . A . T . P. ) :  t h e  m o s t  s i g n i f i c a n t  s c e n e s  ( f r o m
research p o i n t  o f  v i e w )  o f  e thnographic  documentar ies t h a t  h a v e  b e e n  s h o t
in I t a l y  f r o m  5 0 ' s  o n .

c )  R e s e a c h  M a t e r i a l :  e x p l o r a t o r y  f i l m i n g  a i m e d  a t  r e s e a r c h ,  i n v o l v i n g  one o r
many d i s c i p l i n e s .  S i n c e  t h e  f i l m s  showed c a n ' t  l a s t  more t h a n  3 0  m i n u t e s
the S c i e n t i f i c  C o m m i t t e e  i n  c o l l a b o r a t i o n  w i t h  t h e  f i l m  d i r e c t o r  w i l l
agree o n  t h e  scenes t o  b e  showed i n  t h e  case  o f  l o n g e r  p roduc t ions .

d)  A u t h o r  f i l m s  f o r  t h e  r e s e a r c h :  n i g h t l y  screen ings  o f  a u t h o r  f i l m s .
Films concern ing  paragraphs 2 a  and  2 c  -  i . e .  u n i c o n c e p t u a l  f i l m s  a n d

research m a t e r i a l  -  m u s t  b e  s e n t  t o :  D r .  s s a  E m i l i a  De Simons ( A r c h i v i o  d i
Antropologia V i s i v a ,  Museo N a z i o n a l e  d e l l e  A r t i  e  T r a d i z i o n i  P o p o l a r i ,  p i a z z a
G. M a r c o n i  n . 8  0 0 1 4 4  ROMA -  w i t h  t h e  e n t r y  f o r m  enc losed ,  b e f o r e  A p r i l  1 5 ,
1989.

Formats a c c e p t a b l e  shou ld  b e  i n  VHS and  3 / 4 "  U - M a t i c ,  m o t i o n - p i c t u r e
m a t e r i a l  shou ld  b e  dubbed i n t o  VHS and  3 / 4 "  U - M a t i c .

Entry Form o f  t h e  Mot ion- P i c t u r e  M a t e r i a l
(Abbreviated f o r m a t )

Uniconceptual F i l m  ,  Research  F i l m
Name ,  Surname ,  Address  ,  Phone Nb.
I n s t i t u t e  ,  Address ,  Phone Nb.

T i t l e  ,  P l a c e / C o u n t r y  ,  Y e a r  ,  D i r e c t o r  ,  R e s e a r c h
Shooting ,  P r o d u c t i o n  ,  O r i g i n a l  Format  ,  L e n g h t
Subject

For more i n f o r m a t i o n :
The O r g a n i z i n g  S e c r e t a r i a t
The T h i r d  F e s t i v a l  o f  V i s u a l  Anthropology
Associazione I t a l i a n s  d i  C i n e m a t o g r a f i a  S c i e n t i f i c a
00161 Roma
Via A .  B o r e l l i ,  5 0
I t a l y
Te l .  4 9 0 . 8 2 0

2e ATELIER INTERNATIONAL D'ANTHROPOLOGIE VISUELLE

MARSEILLE-PROVENCE
14-18 j u i n / J u n e  1 4 t h - 1 8 t h  1989

3

2nd INTERNATIONAL WORKSHOP ON VISUAL ANTHROPOLOGY
La r é v o l u t i o n  v i d é o / v i d e o  r e v o l u t i o n

Organisé p a r / o r g a n i z e d  b y :  IMEREC ( I n s t i t u t  Mgdi te r ranéen  d e  R E c h e r c h e  e t  d e
C r é a t i o n ) ,  s o u s  l ' é g i d e  d e / u n d e r  t h e  ausp ices  o f :
COMMISSION D'ANTHROPOLOGIE VISUELLE
de l ' U n i o n  I n t e r n a t i o n a l e  d e s  Sc iences  Ethnolog ique  e t  Anthropologique
o f  t h e  I n t e r n a t i o n a l  Un ion  o f  E t h n o l o g i c a l  and  A n t h r o p o l o g i c a l  Sc iences
EUROPEAN ASSOCIATION FOR THE VISUAL STUDY OF MAN
SOCIETY FOR VISUAL ANTHROPOLOGY
ASSOCIATION MÉDITERRANgENNE D'ANTHROPOLOGIE VISUELLE

— 5 9 —



Cette seconde é d i t i o n  d e  l ' a t e l i e r  conf i rme l e  ry thme  désormais
biennal de c e t t e  manifestation. C e t t e  année, l ' a t e l i e r  comportera s i x  phases:

1) E n  matinée (10h-13h) seront organisées q u a t r e  sess ions  s t r u c t u r é e s  s e l o n
le mode conférence / tab le  r o n d e ,  a u  cours desquelles un chercheur f e r a  une
intervention à  caractère épistémo-théorique dont l e  contenu s e r a  d i s c u t é
par d e u x  p a i r s  a v a n t  d ' ê t r e  l ' o b j e t  d ' u n  débat ouvert  à  l'ensemble des
participants.
L'après-midi s e r a  consacré  à  d e s  communications a s s o c i é e s  à  d e s
présentations d e  d o c u m e n t s  v i d é o g r a p h i q u e s  r é a l i s é s  p a r  d e s
anthropologues, vidéastes,  réa l isa teurs  professionels (phase 2 )  e t  p a r  d e s
étudiants (phase 3 ) .

2) A u  c o u r s  d e  ce t te  phase (14h30-17h) seront  présentés par  l e u r  réa l isa teur,
des documents tournés en vidéo. Chaque d i f fus ion  sera s u i v i e  d ' u n e  b r è v e
discussion. A i n s i ,  d e s  s p é c i a l i s t e s  i n t e r n a t i o n a u x  i n t e r v i e n d r o n t - i l s ,
vidéogrammes à  l ' a p p u i ,  s u r  l e  t h è m e  "perspect ives  a c t u e l l e s  e t
prospective de l ' u t i l i s a t i o n  mul t ip le  de l a  v i d é o  d a n s  l a  recherche e t
l'enseignement d e s  sc iences  s o c i a l e s  e n  général e t  d e  l 'anthropologie en
par t icu l ie r" .  S e r o n t  p r i v i l ég iés  l e s  documents produits e n  v i d é o  l é g è r e ,
témoins d e  l a  v é r i t a b l e  r é v o l u t i o n  i n t r o d u i t e  p a r  c e s  n o u v e l l e s
technologies de l ' image dans l a  p r a t i q u e  anthropologique,  a u s s i  b i e n  a u
niveau d e  l ' e n q u ê t e  d e  t e r r a i n  -  p r i s e  de notes v isue l les  -  qu'au niveau
du trai tement de l ' in format ion  e t  d e  l ' é l a b o r a t i o n  d ' u n  v é r i t a b l e  t e x t e
visuel porteur  de l a  s p é c i f i c i t é  du questionnement anthropologique.

3) Réservée a u x  é t u d i a n t s  avancés ,  c e t t e  phase (17h30-19h30) l e u r  permettra
de montrer l e s  vidéogrammes réa l isés  en " v i d é o  l é g è r e "  e t  d e  p a r t i c i p e r
ainsi à  l a  première

compétition de vidéo anthropologique
exclusivement réservée aux jeunes (moins de t r e n t e  ans).

Un j u r y  in ternat iona l ,  décernera plusieurs p r i x ,  notamment sous forme
de bourses IMEREC.

4) U n e  s é r i e  d e  p r o j e c t i o n s  pub l iques  d e  vidéogrammes r é a l i s é s  p a r  l e s
participants à  l ' a t e l i e r  s e r a  o r g a n i s é e  e n  s o i r é e  ( 2 1 h -24h),  avec des
programmes thématiques par  soirée.  A u  cours d'une d e  c e l l e s - c i  p l u s i e u r s
grands noms d u  c inéma ethnographique présenteront en première exclusiv i té
une oeuvre réa l isée  en vidéo légère.

5) Pendant  t o u t e  l a  d u r é e  d e  l a  man i fes ta t ion  u n e  vidéothèque comptant
plusieurs centaines de t i t r e s  sera à  l a  disposit ion des p a r t i c i p a n t s ,  m a i s
aussi d u  p u b l i c  l e  p l u s  la rge .  A  c e t  e f f e t ,  p lusieurs s i t es  de vidéo "à
la car te"  e t  un vidéo bar  seront i n s t a l l é s  à  l'IMEREC, s a l l e  Trigance.

6) E n f i n ,  l e  1 8  j u i n  e n  s o i r é e  a u r a  l i e u  u n e  n u i t  d u  documenta i re
ethnographique de 22h à  l ' aube ,  avec quelques surpr ises . . .

Pour tou t  renseignement, contacter :
Pierre-L.  Jordan -  IMEREC
Centre de l a  V i e i l l e -Charité
2, r u e  de l a  Charité
13002 Marsei l le  -  France
Tél. 91-56-16-44 ou 91-91-92-62.
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APPEL A  PARTICIPATION/CALL TO PARTICIPATE

Envoi d e  v o t r e  c a s s e t t e  v idéo /Send ing  o f  y o u r  v i d e o  t a p e
avant l e  1 5  m a i / b e f o r e  may 1 5 t h .

T i t r e  d u  vidogramme/Video t a p e  t i t l e :
Pays/Country:  ,  A n n é e / Y e a r :
complet ion:  ,  Durée /Running t i m e :

Date d ' a c h è v e m e n t / D a t e  o f

Support d e  tournage /Shoot ing  f o r m a t :  ( 1 )
Support d e  d i f f u s i o n / p l a y b a c k  f o r m a t :  ( 2 )
UMATIC: B V U / H i g h  band:  B V U - S P / H i g h  band-SP:  V 8 :
VHS: S -VHS: A u t r e / O t h e r :  P A L :  S E C A M :  N T S C :

Langue d e s  dia logues/Language o f  d i a l o g s :
Langue d e s  s o u s - t i t r e s / S u b t i t l e d  v i d e o  t a p e  i n :

R é a l i s a t e u r / t r a c e / D i r e c t o r :
Date d e  n a i s s a n c e * / B i r t h  d a t e * :
Adresse/Address: ,  V i l l e / C i t y :  ,  S t a t e
Code p o s t a l / Z i p :  ,  Téléphone/Phone:
Pays/Country:
Résumé d u  vidéogramme/Summary: ( U t i l i s e r  u n e  f e u i l l e  s é p a r é e / U s e  a  s e p a r a t e
s h e e t ) .
Ce p r o d u i t  a - t - i l  ob tenu  u n  pr ix? /Was  t h i s  v i d e o  t a p e  awarded?
Si o u i ,  l e q u e l ,  q u a n d ? / I f  y e s ,  Which o n e ,  When?
Ce document e s t - i l  u n e  p r e m i è r e  r é a l i s a t i o n ? / I s  i t  y o u r  f i r s t  p r o d u c t ?

*  S i  p a r t i c i p a t i o n  â  l a  c o m p é t i t i o n  " j e u n e s " / i f  you w i s h  t o  compete i n  s e s s i o n
2 r e s e r v e d  t o  under  3 0  o f  a g e .

Ne pas  o u b l i e r  d e  j o i n d r e  l e  b u l l e t i n  d ' i n s c r i p t i o n  a iment  r e m p l i
D o n ' t  f o r g e t  t o  send t h e  f u l l y  completed r e g i s t r a t i o n  f o r m

BULLETIN D'INSCRIPTION

Nom, M . ,  Mme,  ,  Prénom(s)  ,  F o n c t i o n
I n s t i t u t i o n  ,  Adresse  complète  ,  Code p o s t a l
V i l l e  ,  P a y s  ,  Té léphone  S e c t e u r  d ' a c t i v i t é

D r o i t s  d ' i n s c r i p t i o n :
Avant l e  3 1  m a i :
P l e i n  t a r i f :  1 0 0  ECU ( 7 0 0 F F )
E t u d i a n t ( e ) *  e t  chômeur (se) :  3 0  ECU ( 2 5 0 F F )
*  J o i n d r e  p i è c e  j u s t i f i c a t i v e  ( t a r i f  r é s e r v é  a u x  moins d e  3 0  a n s ) .
A p a r t i r  d u  l e r  j u i n :
P l e i n  t a r i f :  1 5 0  ECU ( 1 0 0 0 F F )
E t u d i a n t ( e ) * :  50ECU ( 3 5 0 F F )

Les d r o i t s  d ' i n s c r i p t i o n  comprennent:
La r e m i s e  d e  v o t r e  d o s s i e r  d e  p a r t i c i p a t i o n  ( e m p l o i  d u  temps d é f i n i t i f ;  t h è m e s
et  i n t e r v e n a n t ( e ) s ,  r é s u m é s  d e s  i n t e r v e n t i o n s ,  r e n s e i g n e m e n t s  p r a t i q u e s ,
e t c . ) ,  l ' e n t r é e  â  l a  t a b l e - ronde ,  l ' e n t r é e  a u x  sess ions  s p é c i a l e s ,  l ' a c c è s  a u x
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s i t e s  v i d é o ,  l ' a c c è s  a u x  p r o j e c t i o n s  v i d é o / c i n é m a ,  l e  r e p a s  d e  m i d i ,  l a
p a r t i c i p a t i o n  aux  c o c k t a i l s  o f f i c i e l s .

Condit ions d e  paiement - r é s e r v a t i o n s :
- P o u r  ê t r e  p r i s  e n  c o m p t e  p a r  l e  s e c r é t a r i a t  d e  l ' A t e l i e r
b u l l e t i n  d o i t  ê t r e  accompagné d u  règ lement  cor respondant ;
- P a r  c h è q u e  à  l ' o r d r e  d e :  A . M . A . V I .  ( A s s o c i a t i o n
d'Anthropologie  V i s u e l l e ) .  U n e  f a c t u r e  vous s e r a  r e m i s e  à  v o t r e
-  S i  v o u s  d é s i r e z  b é n é f i c i e r  d e s  t a r i f s  s p é c i a u x  " a t e l i e r " ,
sera f a i t e  à  v o t r e  nom à  l ' h ô t e l  d e  l a  c a t é g o r i e  d e  v o t r e  c h o i x *
d 'a r rhes  d e  5 0  ECU o u  300FF e s t  e x i g é ,  s u r  chèque s é p a r é ) .

*  sous r é s e r v e  d e  p l a c e  d i s p o n i b l e  e t  d ' i n s c r i p t i o n  a v a n t  l e  1 5

- L a  Résidence d u  V i e u x - p o r t * * *  2 7 0  F F / n u i t
Ta r i f s  spéc iaux  é t u d i a n t s ,  100FF/personne dans appartement  d e

- H ô t e l  URBIS**  d e  2 3 0  à  2 7 0  F F / n u i t

Date d ' a r r i v é e  ,  D a t e  d e  d é p a r t

F a i t  à  ,  l e
Signature:

( 1 ) ,  l e  p r é s e n t

Méditerranéenne
a r r i v é e .
une r é s e r v a t i o n

(un v e r s e m e n t

mai.

4 p e r s .

Souhaitez-vous r e c e v o i r  u n  coupon "congrès"  ( 2 0 7  d e  r é d u c t i o n  SNCF)?
OUI ,  NON

Ce b u l l e t i n  e s t  à  r e t o u r n e r  à :
Centre d e  l a  V i e i l l e - C h a r i t é
13002 M a r s e i l l e ,  FRANCE

(1 )  L e  n o m b r e  d e  p a r t i c i p a n t ( e ) s  é t a n t  l i m i t é  à  c e n t  c i n q u a n t e ,  passé  c e
nombre, l e s  demandes d ' i n s c r i p t i o n s  n e  s e r o n t  p a s  honorées .

" I S L A N D  S "

Ve INTERNATIONAL FESTIVAL OF ETHNOGRAPHICAL &  ANTHROPOLOGICAL FILMS

Nuoro, S a r d i n i a ,  I t a l y

The F i f t h  I n t e r n a t i o n a l  F e s t i v a l  o f  E t h n o g r a p h i c a l  &  A n t h r o p o l o g i c a l
Films o r g a n i z e d  b y  t h e  I s t i t u t o  S u p e r i o r e  R e g i o n a l e  E t n o g r a f i c o  o f  S a r d i n i a
( I t a l y ) ,  w i l l  b e  h e l d  f r o m  October  1 s t  t o  Oc tober  5 t h  1990  i n  Nuoro.

This e v e n t  wh ich  t a k e s  p l a c e  e v e r y  t w o  y e a r s  focuses  o n  a  p a r t i c u l a r
theme e a c h  t i m e :  Sheperds  &  T h e i r  Image ( 1 9 8 2 ) ;  T h e  World i n  Reverse:  C a r n a v a l
& Transgress ion  C o n t r o l  ( 1 9 8 4 ) ,  M a r r i a g e  i n  T r a d i t i o n a l  S o c i e t y  ( 1 9 8 6 ) ,  Women
& W o r k  i n  T r a d i t i o n a l  S o c i e t y  ( 1 9 8 8 ) .  T h e  theme f o r  t h e  5 t h  I n t e r n a t i o n a l
F e s t i v a l  w i l l  b e  " I S L A N D S " .  I t s  a i m s  i s  t o  p r e s e n t  a n  o v e r v i e w  o f
anthropolog ica l  f i l m s  d e a l i n g  w i t h  b o t h  t h e  c o n d i t i o n  o f  peop le  l i v i n g  o n
is lands- i n  a  s t r i c t  g e o g r a p h i c a l  s e n s e -  a n d  o f  t h o s e  peoples  o r  s o c i a l  g r o u p s
who a r e  " i s o l a t e d " .

Films which  may b e  i n c l u d e d  i n  t h e  F e s t i v a l  program a r e :
Films f o c u s e d  o n  t h e  s o c i a l  o r g a n i z a t i o n ,  t h e  economy, t h e  m e n t a l i t y  o f
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i n t e r n a t i o n a l
v i d e o c a s s e t t e
f o r m a t ) .

i s l a n d s  i n h a b i t a n t s  r e l a t e d  t o  a n t h r o p o l o g i c a l  &  e t h n o g r a p h i c a l  s t u d i e s
and r e s e a r c h .
F i l m s  a n a l y s i n g  i n  a  w i d e r  t e r r i t o r i a l  c o n t e x t ,  t h e  manner  o f  s u b s i s t e n c e
o f  p e o p l e s  o r  s o c i a l  g r o u p s  w h o ,  d u e  t o  l a n g u a g e ,  s o c i o - f a m i l y
o r g a n i z a t i o n  o r  n o r m s  a n d  v a l u e s ,  f o r m  a  w o r l d  a p a r t  a n d  a s  s u c h  c a n  b e
cons ide red  " c u l t u r a l  i s l a n d s " .

The p r o g r a m  a n d  i t s  r e l a t e d  a c t i v i t i e s  w i l l  b e  p r e p a r e d  b y  a n
i n t e r n a t i o n a l  s c i e n t i f i c  c o m m i t t e e composed o f  r e p r e s e n t a t i v e s  o f
o r g a n i z a t i o n s  w o r k i n g  i n  t h e  v i s u a l  a n t h r o p o l o g i c a l  f i e l d .

A long w i t h  t h e  s c r e e n i n g s  t h e r e  w i l l  a l s o  b e  d i s c u s s i o n s  a n d  d e b a t e s
w i t h  t h e  p a r t i c i p a t i o n  o f  c i nema  &  t e l e v i s i o n  e x p e r t s  f r o m  I t a l y  a s  w e l l  a s
f rom o t h e r  c o u n t r i e s .

E n t r i e s  i n  t h e F e s t i v a l
s h o t  i n  e i t h e r  1 6  o r  3 5  mm ( o p t i c a l
v i d e o t a p e s  i n  3 / 4  i n c h  U - M a t i c  PA L ,  h i g h  o r  l o w  band .

F i l m s  m u s t  b e  s p o k e n ,  d u b b e d  o r  s u b t i t l e d
French .  I f  t h e  o r i g i n a l  v e r s i o n  o f  t h e  f i l m  i s  i n
comp le te  f i l m s c r i p t  i n  o n e  o f  t h e s e  t h r e e  l a n g u a g e s

commit tee w i l l  s e l e c t  t h e  f i l m s .  F o r
cop ies  o f  f i l m s  s h o u l d  p r e f e r a b l y  b e  s e n t

may b e  f i l m s  made  f o r  t e l e v i s i o n  o r  c i n e m a
o r  m a g n e t i c  s o u n d  o r  d o u b l e  t r a c k )  o r

i n  I t a l i a n ,  E n g l i s h
ano the r
must b e
s e l e c t i o n

(VHS o r

language,
p r o v i d e d .

or
a

An
purposes ,

U-Ma t i c PAL

The a u t h o r s  o f  t h e  f i l m s  s e l e c t e d  w i l l  b e  i n v i t e d  a s  g u e s t s  f o r  t h e
F e s t i v a l .

An I n t e r n a t i o n a l  J u r y  w i l l  a w a r d  a  p r i z e  o f  L i t . 1 O . 0 0 0 . O 0 0  ( a b o u t
7 ,400  US$)  t o  t h e  b e s t  f i l m  a n d  a  p r i z e  o f  L i t . 6 . 0 0 0 . 0 0 O  ( a b o u t  4 , 4 0 0  U S $ )  t o
t h e  b e s t  v i d e o t a p e .

F u r t h e r  i n f o r m a t i o n  ( s e n d i n g  o f  f i l m s  f o r  s e l e c t i o n ,  t r a v e l ,
accomoda t ion ,  c h o i c e  o f  C o m m i t t e e s  a n d  J u r i e s ,  d e a d l i n e s ,  e t c . . . )  w i l l  b e
a v a i l a b l e  i n  a  s e c o n d  N e w s l e t t e r  w h i c h  w i l l  b e  s e n t  b e f o r e  O c t o b e r  3 1 s t ,  1 9 8 9 .

Anyone i n t e r e s t e d  i n  t h i s  e v e n t  may w r i t e  o r  t e l e p h o n e  t o :
D r.  P a o l o  P i q u e r e d d u
I s t i t u t o  S u p e r i o r e  R e g i o n a l e  E t n o g r a f i c o
Via  A .  M e r e u  5 6
08100 NUORO ( I t a l y )
Te l :  ( 0 7 8 4 )  35561 /31479 /37484

SOCIETY FOR VISUAL ANTHROPOLOGY
U.S.A.

C a l l  f o r  P a p e r s  f o r  1989  A n n u a l  M e e t i n g
I  h a v e  b e e n  a s k e d  t o  r e m i n d  S V A  m e m b e r s  t o  c o n s i d e r  o r g a n i z i n g  a

s e s s i o n ,  o f f e r i n g  a  p r e s e n t a t i o n ,  a  p a p e r  o r  a  wo rkshop  d u r i n g  o u r  n e x t  a n n u a l
m e e t i n g  i n  W a s h i n g t o n ,  D . C .  A l s o ,  T o m  B l a k e l y  i s  a c t i v e l y  l o o k i n g  f o r  new
p r e s e n t a t i o n s  f o r  n e x t  y e a r ' s  5 t h  A n n u a l  S V A  V i s u a l  R e s e a r c h  C o n f e r e n c e ,  a
s p e c i a l  s e s s i o n  t h a t  a g a i n  w i l l  b e g i n  o n  Tuesday  b e f o r e  t h e  r e g u l a r  p r o g r a m .
P lease  s e n d  a  c o p y  o f  y o u r  S c i e n t i f i c  P a p e r  a b s t r a c t ,  s u g g e s t i o n s  f o r  S p e c i a l
Even t  p r e s e n t a t i o n s ,  a n d  p r o p o s a l s  f o r  o r g a n i z i n g  o r  p a r t i c i p a t i n g  i n  a
session ( s e e  J a n u a r y  1989  A n t h r o p o l o g y  N e w s l e t t e r )  t o  Tom B l a k e l y  ( S VA Prog ram
C h a i r ) ,  F o l k l o r e  a n d  F o l k l i f e  D e p t . ,  U n i v .  P e n n s y l v a n i a ,  P h i l a d e l p h i a ,  P A
19104; ( 2 1 5 )  2 4 3 - 5 0 2 4 .



NORDIC ANTHROPOLOGICAL FILM CONFERENCE

DEVELOPMENT COMMUNICATION /  COMMUNICATION DEVELOPMENT

Denmark, May  8 - 1 2 ,  1 9 8 9

NORDIC ANTHROPOLOGICAL F I L M  ASSOCIATION ( N A F A )  i s  a  c o - o p e r a t i o n
between a n t h r o p o l o g i c a l  i n s t i t u t i o n s  i n  D e n m a r k ,  Sweden, Norway,  F i n l a n d  and
Ice land .  E v e r y  y e a r  NAFA h o l d s  a  c o n f e r e n c e / f i l m  f e s t i v a l  o r  s m a l l  w o r k s h o p
f o r  t h e  p u r p o s e  o f  e s t a b l i s h i n g  work ing  r e l a t i o n s  and  s c i e n t i f i c  d i s c u s s i o n s
between f i l m m a k e r s  a n d  a n t h r o p o l o g i s t s .  A t  t h e s e  m e e t i n g s  w e  g e t  a n
oppor tuni ty  t o  watch and d i s c u s s  each  o t h e r ' s  f i l m s .

THE T H E M E  O F  T H I S  Y E A R ' S  NAFA-CONFERENCE i s  "DEVELOPMENT
COMMUNICATION -  COMMUNICATION DEVELOPMENT". U n d e r  t h i s  h e a d i n g  w e  w i s h  t o
focus o n  t h r e e  a r e a s :
1) Communication i n  development p r o j e c t s .
2) N a t i o n - b u i l d i n g  and communication.
3) L o c a l ,  u n o f f i c i a l  p r o d u c t i o n s .
Re 1 :  T H E  U S E  OF ELECTRONIC MASS-MEDIA THROUGHOUT THE THIRD AND FOURTH WORLD
-  a s  a  t e c h n i c a l  d e v i c e  b u t  a l s o  a s  a  medium w h i c h  o p e n s  u p  n e w  p e r s p e c t i v e
for  t h e  p e o p l e  i n v o l v e d .  F o r  i n s t a n c e ,  w h a t  happens when peasants b e g i n  t o
make v i d e o  a b o u t  a g r i c u l t u r e  a n d  p e a s a n t s '  c o n d i t i o n s ?  W i l l  t h e  e x p e r i e n e
br ing a b o u t  n e w  k i n d s  o f  s e l f - c o n s c i o u s n e s s ?  ( E x p e r i e n c e s  f r o m  p r o j e c t s  i n
South Amer ica  w i l l  b e  d i s c u s s e d ) .  A n o t h e r  a s p e c t  i s  t h e  q u e s t i o n  o f  h o w  v i d e o
is u s e d  t o  r e g i s t e r  a n d  p r e s e r v e  d i s a p p e a r i n g  t r a d i t i o n s  b y  t h e  a f f e c t e d
peoples themse lves .
Re 2 :  T h e  C a n a d i a n  w a y  o f  r e l a t i n g  N AT I O N -BUILDING A N D  COMMUNICATION
development h a s  s e r v e d  a s  a  m o d e l  o f  c o m m u n i c a t i o n  d e v e l o p m e n t  f o r  many
count r ies .  B u t  what  a r e  t h e s e  o f f i c i a l  communicat ion s t r a t e g i e s ,  a n d  i n  w h a t
respects d o  t h e y  d i f f e r  th roughout  t h e  wor ld?  H o w  c a n  t e l e v i s i o n  e t c .  b e  used
in t h e  process  o f  c r e a t i n g  c u l t u r a l l y  homogenous s o c i e t i e s ,  i n  t h e  c r e a t i o n  o f
c u l t u r a l  a n d  n a t i o n a l  s y m b o l s ?  A n d  a r e  t h e s e  o f f i c i a l  s t r a t e g i e s  c h a l l e n g e d
in any  way?
Re 3 :  W i t h  t h e  l a s t  q u e s t i o n  we move t o  t h e  t h i r d  a s p e c t  t h a t  w e  i n t e n d  t o
give a t t e n t i o n :  a l t e r n a t i v e ,  u n o f f i c i a l  F I L M  PRODUCTIONS B Y  "INDEPENDENT"
FILMMAKERS ( i n c l u d i n g  a n t h r o p o l o g i s t s )  a n d  b y  d i f f e r e n t  e t h n i c  groups w i t h i n  a
n a t i o n a l  c o n t e x t .  I n  what  r e s p e c t s  d o  such  p roduc t ions  c o n f l i c t  w i t h  o f f i c i a l
productions? A r e  d i f f e r e n t  " s t o r i e s "  communicated i n  t h e s e  f i l m s ?  A n d  how a r e
the r e l a t i o n s  o f  p roduct ions  f o r  such a l t e r n a t i v e / u n o f f i c i a l  f i l m m a k e r s ?  C a n
they b e  suppor ted  i n  any  w a y,  a n d  how?

Speakers w i t h  e x p e r i e n c e  r e l a t i n g  t o  a n y  o f  t h e s e  sub-themes w i l l  b e
i n v i t e d .  E a c h  theme w i l l  b e  t r e a t e d  s e p a r a t e l y  i n  a  f u l l  d a y ' s  s c h e d u l e
combining l e c t u r e s ,  w o r k s h o p s  a n d  f i l m  s c r e e n i n g s .  T h e  k e y  speakers  o f  each
session make s u r e  t h a t  a l l  s u b j e c t s  a r e  s e e n  i n  r e l a t i o n  t o  t h e  o v e r a l l  t h e m e
of  t h e  con fe rence .

THE CONFERENCE W I L L  TAKE PLACE a t  t h e  b e a u t i f u l  manor HALD HOVEDGARD,
close t o  V i b o r g  ( j o i n t  t r a n s p o r t a t i o n  w i l l  b e  a r r a n g e d  f r o m  Arhus ) .

The conference  w i l l  b e  c l o s e d ,  a l l o w i n g  f o r  a  max. t o t a l  number o f  7 0
p a r t i c i p a n t s .  A c c o m o d a t i o n  c o s t a  a r e  3 5 5 , - d . k r .  p e r  d a y,  a l l  meals i n c l u d e d
(app. 4 8 $  a  d a y ) .  R e g i s t r a t i o n  f e e  i s  4 0 0 , - d . k r .  ( 2 0 0 , - d . k r .  f o r  s t u d e n t s )
(app. 4 0 $  r e s p .  2 0 $ ) .
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For f u r t h e r  i n f o r m a t i o n  o n  t h e  " 1 9 8 9  NAFA-Conference
Communication -  Communication Development",  p l e a s e  c o n t a c t :

NAFA ( N o r d i c  A n t h r o p o l o g i c a l  F i l m  A s s o c i a t i o n )
A t t .  L i n d a  Jonsen
U n i v e r s i t y  o f  Aarhus
Dept. o f  Ethnography
Moesgaard
DK-8270 H o e j b j e r g
Denmark
Te l .  4 5 - 6 - 2 7 2 4 3 3

3rd FILMFORUM ETHNOLOGIE /  DRITTLE WELT
4th AIW-SYMPOSIUM ON VISUAL ANTHROPOLOGY

A p r i l  2 8  -  May 7  1 9 8 9
Fre iburg ,  We s t -Germany

on Development

The t h i r d  e d i t i o n  o f  t h e  b i a n n u a l  F i l m f o r u m  E t h n o l o g i e / D r i t t e  W e l t
w i l l  b e  h e l d  i n  F r e i b u r g  (West -Germany) f r o m  May 1 s t  t o  May 7 t h ,  1 9 8 9 ,  a t  t h e
KOMMUNALES KINO FREIBURG. T h e  F i lmforum c o n s i s t s  o f  t h r e e  s e c t i o n s ;  b e s i d e s  a
r e s t r i c t e d  n u m b e r  o f  o u t s t a n d i n g  n e w  e t h n o g r a p h i c  f i l m s  ( a n d  v i d e o s )  which
show r e c e n t  developments i n  v i s u a l  a n t h r o p o l o g y,  t h e r e  w i l l  b e  s o m e  p r o g r a m s
which w i l l  s e r v e  a s  p l a t f o r m s  f o r  s t a g e  d iscuss ions  and  round t a b l e s .  N e w
product ions,  a s  w e l l  a s  i m p o r t a n t  p a s t  w o r k ,  w i l l  b e  shown d u r i n g  t h o s e  l a t e r
programs. T h e  f o l l o w i n g  t o p i c s  a r e  f o r e s e e n  i n  t h e  1989  forum:  H u b e r t  F i c h t e
and t h e  a f r o - a m e r i c a n  r e l i g i o n s ;  C h a n g i n g  N e w  G u i n e a  ( E a s t  a n d  W e s t ) ;  T h e
Trobr iand I s l a n d e r s  a n d  f i n a l l y ,  C h i n e s e  d o c u m e n t a r y  f i l m - p r o d u c t i o n .  A
complete r e t r o s p e c t i v e  o f  Rober t  G a r d n e r ' s  f i l m s  w i l l  a l s o  b e  p r e s e n t e d .

In a d d i t i o n ,  s e v e r a l  c u l t u r a l  e v e n t s  w i l l  t a k e  p l a c e  i n  t h e  s c o p e  o f
the F i l m f o r u m  s u c h  a s :  t h e  4 t h  AIW-Symposium on v i s u a l  anthropology  ( A p r i l  2 8
to 3 0 ) ,  a  s e m i n a r  f o r  p r i m a r y  a n d  s e c o n d a r y  t e a c h e r s  a n d  a l s o  d i f f e r e n t
photographic- e x h i b i t i o n s .

Filmmakers w i s h i n g  t o  p a r t i c i p a t e  i n  t h e  i n f o r m a t i o n  s e c t i o n  ( a n y
f i l m -  a n d  v i d e o - f o r m a t )  a r e  i n v i t e d  t o  c o n t a c t  t h e  F i lmforum b e f o r e  t h e  e n d  o f
February 1 9 8 9 .  A  v i d e o c a s s e t t e  c o p y  o f  t h e  f i l m  must  b e  s e n t  f o r  s e l e c t i o n
purposes.

Please c o n t a c t
f o r  t h e  F i lmforum:
Johannes R ü h l
KOMMUNALES KINO FREIBURG
Urachst r.  4 0
7800 F r e i b u r g
West-Germany

for  t h e  AIW-Symposium:
Dr.  R o l f  Husmann
A I W / I n s t i t u t  f ü r  Völkerkunde
Thea te rp la t z
3400 G ö t t i n g e n
West-Germany
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NATIVE AMERICAN FILM AND VIDEO FESTIVAL

The Museum o f  t h e  American I n d i a n  seeks  s u b m i s s i o n s  f o r  i t s  s e v e n t h
NATIVE AMERICAN F I L M  A N D  V I D E O  FESTIVAL t o  b e  h e l d  i n  New Yo r k  C i t y ,  Oc tober
1989. A n i m a t i o n s ,  n a r r a t i v e  and  e x p e r i m e n t a l  works ,  a n d  d o c u m e n t a r i e s  o n  a l l
topics c o n c e r n e d  w i t h  n a t i v e  peop les  o r  N o r t h ,  C e n t r a l ,  a n d  South America w i l l
be c o n s i d e r e d .

The F e s t i v a l  i s  n o n - c o m p e t i t i v e  a n d  n o  e n t r y  f e e  i s  r e q u i r e d .  F i l m -
and v i d e o m a k e r s  w h o s e  w o r k  i s  shown w i l l  b e  p a i d  a  r e n t a l .  T h e  d e a d l i n e  f o r
submissions i s  June  1 5 .  S e n d  a  p r e v i e w  c o p y,  p r e f e r a b l y  o n  3 / 4 "  v i d e o t a p e ,  o r
contact  t h e  C e n t e r  f o r  a n  e n t r y  f o r m :  F i l m  and Vi d e o  C e n t e r ,  Museum o f  t h e
American I n d i a n ,  Broadway a t  1 5 5 t h  S t . ,  New Yo r k ,  N . Y.  1 0 0 3 2 .  ( 2 1 2 )  2 8 3 - 2 4 2 0 .

H R  C

HUMANITIES RESEARCH CENTRE

The A u s t r a l i a n  N a t i o n a l  U n i v e r s i t y

HRC Theme 1 9 8 9 :  " F i l m  and t h e  Humani t ies"

"Coming t o  Terms w i t h  t h e  Photographic  I m a g e " ,  J u l y  4 - 6 .
This c o n f e r e n c e  w i l l  t a k e  u p  t h e  e v o l v i n g  r e l a t i o n s h i p  o f  f i l m

imagery t o  h i s t o r y ,  a r t ,  a n d  l i t e r a t u r e .  O n e  main  t o p i c  w i l l  b e  p h o t o g r a p h y
in i t s  r o l e  a s  a  u s e f u l  t echno logy  w i t h  a e s t h e t i c  consequences w i t h i n  p o p u l a r
and l i t e r a r y  c u l t u r e s .  T h e  r o l e  o f  t h e  photographer  i n  d i f f e r e n t  c u l t u r a l  a n d
h i s t o r i c a l  c o n t e x t s  m a y  a l s o  b e  c o n s i d e r e d .  O t h e r  s p e a k e r s  w i l l  r e l a t e
image-making o n  f i l m  t o  t h e  r e p r e s e n t a t i o n a l  d e v i c e s  o f  modern l i t e r a t u r e .

"Fi lm and Representa t ions  o f  C u l t u r e " ,  September  2 5 - 2 8 .
This s e c o n d  c o n f e r e n c e  w i l l  t a k e  m a t t e r s  f u r t h e r  b y  e x p l o r i n g

se lected  themes a s  t h e y  have been  d e a l t h  w i t h  i n  b o t h  f i l m  a n d  l i t e r a t u r e .
Other s p e a k e r s  w i l l  c o n s i d e r  t h e  w a y s  i n  which  aspec ts  o f  d i f f e r e n c e  - -  f o r
instance ,  s e x u a l  o r  c u l t u r a l  d i f f e r e n c e  - -  h a v e  been r e p r e s e n t e d  i n  d i f f e r e n t
t r a d i t i o n s  o f  d o c u m e n t a r y  a n d  f i c t i o n a l  c i n e m a  t h r o u g h  t h e  c o n s t r u c t i o n  o f
images, b y  c h a r a c t e r i z a t i o n ,  a n d  b y  s t y l e s  o f  n a r r a t i v e .  I n  p a r t i c u l a r ,
severa l  speakers  w i l l  d iscuss  e t h n o g r a p h i c  w r i t i n g  and e thnographic  f i l m .

Some l a t e  c h a n g e s  m e a n  t h a t  t h e  f u l l  l i s t  o f  p a p e r - g i v e r s  a n d  t h e i r
topics  w i l l  n o t  b e  a v a i l a b l e  t i l l  t h e  n e x t  H R C  B u l l e t i n .  P r o f e s s o r  D u d l e y
Andrew h a s  h a d  t o  w i t h d r a w  a s  a  C o n f e r e n c e  V i s i t o r .  H o w e v e r ,  f u r t h e r
V i s i t o r s h i p s  h a v e  been accepted  b y  P r o f e s s o r  Faye  G i n s b u r g  ( A n t h r o p o l o g y,  N e w
York)  a n d  D r .  P a u l  Henley  (Granada  C e n t r e ,  M a n c h e s t e r ) .  W e  a l s o  l o o k  f o r w a r d
to t h e  presence  o f  Ms Mar tha  A n s a r a ,  t h e  we l l - known  A u s t r a l i a n  f i l m m a k e r ,  w h o
has a c c e p t e d  a p p o i n t m e n t  a s  a  C r e a t i v e  A r t s  F e l l o w  w i t h  t h e  HRC and t h e
Facu l ty  o f  A r t s .

Immediately p reced ing  t h e  J u l y  c o n f e r e n c e ,  a  F i l m  F e s t i v a l  ( J u l y  1 - 2 )
w i l l  f o c u s  o n  t w o  main a r e a s :
I .  t h e  r e l a t i o n s h i p  between f i c t i o n ,  documentary  and h i s t o r y ;
2. t h e  way f i l m  a n d  v i d e o  a r e  c u r r e n t l y  i n t e r a c t i n g  a s  media .
Professors B i l l  N i c h o l s  and J u l i a n n e  B u r t o n ,  c u r a t o r s  f o r  t h e  f e s t i v a l ,  a r e
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hoping t o  s h o w  f i l m s  a n d  v i d e o s  b y  T r i s h  M i n h  H a ,  J e a n - P i e r r e  G o r i n ,  J o n
A l p e r t ,  R a o u l  R u i z ,  T i s u k a  Ta m a s a k i ,  E r r o l  M o r r i s  a n d  P e t e r  A d a i r ,  a m o n g
others .

For more i n f o r m a t i o n :
HRC
Humanities Research C e n t e r
The A u s t r a l i a n  N a t i o n a l  U n i v e r s i t y
GPO Box 4 ,
Canberra C i t y ,  ACT 2601
AUSTRALIA

LES Sèmes JOURNÉES DU CINÉMA AFRICAIN

Du 2 5  a u  3 0  a v r i l  1 9 8 9

Montréal  -  U n e  i m p o r t a n t e  s e c t i o n  " A f r i q u e :  I m a g e  d e  femmes", l e s
m e i l l e u r s  f i l m s  a f r i c a i n s  dee  deux  d e r n i è r e s  années ,  u n e  s é l e c t i o n  d ' é m i s s i o n s
des t é l é v i s i o n s  a f r i c a i n e s  o u  c r é o l e s  e t  l e s  m e i l l e u r s  documents canadiens  s u r
l ' A f r i q u e  s o n t  a u  programme d e  l a  5 è m e  é d i t i o n  d e s  JOURNÉES D U  C INÉMA
AFRICAIN, q u i  a u r a  l i e u  d u  2 5  a u  3 0  a v r i l  1989  A  l a  Cinémathèque q u é b é c o i s e  e t
au Cinéma ONF du Complexe Guy-Favreau â  M o n t r é a l .

Cette a n n é e ,  l a  s e c t i o n  s p é c i a l e  " A f r i q u e :  I m a g e s  d e  femmes" e s t
consacrée a u x  femmes a f r i c a i n e s  c i n é a s t e s  o u  t e c h n i c i e n n e s  d e  l ' a u d i o v i s u e l .
P lus ieurs  f i l m s  o u  d o c u m e n t s  i n é d i t s ,  r é a l i s é s  p a r  des  femmes, composeront u n
p o r t r a i t  un ique  d e  l e u r  s i t u a t i o n  s u r  l ' é c r a n  e t  d e r r i è r e  l a  caméra.

Un d é b a t  s u r  l ' i m a g e  d e  l a  f e m m e  d a n s  l e s  p r o d u c t i o n s
cinématographiques d e s  d e r n i è r e s  années a u r a  l i e u  e n  présence d ' i n v i t é e s  d ' u n e
v i n g t a i n e  d e  p a y s .  U n  c o l l o q u e  s u i v r a ,  e t  d e v r a  déboucher s u r  des  modes d e
coopérat ion canadienne- a f r i c a i n e  f a v o r i s a n t  u n e  p a r t i c i p a t i o n  p l u s  m a r q u a n t e
des femmes dans l a  p r o d u c t i o n  a u d i o v i s u e l l e  e n  A f r i q u e .

Pour d e  p l u s  a m p l e s  r e n s e i g n e m e n t s ,  l e s  b u r e a u x  d e  VUES D'AFRIQUE
sont s i t u é s  a u  4 1 4 ,  r u e  S t - P i e r r e ,  s u i t e  4 0 2 ,  M o n t r é a l  (Québec)  H2Y 2M4.

INDIAN SUMMER

WORLD FESTIVAL OF ABORIGINAL MOTION PICTURES
Pincher C r e e k ,  A l b e r t a ,  CANADA

For t h e  l a s t  t h r e e  y e a r s ,  t h e  P i n c h e r  C r e e k  F i l m  S o c i e t y  h a s
sponsored t h e  I n d i a n  Summer W o r l d  F e s t i v a l  o f  A b o r i g i n a l  M o t i o n  P i c t u r e s .
This  n o n - j u r i e d  f i l m  f e s t i v a l  i s  f o r  f i l m s  a n d  v i d e o s  m a d e  b y  a n d  a b o u t
a b o r i g i n a l  p e o p l e s  o f  t h e  w o r l d .  I t  a l s o  i n c l u d e s  w o r k s h o p s ,  s e m i n a r s ,
c u l t u r a l  e v e n t s ,  e n t e r t a i n m e n t  a n d  a r t s  a n d  c r a f t  s h o w .  T h i s  y e a r ,  t h e
f e s t i v a l  w i l l  b e  h e l d  f r o m  September 2 0  t o  2 4 ,  1 9 8 9 .

The 1 9 8 8  f e s t i v a l  i n c l u d e d  s e v e r a l  i m p o r t a n t  w o r k s h o p s  o n  t h e
f o l l o w i n g  t h e m e s :  c u l t u r e  a n d  l a n g u a g e ,  n a t i v e  management ,  p r o d u c t i o n  o f
n a t i v e  American f i l m s ,  e d u c a t i o n a l  c a r e e r s  f o r  n a t i v e  p e o p l e ,  e t c .
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We a r e  s t i l l  a  young and growing f e s t i v a l  and would welcome the  names
and addresses o f  any people involve  i n  t h e  abor ig ina l  f i lmmak ing  b u s i n e s s  a n d
intersted i n  our f e s t i v a l .

Please contact :
Ginette Bourbeau, Sec.  Tr e a .
Pincher Creek F i lm Society
Indian Summer World F e s t i v a l
of Aboriginal  Motion Pictures
Box 2800
Pincher Creek, A l b e r t a ,  Canada
TOK 1W0
Tel .  ( 4 0 3 )  627-4813

THIRTY-FIFTH ROBERT FLAHERTY SEMINAR

The 1 9 8 9  R o b e r t  F l a h e r t y  Seminar w i l l  be held on t h e  campus o f  Wells
College, Aurora,  New York from August 1 2  t o  19 .  J a c k  C h u r c h i l l ,  p r e s i d e n t  o f
Internat ional  F i l m  Seminars,  n o t e s  t h a t  t h i s  w i l l  b e  t h e  35 th  consecutive
meeting o f  the  Seminars. T h e  i n t e r n a t i o n a l  gathering o f  f i l m  and v i d e o  makers
was s t a r t e d  i n  1955 by F laher ty 's  widow, Frances Hubbard F laher ty.

The 1 9 8 9  s e m i n a r  w i l l  e x p l o r e  some o f  the  ways f i l m s  and videotapes
reveal cu l tu res ,  w i t h  an emphasis on how t h i r d  w o r l d  a n d  m i n o r i t y  f i l m  a n d
video a r t i s t s  e x p r e s s  t h e i r  ideas i n  both f i c t i o n  and non- f i c t ion  forms. A l s o
included w i l l  be r e l a t e d  works shown during t h e  past  35  years o f  the  Seminar.

The seminar w i l l  be programmed by Pear l  Bowser, a  p a s t  p r e s i d e n t  o f
IFS, i n  a s s o c i a t i o n  w i t h  f i l m  a n d  v i d e o  producers  Louis Massiah and Grant
Munro.

Open t o  everyone w i t h  a  p r o f e s s i o n a l  i n t e r e s t  i n  t h e  f i e l d ,  t h e
Seminar i s  a  u n i q u e  f o r u m  f o r  t h e  exchange o f  ideas by contemporary f i l m  and
video a r t i s t s  working i n  the  s p i r i t  o f  F l a h e r t y .  I t  i s  n o t  a  marketplace,
f e s t i v a l ,  o r  competit ion.

Participants s p e n d  a  w e e k  s t u d y i n g  s p e c i f i c  f i l m s  a n d  tapes t h a t
i l luminate t h e  human s p i r i t .  W i t h  many o f  the  a r t i s t s  who made t h e  w o r k s  - -
and w i t h  e a c h  o t h e r  - -  they discuss values and goals ,  how the  works came i n t o
being, a n d  w h a t  c a n  b e  l e a r n e d  f r o m  t h e m .  N a r r a t i v e ,  e x p e r i m e n t a l ,
documentary and animated f i l m s  and tapes a r e  included i n  the  program.

Registration i n f o r m a t i o n  m a y  b e  obtained by w r i t i n g  t o  Sa l l y  Berger,
Executive D i r e c t o r,  I n t e r n a t i o n a l  F i l m  Seminars I n c . ,  3 0 5  W e s t  2 1 s t  S t r e e t ,
New York,  NY 10011, t e l .  ( 2 1 2 )  727-7262.



CONCLUDING REMARKS ON PAST MEETINGS

VISUAL RESEARCH PRE-CONFERENCE

Phoenix, November 1 9 8 8

This y e a r ,  t h e  f o u r t h  annua l  v i s u a l  r e s e a r c h  p r e -conference was h e l d
i n  P h o e n i x ,  A r i z o n a  a t  t h e  a n n u a l  A m e r i c a n  A n t h r o p o l o g i c a l  A s s o c i a t i o n
meetings.  D u e  t o  Thomas  B l a k e l y ' s  enthusiasm and o r g a n i z a t i o n ,  a  m a j o r i t y  o f
American v i s u a l  a n t h r o p o l o g i s t s  w e r e  a b l e  t o  meet  a n d  d i s c u s s  t h e i r  t h o u g h t s
as t o  t h e  f u t u r e  o f  t h e  f i e l d ,  a s  w e l l  a s  works i n  p r o g r e s s .  A s  s t u d e n t s
e n t e r i n g  t h e  f i e l d ,  w e  f e l t  honored t o  p a r t i c i p a t e  a n d  r e l i e v e d  t o  d i s c o v e r
dur ing t h e  c o u r s e  o f  c o n d u c t i n g  i n t e r v i e w s ,  t h a t  t h e  speakers  were  n o t  o n l y
eager t o  s h a r e  t h e i r  i d e a s ,  b u t  a l s o  encouraged o u r  o w n  i n t e r e s t s  i n  v i s u a l
anthropology.  U n l i k e  t h e  m a j o r i t y  o f  sess ions  which  f e l t  undue ly  rushed ,  w i t h
s t r e s s f u l  f i f t e e n  m i n u t e  t i m e  s l o t s ,  t h i s  p r e -conference w a s  r e l a x e d .  T h i s
provided a m p l e  t i m e  f o r  i n t e r a c t i v e  s e s s i o n s .  T h e  f o l l o w i n g  l i s t e d  a r e  t h e
d i v e r s e  speakers  work ing  i n  t h e  f i e l d  o f  v i s u a l  communication:

Wi l l i a m  Wood, " T h e  V i s u a l i z a t i o n  o f  C u l t u r a l  Process" ;
Thomas B l a k e l y ,  " V e r b a l  a n d  G e s t u r a l  A r t  i n  C e n t r a l  A f r i c a n
Negot ia t ion  and C o n f l i c t  R e s o l u t i o n " ;
Malcolm C o l l i e r ,  "Photograph ic  E x p l o r a t i o n  o f  A s i a n -America";
S a l l y  A n n  N e s s ,  " C o m i n g  t o  Te r m s  w i t h  a  P h i l i p p i n e  R i t u a l  Dance:  a
study o f  P e r f o r m e r s '  K i n e s t h e t i c  and L i n g u i s t i c  Knowledge";
Richard C h a l f e n ,  " D e v e l o p i n g  DIVA:  I s  a  V i d e o  J o u r n a l  R e a l l y  Needed?";
V i c t o r  F u k s ,  " F e e d b a c k  I n t e r v i e w s  a n d  R e f l e x i v i t y  i n  t h e
Anthropologica l  S tudy  o f  Wa iap i  F e s t i v a l s " ;
Dr id W i l l i a m s ,  " S p a c e ,  I n t e r s u b j e c t i v i t y  a n d  t h e  C o n c e p t u a l
I m p e r i t i v e " ;
Kar l  H e i d e r ,  "Emot ion  i n  I n d o n e s i a " .

The c o m b i n a t i o n  o f  p r e s e n t a t i o n s  i n c l u d e d  t h e  r e a d i n g  o f  papers ,  t h e
showing o f  r e s e a r c h  f o o t a g e  o n  v i d e o  t a p e s ,  t h e  d e m o n s t r a t i o n  o f  h u m a n  b o d y
movement a n d  d a n c e ,  a n d  t h e  d i s p l a y  o f  s t i l l  photographs.  W i l l i a m  Wood r e a d
h i s  p a p e r ,  c o n d u c t i n g  a  t r a d i t i o n a l i s t  approach a s  a  h i s t o r i a n  i n  t h e  f i e l d .
He a d d r e s s e d  t h e  i s s u e s  o f  t h e  c o r e  t a s k  o f  v i s u a l  anthropology  and  how d o  we
as v i s u a l  a n t h r o p o l o g i s t s  v i s u a l l y  r e p r e s e n t  c u l t u r e  and c u l t u r a l  p r o c e s s .  W e
must r e - e x a m i n e  t h e  concept  o f  c u l t u r e ,  because " c u l t u r e "  i s  o u r  most u n i f y i n g
concept.  " A n  adequate  i n t e g r a t i n g  concept  o f  c u l t u r e  must m a k e  r o o m  f o r  t h e
work o f  a n t h r o p o l o g i s t s  w h o  w o r k  w i t h  m a t e r i a l  a r t i f a c t s  and  v i s u a l  a r t s  a s
w e l l  a s  p a t t e r n s  o f  human movement a n d  p o s t u r e ,  f e e l i n g ,  e m o t i o n ,  c o g n i t i o n
and s o c i a l  r e l a t i o n s  -  t h a t  i s  a l l  aspec ts  o f  human l i f e " .  T h i s  r e l a t e s  t o
the p r e s e n t a t i o n s  b y  S a l l y  Ness a n d  D r i d  W i l l i a m s  o n  express ion  t h r o u g h  d a n c e ,
and K a r l  H e i d e r ' s  f i e l d w o r k  o n  emot ion i n  I n d o n e s i a .  T h i s  r e s e a r c h  suggests
t h a t  v i s u a l  an thropo logy  i s  n o t  l i m i t e d  t o  a n y  s p e c i f i c  d i m e n s i o n .

More a t t e n t i o n  a n d  e x p l o r a t i o n  s h o u l d  p e r h a p s  b e  g i v e n  t o  t h i s
r e l a t i v e l y  new p a r t  o f  v i s u a l  a n t h r o p o l o g y.  T h e  audience  a n d  c o l l e a g u e s  m u s t
remember t h a t  t h e y  a r e  p u t t i n g  t h e i r  " t r u s t "  i n  t h e  a n t h r o p o l o g i s t  i n  how h e
or s h e  v i s u a l l y  o r  p h y s i c a l l y  p o r t r a y s  t h a t  c u l t u r e .

During t h e  d i s c u s s i o n  o f  W i l l i a m  W o o d ' s  s e s s i o n ,  R i c h a r d  C h a l f e n
questioned t h e  u s e f u l n e s s  o f  p l a c i n g  undocumented a n t h r o p o l o g i c a l  f i l m  i n t o
arch ives  a n d  asked u s  t o  c o n s i d e r  how a s  v i s u a l  a n t h r o p o l o g i s t s ,  f i l m m a k e r s ,
or s o c i a l  s c i e n t i s t s ,  w e  o r g a n i z e  and p r e s e n t  o u r  m a t e r i a l s  i n  t h e  f i e l d  a n d

- 6 9 -



upon re turn  from the f i e l d .  I t  i s  imperative t h a t  students enter ing t h e  f i e l d
are t a u g h t  r e l a t i v i s t i c  a n d  pragmat ic  ethnographic  methods, e s p e c i a l l y  i n
graduate t ra in ing  programs. T h e r e  i s  a  respons ib i l i ty  o f  t e a c h e r s  t o  a t t e m p t
to s u c e s s f u l l y  convey  t o  t h e i r  students t h i s  information. I n  t h i s  moment i n
time, v i s u a l  anthropology i s  i n  i t s  formative stages and we, as  s t u d e n t s ,  w i l l
eventually b e  t h e  l e a d e r s  o f  t h i s  n e w  g e n e r a t i o n  o f  anthropology.  M o r e
students n e e d  t o  a t t e n d  t h i s  v i s u a l  r e s e a r c h  p r e -conference. I t  i s  a n
opportunity t o  in te rac t  w i th  those already working and known i n  the  f i e l d .

We must a lso ,  a s  v isua l  an thropo log is ts ,  b e  concerned w i t h  e t h i c a l
issues i n  a n d  u p o n  r e t u r n  f r o m  the  f i e l d .  I n  r e l a t i o n  t o  feedback from the
people you are  studying, t h i s  i n f o r m a t i o n  a n d  response f r o m  t h e  indigenous
people(s) m u s t  b e  respec ted  b y  t h e  anthropologist.  A n d  encouraging them t o
use the cameras and equipment can p o t e n t i a l l y  b e  h a r m f u l  t o  t h e  c u l t u r e  a s
well a s  become s e l f - ident i fy ing  f o r  t h e  members o f  the  community being studied
and i l l u s t r a t e  a  process o f  i n t e r a c t i o n  w h i l e  conduct ing f i e l d w o r k .  V i c t o r
Fuks completed a n  ethnomusicalogical  s t u d y  showing a  re f l ex ive  re la t ionsh ip
between the  scholar and the  informants established through feedback  i n t e r v i e w s
using s t i l l  photographs, v ideo and audio tapes.  T h e  Waiapi themselves had t h e
opportunity t o  use the  cameras. T h e y  l i v e  i n  t h e  t r o p i c a l  r a i n  f o r e s t  o f
Brazi l .  A l t h o u g h  t h e y  seemed t o  e n j o y  u s i n g  the  cameras, t h e y  saw them as
"powerful weapons" i n  a  number o f  ways, because t h e y  w e r e  a b l e  t o  reproduce
images a n d  s o u n d s .  T h i s  i n t r o d u c t i o n  o f  technology c o u l d  d i s r u p t  t h e
socio-economic base o f  t h e  I n d i a n s .  T h e y  m a y  t r a d e  t r a d i t i o n a l  i t e m s  t o
acquire cameras.  T h e  ethnographer,  V i c t o r  F u k s ,  d i d  recognize the  Waiapi 's
request t h a t  recordings on r i t u a l  w a r f a r e  b e  w i t h h e l d .  T h e  an thropo log is t
must r e s p e c t  t h e  d e c i s i o n s  o f  t h e  p e o p l e  b e i n g  s t u d i e d ,  f o r  i t  i s  t h e i r
culture which the  anthropologist i s  representing t o  t h e  outside world.

This ethnographic method ra ised  a  most fundamental  e t h i c a l  i s s u e  i n
anthropology o f  h o w  much author i ty  and responsabi l i ty  anthropologists have o r
should have. A n d  i s  t h i s  s h a r i n g  o f  r e s p o n s i b i l i t y,  m e r i t s  a n d  c r i t i c i s m ,
organization o f  d a t a ,  a n d  t h e  f i n a l  p r e s e n t a t i o n  i n  v a r i o u s  f o r m s  o f
ethnographies a n  endeavor  j o i n t l y  a c h i e v e d  b y  a n t h r o p o l o g i s t s  a n d  t h e
communities t h e y  s t u d y ?  I f  so,  do anthropologists have the  responsib i l i ty  t o
return a t  l e a s t  more than once t o  the  people a n d  p l a c e  where  t h e y  conducted
their  f i e l d w o r k .  K a r l  H e i d e r ,  w h o  l e a d  a  d iscuss ion  a b o u t  h i s  w o r k  i n
progress, returned recent ly  from the  f i e l d .  O n  h i s  w a y  home h e  s topped i n
I r ian  J a y a  t o  see t h e  Dani a f t e r  eighteen years.  H e  had shot Dead Birds there
twenty-seven years before  wi th Robert Gardner. S h o u l d  we, a s  anthropolog is ts ,
try t o  m a i n t a i n  o u r  r e l a t i o n s h i p s  w i t h  t h e  people we study o r  a re  we using
them t o  earn a  l i v i n g ?  O n e  m i g h t  a r g u e  t h a t  i t  i s  imposs ib le  f o r  m o s t
anthropologists t o  r e t u r n  even once considering t h a t  they d id  f ie ldwork on  the
other s ide  o f  the  world,  i n  remote par ts  o f  the  world,  o r  i n  dangerous p a r t s
of the  world ( t h a t  i s  p o l i t i c a l l y ) .  -  Wendy Leighton -

Wendy L e i g h t o n  i s  c u r r e n t l y  a t t e n d i n g  t h e  Anthropology Fi lm Center
and plans t o  pursue a  master's degree i n  v i s u a l  anthropology.  S h e  w i l l  b e
exploring c u l t u r e  change ,  Nat ive  American Ind ian  issues, and government impact
on land pol ic ies  through filmmaking and f ie ldwork .

Arriving a t  t h i s  y e a r ' s  v i s u a l  r e s e a r c h  c o n f e r e n c e  w i t h  a
par t icu lar ly  n a r r o w  i d e a  o f  t h e  f i e l d ,  my understanding o f  the  too ls  used i n
visual communication w a s  l i m i t e d  p r i m a r i l y  t o  f i l m  a n d  v i d e o .  T h i s
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misconception q u i c k l y  d i s s i p a t e d  w i t h  t h e  a d v e n t  o f  presentat ions  a n d
discussions concerning t h e  u s e  o f  t h e  an thropo log is t ' s  b o d y  t o  reproduce
specif ic c u l t u r a l  movements, a n d  t h e  u s e  o f  p h o t o  l a y o u t s  t o  achieve new
dimensions o f  communication wi th  s t i l l  photos. T h e s e  t w o  examples a r e  t a k e n
from the work o f  Sa l l y  Ness, D r i d  Wil l iams, and Malcolm C o l l i e r.

Sally N e s s  d iscussed s i n u l o g  d a n c e  r i t u a l s  i n  Cebu c i t y ,  located  i n
the Phi l ippines.  S h e  showed a  video tape o f  t h e  dancers  a n d  e x p l a i n e d  t h a t
each d a n c e r  improvises non-choreographed movements, w h i l e  maintaining a  common
symbolic re la t ionship  t o  the facade o f  the Bas i l i cs ,  which M s .  N e s s  c a l l s  " A
connecting o f  edges."

As a  t r a i n e d  d a n c e r,  M s .  N e s s  was ab le  t o  deepen our experience o f
sinulog dance r i t u a l s  b y  per forming a  v a r i e t y  o f  g e s t u r a l  mot ions  w h i l e
simultaneously e x p l a i n i n g  t h e i r  symbol ic  meaning.  M s .  N e s s  s a i d  i n  a n
interview t h a t  dancing i s  v isua l  and when studied should be included u n d e r  t h e
umbrella o f  v i s u a l  anthropology.  B u t  o f  c o u r s e ,  m o s t  s i t u a t i o n s  t h a t
anthropologists study are  v i s i b l e ,  and so,  i s  v isua l  anthropology t o  d e s c r i b e
what i s  being studied o r  the  means o f  communicating what has been researched?

Perhaps w h a t  anthropologists  must begin t o  th ink  about more c a r e f u l l y
is which form o f  communication i s  most a p p r o p r i a t e  f o r  t h e i r  g i v e n  s u b j e c t .
We a r e  n o t  l i m i t e d  t o  f i l m  and video, b u t  t o  mult ip le  v isua l  a ids ,  inc luding
our own bodies. T h e  success o f  Ms. Ness' presentat ion be longs t o  h e r  c h o i c e
of showing a  video tape,  strengthened by her  own physical reproductions.

In t h e  same ve in ,  D r .  D r i d  Will iams employed her  t ra in ing  i n  dance t o
share her  f ie ldwork i n  the  Cape Work Peninsula. T o  i l l u s t r a t e  the  taxonomy o f
the b o d y  i n  Aboriginal dancing, D r .  Wi l l iams s ingular ly  expressed how parts o f
the body are  i d e n t i f i e d  w i t h  kinship re la t ions  through her  own movements.

Dr. W i l l i a m s  a s s e r t e d  h e r  o p i n i o n  t h a t  anthropology i s  becoming
increasingly more dependent upon technology and t h a t  t h i s  i s  n o t  n e c e s s a r i l y
more r e l i a b l e  o r  ' ob jec t i ve '  than  our t r a d i t i o n a l  forms o f  data co l lec t ion  and
communication. T h e  anthropologist 's d i s c r e t i o n  a s  t o  w h a t  i s  i n c l u d e d  i n
the i r  r e s e a r c h  shapes  o u r  understanding o f  t h a t  community regardless o f  the
representation. -  Susan Levine -

Susan Levine i s  a  student a t  the  Anthropology F i lm Center and w i l l  b e
completing h e r  m a s t e r ' s  i n  v isua l  anthropology a t  Temple Univers i ty.  S h e  has
been studying contemporary p o l i t i c a l  cu l ture  i n  Cape Town,  S o u t h  A f r i c a ,  a n d
w i l l  b e  u s i n g  f i l m  t o  communicate the  importance o f  dance, music and theatre
as a  powerful form o f  p o l i t i c a l  and socia l  expression.

With Malcolm C o l l i e r ' s  c o l o r f u l  c o l l e c t i o n  o f  s t i l l -photographs w e
could p a r t i c i p a t e  i n  v i s u a l  anthropology a t  f i r s t  hand. H e  was presenting a
part o f  h is  student 's  work i n  a  c o u r s e  o f  e t h n i c  s t u d i e s  a t  S a n  F r a n c i s c o
State U n i v e r s i t y.  H i s  "Photographic E x p l o r a t i o n  o f  Asian-American- L i f e "  was
one o f  the  most enter ta in ing sessions a t  t h i s  p re -conference. C o l l i e r  c r e a t e d
an oppor tun i ty  f o r  s t u d e n t s  t o  deve lop  t h e i r  perception about themselves by
using the  camera and recording t h e i r  l i f e  i n  the  community. I n  o n e  p a r t i c u l a r
project w e  s a w  a  Vietnamese student 's mother a t  a  s p i r i t u a l  performance. T h e
pictures showed a  s t r o n g  i d e n t i t y  f o r  t h e i r  o w n  c u l t u r a l  t r a d i t i o n s .  W e
enjoyed t h e  photographs hanging a l l  over the  wal ls  o f  the  conference room. W e
discussed t h e  importance a n d  t h e  purpose o f  t h i s  coursework.  C o l l i e r ' s
sensitive use o f  s t i l l -photographs o f f e r  a  challenge f o r  a  r e s e a r c h  method i n
fieldwork. F o r  h i m  t h e  s p e c i a l  v a l u e s  o f  t h i s  medium provide meaning and
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powerful m e s s a g e s ,  u t i l i z i n g  l a y - o u t s  a s  a n  a d d i t i o n a l  t o o l  i n  v i s u a l
anthropology.  H o w  t h e  p i c t u r e s  a r e  a r r a n g e d  r e f l e c t s  p e r s o n a l  c r e a t i v i t y ,
education and c u l t u r a l  i d e n t i t y .  L a y - o u t s  l e a d  t h e  a u d i e n c e  t o  l o o k  i n  a
d i rec ted  w a y.

Richard C h a l f e n ' s  p u r p o s e  i n  h i s  p r e s e n t a t i o n  was t h e  i n t r o d u c t i o n  o f
a new j o u r n a l  t y p e  i n  v i d e o - f o r m a t .  H e  c r e a t e d  t h e  i d e a  o f  " D i a l o g u e s  i n
Visua l  A n t h r o p o l o g y " ,  ( D I V A )  a n d  a s k e d  i f  t h i s  i s  w o r t h  p u r s u i n g .  A
"video-exchange" i n s t e a d  o f  a  w r i t t e n  j o u r n a l  c o u l d  r e a c h  a  w i d e r  a u d i e n c e  a n d
would e s p e c i a l l y  s t i m u l a t e  more p e o p l e  t o  s h a r e  t h e i r  records  v i s u a l l y .  V i d e o
becomes more and more o f  i m p o r t a n c e  i n  e d u c a t i o n  a n d  c o m m u n i c a t i o n .  T h e r e
would b e  s e v e r a l  o p p o r t u n i t i e s  f o r  s u c h  j o u r n a l - t a p e s ;  l i k e  i n  t e a c h i n g
demonstrat ions,  f i e l d w o r k  r e c o r d s ,  m u s e u m - t o u r s ,  s t u d e n t  p r o j e c t s ,  e t c .  T h e
d i s t r i b u t i o n  o f  t h i s  v i s u a l  d a t a  w o r l d w i d e  w o u l d  o f f e r  t h e  p o s s i b i l i t y  f o r
"response t a p e s "  w h i c h  would a l s o  p r o v i d e  a  r e s e a r c h - i n t e r a c t i o n .  C h a l f e n  g o t
a l o t  o f  encouragement f r o m  t h e  audience  t o  d e v e l o p  t h i s  i d e a  t o  b e c o m e  a
r e a l i t y .  F i n a n c i a l  p r o b l e m s  n e e d  s o l v i n g .  H e  w a n t s  t o  a p p l y  f o r  s e v e r a l
funds f r o m  d i f f e r e n t  media i n s t i t u t i o n s .

The advantage o f  " v i d e o -exchange" i s  f o r  me t h e  m o s t  i m p o r t a n t  r o l e
in  r e l a t i o n  t o  r e s e a r c h  m e t h o d s .  T h i s  c o u l d  b e  p o s s i b l e  o n l y  i f  funds  c o u l d
also p r o v i d e  t h e  c o n v e r s i o n  o f  U S  v i d e o - t a p e s  i n t o  o t h e r  c o u n t r i e s '
video-systems.  -  G a b r i e l e  S e i d l  -

Gabr ie le  S e i d l  i s  a  f r e e l a n c e  f i l m  e d i t o r  f r o m  Germany and c u r r e n t l y
a t tend ing  t h e  Anthropology F i l m  Center  i n  S a n t a  F e ,  New M e x i c o  a s  a  p a r t  o f
her m a s t e r ' s  p r o g r a m  i n  v i s u a l  a n t h r o p o l o g y  a t  T e m p l e  U n i v e r s i t y ,
P h i l a d e l p h i a .  H e r  i n t e r e s t s  l i e  i n  m u l t i c u l t u r a l  s o c i e t i e s  where s h e  w i l l  u s e
f i l m  f o r  r e s e a r c h  and p u b l i c a t i o n .

This c o n f e r e n c e  g a v e  u s  t h e  o p p o r t u n i t y  t o  meet t h e  f o r e f a t h e r s  o f
v i s u a l  anthropo logy  and exchange i d e a s  w i t h  them.  S e a t e d  i n  t h e  a u d i e n c e  w e r e
John C o l l i e r  J r . ,  J o h n  A d a i r ,  E m i l y  d e  B r i g a r d ,  T i m o t h y  Asch, J o a n  W i l l i a m s ,
Marek Jab lonko ,  a n d  Jonathan B e n t h a l l .  I t  i s  s p e c i a l  t h a t  n e w  g e n e r a t i o n
filmmakers c a n  l e a r n  f r o m  people  who h a v e  preceded them,  a n d  i t  i s  e q u a l l y  a s
e x c i t i n g  f o r  t h o s e  who have  worked i n  t h e  f i e l d  t o  l e a r n  f r o m  us .  W e  s t r o n g l y
encourage s t u d e n t s  t o  p a r t i c i p a t e  i n  t h e  development o f  v i s u a l  an thropo logy.

We w o u l d  l i k e  t o  t h a n k  A l l i s o n  Jab lonko f o r  generously  v o l u n t e e r i n g
her t i m e  t o  v i d e o  t a p e  t h e  e n t i r e  v i s u a l  r e s e a r c h  confe rence .  T h i s  s e r v e s  a s
a v a l u a b l e  r e c o r d  f o r  t h o s e  i n t e r e s t e d  n o t  o n l y  i n  t h e  p r e s e n t a t i o n s ,  b u t  t h e
audience's response .  W e  e s p e c i a l l y  would l i k e  t o  t h a n k  Thomas B l a k e l y  f o r  h i s
i n s p i r a t i o n  a n d  c o o r d i n a t i o n  w h i c h  e n a b l e d  s u c h  t i m e  f o r  d i s c u s s i o n .  T h i s
provided a  s t i m u l a t i n g  a t m o s p h e r e  t o w a r d s  t h e  d e v e l o p m e n t  o f  v i s u a l
anthropology.

Thomas B l a k e l y ,  t h e  o r g a n i z e r  a n d  c h a i r m a n  o f  t h e  v i s u a l  r e s e a r c h
conferences, b e l i e v e s  i n  t h e  impor tance  f o r  e t h n o g r a p h i c  f i l m m a k e r s  t o  k n o w
about v i s u a l  r e s e a r c h  i n  a d d i t i o n  t o  f i l m  a n d  v i d e o .  H e  hopes t h a t  t h e
anthropo log is t  w i l l  s t a r t  t o  shoot  b o t h  k i n d s  o f  f o o t a g e ,  t h e r e f o r e  " k i l l i n g
two b i r d s  w i t h  o n e  s t o n e . "  I t  i s  c r u c i a l  t o  combine r e s e a r c h  f o o t a g e  w i t h
ed i ted  f i l m  p r o d u c t i o n .

Dr.  B l a k e l y ' s  p r i m a r y  i n t e r e s t  i s  t h a t  o f  u s i n g  v i d e o  f o o t a g e  t o
study t h e  m i c r o a n a l y s i s  o f  g e s t u r e .  T h i s  t h e m e  h a s  p r e s e r v e d  a  c e r t a i n
c o n t i n u i t y  f r o m  y e a r  t o  y e a r ,  w h i l e  l e a v i n g  room f o r  a d d i t i o n a l  t o p i c s .  T h e
newest c o n t r i b u t i o n s  t h i s  y e a r  c a m e  f r o m  M a l c o l m  C o l l i e r ' s  pho to  l a y o u t s ,
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W i l l i a m  Wood's d i s c u s s i o n  o f  t h e  use fu lness  o f  v i s u a l  r e s e a r c h  f o r  t e a c h i n g ,
and D i c k  C h a l f e n ' s  p r o p o s a l  f o r  D IVA .

Dr.  B l a k e l y  i s  l o o k i n g  f o r w a r d  t o  n e x t  y e a r ' s  f i f t h  a n n u a l  r e s e a r c h
conference t o  b e  h e l d  o n  t h e  1 3 t h - 1 4 t h  o f  November i n  Wa s h i n g t o n  D . C .  a t  t h e
Smithsonian I n s t i t u t i o n .

For more i n f o r m a t i o n  ( a b o u t  Washington'  8 9 ) :
Dr.  Thomas B l a k e l y
Dept. o f  Anthropology
Brigham Young U n i v e r s i t y
Provo, U t a h  84602
U.S.A.
For more i n f o r m a t i o n  ( a b o u t  P h o e n i x ' 8 8 ) :
Anthropology F i l m  C e n t e r
1626 Canyon Road
P.O. B o x  4 9 3
Santa F e ,  New Mexico 87504-0493
U.S.A.

THE FESTIVAL DEI  POPOLI
25 Nov.  -  3  Dec .  1 9 8 8

by
Toni DE BROMHEAD

There a r e  n o w  s o  m a n y  v i s u a l  a n t h r o p o l o g y  e v e n t s ,  i n  t h e  f o r m  o f
meetings, con fe rences  and f e s t i v a l s ,  t h a t  many o f  us  a r e  c o m p l a i n i n g  t h a t  w e
c a n ' t  a t t e n d  t h e m  a l l ,  a n d  i t  i s  d i f f i c u l t  t o  know which t o  choose.  T h i s
growth o f  i n t e r e s t  and  a c t i v i t y  i s  a l s o  r e f l e c t e d  i n  t h e  i n c r e a s i n g  n u m b e r  o f
items o n  t h e  v i s u a l  a n t h r o p o l g y  programme o f  t h e  F e s t i v a l  d e i  P o p o l i ,  mak ing
Florence a  most a t t r a c t i v e  p l a c e  t o  b e  i n  December.

1988 o f f e r e d  one  d a y  o f  e thnographic  f i l m s  w h i c h  was p a r t  o f  t h e  m a i n
f e s t i v a l ,  a  t w o  d a y  r e t r o s p e c t i v e  o f  B r a z i l i a n  f i l m s ,  a  'workshop '  w i t h  K a r l
He ider,  a n  EAVsoM (European A s s o c i a t i o n  f o r  t h e  V i s u a l  S t u d i e s  o f  M a n )  b o a r d
meeting w h i c h  w a s  a t t e n d e d  b y  members  f r o m  a l l  o v e r  Europe,  a n d  f i n a l l y  a
morning o f  e thnograph ic  f i l m s  made b y  F l o r e n t i n e  s c h o o l - c h i l d r e n .

B r a z i l i a n  R e t r o s p e c t i v e
This was o r g a n i z e d  b y  C l a u d i a  M e n e z e s ,  D i r e c t o r  o f  t h e  M u s e u  d o

I n d i o ,  R i o  d e  J a n e i r o ,  b u t  b e c a u s e  s h e  w a s  o n  t h e  main  f e s t i v a l  j u r y ,  t h e
f i l m s  w e r e  p resented  b y  Massimo Canevacci  o f  Rome U n i v e r s i t y  w h o  i s  a  S o u t h
American s p e c i a l i s t  and  had o n l y  j u s t  r e t u r n e d  f r o m  B r a z i l  h i m s e l f .

B r a z i l ,  o f  c o u r s e ,  i s  p a r t i c u l a r l y  i n t e r e s t i n g  i n  t e r m s  o f  f i l m
because many o f  t h e  documentar ies made r e v e a l  " a s p e c t s  o f  t h e  l i f e  o f  t h e
country t h a t  t h e  r u l i n g  p o w e r s  w o u l d  p r e f e r  t o  l e a v e  h i d d e n ,  s t u d y i n g  t h e
problems a n d  t h e  way o f  t h i n k i n g  o f  p o p u l a t i o n s  t h a t  t h e  s y s t e m  h a s  condemned
to p o s i t i o n  o f  s u b s e r v i e n c e :  n a t i v e  p o p u l a t i o n s ,  p e a s a n t s  a n d  b l a c k s . "
(Menezes, 1 9 8 8 ) .

Since many o f  t h e s e  p e o p l e s  a r e  u n d e r  a t t a c k ,  e i t h e r  p h y s i c a l l y
through t h e  d e s t r u c t i o n  o f  t h e i r  h a b i t a t ,  t h e  r a i n  f o r e s t s ,  o r  c u l t u r a l l y
through t h e  i n f l u e n c e  a n d  pressures  o f  t h e  Western Wor ld ,  t h e s e  a r e  d o c u m e n t s
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of  g r e a t  i m p o r t a n c e .  O n e  s u c h  f i l m ,  " O s  X e t a  d a  S e r r a  dos  Dourados" ( 1 9 8 5 ) ,
was made b y  V.  Kozak  who s t u d i e d  and f i l m e d  t h e  H e t a  o f  t h e  s t a t e  o f  P a r a n e  a t
h is  own expense.

Having f i r s t  b e e n  e x p e l l e d  f r o m  t h e i r  h o m e l a n d  t h e y  l i v e d ,  f o r
decades, i s o l a t e d  i n  t h e  f o r e s t s  o f  S e r r a  dos Dourados b u t  a s  t h e y  g r a d u a l l y
came i n t o  more f r e q u e n t  c o n t a c t  w i t h  t h e  r e s t  o f  B r a z i l  t h e y  a l s o  c a m e  i n t o
contact  w i t h  n e w  d i s e a s e s  f o r  w h i c h  t h e y  h a d  n o  i m m u n i t y ,  a n d  s o  d i e d .
O f f i c i a l l y  t h e y  a r e  considered t o  b e  c u l t u r a l l y  e x t i n c t .  K o z a k ' s  f i l m  g i v e s
now u n - o b t a i n a b l e  i n f o r m a t i o n  a n d  e v i d e n c e  o n  t h e  s o c i a l  o r g a n i z a t i o n  and t h e
m a t e r i a l  c u l t u r e  o f  t h i s  s o c i e t y.

The s e v e n t i e s  and t h e  e i g h t i e s  r e p r e s e n t  a  p e r i o d  i n  B r a z i l  w h e n  t h e
i n t e l l e c t u a l s  w e r e  c o n c e r n e d  t o  denounce s o c i a l  i n j u s t i c e s  and t h e  f i lmmakers
focussed o n  t h e  complex s o c i a l  p r o b l e m s  w h i c h  h a v e  a r i s e n  a s  a  r e s u l t  o f
i n d u s t r i a l i z a t i o n  and u r b a n i z a t i o n  -  b e  i t  i n  t h e  c i t y  slums o r  i n  a g r i c u l t u r e .

A f i l m  w h i c h  b r i d g e s  s e v e r a l  p e r i o d s ,  however,  i s  "Cabra  Marcada p a r a
Morrer"  (Marked  f o r  Death  -  1 9 8 4 )  which  was made o v e r  a  p e r i o d  o f  t w e n t y  y e a r s
by E .  C o u t i n h o .  O n  one l e v e l  i t  i s  t h e  s t o r y  o f  t h e  peasants '  u n i o n  organ ized
during t h e  s i x t i e s  i n  N o r t h  E a s t e r n  B r a z i l .  O n  a n o t h e r,  m o r e  p e r s o n a l  l e v e l ,
i t  i s  t h e  s t o r y  o f  a  f a m i l y  t h a t  i s  t o r n  a p a r t  b y  c o n t i n u e d  p o l i c e
repress ion .  B u t  throughout  t h e  f i l m ,  t h e r e  i s  a  c l e a r  i n t e r r e l a t i o n  b e t w e e n
i n d i v i d u a l  b i o g r a p h y  a n d  h i s t o r i c a l  p r o c e s s ,  wh ich  makes t h i s  a  most v a l u a b l e
document.

Today, i n  B r a z i l ,  t h e r e  i s  a  growing  awareness o f  how f i l m  a n d  v i d e o
can b e  u s e d ,  n o t  o n l y  t o  communicate t h e  I n d i a n s '  s t r u g g l e  t o  t h e  r e s t  o f  t h e
wor ld ,  b u t  a l s o  t o  h e l p  t h e  I n d i a n s  t h e m s e l v e s  i n  t h e i r  s e a r c h  t o  m a i n t a i n
t h e i r  o w n  i d e n t i t y  d e s p i t e  t h e  i d e o l o g i c a l  a n d  e c o n o m i c  p r e s s u r e s  o f  t h e
dominant c u l t u r e .  T h i s ,  o f  c o u r s e ,  i s  a  most  i m p o r t a n t  development.

In  a  two-day  r e t r o s p e c t i v e  o f  f i l m s  a l l  m a d e  i n  o n e  c o u n t r y  o r
c u l t u r e ,  t h e  s e l e c t i o n  o f  w o r k  i s  n o t  de te rmined  b y  what  i s  ' t h e  b e s t '  b u t
r a t h e r  b y  t h e  d e s i r e  f o r  t h e  c h o i c e  t o  b e  r e p r e s e n t a t i v e  o f  d i f f e r e n t  p e r i o d s
and i n t e r e s t s .  A s  such t h e  o v e r a l l  q u a l i t y  o f  t h e  f i l m s  may  n o t  b e  a s  h i g h  a s
one would f i n d  i n  a  ' n o r m a l '  f e s t i v a l ,  b u t  t h i s  i s  a m p l y  compensated  f o r  b y
the i n s i g h t  t h a t  s u c h  a  c o l l e c t i o n  p r o v i d e s  i n t o  t h e  development o f  f i l m  i n
any one c o u n t r y,  b e  i t  i n  s u b j e c t  m a t t e r  o r  s t y l i s t i c a l l y .  T o  f o l l o w  s u c h  a n
event c l o s e l y  t e n d s ,  t h e r e f o r e ,  t o  b e  r i c h l y  r e w a r d i n g .

Work-shop w i t h  K a r l  H e i d e r
The m a i n  e v e n t  i n  t h i s  workshop was a n  i n t e r e s t i n g  l e c t u r e  g i v e n  b y

Kar l  H e i d e r  o n  h i s  s t u d y  o f  t h e  emotions o f  t h e  D a n i  p e o p l e  o f  N e w  G u i n e a .
This was f o l l o w e d  b y  a  p e r i o d  o f  d i s c u s s i o n  and q u e s t i o n s .

Before e m o t i o n s  h a d  b e c o m e  a n  accepted  s u b j e c t  f o r  s tudy  and b e f o r e
the v i d e o  camera had come i n t o  e x i s t e n c e  ( t h u s  p r o v i d i n g  a  v i t a l  t o o l  f o r
research i n  a n t h r o p o l o g y ) ,  K a r l  H e i d e r  w o r k e d  a s  a n t h r o p o l o g i s t  o n  t h e  f i l m
Dead B i r d s  ( 1 9 6 3 )  which  i s  a b o u t  w a r f a r e  amongst t h e  D a n i  a n d  e n d e  w i t h  t h e
t r a g i c  d e a t h  o f  a  y o u n g  b o y .  G a r d n e r  h i m s e l f  h a d  t r a i n e d  a s  a n
a n t h r o p o l o g i s t ,  h e  w o r k e d  w i t h  a n t h r o p o l o g i s t s ,  a n d  y e t  w h i l s t  t h e y  p a i d
a t t e n t i o n  t o  h o w  t h e y  p r e s e n t e d  i n f o r m a t i o n  o n  symbols and  s o c i a l  s t r u c t u r e ,
they n e v e r  e v e n  c o n s i d e r e d  t h a t  e m o t i o n s ,  t o o ,  s h o u l d  b e  t r e a t e d
' a n t h r o p o l o g i c a l l y ' .  N o t  o n l y  d i d  t h e y  g i v e  n o  w e i g h t  t o  t h e  emotions b e i n g
expressed b u t  t h e y  i n t e r p r e t e d  what  t h e y  s a w  t h r o u g h  t h e i r  A m e r i c a n  e y e s  -
r e f l e c t i n g  Amer ican  c u l t u r e  and  e d u c a t i o n .

The e x p r e s s i o n  o f  e m o t i o n s ,  l i k e  e v e r y t h i n g  e l s e ,  i s  c u l t u r a l l y
determined. E v e r y  s o c i e t y  has  i t s  own ' s c r i p t '  a s  what  t o  express ,  a n d  how t o
express i t  i n  which s i t u a t i o n s .  T o d a y  t h i s  i s  t h e  focus  o f  H e i d e r ' s  i n t e r e s t ,
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but a t  t h e  t ime Havard d id  not  consider emotions, and therefore  the  filmmakers
created, i n  the  ed i t ing ,  a  mood o f  ' d r i v i n g  sadness' f o r  t h e  f u n e r a l  because
this f i t t e d  t h e i r  American ' s c r i p t ' ,  even though i t  denied the  Dani ' s c r i p t '
in which the  Dani only  express  sadness a n d  mourning a t  a  f u n e r a l  o n  t h e
ar r i va l  o f  v i s i t o r s ,  b u t  i n  between t h e y  t a l k  a n d  j o k e .  O n e  man was so
extreme i n  h is  capacity t o  swing from g r i e f  t o  cheerfulness t h a t  t h e y  d e c i d e d
that h e  w a s  j u s t  ' s w i t c h i n g  o n  and o f f ' ,  and ignored him al together.  To d a y
Heider sees t h i s  as a  ra ther  serious omission.

Heider i s  not  only  interested i n  the c u l t u r a l  expression o f  emot ions,
but a l s o  i n  t h e  educa t ion  a n d  development o f  emotion i n  chi ldren so as t o
throw l i g h t  on adul t  b e h a v i o u r.  V i d e o  r e c o r d i n g  h a s  become e s s e n t i a l :  i t
captures t h e  i n f i n i t e  number  o f  s m a l l  gestures and responses which normally
remain i n v i s i b l e  t o  the  naked eye because i t  cannot take  i n  everything t h a t  i s
going o n ;  i t  p e r m i t s  c l o s e  study and analysis a t  l e i s u r e ;  used together wi th
verbal questioning i t  r e v e a l s  t h e  cont rad ic t ions  w h i c h  o c u r  between w h a t
actually happens a n d  w h a t  i s  s a i d  t o  happen; i t  m a y  be used t o  generate
'feed-back' when shown t o  the  subjects.

Heider i s  s t i l l  w o r k i n g  o n  t h i s  s u b j e c t  a n d  h e  o f f e r e d  n o
conclusions. W h i l s t  h e  demonstrated t h a t  v i d e o  w a s  undoubtedly a  valuable
tool i n  research  i t  remained d i f f i c u l t  t o  p e r c e i v e  h o w  a t  t h i s  e x t r a
information w i l l  a f f e c t  t h e  end r e s u l t .  F o r  me, a t  l e a s t ,  t h e  question "What
is i t  t h a t  video ( f i l m )  a lone  can p r o v i d e ,  w h i c h  t h e  w r i t t e n  w o r d  cannot?"
remained l a r g e l y  unanswered.

The schools programme
During 1 9 8 8  t h e  Fest iva l  d e i  Popoli  involved 4  secondary schools i n  a

course which introduced the  students t o  u r b a n  a n d  v i s u a l  anthropology.  T h e
objective w a s  t h a t  each school (represented by a  group o f  3 -5  students) should
make f i l m  about some aspect o f  urban l i f e  i n  and a r o u n d  F l o r e n c e .  T h e  p r i z e
was t h e  o p p o r t u n i t y  f o r  t h e  w i n n e r s  t o  make t h e i r  f i l m  a g a i n ,  t h i s  t ime
professionally f o r  Berlusconi's t e lev is ion  c h a n n e l .  T h e  c o u r s e  w a s  r u n  b y
Paolo C h i o z z i ,  ( F l o r e n c e  Univers i ty ) ,  assisted by Toni  de Bromhead ( f ree - lance
filmmaker).

The f i lms  were made on VHS, t ransfered t o  and edi ted on U - M a t i c ,  w i t h
the h e l p  o f  a  commercial production company, Video-Studio, i n  the  c i t y .  T h e
resul t  was four  accomplished 2 0  m i n u t e  f i l m s  w h i c h  w e r e  p r o j e c t e d  i n  t h e
fes t iva l  cinema and were judged by a  j u r y  o f  eminent science journa l is ts .

The s u b j e c t s  a n d  s t y l e s  o f  t h e s e  f o u r  f i l m s  t u r n e d  o u t  t o  b e
surprisingly d i f f e r e n t .  A  f i l m  about the  place o f  dogs i n  I t a l i a n  cu l ture  had
the f lavour  o f  a  t r a d i t i o n a l  documentary -  n ice ly  made but  n o t  v e r y  i n s p i r e d .
A s e c o n d  f i l m  compared t h e  t o u r i s m  i n  F l o r e n c e  t o d a y  w i t h  t r a d i t i o n a l
pilgrimage and w i t t y  juxtaposi t ion o f  the  students' m a t e r i a l  o n  t h e  t o u r i s t s
with o l d  f i l m  o n  p i l g r i m a g e  suggested t h a t  each was as shallow as t h e  o ther.
A t h i r d  f i l m  documented l i f e  on a  gypsy settlement but  sadly the  power o f  t h i s
material  w a s  l o s t  t h r o u g h  i t s  w e a k  s t r u c t u r i n g .  F i n a l l y  a  f i l m  a b o u t
Senegalese s t r e e t -vendors won. T h e  students col lected some g o o d  m a t e r i a l  b y
fi lming w i t h o u t  t h e  Senegalese knowing -  being harassed by the  po l ice  on the
streets and defending t h e i r  a c t i v i t i e s  and cu l ture  a t  home.

These f i lms  st imulated a  l i v e l y  discussion a t  t h e  e n d ,  b o t h  o n  h o w
the s t u d e n t s  h a d  presented  t h e i r  s u b j e c t s  a n d  on the  moral impl icat ions o f
what they had f i lmed and shown. T h e  object ive o f  t h i s  programme f o r  s c h o o l s
is t o  t r y  a n d  a c t i v a t e  a  greater  in te res t  i n  documentary f i l m -making amongst
young people i n  a  country where there  i s  no t r a d i t i o n  i n  s u c h  f i l m s .  I t  i s
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also p a r t  o f  a  d r i v e  t o  provide greater  cont inui ty  i n  the re la t ionship  between
fest iva l  and c i t y .  C e r t a i n l y  i f  the audience's react ion i s  anything t o  g o  b y ,
'the Fes t i va l '  i s  on i t s  way t o  achieving something very important i n  I t a l y .

For more information:
Festival  d e i  Popoli
Via Del  Castol lani
50122 Firenze
I t a l y

THE NORDIC EYE GLEAMS AGAIN

by
Peter I a n  CRAWFORD

Nordic Anthropological F i l m  Association
Departement o f  Social  Anthropology/University o f  Aarhus

Denmark

The NORDIC E Y E  i s  the  working t i t l e  o f  an anthropological documentary
f i lm s e r i e s  p r o j e c t  b e i n g  e s t a b l i s h e d  u n d e r  t h e  auspices  o f  t h e  N o r d i c
Anthropological F i lm Association (NAFA). W h i l e  act ing as a  c a t a l y s t  f o r  t h i s
project,  NAFA i s  i n v o l v e d  i n  a n d  o r g a n i z e s  a c t i v i t i e s  which r e l a t e  e i t h e r
d i rect ly  o r  i n d i r e c t l y  t o  the  pro ject .  T h e  fo l lowing i s  a  r e p o r t  o n  t w o  o f
such a c t i v i t i e s .  T h e  f i r s t  i s  a  summary o f  t h e  N o r d i c  Anthropological
Filmworkshop w h i c h  t o o k  p l a c e  i n  1988 i n  Sweden, t h e  second the  announcement
of t h i s  year 's  in ternat iona l  NAFA-act ivi ty,  a  f i l m  conference  t o  b e  h e l d  i n
Denmark i n  May.

The Nordic Anthropological Filmworkshop 1988
The w o r k s h o p  t o o k  p l a c e  o n  t h e  b e a u t i f u l  premises o f  Nord iska

Folkh8gskola s i tuated  on the  i s l a n d  o f  Biskops-Arnö approximately o n e  h o u r
from Stockholm. T h e  l o c a l  o r g a n i z e r s ,  S o l v e i g  Freudenthal, Mona Rosendahl,
and Knut Ekstr8m, f rom the Department o f  Socia l  Anthropology o f  t h e  U n i v e r s i t y
of Stockholm h a d  d o n e  a  good job  preparing the  workshop, procuring good food
and wine, exce l len t  accommodation and f a c i l i t i e s  and e v e n  f a i r  w e a t h e r.  T h e
only t h i n g  m i s s i n g ,  d e s p i t e  t h e  f a c t  t h a t  o n e  o f  t h e  m a i n  reasons f o r
organizing the workshop w a s  e x a c t l y  t o  d i s c u s s  t h i s  m a j o r  problem f a c i n g
visual anthropology i n  general ,  was funding! However,  t h e  few,  brave but  poor
participants managed t o  s u r v i v e  o n  4  d a y s  o f  i n t e r e s t i n g  d i s c u s s i o n s ,
worthwhile f i l m s  a n d  c o l l e c t i v e  a r o u s a l  o f  opt imism a s  t o  t h e  fu ture  o f
anthropology and f i l m  i n  the  Nordic countr ies.

The f i n a l  programme t u r n e d  o u t  t o  f o c u s  o n  t h r e e  i n t e r r e l a t e d
topics. F i r s t l y ,  a n  a t t e m p t  t o  assess t h e  status o f  anthropology and f i l m  i n
the Nordic countries i n  t h e o r y  a n d  p r a c t i c e ,  i n  s h o r t :  W h a t ' s  g o i n g  o n ?
Secondly, t o  l o o k  i n t o  w h a t  o n e  m i g h t  c a l l  t h e  re la t ions o f  production o f
anthropological f i lmmak ing ,  a n d  f i n a l l y  t o  d i s c u s s  t h e  s p e c i f i c  problems
arising i n  f i lms  made fo r /by  te lev is ion .

The f i r s t  d a y  o f  the workshop g a v e  t h e  p a r t i c i p a n t s  t h e o r e t i c a l  a s
well  a s  p r a c t i c a l  c h a l l e n g e s .  I t  has become almost a  t r a d i t i o n  i n  NAFA tha t
the most recent  purchase serves as a  s t a r t e r .  T o  t h i s  e n d  Susan F a n s h e l ' s
f i lm  " A  Weave o f  Time" appeared t o  be a  very  apposite choice indeed. W i t h o u t
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having the in tent ion  t o  spo i l  t h e  appet i te  f o r  watch ing  more  f i l m s ,  I  t h e n
gave a  l e c t u r e  t i t l e d  "Understanding and Explanation -  The Scope and Paradox
of Visual  Anthropology", w h i c h  h o p e f u l l y  w i l l  a p p e a r  s o o n  i n  a n  a r t i c l e
version. T h e  a i m  w a s  t o  apply some o f  the  theore t ica l  points o f  among others
Anthony Wilden and B i l l  N i c h o l s ,  t o  anthropologica l  t h e o r y  i n  g e n e r a l  a n d
speci f ica l ly  t o  t h e o r e t i c a l  problems concerning v i s u a l  anthropology.  T h e
point o f  d e p a r t u r e  o f  t h e  l e c t u r e  w e r e  discussions t h a t  arose during the
f r u i t f u l  v i s i t  by Asen Ba l ikc i  a t  our department e a r l i e r  t h a t  s p r i n g .  A f t e r
this  t h e o r e t i c a l  c h a l l e n g e ,  t h e  part ic ipants  were thrown headlong i n t o  a  t e s t
of t h e i r  p rac t ica l  c a p a b i l i t y.  T h e  day ended wi th  the  p a r t i c i p a n t s  h a v i n g  t o
introduce themselves t o  e a c h  o t h e r  b y  means o f  video. I f  nothing e lse ,  i t
cer ta in ly  proved t h a t  lack  o f  technical  s k i l l s  may be compensated f o r  b y  t h e
implementation o f  a  l i v e l y  imagination.

The second d a y  o f  the  conference gave examples o f  recent f i lms/videos
made i n  the  Nordic countries.  T h r e e  o f  these were made by women and a l l  d e a l t
with aspec ts  o f  t h e  u n i v e r s e  o f  c h i l d r e n ,  a l t h o u g h  t a k i n g  very d i f f e r e n t
points o f  departure. T h e  Norwegian anthropo log is t ,  H i l d e  L i d é n ,  i n t r o d u c e d
and showed a  2 0  m i n u t e  v i d e o  s h e  h a d  made among Gypsy c h i l d r e n  i n  a
kindergarten i n  O s l o ,  r e v e a l i n g  t h e  c u l t u r a l  g a p  between g y p s i e s  a n d
Norwegians. U l l a  Taguchi, a  Finnish f i l m m a k e r,  s c r e e n e d  h e r  f i l m  " N Ÿ r  d e t
hgnder", a  5 0 -minute f i l m  a b o u t  schoolchi ldren  and a  par t i cu la r  d i s t r i c t  o f
Helsinki.  F i n a l l y ,  E l i s a b e t h  Flensted-Jensen f r o m  Denmark g a v e  u s  t h e
opportunity t o  s e e  a  v i d e o  ( 3 0  minutes )  i n  which gender di f ferences among
pupils a re  depicted and how they s ign i fan t l y  d i f f e r  i n  the  physics lessons.

Later,  t h e  Swedish filmmaker, S t i g  Holmquist, t o o k  u s  t o  N e w  Guinea
in h i s  remarkable  9 0  minutes f i l m  "My Father the  Cannibal". F o l l o w i n g  i n  the
footsteps o f  the  famous Swedish e x p l o r e r ,  S t e n  Bergman, t h e  f i l m c r e w  h a s
managed t o  produce  a  w i t t y  a n d  s e r i o u s  a c c o u n t  o f  past and present i n  New
Guinea.

The l a s t  Nordic production t o  be shown w a s  a  v i d e o p o r t r a i t  o f  t h e
l i f e  i n  a  s m a l l  f i s h i n g  community i n  a  D a n i s h  f j o r d .  M a d e  by two Danish
anthropology students, who h a d  r e c e i v e d  b a s i c  t r a i n i n g  a t  t h e  VARAN F i l m
School i n  P a r i s ,  P e r l e  Mohl and Jesper Hojbjerg, t h e  video was a  good example
fo the  f r u i t f u l  cooperation between NAFA and Va r a n  a n d  t h u s  a n t i c i p a t e d  t h e
discussions t h a t  t o o k  p l a c e  the  fol lowing day.  T h e  video, "L imf jordsf isker" ,
was bought by NAFA fol lowing a  decision made b y  t h e  g e n e r a l  assembly l a t e r
that week.

The f o l l o w i n g  t w o  d a y s  o f  t h e  w o r k s h o p  h i g h l i g h t e d  NAFA's
relat ionship wi th i n s t i t u t i o n s  outside the  Nordic countries.  D u r i n g  t h e  p a s t
4 y e a r s  NAFA h a s  h a d  the  p r i v i l e g e  o f  v i s i t s  from VARAN a t  our in ternat iona l
events and t h i s  year  proved t o  be n o  e x c e p t i o n .  P i e r r e  Baudry  in fo rmed  u s
about r e c e n t  developments a t  VARAN and showed us d i f f e r e n t  in te res t ing  f i lms
coming out o f  the  VARAN workshops. A p a r t  from a  v i d e o  a b o u t  t h e  wedding o f
the F r e n c h  anthropolog is t  Maurice Godel ier,  made by one o f  h is  informants from
New Guinea and which natura l ly  del ighted the  anthropologists p r e s e n t ,  t h e  1 0 6
minute v i d e o ,  "Chroniques S u d -Afr icaines",  g a v e  a  very strong impression o f
the impact o f  apartheid on South Afr ican r e a l i t y.

The recent ly  established Granada Center o f  Visual  Anthropology a t  t h e
University o f  Manchester w a s  represented  by i t s  d i r e c t o r,  Paul  Henley. Using
the BBC Worlds Apart  f i l m  "The Panare" and a  f i l m  made i n  connect ion t o  P a u l
Henley's t r a i n i n g  a t  t h e  N a t i o n a l  F i l m  a n d  Te l e v i s i o n  Schoo l  a b o u t
gold-diggers i n  Venezuela ,  P a u l  H e n l e y  launched a n  i n t e r e s t i n g  d iscuss ion
about e d i t i n g  s t y l e s  i n  t e l e v i s i o n  a n d  anthropolog ica l  f i lmmaking.  T h e
relationship between anthropology and f i l m  w a s  d iscussed i n  g r e a t e r  d e t a i l
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a f t e r  t h e  s c r e e n i n g  o f  P a u l  H e n l e y ' s  t w o - p a r t  f i l m  " T h e  Guyagua". T h a t  t h i s
major p r o b l e m  h a d  g r e a t  c u r r e n t  i n t e r e s t  b e c a m e  c l e a r  w h e n  D a n i s h
anthropo log is ts ,  M e t t e  B o v i n ,  g a v e  a n  account  o f  h e r  involvement  i n  t h e  making
of  a  new D isappear ing  W o r l d -ser ies  f i l m  a b o u t  t h e  F u l a n i  i n  n o r t h e r n  N i g e r i a .
Mette B o v i n  s h o w e d  c o l o u r  s l i d e s  f r o m  t h e  s h o o t i n g  and even f r e s h  e x c e r p t s
from t h e  r u s h e s .

As u s u a l  t h e  a n n u a l  meet ing  o f  NAFA w a s  h e l d  a f t e r  t h e  c o n f e r e n c e .
Apart f r o m  m a k i n g  d e c i s i o n s  a b o u t  N A F A ' s  i n t e r n a l  a c t i v i t i e s  and  t h e  f i l m
arch ives ,  s u c h  a s  which  f i l m s  a r e  t o  b e  p u r c h a s e d ,  t h e  a n n u a l  m e e t i n g  t h i s
year d i s c u s s e d  s e v e r a l  m a t t e r s  w h i c h  may b e  i m p o r t a n t  f o r  o t h e r s  t h a n  t h e  2 1
member i n s t i t u t i o n s  i n  I c e l a n d ,  F i n l a n d ,  Norway,  Sweden and D e n m a r k .  E . g .  i t
was d e c i d e d  t h a t  N A FA  should  b e  open f o r  i n d i v i d u a l  membership and t h u s  g i v i g
i n d i v i d u a l s  access  t o  i n f o r m a t i o n  about  an thropo logy  a n d  f i l m  i n  t h e  N o r d i c
count r ies .  F o r  t h e  f i r s t  t i m e  e v e r  NAFA even e l e c t e d  t w o  honorary  members,
Col in  Young f r o m  t h e  N a t i o n a l  F i l m  a n d  T e l e v i s i o n  S c h o o l  ( U K )  a n d  D a v i d
MacDougall f r o m  T h e  I n s t i t u t e  o f  A b o r i g i n a l  S t u d i e s  i n  Canberra ,  A u s t r a l i a .
I t  was a l s o  dec ided t h a t  NAFA should  engage i n  p u b l i s h i n g  s o m e  o f  t h e  v a s t
amount o f  m a t e r i a l  c o l l e c t e d  d u r i n g  t h e  p a s t  1 7  y e a r s  o f  NAFA's e x i s t e n c e .
Hopefu l ly  t h e  f i r s t  p u b l i c a t i o n  a b o u t  " V i s u a l  A n t h r o p o l o g y  i n  t h e  N o r d i c
Countr ies"  w i l l  c o m e  o u t  i n  1 9 8 9 .  M a n u s c r i p t s  c a n  b e  s e n t  t o  e i t h e r  Knut
Ekstr8m o r  P e t e r  I a n  Crawford .

For f u r t h e r  g e n e r a l  i n f o r m a t i o n  about  NAFA, p l e a s e  c o n t a c t :
Heimo Lappa la inen  K n u t  Ekst r8m P e t e r  I a n  Crawford
I n s t i t u t e  o f  Development A s s e s o r g a t a n  18B D e p a r t m e n t  o f  S o c i a l
Studies S - 1 1 6 5 8  Stockholm A n t h r o p o l o g y
SF-00100 H e l s i n k i  S w e d e n  D K -8270 H o e j b j e r g
Fin land D e n m a r k

THE SECOND INTERNATIONAL VISUAL ANTHROPOLOGY F ILM FESTIVAL

Parnu, E s t o n i a ,  USSR, O c t o b e r  1 0 - 1 6 ,  1 9 8 8

by
Jack RUETER and M e e l i k  MALLENE

Thanks t o  t h e  enthusiasm o f  Mark  S o o s a a r ,  P a r n u  s p o n s o r e d  a  s e c o n d
Visua l  A n t h r o p o l o g y  F i l m  F e s t i v a l  i n  O c t o b e r  1 9 8 8 .  P a r t i c i p a n t s  a r r i v e d  f r o m
a d o z e n  d i f f e r e n t  c o u n t r i e s  a n d  a  n u m b e r  o f  S o v i e t  R e p u b l i c s  ( R u s s i a ,
Turkmenia, K i r g h i s i s t h a n ,  G e o r g i a  a n d  L i t h u a n i a ) .  A s  i s  t h e  c a s e  w i t h  a l l
f e s t i v a l s  o f  t h i s  k i n d ,  t h e  f i l m s  p r e s e n t e d  i n  Parnu r a n g e d  f r o m  m a s t e r p i e c e s
to t h o s e  w h i c h  s c a r c e l y  m e r i t  m e n t i o n i n g .  V a r i o u s  approaches were  used ,  f r o m
the s c i e n t i f i c  t o  t h e  b l a n d  j o u r n a l i s t i c ,  documentar ian  t o  p o e t i c ,  o r  t o  t h e
combination o f  b o t h  ex t remes .  T h e r e  w e r e  a l s o  t h e  themes o f  s e a r c h i n g  f o r  t h e
vanishing t r a d i t i o n ,  p r o b l e m  seek ing  i n  modern s o c i e t y ,  a n d  d e e p  humanism a s
w e l l  a s  commerc ia l i zed  e x o t i c i s m .

The f e s t i v a l ' s  c o m p e t i t i v e  p r o g r a m ,  w h i c h  was screened i n  t h e  PBrnu
APN b u i l d i n g ,  was  d i v i d e d  i n t o  t h e m a t i c a l  s e c t i o n s :  L I F E  -  F R O M  B I R T H  T O
DEATH; S U RV I VA L O F  CULTURES; G O D S ;  M I G R AT I O N ;  CULTURES A N D  R I T U A L S ;  a n d
FEASTS. I n  c o n g r u e n c e  w i t h  t h e  f e s t i v a l ,  a  conference  was h e l d  d e a l i n g  w i t h
the theme " P r e s e r v i n g  t h e  D i s a p p e a r i n g  c u l t u r e s  o f  S m a l l  P e o p l e s . "  T h e s e
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discussions w e r e  m o r e  ba lanced a n d  l e s s  s p e c i f i c  t h e n  t h e y  h a s  been the
previous year.  T h i s  change can be a t t r ibu ted  t o  the  f a c t  t h a t  t h i s  y e a r ,  a
selection committee s e t  f o r t h  a  program o f  complementary presentations, which
did not include Soviet  pseudo-ethnographic f i l m s ,  a  shortcoming o f  l a s t  y e a r ' s
fes t iva l .  A l t h o u g h  a  number o f  cr i t ic isms were made on the  eth ics  o r  content
of some Soviet f i l m s ,  t h e  general discussion was less  h e a t e d  t h a n  l a s t  y e a r .
The b e s t  S o v i e t  ethnographic f i l m ,  I l y a  F r e z ' s  "The Dukhubors", i s  sa id  t o
have received i t s  i n i t i a l  impulse a t  l a s t  year 's  f e s t i v a l  i n  Pllrnu.

Both " T h e  Dukhubors" a n d  "Atsh-Gyala  Means Bache lor"  b y  R a i s e
Ernazarova o f  Novosib i rsk ,  received acclaim i n  the  l o c a l  press, p a r t l y  because
of  s i m i l a r i t i e s  wi th  the  s i tua t ion  o f  the  Estonians who h a v e  b e e n  t r e a t e d  a s
aborigines f o r  t h e  l a s t  e i g h t  hundred y e a r s .  I n  E s t o n i a ,  t h e  w i s e  and
powerful r u l e r s  had consistently attempted t o  reeducate the  population i n  w h a t
they considered t o  b e  a  su i tab le  manner. I t  has only  been recent ly  t h a t  the
public has begun t o  r e a l i s e  what t h i s  has ac tua l ly  done t o  t h e  Eston ians  a n d
thei r  overlords.

The m o s t  i m p o r t a n t  a s p e c t  d e a l t  w i th ,  i n  anthropological f i l m s  made
in the West, seems t o  be the  c o l l i s i o n  c o u r s e  o f  European c i v i l i s a t i o n  a n d
native t r a d i t i o n s .  E v e n  though  cinematographers (and cinematography i t s e l f )
are the  chi ldren o f  t h e  same c i v i l i s a t i o n ,  t h e i r  w o r k s  t e n d  t o  c r i t i c i s e
European e thnocent r ic  p o l i t i c s  a n d  d e s c r i b e  v i v i d l y  t h e  bankruptcy o f  t h i s
e v i l .  D e n n i s  O'Rourke's "Cannibal To u r s "  a n d  " T h e  S h a r k -Cal lers o f  Rontu"
both r e c e i v e d  s p e c i a l  a t t e n t i o n  i n  t h e  l o c a l  press as  we l l  as Gary Ki ldea 's
"Trobriand C r i c k e t  -  A n  I n g e n i o u s  R e s p o n s e  t o  C o l o n i a l i s m " .  T h e
last-mentioned p r a i s e s  t h e  a b i l i t y  o f  v i t a l ,  y e t  uncr ipp led  c u l t u r e s  t o
assimilate fore ign elements and even t o  adapt them f o r  the  achievement o f  t h e
local c u l t u r e ' s  own purposes.

"The I n u g h u i t  -  P e o p l e  a t  t h e  N a v e l  o f  t h e  E a r t h " ,  produced by
Staffan and Y l v a  J u l e n  f r o m  Sweden, w h i c h  s h a r e d  f i r s t  p r i z e  w i t h  " T h e
Dukhobors", d e a l t  w i t h  t h e  p r e s e n t  d a y  l i f e  o f  the  northernmost indigenous
people, t h e  Greenland I n u i t  l i v i n g  n e a r  T h u l e  i n  n o r t h e r n  Greenland.  T h e
destructive e f f e c t s  o n  t h e  t r a d i t i o n a l  way o f  l i f e  o f  European schooling and
other elements o f  modernity are  demonstrated i n  t h i s  f i l m  a s  w e l l .  T h e s e
elements a r e  shown t o  be i n  contradict ion with the  extreme natura l  conditions
of the  f a r  north,  and they determine  t h e  breakdown o f  t r a d i t i o n a l  s o c i e t y ,
spreading u n c e r t a i n t y  a n d  root lessness  throughout .  T h e  most threatened are
the small  communities w h i c h  c a n n o t  w i t h s t a n d  t h e  g l o b a l  a n d  se l fconscious
attack o f  indus t r i a l  European cu l ture .

Colette P i a u l t ,  f r o m  F r a n c e ,  w a s  p r a i s e d  by both the press and the
jury f o r  her  f i l m  "Me and My Family" which dea l t  w i t h  G r e e k  Gas ta rbe i te rs  i n
Switzerland. T h i s  prob lem h a s  a  counterpart i n  Estonia, where the  A l l -Union
ministr ies have developed heavy industry depending m a i n l y  o n  workers  b r o u g h t
in from other parts  o f  the  Soviet  Union.

This y e a r ' s  G r a n d  P r i x  w a s  awarded t o  the  young Norwegian d i rec tor
Jon Jerstak f o r  h i s  f i l m  "Vidarasen", i n  which he described the  i n t e g r a t i o n  o f
handicapped c h i l d r e n  i n  t h e  s m a l l  Norwegian v i l l a g e  o f  Vidarasen. H e r e  the
volunteers l ead  a  community l i f e ,  where i n  accordance with  the  ideas o f  R u d o l f
Steiner,  t h e  shortcomings o f  t h e  handicapped chi ldren are  considered normal,
and therefore t h e i r  r o l e  i n  society  i s  considered t o  b e  o f  e q u a l  importance.
Perhaps, t h i s  f i l m  d o e s  n o t  m e e t  t h e  accepted  d e f i n i t i o n  o f  v i s u a l
anthropology i n  the  s c i e n t i f i c  sense, b u t  i t  was awarded the  E s t o n i a n  N a t i o n a l
Carpet f o r  i t s  sympathy toward the  minori ty  elements o f  modern soc ie ty,  which
was, i n  f a c t  t h e  main theme o f  t h i s  f e s t i v a l .

At t h e  c l o s i n g  ceremonies o f  t h e  P f r n u  F e s t i v a l ,  M a r k  S o o s a a r
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presented each  o f  t h e  p a r t i c i p a n t s  w i t h  a  shepherd 's  h o r n  t o  b e  b l o w n  w h e n  i n
t roub le  i n  o r d e r  t o  summon o t h e r s  t o  t h e  r e s c u e .  L e t ' s  hope  t h a t  n e x t  autumn,
the b lowing  o f  t h e  h o r n  w i l l  i n v i t e  o u r  g u e s t s  t o  resume t h e  d i s c u s s i o n s  f r o m
the p o i n t  which  we have reached t h i s  y e a r .

For more i n f o r m a t i o n :
Estonian Cineunion
Uus 3 ,  200101  T a l l i n n
Eston ia ,  USSR

MARCHE DU F ILM D'AMIENS
November 1 7 - 2 8 ,  1 9 8 8

by
J.R.  RAYFIELD

The M a r c h é  d u  F i l m  d'Amiens combined w i t h  t h e  F e s t i v a l  I n t e r n a t i o n a l
du F i l m  d ' A m i e n s  i s  a n  a n n u a l  e v e n t  t o  " p r o m o t e  t h e  d i s t r i b u t i o n  o f
independent f i l m s " ,  t h a t  i s ,  f i l m s  m a d e  i n  t h e  T h i r d  W o r l d  and  b y  o t h e r
fi lmmakers who a r e  n o t  a s s o c i a t e d  w i t h  t h e  m a j o r  f i l m  i n d u s t r i e s  o f  t h e
wor ld .  I t  c o m p r i s e s  a  c o m p e t i t i v e  f i l m  f e s t i v a l  w i t h  a  m a r k e t  i n  which
prospect ive  buyers  o r  o t h e r  consumers c a n  s e e  m a n y  f i l m s  i n  v i d e o  f o r m  a t
t h e i r  own convenience a s  w e l l  a s  a t  t h e  m a j o r  p u b l i c  s c r e e n i n g s .

The e v e n t  i s  o f  g r e a t  i n t e r e s t  t o  v i s u a l  a n t h r o p o l o g i s t s ,  a s  i t
br ings t o  t h e i r  a t t e n t i o n  many f i l m s  a n d  v i d e o s  which t h e y  would n o t  e v e n  h e a r
about,  l e t  a l o n e  s e e ,  t h r o u g h  t h e  u s u a l  i n f o r m a t i o n  channe ls .

The M a r c h é  u s u a l l y  g i v e s  prominence t o  t w o  o r  t h r e e  s p e c i a l  a r e a s  o f
independent f i l m  p r o d u c t i o n ;  t h i s  y e a r  t h e y  w e r e  t h e  w o r k s  o f  M o n t e  H e l l m a n
and t h e  w o r k s  o f  f i l m m a k e r s  f r o m  D e r a l a  i n  southern  I n d i a .  B u t  many o t h e r
countr ies  were  a l s o  r e p r e s e n t e d .

Such f i l m  a r e  a n  i m p o r t a n t  r e s o u r c e  f o r  v i s u a l  a n t h r o p o l o g y.  W h e t h e r
documentary o r  f i c t i o n  ( s o m e  f i l m s ,  s u c h  a s  B i k u t s i  W a t e r  B l u e ,  d e f y
c l a s s i f i c a t i o n  i n t o  such c a t e g o r i e s )  t h e y  p r e s e n t  i m a g e s  o f  " o t h e r "  c u l t u r e s
as e x p e r i e n c e d  b y  b e a r e r s  o f  t h o s e  c u l t u r e s  i n  a  w a y  w h i c h  o u t s i d e
anthropo log ica l  f i lmmakers  c o u l d  n o t  hope t o  a c h i e v e .

I  s h a l l  ment ion  a  f e w  f i l m s  a n d  themes o f  f i l m s  o f  s p e c i a l  i n t e r e s t
to v i s u a l  a n t h r o p o l o g i s t s .

At l e a s t  t w o  o f  t h e  f i l m s  m u s t  h a v e  been made a t  t h e  r i s k  o f  t h e
f i lmmakers'  l i v e s .  K r i k ?  K r a k !  exposes t h e  h o r r o r s  o f  t h e  D u v a l i e r  r e g i m e  i n
H a f t i ;  i t  h a d  t h e  q u a l i t y  o f  a  n i g h t m a r e  f r o m  w h i c h  o n e  cannot  awaken.
Another i s  Mapantsula ,  a  S o u t h  A f r i c a n  f i c t i o n  f i l m  a b o u t  t h e  p r o t e s t e r s
against  r e n t  h i k e s  i n  Soweto.

Two R u s s i a n  f i l m s  a r e  o f  p a r t i c u l a r  i n t e r e s t  a s  u n t i l  t h e  g l a s n o s t
era  t h e y  c o u l d  n o t  have  been s h o w n .  C o n f e s s i o n s ,  w h i c h  w o n  t h e  p r i z e  f o r
f u l l - l e n g t h  d o c u m e n t a r y  f i l m s ,  d e a l s  v e r y  o b j e c t i v e l y  w i t h  t h e  exper iences  o f
a d r u g  a d d i c t .  T h e  o t h e r  i s  a  f i c t i o n  f i l m ,  L a  C o m m i s s a i r e ,  w h i c h  h a s  b e e n
shown a t  t h e  F e s t i v a l  o f  F e s t i v a l s  i n  To r o n t o  l a s t  y e a r ,  b u t  i s  n o t  w i d e l y
known. W e  f i r s t  s e e  t h e  Commissaire,  a  b l o n d e  g i a n t e s s  o f  a n  a r m y  o f f i c e r ,
r i d i n g  a t  t h e  h e a d  o f  h e r  t r o o p s  -  i t  i s  1 9 1 8  and t h e  r e v o l u t i o n a r i e s  a r e
f i g h t i n g  f o r  t h e i r  l i v e s  a g a i n s t  t h e  W h i t e s  -  o r d e r i n g  h e r  m e n  t o  s h o o t
deser ters  a n d  o t h e r  s u s p e c t s .  B u t  s h e  h a s  j u s t  d i s c o v e r e d  t h a t  s h e  i s
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pregnant and i t  i s  t o o  l a t e  f o r  an abort ion.  S o  h e r  s u p e r i o r  o f f i c e r  p l a c e s
her i n  t h e  home o f  a  poor Jewish couple wi th  s i x  young chi ldren.  T h e y  care
for her  tender ly  and she i s  miraculously t ransformed f r o m  a  w a r r i o r  i n t o  a
mother. B u t  a  f e w  months l a t e r  h e r  reg iment  comes back t o  the  town. S h e
nurses her  baby, l a y s  him tenderly i n  the  cradle ,  dons h e r  b o o t s  a n d  u n i f o r m
and races t o  r e j o i n t  her  comrades.

The theme o f  w a r s  o f  l i b e r a t i o n ,  a l w a y s  showing how the  f igh te rs
retain t h e i r  human tenderness, i s  even more p r e v a l e n t  i n  t h e  A f r i c a n  f i l m s .
Mortu N e g a  ( D e a t h  D e n i e s )  d e a l s  w i t h  t h e  f i g h t  f o r  independence o f
Guinée-Bissau, La  P lu ie  ( R a i n )  w i t h  t h e  Mozambicans' s t r u g g l e  a g a i n s t  t h e
South A f r i c a n  supported i n s u r g e n t s ,  Mapantsula  w i t h  the  oppression o f  Black
South Afr icans.  W a r  i s  seen as necessary, b u t  t h e  emphasis i s  o n  t h e  human
suffering i t  e n t a i l s .  " I ' l l  t e l l  y o u  w h y  i t  doesn't  r a i n " ,  c r i e s  a  woman
preparing a  dusty f i e l d  f o r  plant ing.  " T h e r e  i s  t o o  much blood i n  t h e  ground"
(Mortu Nega).

In t h e  c o n t e x t  o f  w a r s  o f  l i b e r a t i o n ,  t h e  courage o f  women i s
emphasized. I n  Mozambique (La  P lu ie )  we see women c u l t i v a t i n g  f i e l d s  t h o u g h
they know t h e y  a r e  m ined .  T h e  heroine o f  Mortu Nega and an o ld  women j o i n  a
party carrying headloads o f  guns and ammunition t o  t h e  f reedom f i g h t e r s ,  s o
that t h e  young  woman can look f o r  her  husband i n  the  f r o n t  l i n e s .  S h e  f i g h t s
at h i s  s ide  u n t i l  he i s  wounded. A f t e r  the  war i s  won h e  becomes dangerously
i l l  f r o m  h i s  o l d  wound and depression, b u t  her  courage and devotion save h i s
l i f e .  S h e  a lso saves t h e  whole country by performing a  t r a d i t i o n a l  r e l i g i o u s
r i t u a l  w h i c h  b r i n g s  r a i n .  A n d  o f  c o u r s e  i n  L a  Commissaire t h e  heroine
alternates,  though she cannot combine the  ro les  o f  h e r o i c  mother  a n d  h e r o i c
warr ior.

While i n  A f r i c a n  f i l m s  t h e  women are  shown f igh t ing  beside t h e i r  men
for freedom o f  the whole socie ty,  i n  many other  Third World f i l m s  t h e y  a p p e a r
as h o p e l e s s l y  oppressed. I n  one o f  the  f i lms  f rom Kerala a  man w i l l  not  a l low
his s i s t e r s  t o  marry because he needs them a s  domest ic  s l a v e s .  T h e  younger
s ister  r u n s  a w a y,  t h e  o l d e r  can escape only by becoming dangerously i l l .  W e
do not  l e a r n  o f  her f a t e .  I n  another f i l m  a  g i r l  i s  f o r c e d ,  b y  t h e  m o t h e r ' s
threat o f  s u i c i d e  t o  m a r r y  t h e  v i l l a g e  drunkard because she has compromised
herself  wi th  a  stranger who has s e t t l e d  i n  the  v i l l a g e .  I n  a n o t h e r  f i l m  ( L a
Ci tadel le )  s e t  i n  r u r a l  A l g e r i a ,  women are shown as exploi ted,  despised and
ridiculed; t h e i r  only escape i s  i n t o  hyster ica l  i l l n e s s .

African filmmakers a r e  especia l ly  innovative i n  the  a r e a  o f  d i d a c t i c
and propaganda f i l m s .  A  f i n e  example i s  B ikuts i  Water Blues (Cameroon) which
uses f i c t i o n a l  dramatic incidents,  r o c k  a n d  t r a d i t i o n a l  m u s i c  a n d  a l l  t h e
resources o f  enter ta inment  f i l m s  t o  show t h e  n e c e s s i t y  and p o s s i b i l i t y  o f
providing supplies o f  good water throughout the  country.

Almost a l l  o f  the  Third World f i lms  could b e  u s e d  f o r  t h e  purposes
for w h i c h  anthropologica l  f i l m s  a r e  made -  t o  g i v e  a  p ic ture  o f  "other"
cultures. U s e r s  o f  anthropological f i l m s ,  e s p e c i a l l y  teachers a t  a l l  l e v e l s ,
should pay more a t tent ion  t o  these sources o f  teaching mater ia l .

Information a b o u t  t h e  a v a i l a b i l i t y  o f  such f i l m s  may be obtained from
the permanent o f f i c e  o f  the  March4 du F i lm d'Amiens, 3 6 ,  r u e  de Noyon,  Amiens ,
80000, France, Te lex  CHAMCO 140754, Fax  22 92 34 56 .

J.R. Rayf ie ld
Department o f  Anthropology -  York Universi ty
4700 Keele St reet
Downsview, Ontar io  M3J 1P3 Canada
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TV AND ANTHROPOLOGY

Report a b o u t  t h e  F o u r t h  I n t e r n a t i o n a l  V i d e o  and T V  F e s t i v a l
o f  M o n t b e l i a r d  ( F r a n c e )

by
George N IVOIX

The C e n t r e  d ' A c t i o n  C u l t u r e l l e  o f  M o n t b e l i a r d  h e l d  i t s  " F o u r t h
I n t e r n a t i o n a l  V i d e o  and TV F e s t i v a l "  b e t w e e n  t h e  2 1  a n d  t h e  2 5  S e p t e m b e r
1988. I t s  s u b j e c t  was " E t h i c s  a n d  T V " .

TV A N D  ANTHROPOLOGY i s  t h e  t i t l e  o f  a  conference  o rgan ized  b y  t h e
CCSTI o f  S a l i n e  w i t h i n  t h e  F e s t i v a l .  M a r c  P i a u l t  ( a n t h r o p o l o g i s t  a t  t h e  C N R S )
acted a s  c h a i r m a n  o f  t h e  c o n f e r e n c e .  T h e  o t h e r  p a r t i c i p a n t s  were  Jean-Pau l
Col leyn ( a n t h r o p o l o g i s t ,  p r o d u c e r  a t  t h e  R I B F ) ,  A n d r é  S i n g e r  ( a n t h r o p o l o g i s t ,
producer a t  G r a n a d a  T V  f o r  a  l o n g  t i m e ) ,  a n d  M a r k  S o o s a a r  ( E s t o n i a n
f i lmmaker) .  F a y e  G i n s b u r g  ( a n t h r o p o p o l o g i s t  a t  N Y  U n i v e r s i t y )  w a s  a l s o
i n v i t e d  b u t  u n f o r t u n a t e l y  had t o  s t a y  i n  t h e  US f o r  h e a l t h  reasons .

The a u d i e n c e  numbered  s o m e  e i g h t y  p e o p l e ,  a n d  t h e  conference  l a s t e d
h a l f  a  d a y.

Numerous a s p e c t s  o f  t h e  r e l a t i o n s h i p  between TV and a n t h r o p o l o g y  w e r e
r a i s e d ,  c o n c e r n i n g  p a s t  e x p e r i e n c e s  a s  w e l l  a s  f u t u r e  p r o j e c t s  a n d  needs.
They c a n  b e  a r r a n g e d ,  f o r  t h e  s a k e  o f  t h e  p r e s e n t  r e p o r t ,  a l o n g  f i v e  d i f f e r e n t
d i r e c t i o n s .

1. A n t h r o p o l o g y,  T V  and c u r r e n t  a f f a i r s
There h a s  b e e n  a  l o t  o f  p o l i t i c a l  and  e t h n i c  u n r e s t  i n  t h e  French

Te r r i t o r y  o f  New-Caledonia  i n  t h e  l a s t  months,  a n d  t h e  way t h i s  s i t u a t i o n  h a s
so f a r  b e e n  handled  b y  t h e  media was a l l u d e d  t o  b y  s e v e r a l  p a r t i c i p a n t s  o f  t h e
conference.  I t  h a s  been  no ted  t h a t  o n  v i r t u a l l y  n o  o c c a s i o n  a n t h r o p o l o g i s t s ,
although s o m e  h a v e  w o r k e d  i n  N e w -Ca ledon ia  f o r  y e a r s ,  h a v e  been a s s o c i a t e d
w i t h  t h e  numerous news r e p o r t s  a n d  magazines broadcasted  b y  T V  networks o n  t h e
sub jec t .

How c a n  t h i s  s i t u a t i o n  b e  a c c o u n t e d  f o r ,  w h e n  a n t h r o p o l o g i s t s
accumulate d a t a  i n  most p a r t s  o f  t h e  w o r l d ,  a n d  c a r r y  o u t  l o n g - t e r m  r e s e a r c h ,
and c a n  b e  r e a s o n a b l y  c r e d i t e d  t o  b e  e x p e r t s  o n  t h e  s o c i a l  groups t h e y  s tudy?

U n t i l  n o w ,  a n t h r o p o l o g y  h a s  a p p e a r e d  o n  T V  s c r e e n s  t h r o u g h
documentary f i l m s  d i r e c t e d  b y  o r  i n  a s s o c i a t i o n  w i t h  a n t h r o p o l o g i s t s .  T h e
l a t t e r  m u s t  n o w  m a k e  e v e r y  e f f o r t  t o  i n t e r v e n e  i n  t h e  domain o f  TV  news
broadcast ing.  W a y s  must  b e  found  t o  make t h e  most o f  t h e i r  k n o w l e d g e  a n d  i n
p a t i c u l a r  m a k e  i t  m o r e  i m e d i a t e l y  a v a i l a b l e  t o  t h e  media ,  b y  c r e a t i n g  d a t a
banks, a n d  networks o f  a n t h r o p o l o g i c a l  p r e s s  c o r r e s p o n d e n t s . . .

A l l  t h i s  i m p l i e s  t h a t  a t  t h e  same t i m e  a s  t h e y  a r e  work ing o n  p r e c i s e
subjects  a n d  m a y b e  i n  h i g h l y  r e s t r i c t e d  f i e l d s  o f  i n v e s t i g a t i o n ,
anthropolog is ts  s h o u l d  b e  c o n s c i e n t i o u s l y  a w a r e  o f  t h e  f u n d a m e n t a l  i s s u e s
concerning t h e  s o c i e t i e s  t h e y  a r e  s t u d y i n g .  T h e y  s h o u l d  a l s o  b e  r e a d y  t o
in te rvene  i n  t e l e v i s i o n  d e b a t e s  d e a l i n g  w i t h  l e s s  e x p l o s i v e  p o l i t i c a l  o r
s o c i a l  s i t u a t i o n s  concern ing  l o c a l  development .

2. A n t h r o p o l o g y,  T V  and o therness
The main  assignment o f  an th ropo logy  o n  TV w a s  d e f i n e d  s e v e r a l  t i m e s

during t h e  c o n f e r e n c e  a s  b e i n g  t h a t  o f  f i g h t i n g  a g a i n s t  s t e r e o t y p e s  a n d  t h e
f a l s e  images o f  t h e  O t h e r.  " O u r  w o n d e r f u l  w o r l d "  h a s  b e e n  b r o a d c a s t e d  f o r
twenty y e a r s  i n  J a p a n ,  G r a n a d a  T V  h a s  p r o d u c e d  o v e r  f o r t y  f i l m s  o n
"Disappearing Wor lds" :  how f a r  have  t h e s e  f i l m s  c o n t r i b u t e d  t o  t h e  g r e a t e r
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understanding o f  t h e i r  audiences? I t  w o u l d  b e  a  good th ing  t o  assess t h e
value o f  such pionneering experiences.

Most discourse concerning the  Other i s  f o r  the  moment i n  the  hands  o f
TV a n d  t h e  cinema who care l i t t l e  about the  anthropological viewpoint,  and the
picture they g ive  o f  the  Kalahari  bushmen i s  t h a t  o f  "The gods a r e  c r a z y " ,  a n d
not t h a t  o f  "Nai l  The story  o f  a  Rung woman".

I t  w a s  a l s o  emphasised  t h a t  i n  t h e i r  r e l a t i o n s  w i t h  T V ,
anthropologists should impose the  idea  t h a t  t h e  f u n c t i o n  o f  anthropology i s
not t o  e s t a b l i s h  unquestionable c e r t a i n t i e s  a b o u t  t h e  Other,  b u t  ra ther  t o
bring t o  l i g h t  the  r e l a t i v i t y  o f  t h e  v iewpoin ts  o f  t h e  d i f f e r e n t  s o c i e t i e s
(and t h a t  o f  o u r s  i n  p a r t i c u l a r ) .  F i l m s  o r  anthropological magazines should
not b e  m o r e  v e h i c l e s  o f  i n f o r m a t i o n ,  b u t  o p p o r t u n i t i e s  t o  d i s c u s s  t h e
differences w h i c h  m u s t  b e  accepted ,  a n d  t h e  s i m i l a r i t i e s  w h i c h  c a n  b e
recognized between our d i f f e r e n t  c u l t u r e s :  anthropology o n  T V  i s  a  s o c i a l
issue.

3. Anthropology, TV and the  general publ ic
US T V  networks,  a n d  m o r e  a n d  more so B r i t i s h  ones a r e  increasingly

dependant on the  commercial in teres ts  t h a t  f inance them. T h e  perspect ives  o f
broadcasting o f  anthropologica l  programmes a r e  t h e r e f o r e  somewhat grim, and
they tend t o  be confined t o  minor networks such as PBS and Discovery Channel.

A l l  the  part ic ipants  o f  t h e  conference n o t e d  however t h a t  T V  w a s
today b o t h  a  fundamental  a n d  genera l i sed  means o f  access t o  knowledge, and
that i t  was therefore  o f  great  importance t h a t  anthropology o n  T V  s h o u l d  b e
addressed t o  the  la rgest  possible publ ic .

The exper ience  o f  Granada and RTRF has shown t h a t  t h e  argument o f  low
audience r a t i n g  i s  not  a  good one: some o f  t h e i r  anthropologica l  product ions
have h a d  s c o r e s  t h a n  can eas i l y  be compared wi th  those o f  the  most popular TV
ser ia ls .  Moreover,  how can TV programme directors possibly speak o f  t h e  l a c k
of  i n t e r e s t  f o r  anthropolog ica l  f i l m s  be fore  they have even been produced o r
broadcast?

I t  g o e s  w i t h o u t  s a y i n g  t h a t  c r e a t i v e  w a y s  o f  p r e s e n t i n g
anthropological concepts t o  the  general publ ic  must be found.

4. Anthropology, TV and disappearing cultures
In the same way as a  l o t  o f  anthropologica l  r e s e a r c h  i s  devo ted  t o

"emergency anthropology",  a  number o f  anthropologica l  T V  product ions have
dealt w i th  disappearing cul tures.  T h e  very t i t l e  o f  Granada's  "Disappear ing
Worlds" s e r i e s  p o i n t s  i t  o u t ,  a l t h o u g h  for tunate ly  most o f  the  societ ies  i t
depicts s t i l l  e x i s t  today.

Al l  human c u l t u r e s  change  a s  t i m e  g o e s  b y ,  u n d e r  t h e  combined
influence o f  s t ructura l  tensions and ex te r io r  f o r c e s ,  b u t  some change i n  a
much m o r e  v i o l e n t  w a y  t h a n  o t h e r s  because t h e y  a r e  subjected t o  coercive
pol icies aimed a t  paci fy ing,  normalizing or  developing them. T h e  q u e s t i o n  h a d
therefore b e e n  r a i s e d  s e v e r a l  t i m e s  d u r i n g  t h e  conference a s  t o  the  p a r t
anthropologists a r e  t o  p lay  when associating wi th TV product ions d e a l i n g  w i t h
these sorts  o f  s i tuat ions .

There i s  l i t t l e  d o u b t  a b o u t  t h e  n e c e s s i t y  o f  r e c o r d i n g  c u l t u r a l
events which are  known t o  be o n  t h e  v e r g e  o f  d isappear ing,  b u t  a r e  t h e s e
snapshots o f  a  passing r e a l i t y  suf f ic ient?  S h o u l d  anthropologists make use o f
the impact o f  TV t o  ge t  more involved i n  rescuing c u l t u r e s  u n d e r  t h r e a t ,  a n d
run t h e  r i s k  o f  b u i l d i n g  human c u l t u r a l  zoos? B u t  then who has a  mandate t o
decide what should and what should not  be preserved?

A par t  o f  an answer can probably be found i n  what i s  c u r r e n t l y  t a k i n g
place i n  E s t o n i a ,  w h e r e  t h a n k s  t o  t h e  p r e s e n t  p e r e s t r o ! k a  p o l i c y  T V  i s
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becoming a  means o f  i n t e r c u l t u r a l  communication. W i t h o u t  f a l l i n g  a g a i n  u n d e r
the i d e o l o g i c a l  s p e l l  o f  a n  a p p r o p r i a t i o n  o f  T V  b y  i t s  s p e c t a t o r s  a n d
subjects, o n e  c a n  reasonably  wish f o r  anthropological TV programmes where not
only our view o f  disappearing societ ies would be on stage, b u t  a l s o  t h e i r  o w n
perception o f  themselves a n d  o f  us. A r c h i v e  footage coming from documentary
as w e l l  as f i c t i o n  f i l m s  could be discussed i n  such programmes, t o g e t h e r  w i t h
pictures o f  today.

5. Anthropology and TV: bridges need t o  be b u i l t
The anthropologica l  a n d  T V  w o r l d s  s h o u l d

understanding o f  o n e  a n o t h e r.  T h e n  T V  r e p o r t e r s  w i l l  n o
themselves the  t i t l e  o f  "specia l is t  o f  such and such country" a f t e r
stays t h e r e ,  a n d  t h e n  w i l l  anthropologists run the  r i s k  o f  leaving
guarded s c i e n t i f i c  for t resses .

The courses f o r  universi ty  degrees i n  anthropology should from n o w
always i n c l u d e  b a s i c  t ra in ing  i n  audiovisual communication, and TV networks
their  s ide  would probably benef i t  f rom the presence i n  t h e i r  s t a f f  o f  s o c i a l
sciences spec ia l is ts  ( fo l lowing the  example o f  the  French Seventh Channel).

Should anthropologists  themselves a i m  a t  becoming TV filmmakers o r
f i lm producers? Va r i o u s  answers t o  t h i s  question have been given: t h e  B r i t i s h
National F i l m  a n d  T V  School  encourages t h e m  t o  b e  m o r e  t h a n  s c i e n t i f i c
consultants, wh i le  the  CNRS audiovisuel has j u s t  i n s t a l l e d  a  n e w  s t r u c t u r e  t o
be a  l i n k  between s c i e n t i s t s  a n d  TV networks. T h a t  matters most i n  f a c t  i s
that more and more univers i t ies  and anthropological research centers engage i n
inst i tut ional ized TV coproductions.

The n e e d  f o r  a n  i n t e r n a t i o n a l  d a t a  b a n k  o f  anthropological  T V
programmes, t o  which countries which are  not  i n  a  p o l i t i c a l  o r  a n  economical
p o l i t i c a l  o r  a n  economic posi t ion t o  produce them could have access, has a lso
been mentioned.

As f o r  the  publ ic  o f  "anthropology on TV", t o  which w e  b e l o n g ,  t h e i r
responsability i s  t o  s u p p o r t  t h e  exper iments t h a t  a re  current ly  undertaken.
That i s  what e th ics  a re  about . . .

The catalogue o f  the "Fourth in te rna t iona l  video and T V  f e s t i v a l "  i s
available a t  t h e  Centre d'Action c u l t u r e l l e ,  BP 236,  25204 Montbeliard Cedex.

work

ECRANS SAUVAGES
HUITIEME BILAN DU FILM ETHNOGRAPHIQUE

Musée de l'Homme, P a r i s
Du 13 au 17 mars 1989

towards

par Pa t r ick  PRADO
Centre National  de l a  Recherche Scient i f ique,  France

a b e t t e r
longer g i v e

two s h o r t
their  w e l l

on
on

Dans 1" 'Encyclopédie  iconographique d e  l a  science, d e  l a  l i t t é r a t u r e
et de l ' a r t "  (1851) ,  q u i  reprend l e  fameux B i l d e r  At las  allemand de l a  f i n  d u
XVII Ie  s i è c l e ,  l e s  p lanches  " h i s t o i r e  e t  ethnologie" représentent l e s  scènes
qui ont  l e  plus f rappé l ' imaginat ion des navigateurs de ce s i è c l e ;  o n  y  d a n s e
partout. E n  amorce d u  cadre de l a  gravure,  souvent on aperçoit  des marchands
européens f a i r e  commerce ou commander u n e  é q u i p e  d e  t r a v a i l l e u r s  i n d i g è n e s .
Les d e u x  c u l t u r e s  s o n t  l à ,  d a n s  l a  même i m a g e ,  l e  t r a v a i l ,  l ' a r g e n t ,  l a
danse. C ' e s t  au X V I I I e  s i è c l e  q u ' e l l e s  o n t  v r a i m e n t  commencé â  d i v e r g e r .
Tandis q u e  l ' E u r o p e  t r i m a i t  e t  i n v e n t a i t  l 'économie, l e s  sauvages dansaient.
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Aujourd'hui, s u r  l e s  écrans du 8e b i l a n ,  l e s  c i g a l e s  d e  l a  m o i t i é  d u  monde
dansent t o u j o u r s ,  t a n d i s  q u e  l e s  f o u r m i s  d e  l ' a u t r e  moi t ié  comptent leurs
soue. D ' a c c o r d ,  c ' e s t  toujours l e  Nord qui  t i e n t  l a  caméra ,  comme a u  X V I I I e
siècle.  C e  d o i t  ê t r e  e n c o r e  un problème économique, une question de p r i x  du
b i l l e t  sur  l a  f régate  La Boudeuse ou sur  l e s  v o l s  U TA .  V i e i l l e  f a s c i n a t i o n
Nord-Sud ( 2 0  f i l m s  s u r  4 3 ) ,  de  l 'Europe pour l ' A f r i q u e ,  d e  l ' A u s t r a l i e  pour l a
Papouasie (p lus  au n o r d . . . )  ou du Canada pour ses I n u i t s .

Sur l e  thème du: q u i  r e g a r d e  q u i ?  l e  B i l a n  e s t  u n  l i e u  a s s e z
exceptionnel (comme l e s  c o u r s  d u  samedi  m a t i n  à  l a  Cinémathèque, t r o i s  pas
plus l o i n ) .  N o n  seulement on peut y  v o i r  une q u a n t i t é  considérable  d e  f i l m s
en f r a n ç a i s  s u r  t o u s  l e s  coins de l a  planète,  mais on y  par le  dans toutes l e s
langues du monde de c e t t e  question d u  r e g a r d .  E s t - c e  c e l u i  d u  v o y e u r,  o u
celui  d ' u n  p a r t i c i p a n t  q u i  f i l m e  e n  donnant autant  q u ' i l  r e ç o i t  des f i lmés?
Tout es t  une question de place au s o l ,  d ' a n g l e  e t  d e  l u m i è r e ,  c ' e s t - à - d i r e
d'éthique. A  u n  p a s  près,  l a  caméra devient voyeuse, s e  f a i t  obscène. E t  l e
secret du génie dansant d e  Rouch e s t  probablement d ' a v o i r  t o u j o u r s  s u  o û
mettre l e s  p i e d s .  A u  f o n d ,  à  chaque f o i s  que l e s  f i l m s  a u  cours de ce b i l a n
ont é t é  f o r t s  e t  l e s  débats v i f s ,  q u i  en f o n t  u n  d e s  charmes i n d i s c u t a b l e s ,
c ' é t a i t  c e s  ques t ions  qu i  é t a i e n t  posées: l e  commentaire e s t - i l  à  sa place? La
musique e s t - e l l e  en place? L a  langue, l e  langage s o n t - i l s  b ien  dans l a  bouche
de c e u x  q u i  p a r l e n t ?  L e  montage n o u s  p l a c e - t - i l  a u  c o e u r  d u  s u j e t  en
exprimant l e  plus avec l e  moins, e t  permettant au savo i r,  au  p l a i s i r  e t  à  l a
passion d e  p r o l o n g e r  l e u r s  e f f o r t s  au-delà de l a  technique? C ' e s t - à - d i r e  de
ne placer l e  spectateur n i  en é t a t  d'hypnose ou de l é v i t a t i o n  bienheureuse n i
en é t a t  s a h é l i e n  de sécheresse strictement informative,  développant avec excès
toutes l e s  données du comment, e t  jamais l e s  raisons du pourquoi ( i l  y  a  même
là deux idéologies de l ' in format ion  qui  s ' a f f r o n t e n t ) .

Magellan, B o u g a i n v i l l e ,  p e u t - ê t r e  même Cook, q u i  menait son équipage
au knout, b i e n  l o i n  d ' ê t r e  des voyeurs se  demandaient pourquoi l ' o n  p e u t  b i e n
danser a u  l i e u  d e  t r a v a i l l e r ,  e t  c h a n t e r  au l i e u  de créer  des E ta ts ,  s tade
ultime du bonheur- à - l ' o r d r e -du- j o u r.  O n  comprend q u e  l ' E u r o p e  q u i  r e g a r d e
l'Europe ( 1 2  f i l m s )  s o i t ,  e l l e ,  u n  p e u  nos ta lg ique ,  mais e l l e  a  aussi  ses
sauvages: Sardes chantant, Bretons volant ,  Cévenoles à  l a  mémoire l a n c i n a n t e ,
Abruzzais e n g a g é s  d a n s  d e  f o l l e s  courses  d e  b o e u f s  d o n t  l e s  a t t e l a g e s
n'évi teront  pas de s e  f r a c a s s e r  c o n t r e  l e  s e u l  a r b r e  d i s p o n i b l e  d a n s  l e
paysage, Provençaux r ê v e u r s ,  A l lemand de l a  Moselle qu i  longe depuis toujours
à v é l o  l e  l o n g  f l e u v e  t r a n q u i l l e  d e  l a  v i e ,  v i e i l l e  p r i n c e s s e
rouge-révolut ion,  b e u r s  (deuxième g é n é r a t i o n  d'immigrés maghrébins en France)
au coeur assez l a rge  pour contenir  au moins d e u x  p a y s ,  e t  c e s  t r o i s  f r è r e s
suisses q u i  charr ient  avec l e  bois des f o r ê t s  t o u t  l e  s i lence du monde.

Finalement, d e  l a  v i o l e n c e  régu la t r ice  des r i t e s  Indiens du Guerrero
mexicain aux grandes dépenses annuelles des f ê t e s  Kalash, des classes d e  d a n s e
pour e n f a n t s  e n  A f r i q u e  à  l a  longue fabr ica t ion  du tam-tam, des concerts de
bidons jamaicains aux enfants de Zambie qu i  chantent: "Eh,  l a  f i l l e ,  b o u g e  t o n
cul ,  q u ' o n  v o i t  s i  t u  es b e l l e " ,  on se trouve plongé durant une semaine dans
les cul tures de l a  dépense face à  ce l les  de l 'accumulation e t  de l 'épargne.

Un mot encore, i l  y  a  un côté u l t r a -moderne dans l e  charme d é s u e t  d e
ces b i l a n s ,  absolument h o r s  mode,  q u i  se déroulent dans c e t  incroyable Musée
de l'Homme, dont  i l  f a u t  l o n g e r  l e s  t h é o r i e s  d e  s q u e l e t t e s  e t  l e s  t ê t e s
Jivaros a v a n t  d ' a t t e i n d r e  l a  s a l l e  d e  p r o j e c t i o n ,  d e r r i è r e  l ' é c r a n  d e
laquel le,  comme l e  rappe la i t  Rouch à  l 'ouver ture ,  f u t  lancé l e  p r e m i e r  j o u r n a l
de l a  Résistance. Écran sauvage.



V l t h  REVIEW OF ETHNOGRAPHIC FILMS
Lodz 1 9 8 8 ,  P o l a n d

by Nasko KRIZNAR
Centre o f  S c i e n t i f i c  R e s e a r c h  o f  t h e  S lovene

Academy o f  Sciences a n d  A r t s  -  Yu g o s l a v i a

Between t h e  9 t h  a n d  t h e  1 1 t h  o f  November  1 9 8 8 ,  L o d z ,  i n  P o l a n d ,
hosted t h e  V l t h  R e v i e w  o f  E t h n o g r a p h i c  F i l m s  ( P r z e g l a d  F i l m o w
Ethnograf icznych) ,  s u b t i t l e d  " E t h n o l o g y  a n d  F i l m " .  I t  was t h e  f r u i t  o f  t h e
j o i n t  e f f o r t s  o f  t h e  A r c h a e o l o g i c a l  and Ethnographic  Museum and t h e  D e p a r t m e n t
o f  E t h n o g r a p h y  o f  L o d z  U n i v e r s i t y ,  w h i c h  w a s  f o u n d e d  i n  1 9 8 0 .  T h e  most
prominent p e r s o n a l i t i e s  a t  t h e  Review w e r e  D r .  B r o n i s l a w a  Kopczynska-Jaworska
and D r .  E w a  Nowina-Sroczynska,  b o t h  f r o m  t h e  Depatment o f  Ethnography ( K a t e d r a
E t n o g r a f i i  U n i v e r s y t e t u  L o d z k i e g o ) .

The Review remains  a n  e v e n t  o f  g r e a t  s i g n i f i c a n c e  f o r  t h e  d e v e l o p m e n t
o f  v i s u a l  a n t h r o p o l o g y  i n  P o l a n d .  W e  know t h a t  v i s u a l  r e s e a r c h  i s  changing
t h e o r e t i c a l  t r e n d s  i n  m a n y  s c i e n t i f i c  b r a n c h e s ,  a n d  p a r t i c u l a r l y  i n  t h e
humanit ies.  I t  seems a s  i f  t h e  u s e  o f  m o d e r n  m e d i a  i n d u c e d  a  p r o c e s s  o f
g e t t i n g  r i d  o f  t h e  l i m i t a t i o n s  o f  d o g m a t i c  t h o u g h t .  T h e  s t u d y  o f  v i s u a l
documentation i s  p r o v i d i n g  new p o i n t s  o f  v i e w .  I t  i s  n o  c o i n c i d e n c e  t h a t
democratic a n d  l i b e r a l  i n i t i a t i v e s  i n  E a s t e r n  Europe and  Yugos lav ia  appeared
simultaneously w i t h  a n  i n c r e a s e d  i n t e r e s t  i n  c o m p u t e r s  a n d  v i d e o  t e c h n o l o g y .
For t h e  t i m e  b e i n g ,  h o w e v e r ,  I  would l i k e  t h i s  p a p e r  t o  be  cons idered  a s  my
p r e l i m i n a r y  thoughts  o n  t h e  s u b j e t .  I  w o u l d  a l s o  h a v e  s o m e  d i f f i c u l t y  i n
basing m y  a r g u m e n t s  o n  t h e  L o d z  R e v i e w ,  s i n c e  b e t t e r  e x a m p l e s  f r o m  E a s t
European c o u n t r i e s  c a n  b e  p r o v i d e d  b y  E s t o n i a  a n d  H u n g a r y.  P o l a n d  h a s  n o t
been a f f e c t e d  b y  t h e  v i d e o  r e v o l u t i o n  a s  y e t .  I t s  f i lmmakers  s t i l l  work
mainly w i t h  t h e  s tandard  3 5  mm and 1 6  mm f i l m s ,  f o r m a t s  t h a t  a r e  s t i l l  i n  t h e
charge o f  t h e  s t a t e  ( a n d  u n d e r  s t a t e  c o n t r o l  a s  w e l l )  a n d  which i n d i v i d u a l s
cannot a f f o r d  t o  p r o c u r e .

Lodz i s  t h e  s e a t  o f  t h e  i n t e r n a t i o n a l l y  renowned f i l m  a c a d e m y,  w h i c h
provides a  g o o d  p r o f e s s s i o n a l  b a s e  f o r  t h e  p r o d u c t i o n  o f  documentary f i l m s .
Unfor tuna te ly  t h e  f a c i l i t i e s  c a n n o t  p r o v i d e  f o r  s h o o t i n g  o n  l o c a t i o n .
Ethnologis ts  a r e  i n v i t e d  t o  t a k e  p a r t  i n  t h e  f i lmmak ing  process  m e r e l y  a s
consultants t o  d i r e c t o r s - a r t i s t s .  T h e  g r e a t e s t  ev idence  o f  s u c h  c o l l a b o r a t i o n
is i n  t h e  P r o d u c t i o n  o f  E d u c a t i o n a l  F i l m s  (Wytworna Fi lmow Oswiatowych) i n
Lodz. T h e  wel l -known f i l m  d i r e c t o r  M a c i e j  L u k o w s k i  h a s  p r e s e n t e d ,  a t  t h e
Review, a  c o m p l e t e  m e t h o d o l o g y  o f  t h e  c o o p e r a t i o n  between e t h n o l o g i s t s  and
fi lmmakers.  I t  i s  e s s e n t i a l l y  such:  t h e  e t h n o l o g i s t  p u t s  f o r w a r d  a  t h e m e  a n d
provides e x p e r t i s e  i n  t h e  f o r m  o f  a  s c r i p t  and t h e  c h o i c e  o f  l o c a t i o n ,  b u t  h e
is  t h e n  exc luded f r o m  t h e  f u r t h e r  process o f  making t h e  f i l m .  T h e  c o n t a c t  t h e
e t h n o l o g i s t  h a s  w i t h  t h e  p u b l i c  i s  t h e n  mediated  b y  t h e  f i l m  d i r e c t o r  and h i s
own methodology.  N e e d l e s s  t o  s a y,  t h i s  i s  n o t  v i s u a l  r e s e a r c h  i n  t h e  t r u e
sense o f  t h e  t e r m  b u t  r a t h e r  v i s u a l  conveyance o f  e t h n o l o g i c a l  i n f o r m a t i o n .
The r e s u l t s  a r e ,  f o r  t h e  most  p a r t ,  compromises t h a t  c a n  h a r d l y  b e  d e s c r i b e d
as e t h n o l o g i c a l  o r  a n t h r o p o l o g i c a l  f i l m s  b u t  r a t h e r  a s  a r t i s t i c  documentary
f i lms w i t h  e t h n o l o g i c a l  s u b j e c t s .  I t  c a n  b e  s a i d  t h e n  t h a t  t h e  a n t h r o p o l o g y
of  c o n t e m p o r a r y  P o l i s h  s o c i e t y  i s  b e t t e r  d e a l t  w i t h  i n  K iesz lowsky 's  s h o r t
f i l m  K i l l i n g  t h a n  i n  t h e  documentary f i l m s  ment ioned  a b o v e .  T h e  m a j o r i t y  o f
documentary f i l m s  I  s a w  i n  Lodz t r e a t  t h e  c u l t u r a l  phenomena o f  P o l i s h  r u r a l
areas a s  m a r g i n a l .  T h e s e  a r e  i n v a r i a b l y  p r e s e n t e d  a s  d o w n r i g h t  o b s e s s i o n s  o f
t h e i r  a u t h o r s .  R e f l e c t i n g  u p o n  d e a t h  a n d  r e l i g i o n  i s  t h e  p r e v a i l i n g  theme.
The a u t h o r s  u s e  i n t r i c a t e ,  a n d  a t  t i m e s  e x t r e m e l y  p a t h e t i c ,  m e t a p h o r s  a n d
connotat ions t h a t  c a n  b e  decoded o n l y  a f t e r  one  has  f i r s t  become f a m i l i a r  w i t h
Pol ish  s o c i a l  and p o l i t i c a l  problems.  T h e  m o s t  i m p o r t a n t  i d e a s  a r e  h i d d e n
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deep i n  t h e  f a b r i c  o f  these documentary f i l m s ,  a s  i f  what was essent ia l  was t o
conceal the  t r u t h  ra ther  than expose i t .  T h e  f i lms  d e p i c t  dying o ld  p e o p l e  o n
the f r i n g e  o f  s o c i e t y.  T h e  corresponding atmosphere i s  created by obscure
photography and heavy, sentimental  music t h a t  f i l l s  u p  a l l  t h e  f i l m s .  T h e
actors' voices can be heard mostly as o f f -sounds.

We a r e  f a c e d  w i t h  a  s i t u a t i o n  i n  w h i c h  a  pa r t i cu la r  se lect ion o f
subjects and a  spec i f ic  treatment o f  these t e l l  more about Pol ish s o c i e t y  t h a n
about a n  i n d i v i d u a l  a u t h o r ' s  creations and in terpreta t ions .  I t  appears as i f
the monolithic establishment o f  the so c a l l e d  "Realsozial ismus" w a s  conveyed
through o n e  f i l m  a u t h o r  represent ing  t h e  c o l l e c t i v e  r a t h e r  t h a n  t h r o u g h
individual creat ions.

To b e  s u r e ,  c e r t a i n  except ions  s t a n d  o u t  from t h i s  general t rend.
One o f  them i s  f i l m  d i r e c t o r  W i t o l d  Zukoweki ,  w i t h  h i s  s t r i c t  e thnographic
methods. I  h a v e  o n l y  s e e n  h i s  l a s t  f i l m  about candle manufacture, made i n
1984, b u t  Zukowski produced over  80 documentary, c h i e f l y  e thnograph ic ,  f i l m s
between 1 9 5 2  a n d  the  t ime o f  h is  death. A n o t h e r  in terest ing  phenomenon i s  the
couple E w a  Nowina-Sroczynska, a n  ethnographer,  a n d  A n d r z e j  R o z y c k i ,  a
painter- f i l m  d i r e c t o r .  E w a  w r i t e s  racy  commentaries f o r  her  husband's f i l m s .
Andrzej i s  a t t rac ted  mainly by mythology. H i s  f i l m  a b o u t  t h e  phenomenon o f
the mask i s  v e r y  i n t e r e s t i n g  from the v isua l  point  o f  view. H i s  l a t e s t  f i l m
is about a  popular pilgrimage route as s e e n  th rough  t h e  e y e s  o f  a  b i g o t e d
woman. V e r y  c l o s e  t o  t h e  F r e n c h  "c inéma d u  r é e l " ,  i t  deals w i th  a  major
social phenomenon through the  analysis o f  personal i ty.

The s i x t h  ed i t ion  o f  the  Review o f  Ethnographic Films i n  L o d z  w a s  t o
take o n  a n  i n t e r n a t i o n a l  c h a r a c t e r.  I t  w a s  supposed t o  welcome, besides
Polish ethnographers,  v i s u a l  anthropologists  f r o m  F r a n c e ,  G r e a t  B r i t a i n ,
Czechoslovakia, Canada,  a n d  Yugos lav ia .  B u t ,  t h e  only fore ign part ic ipants
giving the  event i t s  i n t e r n a t i o n a l  s t a t u s  t u r n e d  o u t  t o  b e  t w o  Yugoslav
ethnographers, a  c o l l e a g u e  o f  mine and myself.  T h i s  was by f a r  l ess  than the
organizers had expected, and a lso much less  than they deserved i n  v i e w  o f  t h e
great e f f o r t s  t h e y  h a d  p u t  i n  t h e  p r e p a r a t i o n  o f  t h e  e v e n t .  V i s u a l
anthropology i n  Poland c a n  d e v e l o p  o n l y  th rough  t h e  p a r t i c i p a t i o n  o f  t o p
experts f r o m  c o u n t r i e s  w h e r e  t h i s  d isc ip l ine  i s  i n  f u l l  swing. T h e  Poles a re
eager t o  exchange experience and information, and those who know h o w  d i f f i c u l t
i t  i s  f o r  E a s t  European s c i e n t i s t s  t o  attend s c i e n t i f i c  meetings abroad can
understand t h a t  in ternat iona l  symposia i n  t h e i r  home countries i s  c r u c i a l  f o r
keeping up the  necessary contacts.  W h a t  a  p i t y !

On m y  w a y  b a c k  I  made a  s h o r t  s t o p  i n  Warsaw, where I  c a l l e d  on
Krzystof Kubiak, ass is tant  professor a t  t h e  Faculty o f  Ethnology a n d  C u l t u r a l
Anthropology. K u b i a k  i s  a n  e n t h u s i a s t i c  cameraman. H e  advocates use o f  the
f i lm camera i n  ethnological research and especia l ly  i n  pedagogical work a t  t h e
universi ty.  U s i n g  1 6  mm f i l m ,  h e  i s  creat ing s ign i f icant  f i l m  documentation
despite p r imi t ive  technology. H i s  f i l m e d  d o s s i e r  o n  P o l i s h  scarecrows i n
Beskidi ( " S t r a h y "  1 9 8 6 - 8 7 )  i s  h i g h l y  o r i g i n a l .  H e  a lso  f i lmed l i f e  on the
islands i n  t h e  R i v e r  V i o l a  ( 1 9 8 6 ) ,  w h i c h  a r e  g o i n g  t o  b e  submerged t o
f a c i l i t a t e  t h e  const ruc t ion  o f  power generating f a c i l i t i e s .  I n  1984 he f i lmed
the preparations f o r  a  t r a d i t i o n a l  re l ig ious  procession i n  a  suburban area.

In Lodz and Warsaw t h e r e  i s  c l e a r l y  a  l i v e l y  i n t e r e s t  i n  v i s u a l
anthropology. E n v i s a g i n g  t h e  development o f  v i s u a l  anthropology i n  t h e i r
country, t h e y  place high hopes i n  t h e  i n t r o d u c t i o n  o f  e l e c t r o n i c  technology
which, however,  i s  s t i l l  out  o f  t h e i r  reach. M o r e  important than technology,
though, i s  opening up t o  t h e  w a v e  o f  v i s u a l  r e v o l u t i o n  t h a t  i s  s w i r l i n g
through the  humanities.
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FILM REVIEWS

IN DIFFERENT WORLDS

by
E l l e n  R .  JUDD

Dept. o f  Anthropology,  U n i v e r s i t y  o f  Western O n t a r i o
London, Canada N6A 5C2

The L o n g  B o w  V i l l a g e  S e r i e s :  S m a l l  Happiness ,  1 9 8 4 ;  A l l  Under Heaven,  1 9 8 5 ;
To Ta s t e  a  Hundred Herbs ,  1 9 8 6 ;  a n d  F i r s t  Moon, 1 9 8 7
Di rec ted  b y  C a r m a  H i n t o n  a n d  R i c h a r d  G o r d o n .  L o n g  B o w  G r o u p ,  I n c .
Documentary F i l m s ,  6 1 7  West End Avenue,  New Yo r k ,  N . Y.  1 0 0 2 4 ,  ( 2 1 2 )  7 2 4 - 9 3 0 2

China h a s  i n t r i g u e d  t h e  w o r l d  w i t h  a  s e r i e s  o f  fundamental  s o c i a l
t ransformat ions throughout  t h e  p a s t  f o r t y  y e a r s .  D i r e c t  i n s i g h t  i n t o  t h e s e
transformat ions h a s  b e e n  r a r e  i n  a n y  medium d u r i n g  t h e  p e r i o d ,  a n d  o n l y  began
to b e  s i g n i f i c a n t  i n  a  v i s u a l  f o r m  i n  t h e  1 9 7 0 ' s .  A t  p r e s e n t  t h e r e  a r e
numerous f o r e i g n -made d o c u m e n t a r y  f i l m s  a v a i l a b l e ,  a s  w e l l  a s  b o t h  documentary
and f e a t u r e  f i l m s  p r o d u c e d  i n  C h i n a ,  a l l  o f  w h i c h  s e r v e  t o  i n t r o d u c e
contemporary Ch ina  t o  non-Chinese v i e w e r s .

The L o n g  B o w  s e r i e s  s t a n d s  o u t  a s  e x c e p t i o n a l  i n  t h i s  corpus because
of  t h e  o r i g i n a l  i n s i g h t  i t  p r o v i d e s  i n t o  t h e  l i v e s  o f  c o n t e m p o r a r y  C h i n e s e
v i l l a g e r s  a n d  i n t o  t h e  processes o f  change which  mark t h e i r  l i f e t i m e s .  I t  i s
equa l l y  o u t s t a n d i n g  i n  t h e  c o m m u n i c a t i v e  a r t i s t r y  w i t h  w h i c h  i t  r e p r e s e n t s
these l i v e s ,  r e n d e r i n g  t h e m  c o m p r e h e n s i b l e  and v i v i d  f o r  a  g e n e r a l  a u d i e n c e ,
and r i c h  i n  nuance and s u b t l e t y  f o r  more s p e c i a l i z e d  v i e w e r s .

Long Bow, a  v i l l a g e  o f  t h r e e  thousand i n h a b i t a n t s  i n  S h a n x i  p r o v i n c e ,
can s t a n d  a s  a n  exemplar  o f  Chinese r u r a l  l i f e  a s  w e l l  a s  a n y  o t h e r  i n d i v i d u a l
v i l l a g e  i n  t h i s  v a r i e d  c o u n t r y,  a s  t h e  f i l m - m a k e r s  i n d i c a t e ;  a n d  t h e y  h a v e
c a r e f u l l y  n o t e d  i t s  d i s t i n c t i v e  f e a t u r e s ,  s u c h  a s  a  s i z e a b l e  C h r i s t i a n
community, a n d  t h r i v i n g  n o n - a g r i c u l t u r a l  e c o n o m i c  o p p o r t u n i t i e s  i n  a n d  n e a r
the v i l l a g e ,  w h e r e  n e c e s s a r y .  T h e y  d o  n o t ,  however,  m e n t i o n  i n  t h e  f i l m s  t h e
p a r t i c u l a r l y  e x t r a o r d i n a r y  f e a t u r e  o f  Long Bow - -  p r e s u m a b l y  b e c a u s e  t h i s  i s
so w e l l  k n o w n  t h a t  i t  r e q u i r e s  n o  comment. L o n g  Bow i s  t h e  v i l l a g e  recorded
in  d e t a i l  i n  t h e  c l a s s i c  "ethnography"  o f  t h e  l a n d  r e f o r m  e r a ,  F a n s h e n  ( 1 9 6 6 ) ,
w r i t t e n  b y  C a r m a  H i n t o n ' s  f a t h e r ,  W i l l i a m  H i n t o n .  C a r m a  H i n t o n  w a s  n o t
h e r s e l f  i n v o l v e d  i n  t h e  work o f  t h a t  book ,  b u t  d i d  accompany  h e r  f a t h e r  a n d
serve a s  h i s  t r a n s l a t o r  w h e n  h e  r e t u r n e d  t o  t h e  v i l l a g e  i n  1971  f o r  t h e
r e t r o s p e c t i v e  i n t e r v i e w s  and  contemporary f i e l d w o r k  w h i c h  c a r r i e d  t h e  h i s t o r y
of  t h e  v i l l a g e  through t o  t h e  C u l t u r a l  R e v o l u t i o n  i n  Shenfan ( 1 9 8 3 ) .  L o n g  Bow
i s  p o s s i b l y  t h e  b e s t  documented  v i l l a g e  i n  C h i n a  f o r  t h e  E n g l i s h - language
reader.  T h e  L o n g  B o w  f i l m  s e r i e s  h a d  i t s  o r i g i n  i n  t h i s  unique h i s t o r y  a n d
b e n e f i t s  f r o m  b o t h  a  d e p t h  o f  r a p p o r t  a n d  u n d e r s t a n d i n g  b u i l t  d u r i n g  i t s
course, a n d  f r o m  t h e  a d d i t i o n a l  r i c h n e s s  p r o v i d e d  b y  t h e  a v a i l a b i l i t y  o f  h i g h
q u a l i t y  p r i n t e d  t e x t e  o n  t h e  same community.  T h e  Long Bow f i l m  s e r i e s  i s  n o t
a d r a m a t i z a t i o n  o f  F a n s h e n  o r  o f  Shenfan ,  a n d  o n l y  a  f e w  o f  t h e  v i l l a g e r s  who
appear i n  t h e  f i l m s  a r e  i d e n t i f i a b l e  f r o m  t h e  b o o k s .  T h e  f i l m s  a u g m e n t  t h e
books w i t h  t r e a t m e n t  o f  d i f f e r e n t  t o p i c s ,  s u c h  a s  wedding and f u n e r a l  r i t u a l s ,
and o f  n e w  t h e m e s ,  s u c h  a s  r u r a l  d e c o l l e c t i v i z a t i o n .  W h i l e  t h e y  s t a n d
superbly b y  themselves ,  t h e y  a r e  a  more s i g n i f i c a n t  c o n t r i b u t i o n  b y  v i r t u e  o f
t h i s  c o n n e c t i o n .

The f i r s t  f i l m  o f  t h e  s e r i e s  o p e n s  w i t h  a  v i s u a l  image o f  young
c h i l d r e n  o f  b o t h  sexes a t  p l a y  w h i l e  a d u l t  m e n  a r e  h e a r d  i n  C h i n e s e ,  a n d
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shortly seen, expla in ing t h a t  the  b i r t h  o f  a  son i s  a  "b ig  happiness" a n d  t h e
bi r th  o f  a  daughter i s  a  "small happiness" - -  a f t e r  a l l  i t  c a n ' t  be sa id  t o  be
no happiness. T h e  f i l m ,  a  w i n n e r  o f  s e v e r a l  awards  a n d  perhaps  t h e  m o s t
widely screened o f  the  ser ies ,  proceeds t o  a  t i g h t l y  structured examination o f
central tensions re levant  t o  understanding the  l i v e s  o f  contemporary Ch inese
women. T h e  f i l m  t a k e s  f o r m  around a  c e n t r a l  n a r r a t i v e  f i g u r e  who never
appears on screen, although her  presence i s  introduced e a r l y  i n  e a c h  f i l m  o f
the s e r i e s .  N e a r  t h e  beg inn ing  o f  S m a l l  Happiness a  per fec t ly  f l u e n t ,  b u t
accented, English-speaking voice i d e n t i f i e s  t h i s  n a r r a t o r :  " I ' m  a n  American
born a n d  r a i s e d  i n  B e i j i n g .  I n  1971, I  came t o  Long Bow f o r  the  f i r s t  t i m e .
During several  v i s i t s  s i n c e  t h e n ,  I  h a v e  made f r i e n d s  w i t h  many women.
Although w e  l i v e  i n  d i f f e r e n t  w o r l d s ,  t h e i r  s u f f e r i n g  and t h e i r  strength,
the i r  f rust ra t ions  and t h e i r  j o y s  r e m a i n  w i t h  m e . "  A  combined n a r r a t i v e
r e a l i t y  a n d  n a r r a t i v e  f i c t i o n  o f  L o n g  Bow women t e l l i n g  t h i s  p a r t  o f  t h e i r
l ives structures t h e  hour-long f i l m .  V i e w e r s  see and h e a r  women a n d  m e n  o f
a l l  a d u l t  g e n e r a t i o n s  ( t h e  g e n e r a t i o n a l  c o n t r a s t s  a r e  profound a n d
well-represented) speak ing  o f  t h e  c e n t r a l  e v e n t s  o f  b i r t h ,  engagement ,
marriage a n d  w o r k  a s  t r a d i t i o n a l l y  gendered a n d  a s  p a r t  o f  processes o f
tension a n d  change i n  w h i c h  c o m p e t i n g  c o n s t r u c t i o n s  o f  g e n d e r  a r e
highlighted. S o m e  o f  t h e s e  issues and the  tensions involved a r e  presented i n
r e l a t i v e l y  straighforward f a s h i o n ,  t h r o u g h  d i r e c t  d iscuss ion  o n  s c r e e n  o r
through j u x t a p o s i t i o n  o f  c o n t r a s t i n g  o r  provocat ive  statements. O t h e r s  a r e
presented t h r o u g h  m o r e  complex means.  W e d d i n g  sequences, w h i c h  f o r m  a
valuable p o r t i o n  o f  t h i s  f i l m ,  i n c l u d e  f i lmed resistance on the  p a r t  o f  a  new
bride t o  a  revived t r a d i t i o n  o f  bowing as names o f  h e r  husband's a g n a t e s  a r e
read a l o u d ,  immedia te ly  f o l l o w e d  ( w i t h o u t  d i r e c t  n a r r a t i v e  comment) by the
responses t o  the  s i tua t ion  on the  p a r t  o f  two young v i l l a g e  women, o n e  engaged
and t h e  o t h e r  a  young wi fe .  A n o t h e r  sequence in ter rupts  a  ser ies  o f  connected
episodes about o n e  household w i t h  a n  o n -screen express ion  o f  controversy
within t h e  household a b o u t  w h e t h e r  the  senior woman i n  the  fami ly  had o r  d id
not h a v e  t h e  r i g h t  t o  t a l k  o n  s c r e e n  a b o u t  h a v i n g  b e e n  s o l d  i n t o  a n
undesirable marriage by her  parents. Some o f  the moat powerful moments i n  t h e
f i lm come f r o m  the decision t o  include t h i s  woman's emotional statements about
her e a r l i e r  l i f e ,  inc luding the  near-starvat ion t h a t  d r o v e  h e r  t o  s u f f o c a t e
her second son.

The moving image  o f  t h i s  woman, together  wi th less  intense but  f rank
accounts o f  other o lder  women, a l lows Small Happiness t o  make an e f f e c t i v e  a n d
concrete argument t h a t  much h a s  improved f o r  Chinese  women o v e r  r e c e n t
decades, i n  c a r e f u l l y  measured contrast  wi th  accounts o f  contemporary problems
for young women. I n  a d d i t i o n  t o  t h e  f i l m e d  c o n t r o v e r s y  a b o u t  a  wedding
ceremony, t h e r e  i s  a  s i m i l a r  sequence a b o u t  a  l a r g e l y  successful one-day
walkout by women factory  workers i n  the  v i l l a g e  ( w i t h  f igures on both s i d e s  o f
the d i s p u t e  appear ing  o n  f i l m ) ;  a n d  t h e  f i l m e d  comment o f  one middle-aged
mother o f  several  adu l t  daughters t h a t :  "A daughter's not  fami ly ;  she 's  o n l y  a
r e l a t i v e , "  a n d  s o  o f  much l e s s  v a l u e  t h a n  a  s o n .  T h e  r e s u l t  i s  a n
extraordinary f i l m  which represents the  d i f f e r e n t  and changing l i v e s  o f  r u r a l
women i n  t h e i r  o w n  mult i far ious voices.  T h e  t e x t  o f  the  f i l m ,  e loquent  as i t
i s ,  provides a  l i n e  ent ry  o f  i n t o  a  r i c h  structure  o f  images and r e l a t i o n s .

Al l  Under Heaven opens wi th  Carma Hinton's c a l l i g r a p h y  o f  a  passage
from a  c l a s s i c a l  Ch inese  n o v e l ,  t r a n s l a t e d  a g a i n s t  t h e  sound o f  a  h o e
rhythmically s t r i k i n g  t h e  s o i l .  I t s  r e f e r e n c e  t o  a  universal  d i a l e c t i c  o f
unit ing and d iv id ing i s  one o f  many references t o  t r a d i t i o n a l  and f o l k  s a y i n g s

— 89 —



which p r o v i d e  a  p e r s p e c t i v e  o n  c o n t e m p o r a r y  c h a n g e s  i n  t h e  C h i n e s e
countrys ide,  w h e r e  o n e  o f  t h e  c e n t r a l  i s s u e s  o f  t h e  1 9 8 0 ' s  h a s  been t h e  p o l i c y
of  d e c o l l e c t i v i z a t i o n  and i t s  i m p l i c a t i o n s .  A g a i n ,  w i t h  t h e  s a m e  s u b t l e t y  a s
in  t h e  p r e v i o u s  f i l m ,  t h e  i s s u e s  a r e  t o  some e x t e n t  approached i n d i r e c t l y .  I n
cont rast  t o  t h e  c o n t r o v e r s y  o f  changes i n  wedding r i t u a l  i n  S m a l l  H a p p i n e s s ,
A l l  U n d e r  H e a v e n  s h o w s  c h a n g e s  i n  f u n e r a l  r i t u a l s ,  i n  f o o t a g e  o f  f u n e r a l
arrangements f o r  a n  e l d e r l y  v i l l a g e r ,  t o g e t h e r  w i t h  comments  b y  t h e  l o c a l
geomancer a n d  t h e  u n d e r t a k e r .  T h i s  p r o v i d e s  n o t  o n l y  a  v i s u a l  r e c o r d  o f
r i t u a l  welcome t o  a n t h r o p o l o g i c a l  v i e w e r s ,  b u t  a  p o i n t  o f  e n t r y  t o  d i s c u s s i n g
contemporary p r o c e s s e s  o f  c h a n g e ,  a s  t h e  n a r r a t i o n  t e l l s  o f  t h e  g r a d u a l
passing o f  t h e  l a s t  g e n e r a t i o n s  o f  a d u l t s  d u r i n g  t h e  l a n d  r e f o r m  e r a .  T h e
f i l m  a d e p t l y  m o v e s  q u i c k l y  t h r o u g h  t h e  h i s t o r y  o f  l a n d  r e f o r m  a n d
c o l l e c t i v i z a t i o n  t o  c o n t e x t u a l i z e  t h e  s u b j e c t  o f  c e n t r a l  c o n c e r n  i n  t h i s
second h o u r  o f  t h e  s e r i e s .  A l l  Under  Heaven was s h o t  i n  1 9 8 2 - 1 9 8 3 ,  j u s t  a s
Long B o w  w a s  r e l u c t a n t l y  j o i n i n g  t h e  n a t i o n a l  m o v e  t o  d i s b a n d  r u r a l
c o l l e c t i v e s .  A d v a n t a g e s  o f  t h i s  p o l i c y  a r e  s h o w n  i n  enhanced incomes and
o p p o r t u n i t i e s  f o r  some v i l l a g e r s .  T h e  d i s a d v a n t a g e s  a r e  a l s o  b r o u g h t  o u t
s t rong ly :  a  v i l l a g e  l e a d e r  s p e a k s  o f  t h e  w a s t e  o f  a g r i c u l t u r a l  machinery
which t h e  team has accumulated b u t  wh ich  w i l l  b e  unusable  o n  t h e  d i v i d e d  s m a l l
p l o t s ;  a s  e l d e r l y  women l o o k  t o  t h e i r  f u t u r e  l i v e l i h o o d s  w i t h  inc reased
concern caused b y  t h e  d i s m a n t l i n g  o f  t h e  v i l l a g e ' s  c a p a c i t y  f o r  p r o v i d i n g
w e l f a r e  a s s i s t a n c e ;  a n d  women and  c h i l d r e n  a r e  shown h i r i n g  themselves o u t  f o r
uncer ta in  wages. T h e  d i f f e r e n t i a l  a b i l i t y  o f  v i l l a g e r s  t o  b e n e f i t  f r o m  t h e
new p o l i c i e s ,  b y  m e a n s  e i t h e r  l e g i t i m a t e  o r  n o t ,  i s  b o t h  presented  b y  t h e
f i lm-makers a n d  e x p l i c i t l y  d iscussed b y  v i l l a g e r s  o n - s c r e e n .

A l l  Under  Heaven i s  p o l i t i c a l l y  s o p h i s t i c a t e d  and a c t i v i s t  o n  s e v e r a l
l e v e l s .  W i t h  t h e  e v i d e n t  c o o p e r a t i o n  o f  t h e  v i l l a g e  l e a d e r ,  w h o  speaks
st rongly  f o r  t h e  v a l u e s  o f  t h e  c o l l e c t i v e  system,  a n d  o f  o t h e r  v i l l a g e r s  w h o
agreed t o  p u t  t h e i r  d i v e r s e  v i e w s  o n  s c r e e n ,  t h e  r o l e  o f  government p o l i c y  i n
shaping t h e  l i v e s  o f  C h i n a ' s  v i l l a g e r s  i s  a d d r e s s e d  d i r e c t l y  a n d  c r i t i c a l l y .
Some o f  t h e  s t r a t e g i e s  a d o p t e d  b y  p e a s a n t s  a n d  p e a s a n t  l e a d e r s  t o  c r e a t e
b e t t e r  and more prosperous l i v e s  f o r  themselves ,  w h a t e v e r  o f f i c i a l  p o l i c y  o f
the moment  m i g h t  b e ,  a r e  o p e n l y  p o r t r a y e d .  W h i l e  p r e s e n t i n g  t h e  case  f o r
d e c o l l e c t i v i z a t i o n  i n  c l e a r  and r e a s o n a b l e  t e r m s ,  t h e  f i l m - m a k e r s  ( a n d  W i l l i a m
Hinton,  w h o  j o i n e d  i n  t h i s  f i l m ,  a n d  t o  whom i t  i s  d e d i c a t e d )  make u s e  o f
t h e i r  p r e s t i g e  and u n i m p e a c h a b l e  r e p u t a t i o n  f o r  g o o d w i l l  t o w a r d  C h i n a ,  t o
express s u p p o r t  f o r  t h e  c o l l e c t i v e  sys tem,  a n d  f o r  t h e  v i l l a g e r s  s t r i v i n g  t o
improve t h e i r  l i v e s  i n  t h e  wake o f  i t s  d i s m a n t l i n g .

The t h i r d  f i l m  o f  t h e  s e r i e s ,  T o  Ta s t e  a  Hundred H e r b s ,  i s  s u b t i t l e d
"Gods, A n c e s t o r s  a n d  Med ic ine  i n  a  Chinese  V i l l a g e . "  I t  focuses  o n  Long Bow's
senior  p r a c t i t i o n e r  o f  t r a d i t i o n a l  med ic ine  and  h i s  f a m i l y ,  weav ing  t o g e t h e r  a
r i c h  a c c o u n t  o f  D r .  S h e n ' s  r o l e  i n  t h e  community a s  b o t h  med ica l  p r a c t i t i o n e r
and a s  a  prominent  member o f  i t s  C a t h o l i c  m i n o r i t y .  T h e  f i l m  s i g n i f i c a n t l y
contains c o v e r a g e  o f  f a m i l i a l  d e v o t i o n s  t o  ances tors  a t  t h e  l u n a r  new y e a r .
The theme o f  p r o p e r l y  f i l i a l  o b s e r v a n c e  o f  t r a d i t i o n s  handed down b y  a n c e s t o r s
is  c e n t r a l  t o  t h e  c o m p l e x  s t r u c t u r e  o f  t h e  f i l m .  D r .  S h e n  presents  h i s  own
medical  p r a c t i c e  a s  based o n  p r e c e p t s  o f  s e r v i c e  handed d o w n  f r o m  h i s  f a t h e r
and g r a n d f a t h e r ,  w h i c h  s o u n d  v i r t u a l l y  i d e n t i c a l  t o  t h e  p r e c e p t s  a s s o c i a t e d
w i t h  Mao 's  c a l l  t o  " s e r v e  t h e  p e o p l e . "  H i s  c l a i m s  t o  e x p e r t i s e  a r e  a l s o  b a s e d
on a n c e s t r a l  e x p e r t i s e  i n  t h e  t r e a t m e n t  o f  nervous d i s o r d e r s ,  w h i c h  D r .  Shen
i s ,  i n  h i s  t u r n ,  h a n d i n g  down t o  h i s  s o n s .  T h e  f i l m  i n c l u d e s  s o m e  i n t r i g u i n g
scenes o f  D r .  S h e n ' s  c l i n i c a l  p r a c t i c e  i n  m e n t a l  h e a l t h .  T h e  t h e m e  o f
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f i l i a l  a u t h o r i t y  ex tends  t o  r e l i g i o n  ( a n d  t o  p o l i t i c s )  as w e l l :  " T h e y  say
(Catholicism) i s  a  foreign import,  b u t  t h a t ' s  got  nothing t o  do w i t h  u s .  A l l
we know i s  t h a t  o u r  ancestors  passed i t  down s o  w e  b e l i e v e  i n  i t .  M y
grandfather was a  Cathol ic;  my f a t h e r  was a  Cathol ic;  I ' m  a lso a  C a t h o l i c  a n d
so a r e  a l l  m y  chi ldren.  A n d  t h i s  man named Marx - -  I  don ' t  know where he was
from, b u t  wasn't he a l s o  a  f o r e i g n e r ,  y e t  y o u  o n l y  h e a r  a b o u t  C a t h o l i c s
following something f o r e i g n . . . "  T h e  f i l m  includes some e x p l i c i t  discussion o f
the theme o f  Chr is t ian i ty  i n  China, a s  i n  the  statement above a n d  i n  matching
comments o n  r e l i g i o n  f r o m  a  v i l l a g e  leader,  which a re  predominantly to le ran t
of d i v e r s i t y,  bu t  c r i t i c a l  o f  C a t h o l i c s  f o r  l a c k  o f  reverence  f o r  t h e i r
ancestors' g r a v e s  a n d :  " C a t h o l i c s  j u s t  don ' t  measure up. A l l  they want t o  do
is go t o  Heaven." T h e  commentary i t s e l f  i s ,  a s  i n  the  e n t i r e  s e r i e s ,  e l o q u e n t
but m i n i m a l ,  w i t h  the  i n t e r - re la t ions  o f  diverse v i l l a g e  b e l i e f s  and pract ices
being presented i n  a  t i g h t  s t ructure  on mult ip le  l e v e l s .  A g a i n ,  a s  w i t h  t h e
other f i l m s ,  t h e  n o v i c e  s i n o l o g i s t  w i l l  b e  immediately enriched, and other
viewers w i l l  not ice  the  framing ( w i t h o u t  comment) o f  t h e  f i l m  b e t w e e n  D r .
Shen's s i n g i n g  " O h ,  Come A l l  Y e  F a i t h f u l "  ( i n  Chinese, b u t  t o  the  standard
tune) a t  the  beginning, and h i s  singing o f  a  t r a d i t i o n a l  r e v o l u t i o n a r y  s o n g
(which h e  i d e n t i f i e s  a s  such, b u t  only i n  Chinese) as t h e  cred i ts  r o l l  a t  the
end.

Although those three f i l m s  const i tu te  the  Long Bow ser ies a n d  p r o v i d e
superb coverage o f  c e n t r a l  a s p e c t s  o f  v i l l a g e  l i f e  i n  the  space o f  three
58-minute f i l m s ,  t h e  same f i l m  group has a lso  produced a  few s h o r t e r  f i l m s  o f
the same v i l l a g e ,  o n e  o f  w h i c h  c a n  b e  b r i e f l y  mentioned here.  F i r s t  Moon
expands on some new y e a r ' s  f o o t a g e  a l s o  i n c l u d e d  i n  A l l  U n d e r  Heaven t o
present a  m o r e  extended coverage  o f  t h e  f i f t e e n  days o f  celebrat ion a t  the
beginning o f  t h e  l u n a r  n e w  y e a r .  I t s  c a r e f u l l y  s e l e c t e d  v i e w s  o f  t h e
progression o f  the  celebrations provides a  f a s t -paced survey o f  t h e  r a n g e  o f
a c t i v i t i e s ,  t o g e t h e r  w i t h  c a r e f u l  documentary  r e c o r d  o f  t h e  complex
contemporary mix o f  t r a d i t i o n a l  f o l k  performing a r t s ,  a da p ta t ions  made t o  i t
in t h e  n o w  a l s o  t r a d i t i o n a l  Yan'an period, and recent.addit ions (sample l i n e s
of a  song on b i r t h  con t ro l ) ,  a s  w e l l  as the  possibly unique ( t h e  incorpora t ion
of a  Santa Claus image).

The e n t i r e  corpus  o f  L o n g  Bow f i lms  i s  consistent ly  o f  the  highest
technical q u a l i t y.  L i m i t s  o f  space have prevented adequate coverage o f  t h e s e
films a s  f i l m s  i n  t h e s e  f e w  p a g e s ,  b u t  t h e i r  value as ethnographic f i l m s
derives l a r g e l y  from the power o f  the  images presented, a n d  t h i s  i s  t r u e  i n
every imaginable  a s p e c t .  T h e  i n t e r v i e w i n g  h a s  e l i c i t e d  wonderful v i sua l  as
wel l  as verbal  images ( a s  i n  the  respectable anguish o f  embarrassment shown b y
a young engaged couple asked how they met);  i n  the  f i lm ing  o f  interviews whi le
people were going on wi th  t h e i r  d a i l y  a c t i v i t i e s ,  commonly w o r k ,  s o  a d d i n g
another dimension; i n  p o w e r f u l  juxtaposit ions o f  v isua l  images i n  the  ed i t ing
process, a l lowing commentary t o  be minimized; and i n  f i n e  cinematography.  T h e
sound dimension h a s  a l s o  b e e n  w e l l -handled t e c h n i c a l l y,  w i t h  the  o r i g i n a l
Chinese remaining audible,  accompanied b y  a c c u r a t e  a n d  c o l l o q u i a l  E n g l i s h ,
e i ther  dubbed o r  i n  sub- t i t l e s .

Perhaps t h e  m o s t  i n t r i g u i n g  a s p e c t  o f  t h e  Long Bow f i lms i s  t h e i r
filmmakers' s o p h i s t i c a t e d  a n d  u n u s u a l  r e s o l u t i o n  o f  t h e  p r o b l e m  o f
representing a n o t h e r  c u l t u r e .  T h i s  i s  n e i t h e r  a  c o n v e n t i o n a l  o r
unconventional p r e s e n t a t i o n  o f  t h e  discovery o f  others ( o r  the  Other) ,  n o r  i s
i t  a  pract ice o f  s e l f -ethnography i n  v i s u a l  m e d i a .  I n s t e a d ,  t h e  s e r i e s  i s
marked b y  c a r e f u l  avoidance o f  e i t h e r  dimension o f  the  we/they dichotomy, and
of any convent ional  s p e c i a l i s t  med ia t ing  r o l e  between c u l t u r e s .  T h i s  i s
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accomplished t h r o u g h  a  c o m p l e x  n a r r a t i v e  s t r a t e g y,  wh ich  can  o n l y  b e  b r i e f l y
ind ica ted  h e r e ,  b u t  w h i c h  v i s u a l  a n t h r o p o l o g i s t s  w i l l  c e r t a i n l y  w i s h  t o
examine more c l o s e l y  b y  d i r e c t l y  v i e w i n g  t h e s e  f i l m s .  A  v e r y  l a r g e  p o r t i o n  o f
the p r e s e n t a t i o n  i s  d o n e  b y  t h e  v i l l a g e r s  o f  Long Bow themselves,  b u t  however
re laxed some o f  t h e  f i l m i n g  c o n t e x t s  a p p e a r  t o  b e ,  i t  i s  a l w a y s  u n a m b i g u o u s l y
c l e a r  t h a t  t h e  p e o p l e  o f  L o n g  B o w  a r e  i n v o l v e d  i n  a  s u s t a i n e d  r e l a t i o n s h i p
wi th  t h e  f i lmmakers  a n d  t h a t  t h i s  i s  t h e  occas ion  f o r  e x p l a n a t i o n ,  c o m m e n t a r y
and d i s c u s s i o n  w h i c h  might  o t h e r w i s e  n o t  o c c u r  a t  a l l ,  a n d  c e r t a i n l y  would  n o t
occur i n  t h i s  f o r m .  T h e  r e l a t i o n s h i p s  o f  e t h n o g r a p h i c  f i l m i n g  a r e  c l e a r l y ,
although n o t  o b t r u s i v e l y ,  p r e s e n t  a s  a  v i s i b l e  c o n d i t i o n  f o r  t h e  making o f  t h e
f i l m .  T h e  n a r r a t i v e  f i g u r e  o f  Carma H i n t o n  i s  c e n t r a l  t o  t h i s  p rocess ,  a s  h e r
status o f  l i v i n g  i n  d i f f e r e n t  wor lds  i s  t h e  v e h i c l e  through which t h e  d e p t h  o f
the f i l m  i s  r e a l i z e d  a n d  r e p r e s e n t e d .  I n  a n  e v e r - s h r i n k i n g  w o r l d ,  i n  o n e
sense, i n  w h i c h  o u r  r e l a t i o n s h i p s  w i t h  t h o s e  i n  d i f f e r e n t  w o r l d s ,  i n  a n o t h e r
but e q u a l l y  r e a l  s e n s e  i s  c h a r a c t e r i s t i c  o f  o u r  t i m e s ,  t h e  s t r a t e g y  o f
ethnographic f i l m - m a k i n g  w h i c h  p r e s e n t s  t h e s e  d i f f e r e n t  wor lds  i n  one  w o r l d
may soon become s t a n d a r d .  T h e  Long Bow s e r i e s  i s  a  c o n t e m p o r a r y  c l a s s i c  i n
accomplishing t h i s  p r e s e n t a t i o n  a n d  i n  i t s  s imul taneous r e p r e s e n t a t i o n  o f  t h e
n a r r a t i v e  process .

DANCING AROUND THE TABLE ( I  &  I I )
WITNESSING THE DISCOURSE OF TREATIES

D i r e c t o r :  M a u r i c e  B u l b u l i a n

by
Gai l  VALASKAKIS

Concordia U n i v e r s i t y  -  M o n t r e a l ,  Canada

The r e l a t i o n s h i p  b e t w e e n  a b o r i g i n a l  p e o p l e s  a n d  O t h e r s  i s  d e e p l y
marked b y  w h a t  H o m i  B h a b h a  ( 1 9 8 4 )  c a l l s  " T h e  a m b i v a l e n c e  o f  c o l o n i a l
discourse".  I n  Canada, t h i s  d i s c o u r s e  i s  e x p r e s s e d  i n  t h e  d o m i n a n t  c u l t u r e
through c o n t r a d i c t o r y  r e p r e s e n t a t i o n s  r e c o n s t r u c t e d  f r o m  t h e  h i s t o r i c a l  s o c i a l
imaginary.  T h e  I n d i a n  i s ,  i n  t h e  words o f  M a r g a r e t  A t w o o d  ( 1 9 7 2 : 1 0 2 ) ,  b o t h
tormentor a n d  s u f f e r e r ;  t h e  v i l l a i n  a n d  t h e  v i c t i m .  N e i t h e r  r e p r e s e n t a t i o n
allows newcomers t o  i d e n t i f y  n a t i v e  peop les  a s  e q u a l s ,  t o  r e c o g n i z e  t h e m  a s
" r e a l  i n h a b i t a n t s  o f  a  l a n d "  ( i b i d . : 1 0 5 ) .  N o w h e r e  i s  t h i s  ambivalence more
evident  t h a n  i n  t h e  p o l i t i c a l  a r e n a  o f  n a t i v e / C a n a d i a n  n e g o t i a t i o n :  t h e
t r e a t y  t a b l e .  H e r e  f o r  t h r e e  c e n t u r i e s ,  t h e  p o l i t i c s  o f  d i f f e r e n c e  has  been
invented,  e n a c t e d  and c o n t e s t e d  th rough  r i t u a l i s t i c  encounters .

To t h e  n o n - n a t i v e ,  t r e a t i e s  a r e  t h e  h i s t o r i c a l  products  o f  b e n e v o l e n t
conquest, a r t i f a c t s  o f  reasonable  ( i f  n o t  e q u i t a b l e )  s u r r e n d e r.  T o  a b o r i g i n a l
peoples, t r e a t i e s  a r e  a  p rocess ,  e x e r c i s e s  o f  r i t u a l i z e d  l a n d  a c q u i s i t i o n  a n d
resource e x p l o i t a t i o n  w h i c h  h a v e  w o r k e d  t o  p o s i t i o n  them as  s u b a l t e r n .  F o r
n a t i v e  p e o p l e s ,  t h e r e  i s  n o  s u r r e n d e r ,  o n l y  m u t u a l  s o v e r e i g n t y ,  r e c o g n i z e d
through t r e a t i e s  i n  w h i c h  s e l f - d e t e r m i n a t i o n  i s  t h e  common ground.  M a u r i c e
Bulbul ian i s  a  f i l m - m a k e r  who understands t h e  d i s t a n c e  between t h e s e  p o s i t i o n s
and t h e  e x p e r i e n c e  f r o m  w h i c h  t h e y  emerge.  I n  Dancing Around t h e  Ta b l e ,  h e
o f f e r s  u s  a  r a r e  v i e w  o f  t h e  r h e t o r i c  m e a n i n g  o f  t h e  m o d e r n  t r e a t y -making
process f o r  n a t i v e  p e o p l e s .
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In 1 9 8 0 ,  a b o r i g i n a l  peoples t o l d  the  B r i t i s h  Parliament t h a t  Canada's
proposed c o n s t i t u t i o n  i g n o r e d  t h e i r  fundamental  r i g h t s .  T h e  s u b s e q u e n t
promise t h a t  Canada w o u l d  recogn ize  ex is t ing  aboriginal  r igh ts  and negotiate
the i r  meaning establishes a  framework f o r  t h i s  f i l m .  B u t  t h i s  i s  much m o r e
than a  document o f  the four  const i tut ional  conferences i n  which, between 1983
and 1987, t h e  Canadian Prime Minister  a n d  t e n  p r o v i n c i a l  p remie rs  m e t  w i t h
Indians, I n u i t  a n d  M e t i s  t o  define abor ig ina l  r i g h t s .  T h i s  f i l m  i s  b u i l t  i n
equal measure u p o n  a  second s t r u c t u r e ,  w h i c h  p r o b e s  t h e  m e a n i n g  o f
treaty-making i n  t h e  l i v e d  exper ience  o f  nat ive  peoples today.  Through the
narrative o f  B i l l  Wilson, a  par t ic ipant  i n  the  c o n s t i t u t i o n a l  t a l k s ,  a n d  h i s
mother E t h e l  P e a r s o n ,  a  Kwak iu t  e l d e r ,  w e  a r e  d r a w n  i n t o  t h e  n a t i v e
environment and l i f e s t y l e  which i s  the  basis f o r  the  t r e a t i e s  a n d  t h e  essence
of t h e i r  meaning. M a s t e r f u l  photography moves u s  w i t h  i n t i m a c y  from the
majestic, haunting beauty o f  Kingcome, B r i t i s h  Columbia, t h e  ancestral  home o f
Ethel Pearson,  t o  the  crowded f rus t ra t ion  o f  the  Ottawa t r e a t y  t a b l e .  I t  i s  a
journey which reveals relat ionships o f  unequal power, ambivalence a n d  c u l t u r a l
struggle.

N. S c o t t  Momaday ( 1 9 7 6 : 2 2 )  w r i t e s  a b o u t  t h e  exper ience  o f  being
Kiowa: "Some o f  my mother's memories have become m y  o w n .  T h a t  i s  t h e  r e a l
burden o f  t h e  b l o o d . "  T h r o u g h  t h e  memories and pract ice  o f  B i l l  Wilson and
his m o t h e r,  w e  w i t n e s s  t h e  ' t r a d i t i o n a l '  K w a k i t u l  p a s t ,  a l i v e  i n  t h e
transformations o f  t h e  p r e s e n t :  f a m i l y  and f ish ing  and ceremonials. W e  hear
about t h e  l o g g e r s '  t h r e a t  t o  l a n d  a n d  l i f e s t y l e ,  s p o k e n  w i t h  t h e  same
frustrat ion re f lec ted  i n  the  t r e a t y  t a l k s ,  where nat ive  generat ions  i n t e r t w i n e
in t i m e l e s s  c u l t u r a l  s t r u g g l e .  H e r e  i s  t h e  rhetor ic  o f  aboriginal  r i g h t s ,
posed i n  enduring questions o f  i d e n t i t y  and power: Who  i s  a b o r i g i n a l ?  W h o s e
values? Whose self-government? Whose land? Whose God?

From t h e  o u t s e t ,  t h e  c o n s t i t u t i o n a l  t a l k s  a r e  absorbed i n  t h e
discourses o f  cu l tu ra l  distance.  C h i e f  Many Bears opens w i th  an I n d i a n  p r a y e r
and P r i m e  M i n i s t e r  Trudeau i n t e r r u p t s ,  "Are  you going t o  pray every morning,
in public?" T o  t h e  answer,  " Y e s ,  S i r " ,  Tr u d e a u  r e p l i e s ,  " t h e n  everybody
should p r a y  t o  h i s  own God, and w e ' l l  have a  moment o f  meditat ion."  Everyone
does; and t h e  subsequent i s o l a t i o n ,  a m b i g u i t y  a n d  confus ion  o f  p o l i t i c a l
prayers i n  E n g l i s h  a n d  F r e n c h ,  I n d i a n  languages a n d  I n u k t i t u t  seems t o
symbolize t h e  achievemens o f  t h e  f o u r  c o n s t i t u t i o n a l  conferences.  T h e
sequence, l i k e  the  f i l m ,  l e a v e s  u s  w i t h  a  profound s e n s e  o f  t h e  c u l t u r a l
remove between t h e  experience o f  aboriginal  land and l i f e  on the West Coast o r
in the  Far  North, and the  t r e a t y  t a b l e .

The ministers leave the  f i n a l  meeting wi th no agreement o r  s e n s e  o f
common ground,  unaware  o f  the  i rony  i n  announcing, "we w i l l  go home and solve
the r e a l  problems o f  aboriginal  peoples." W e  r e c o g n i z e ,  w i t h  n a t i v e  p e o p l e
across Canada,  t h a t  a n o t h e r  round o f  p o l i t i c a l  musical chairs  has j u s t  ended.
Aboriginal peoples stand, s u l l e n  and s i l e n t ,  a t  t h e  c i r c l e ' s  e d g e .  W e  know
that ,  l i k e  t h e  m i n i s t e r s ,  t h e y  w i l l  r e tu rn  t o  dance again around the  t r e a t y
table,  a c t i n g  o u t  t h e  a g e l e s s  ambivalence o f  t h e  r e l a t i o n s h i p  b e t w e e n
aboriginal p e o p l e s  a n d  O t h e r s .  T h r o u g h  t h e  s e n s i t i v i t y  a n d  commitment o f
Bulbulian's f i l m ,  w e  witness t h e  experience and the  meaning o f  t h i s  process.
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ANOTHER CINEMA FOR ANOTHER SOCIETY

By Gaston ROBERGE

Father  G a s t o n  R o b e r g e ,  D i r e c t o r  o f  C h i t r a b a n i ,  a  C a l c u t t a  b a s e d
i n s t i t u t i o n  i n v o l v e d  i n  d e v e l o p m e n t  c o m m u n i c a t i o n ,  a n d  a  media c r i t i c  i n  h i s
own r i g h t ,  w i t h  f i v e  t i t l e s  t o  h i s  c r e d i t  a l r e a d y ,  p r o p o s e s ,  i n  h i s  l a t e s t
work, " a  m i l i t a n t  programme. . .  f o r  a n o t h e r  c inema committed t o  t h e  b u i l d i n g  u p
o f  a n o t h e r  s o c i e t y . "  H e  o f f e r s  r e v a l u a t i o n s  o f  t h e  e s t a b l i s h e d  s y s t e m s  o f
f i l m  a e s t h e t i c s ,  w i t h  f r e s h  i n s i g h t s  i n t o  t h e  t h o u g h t s  a n d  w o r k s  o f
E isens te in ,  B a z i n ,  W e l l e s ,  a n d  Gance; b e f o r e  a n a l y s i n g  t h e  I n d i a n  s o c i a l  s c e n e
in  d e p t h  a n d  d e t a i l ,  h e  suggests  a  comprehensive model  f o r  a  p a r a l l e l  I n d i a n
cinema, c o m p l e t e  w i t h  a  new scheme f o r  f i l m  a n d  m e d i a  e d u c a t i o n  f o r  t h e  n e w
cinema.

As p a r t  o f  h i s  s y s t e m a t i c a l l y  developed t h e s i s ,  F a t h e r
i n t o  s e v e r a l  i s s u e s  l i k e  t h e  p o l i t i c a l  c inema;  t h e  a n t h r o p o l o g i c a l
cinema a s  d i s s e m i n a t o r  o f  p o p u l a r  c u l t u r e ;  t h e  c h i l d r e n ' s  c inema;
o f  non p o l i t i c a l  c inema;  e n t e r t a i n m e n t ,  a r t  a n d  commerce i n  I n d i a n
fore igh  f i l m  i n  I n d i a ;  c inema and  h i s t o r y .

SEAGULL Books, C a l c u t t a ,  1 9 8 5  ( 1 5 1  pages ,  2 6  i l l u s t r a t i o n s ,  Rs  3 2 )

For more i n f o r m a t i o n :
Ch i t raban i
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CINEMAYA
The A s i a n  F i l m  Magazine

E d i t o r :  A r u n a  VASUDEV

Roberge goes
cinema; t h e
the p o l i t i c s
cinema; t h e

In  r e c e n t  y e a r s ,  t h e  d i s c u s s i o n s  o n  c inema i n  As ian  c o u n t r i e s  have
i n t e n s i f i e d  a n d  expanded. A t  f o r m a l  s e m i n a r s  a n d  i n f o r m a l  g a t h e r i n g s ,  t h e
hard l o o k  a t  i n s t i t u t i o n s ,  economics,  i n f r a s t r u c t u r e s  h a s  s t a r t e d  t o  g i v e  way
to s e l f - q u e s t i o n i n g  and p o l e m i c a l  d e b a t e .  I s  t h e r e  such a  t h i n g  a s  a n  " A s i a n "
s e n s i b i l i t y ,  a n  " A s i a n "  c i n e m a ?  I s  t h e r e  n o t  j u s t  c i n e m a ,  w i t h  a  m y r i a d
i n d i v i d u a l  approaches? Q u e s t i o n s  a r i s e  o f  n a t i o n a l  i d e n t i t y  a n d  i n t e r n a t i o n a l
a c c e p t a b i l i t y,  i n v e n t i v e n e s s  a n d  p r a g m a t i s m ,  f o r m  a n d  f u n c t i o n ,  r a t h e r  t h a n
mere h o s t i l i t y  t o  t h e  d o m i n a n c e  o f  H o l l y w o o d  a n d  i t s  o f f s h o o t s  i n  e a c h
country.  T o d a y ,  a r g u m e n t  a n d  s p e c u l a t i o n  a r e  v a l i d  b e c a u s e  t h e r e  i s  a
s i g n i f i c a n t  b o d y  o f  work o n  which p o s i t i o n s  c a n  b e  t a k e n .

The l e v e l s  o f  f i l m m a k i n g  a n d  o f  c r i t i c a l  commentary a r e  b y  n o  means
uniform. T h e r e  a r e  t o w e r i n g  f i g u r e s  r e c o g n i s e d  i n t e r n a t i o n a l l y  -  S a t y a j i t
Ray, L i n o  B r o c k a ,  Y i l m a z  G u n e y ,  A k i r a  K u r o s a w a ,  N a g i s a  Osh ima . . .  A m o n g  a n
emerging c r o p  o f  younger d i r e c t o r s  t h e r e  a r e  K a i g e  Chen a n d  Y i m o u  Z h a n g  f r o m
China, I m  Kwon-taek and L e e  Doo-yong f r o m  South  K o r e a ,  Eu thana  Mukdasnit  f r o m



Thailand, X i a o x i a n  H o u  from Taiwan, A l l e n  Fong from Hong Kong, Ishmael Bernal ,
Mike de L e o n ,  M a r i l o u  Diaz-Abaya f r o m  t h e  P h i l i p p i n e s ,  Te g u h  K a r y a  f r o m
Indonesia, a n d  s t i l l  younger ones graduating from f i l m  schools i n  I r a n ,  I n d i a ,
Vietnam. Some,  without any formal t r a i n i n g ,  a r e  moving on t o  t h e  b i g  s c r e e n
with r e p u t a t i o n s  a l r e a d y  b u i l t  o n  t h e i r  i n n o v a t i v e  w o r k  i n  Super-8 ;  Kaizo
Hayashi, Naoto Yamakawa, Raymond Red, N ick  Deocampo...

The themes a r e  v a r i e d ,  t h e  techn ique  n o t  a l w a y s  e q u a l  t o  t h e
aspiration. P r o b l e m s  p e r s i s t ,  l a c k  o f  f i n a n c i a l  s u p p o r t ,  o f  l e a r n i n g
f a c i l i t i e s ,  exh ib i t ion  and d is t r ibu t ion ,  t h e  t h r e a t  p o s e d  b y  t h e  e l e c t r o n i c
media. B u t  i t  i s  t h e  struggle i t s e l f  t h a t  produces tension out  o f  which a r t
is born.

There are  new and v ibrant  v o i c e s  i n  A s i a  t o d a y  t h a t  a r e  b r i n g i n g
v i t a l i t y  b a c k  i n t o  t h e  cinema, a  v i t a l i t y  t h a t  was los ing  i t s  edge i n  western
cinema, i n  i t s  search f o r  more spectacular e f f ec ts ,  t h e  explo i ta t ion  o f  d a r k e r
and p r i v a t e  a r e a s  o f  l i f e ,  a  preoccupation wi th  form. F r o m  Asia i n  contrast ,
comes a  celebrat ion o f  l i f e ,  o f  grace i n  the  face o f  s t r e s s ,  s t r o n g  emot iona l
content a n d  a  growing conf idence  i n  h a n d l i n g  t h e  medium. D i s c o v e r i n g  the
cinemas o f  Asia i s  e x h i l i r a t i n g .  T h e i r  s t r u g g l e s ,  t r a u m a s ,  dreams a n d  e v e n
fa i lures,  s t e m  f r o m  a  b e l i e f  i n  a  fu ture .  T h e y  restore  hope i n  the  cinema as
a creat ive  impulse and a  potent soc ia l  fo rce .

The range o f  content and s t y l e  i s  v a s t .  T h e r e  i s  exper imentat ion,
there i s  f a n t a s y,  p a i n  a n d  r e a l i t y ,  t h e r e  i s  a  c l a s h  wi th  the  o l d  and a
delight i n  the  new, an  excitement about f o r m  w i t h  a n  a b i d i n g  concern  a b o u t
people. I t  i s  humanism with a  creat ive  face.

In q u a n t i t y,  A s i a  h a s  l o n g  been the  most p r o l i f i c  producer o f  f i lms
with by f a r  the  largest  audience. I n  q u a l i t y,  f i l m s  f rom China a n d  I n d i a  a n d
Japan, f r o m  S e o u l ,  M a n i l a  a n d  Ta i w a n ,  f rom the Central  Asian Republics, a r e
winning in ternat ional  awards and c r i t i c a l  recognit ion.  I t  i s  v i a b l e  t o d a y  t o
hold a  season  o f  Thai f i l m s  i n  London, Ind ian  f i lms  i n  Japan, Turk ish f i l m s  i n
I t a l y,  K o r e a n  f i l m s  i n  F r a n c e .  I n t e r n a t i o n a l  f e s t i v a l s  a r e  i n t r o d u c i n g
individual d i r e c t o r s  f r o m  Vietnam, Malaysia,  S r i  Lanka, Hong Kong; L a o s  i s  i n
the process o f  making i t s  f i r s t  f i l m  -  N e p a l  a n d  t h e  Ma ld ives  h a v e  a l r e a d y
done s o  w h i l e  other  countries a r e  celebrat ing the  t h i r t i e t h ,  t h e  f i f t i e t h ,  t h e
seventy- f i f th anniversaries o f  the  founding o f  t h e i r  f i l m  i n d u s t r i e s .  I r a n ,
for i n s t a n c e ,  made  i t s  f i r s t  f i l m  i n  1930, Korea i n  1919, Indonesia produces
around 150 f i l m s  a  year,  s o  does the  Phi l ippines,  w i t h  Bangladesh, H o n g  Kong,
Pakistan, n o t  f a r  b e h i n d .  T h e r e  i s  l i t t l e  general awareness o f  t h i s  and o f
the current  s i tua t ion  -  t h e  theore t ica l  and prac t ica l  d i f f e r e n c e s  i n  approach
and f u n c t i o n i n g ,  t h e  c u l t u r a l  f e r m e n t  w h i c h  i s  u s u a l l y  s t i m u l a t i n g ,
occasionally s t i f l i n g .

Film theory a n d  c r i t i c i s m  r e f l e c t  t h e  same unevenness, t h e  same
moods. Somet imes  a h e a d  o f  t h e  f i lmmakers ,  sometimes fol lowing them, i t  i s
assuming a growing importance.  B u t  t h i s  w r i t i n g  remains  c o n f i n e d  t o  t h e
domestic r e a d e r s h i p  o f  e a c h  country,  t h e  struggle i s  car r ied  on i n  i s o l a t i o n ,
cut o f f  by language and t h e  absence o f  a  common p l a t f o r m .  T h a t  i s  w h a t
CINEMAYA w i l l  p r o v i d e :  a  f o r u m  f o r  t h e  a i r i n g  o f  v i e w s  and a  sharing o f
information about Asia 's  many cinemas, t h e  re la t ionship  o f  A s i a n  w i t h  A f r i c a n
and L a t i n  American c inemas,  a b o u t  t h e  concept  o f  t h e  T h i r d  Cinema,  t h e
equation wi th  Western trends and the  possible emergence o f  n e w  t h e o r i e s ,  n e w
answers t o  What i s  Cinema.

We b e l i e v e  t h a t  CINEMAYA comes a s  a  response t o  a  d e f i n i t e  and
long- f e l t  need.

Annual s u b s c r i p t i o n  r a t e  ( i n t e r n a t i o n a l ) :  i n d i v i d u a l  U S  $ 2 5 ,
ins t i tu t iona l  U S  $ 5 0 .  C h e q u e s  s h o u l d  b e  d rawn i n  favor  o f :  CINEMAYA, B  90
Defence Colony, New Delhi  110024, INDIA
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DEEP FOCUS
A F i l m  Q u a r t e r l y  f r o m  Banga lore ,  I n d i a

A d e d i c a t e d  band o f  f i l m  e n t h u s i a s t s  i n  B a n g a l o r e  h a v e  j o i n e d  h a n d s
and e m b a r k e d  o n  a  l a u d a b l e  v e n t u r e  o f  b r i n g i n g  o u t  a  f i l m  q u a r t e r l y  c a l l e d
DEEP FOCUS e n t i r e l y  devoted t o  s e r i o u s  f i l m  w r i t i n g .  T h e  f i r s t  i s s u e  o f  t h i s
non- p r o f i l  m a k i n g  ven ture  i s  a l r e a d y  o u t  o n  t h e  newstands.

Serious f i l m  w r i t i n g  i s  a  r e c e n t  phenomenon i n  I n d i a ,  where  f i l m
journa l ism has  l o n g  been synonymous w i t h  g o s s i p  a n d  c e l e b r i t y  c u l t i v a t i o n .
Cinema V i s i o n  I n d i a ,  I n d i a ' s  f i r s t  p r o f e s s i o n a l  q u a r t e r l y ,  l a s t e d  t o o  s h o r t  a
wh i le  t o  make a n  impress ion .  S i n c e  t h e n ,  t h e r e  have b e e n  o t h e r  e f f o r t s  l i k e
CINE WAVE a n d  S P L I C E  f r o m  S e a g u l l  books ,  C a l c u t t a ,  w h i c h  a r e  s o  r e c e n t  t h a t
t h e i r  i m p a c t  cannot  b e  c u r r e n t l y  e v a l u a t e d .

The tendency o f  most s e r i o u s  I n d i a n  w r i t i n g  on t h e  a r t s  h a s  b e e n  a n
attempt t o  d e f i n e  a n  e x c l u s i v e l y  I n d i a n  p o i n t  o f  v i e w  w h i l e  such a  concern i s
l a r g e l y  i d e o l o g i c a l .

DEEP FOCUS a t tempts  a  m o r e  b r o a d -based a n d  l i b e r a l  a p p r o a c h .  W e
cannot b u t  a g r e e  t h a t  a n  I n d i a n  p e r s p e c t i v e  i s  o f  p r i m a r y  importance and t h a t
a T h i r d  Wor ld  a e s t h e t i c  i s  e s s e n t i a l .  H o w e v e r ,  w e  d o  deny a  need t o  s h u t  o u t
e x t e r n a l  i n f l u e n c e s  f o r  t h e  a f f i r m a t i o n  o f  o u r  I n d i a n n e s s .  T h e r e f o r e ,  t h e r e
would n o t  b e  a n y  conscious r e s t r i c t i o n s  o n  s u b j e c t  m a t t e r ,  s u c h  a s  l i m i t i n g  i t
to a r e a s  s p e c i f i c  t o  I n d i a  and t h e  T h i r d  Wo r l d .

DEEP FOCUS p r o m o t e s  w r i t i n g ,  w h i c h  w h i l e  b e i n g  r e l e v a n t  ( i n  t h e
broadest p o s s i b l e  s e n s e ) ,  i n t e n d s  t o  e x p l o r e  new g r o u n d s  r a t h e r  t h a n  e x p r e s s
c e r t a i n  p r e - e s t a b l i s h e d  p o i n t s  o f  v i e w .  S u c h  a n  a p p r o a c h  w i l l  h o p e f u l l y
develop a  body o f  f i l m  w r i t i n g  r i c h  i n  i d e a s  a n d  g e n u i n e l y  i n f l u e n t i a l .

DEEP FOCUS w i l l  a l s o  a t t e m p t  t o  p r o v i d e  t h e  f o r u m  f o r  a  f r u i t f u l
exchange o f  i d e a s .  T h i s ,  w h i l e  b e i n g  e s s e n t i a l  f o r  i t s  o w n  g r o w t h ,  i s
expected t o  c r e a t e  a  f r a t e r n i t y  among s e r i o u s  s t u d e n t s  o f  c i n e m a  w h o m  w e  a r e
in tending t o  b r i n g  c l o s e r  t o g e t h e r .  I n  t h i s  c o n t e x t  we would welcome b o t h
o r i g i n a l  c o n t r i b u t i o n s  and  r e a c t i o n s  f r o m  o u r  r e a d e r s .

DEEP FOCUS a l s o  c o n t a i n s  w r i t i n g s  b y  e s t a b l i s h e d  f i g u r e s ,  w r i t e r s  a n d
other  p e r s o n a l i t i e s ,  a s s o c i a t e d  w i t h  c i n e m a .  T h e y  w i l l  pe r fo rm t h e  c r u c i a l
task o f  c a t a l y s i n g  c r i t i c a l  t h o u g h t ,  a  s i t u a t i o n  t h a t  c a n  o n l y  g e r m i n a t e
through a  w e l l  in formed  and a r t i c u l a t e  r e a d e r s h i p .

Subscr ipt ion r a t e s  ( i n t e r n a t i o n a l ) :  i n d i v i d u a l s  U S $  2 5  ( o n e  y e a r ) ,  US $ 7 0
( t h r e e  y e a r s ) ,  i n s t i t u t i o n s  US$ 3 5  ( o n e  y e a r ) ,  US$  9 0  ( t h r e e  y e a r s ) .
Cheques/MO shou ld  b e  drawn i n  f a v o u r  o f  DEEP FOCUS, a n d  s e n t  w i t h  y o u r  n a m e
and a d d r e s s  t o  The  E d i t o r ,  DEEP FOCUS, N o .  9 4  C h a r l e s  Campbel l  Road, C o x  Town,
Bangalore 5 6 0  0 0 5 ,  I N D I A .

LES CHEMINS DE NYA
CULTE DE POSSESSION AU MALI

par J e a n - P a u l  COLLEYN

Au M a l i ,  p l u s i e u r s  c u l t e s  d e  p o s s e s s i o n  o n t  c o n s e r v é  u n e  c e r t a i n e
v igueur,  n o t a m m e n t  c h e z  l e s  M i n y a n k a .  L e  d i e u  c r é a t e u r  ( K W  s ' o c c u p a n t  p e u
des q u e s t i o n s  d e  d é t a i l s ,  p o u r  r é s o u d r e  l e u r s  p r o b l é m e s ,  l e s  M i n y a n k a
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s 'adressent  à  t o u t e  u n e  s é r i e  d e  p u i s s a n c e s  i n t e r m é d i a i r e s  d o n t  l a  p l u s
p o p u l a i r e  e s t  Nya .  S o n  p o u v o i r  e s t  l i é  â  d e s  o b j e t s  f a b r i q u é s  q u i  d o i v e n t
ê t r e  " n o u r r i s "  p a r  l e  s a n g  d e  s a c r i f i c e s .  E n  s 'emparant  pér iodiquement  d ' u n
possédé, N y a  assure  une communication e n t r e  l e s  a n c ê t r e s  ( q u i  o n t  f a b r i q u é  c e s
o b j e t s )  e t  l e s  v i v a n t s .  N é  d ' u n e  enquête  menée s u r  l e  t e r r a i n  depu is  1 9 7 1 ,  l e
l i v r e  t e n t e  d ' é c l a i r e r  quelques thèmes majeurs  d e s  r e l i g i o n s  a f r i c a i n e s :  l e s
r e l a t i o n s  d u  s a v o i r  e t  d u  p o u v o i r ,  l a  n o t i o n  ( s i  c o n t r o v e r s é e )  d e  " f é t i c h e " ,
l e  s a c r i f i c e ,  l a  s o r c e l l e r i e ,  l a  possession.  R é p a n d u s  d a n s  l e  m o n d e  e n t i e r ,
l e s  phénomènes d e  p o s s e s s i o n  s o n t  l o i n  d ' ê t r e  t o t a l e m e n t  é l u c i d é s .  L e s  f a i t s
analysés i c i ,  q u i  n e  r e n v o i e n t  n i  A  l a  m a l a d i e  n i  à  une  f o r m e  d e  p r o t e s t a t i o n
s o c i a l e ,  c o n s t i t u e n t  u n  cas  d e  f i g u r e  o r i g i n a l .

Ce l i v r e  e s t  p u b l i é  e n  m ê m e  t e m p s  q u ' u n e  c o p i e  v i d é o  d u  f i l m  L e s
chemins d e  Nya ,  é d i t é e  p a r  l a  R a d i o - T é l é v i s i o n  d e  l a  Communauté F r a n ç a i s e  d e
Belgique R T B F.  B i e n  q u e  l e  l i v r e  e t  l e  f i l m  p u i s s e n t  e x i s t e r  séparément ,  i l
noue a  semblé que l a  f o r m u l e  i d é a l e  c o n s i s t a i t  â  p r o p o s e r  e n  même t e m p s  d e s
images e t  d u  s o n ,  a i n s i  q u ' u n e  é t u d e  é c r i t e .  L e s  deux  p u b l i c a t i o n s  o n t  é t é
conçues p o u r  s a t i s f a i r e  a u x  ex igences  d e  l ' a n t h r o p o l o g i e  u n i v e r s i t a i r e ,  t o u t
en d e m e u r a n t  a c c e s s i b l e  à  u n  l a r g e  p u b l i c .  A f i n  d e  p e r m e t t r e  l ' u s a g e
domestique t o u t  a u t a n t  que  l ' u t i l i s a t i o n  p a r  d e s  m u s é e s ,  d e s  é c o l e s  o u  d e s
i n s t i t u t i o n s  d e  r e c h e r c h e ,  l e  s u p p o r t  a u d i o v i s u e l  s e r a  t o u j o u r s  e n  f o r m a t  VHS
( p a l  e t  secam) q u e l s  q u e  s o i e n t  l e s  ins t ruments  d e  p r i s e  d e  v u e  i n i t i a u x .

ANTHROPOLOGIE VISUELLE: U n e  n o u v e l l e  c o l l e c t i o n  d i r i g é e  p a r  M a r c  A u g é  e t
Jean-Paul  C o l l e y n .  L ' a n t h r o p o l o g i e  v i s u e l l e ,  s u s c i t e  a u j o u r d ' h u i  u n  i n t é r ê t
grandissant .  I l  s ' a g i t  moins d ' u n e  n o u v e l l e  d i s c i p l i n e  q u e  d ' u n  e n s e m b l e  d e
recherches q u i  s ' a p p u i e n t ,  a u - d e l à  d e  l ' é c r i t ,  s u r  l a  pho to ,  l e  f i l m  e t  l a
v idéo .  C e t t e  c o l l e c t i o n  v e u t  r e c o n n a î t r e  e t  i l l u s t r e r  l e s  p o s s i b i l i t é s
o f f e r t e s  p a r  une  t e l l e  démarche.
Anthropologie v i s u e l l e  1 ,  I S B N  2  7 1 3 2  0 9 0 2  1
E d i t i o n s  d e  l ' E c o l e  des Hautes  E tudes  e n  Sc iences  S o c i a l e s  -  P a r i s ,  F r a n c e .
D i f f u s i o n  C I D ,  1 3 1  Boulevard  S a i n t - M i c h e l ,  7 5 0 0 5  P a r i s ,  F r a n c e

CINEMA, R ITES E T  MYTHES CONTEMPORAINS
B u l l e t i n  d e  recherches  d u  L a b o r a t o i r e  A u d i o - v i s u e l

de l ' E c o l e  P r a t i q u e  des  Hautes  Etudes -  54me s e c t i o n

Contenu: ( N °  6 ,  1 9 8 7 ,  I S S N  0 7 6 5 - 1 2 8 7 )
ANNIE COMOLLI, P r o f i l s  d ' a p p r e n t i s s a g e  d u  r i t e  e t  s t r a t é g i e s  f i l m i q u e s .
CLAUDINE D E  FRANCE, L e  d e s t i n a t a i r e  d u  r i t e  e t  s a  mise  e n  scène dans l e  f i l m
ethnographique.  HÉLENE PUISEUX, L e  c inéma:  u n e  mytho log ie  contemporaine?
D i r e c t r i c e  d e  l a  p u b l i c a t i o n :  H é l è n e  Pu iseux
P r i x  d e  c e  numéro: 3 0 F,  p o u r  l e s  é t u d i a n t s :  2 0 F  ( s u r  p r é s e n t a t i o n  d e  l a  c a r t e )
Les règ lements  p a r  chèque d o i v e n t  ê t r e  l i b e l l é s  à  l ' o r d r e  d e :

Madame l e  Rég isseur  d e  r e c e t t e s  d e  l ' E c o l e  P r a t i q u e  des  Hautes  E tudes
CCP 9137  3 8  Z  P a r i s

Toute correspondance d o i t  ê t r e  adressée  sous l e  nom d e  l a  r e v u e  à :
L 'Ecole  P r a t i q u e  des  Hautes  E tudes
45, r u e  des E c o l e s
75005 P a r i s  -  FRANCE

_ 9 7 _



INDICES E T  CINÉMA DOCUMENTAIRE

par
Françoise HAUTREUX

Indices  e t  c inéma documentaire ,  s e p t i è m e  ouvrage  d e  l a  c o l l e c t i o n  C i n é m a  e t
Sciences h u m a i n e s ,  t r a i t e  d e s  r a p p o r t s  e x i s t a n t  e n t r e  l a  mise  e n  scène des
indices e t  l e s  i n f o r m a t i o n s  d o n t  i l s  s o n t  p o r t e u r s  d a n s  l e s  f i l m s
documentaires. L ' a u t e u r  f a i t  a p p a r a t t r e  l e  r ô l e  c e n t r a l  q u e  j o u e n t  l e s
ind ices  dans l a  d e s c r i p t i o n  c inématographique.

Françoise H a u t r e u x ,  a n t h r o p o l o g u e - c i n é a s t e  e t  l o g i c i e n n e ,  e s t
chercheur à  l a  F o r m a t i o n  d e  Recherches Cinématographiques d e  l ' U n i v e r s i t é  d e
Par is  X - N a n t e r r e .

Cinéma e t  Sc iences  h u m a i n e s  p u b l i e  d e s  t r a v a u x  d e  c i n é m a t o g r a p h i e
in té ressan t  l ' a n t h r o p o l o g i e  f i l m i q u e ,  l a  p r a x é o l o g i e  e t  l a  s c é n o g r a p h i e .
Conduits dans l e  c a d r e  d e  l a  F o r m a t i o n  d e  R e c h e r c h e s  C inématograph iques  d e
Par is  X - N a n t e r r e ,  i l s  s e  p r é s e n t e n t  s o u s  l a  f o r m e  d e  t e x t e s  t h é o r i q u e s  o u
d'ouvrages m i x t e s  composés d ' u n  t e x t e  e t  d ' u n  f i l m - v i d é o .

Responsable d e  l a  c o l l e c t i o n :  C l a u d i n e  d e  F rance
ISBN 2 - 9 0 4 - 7 6 1 - 0 6 - 3
D i f f u s e u r :  P u b l i d i x

200, avenue  d e  l a  Républ ique
92001 -  N a n t e r r e ,  F r a n c e

QUARTERLY REVIEW OF F I L M  AND VIDEO

Edi tors
Kather ine  S .  Kovacs ,  E d i t o r
Ronald Gottesman,  E x e c u t i v e  E d i t o r

Michael  Renov,  A s s o c i a t e  E d i t o r
Mark W i l l i a m s ,  Managing E d i t o r

E d i t o r i a l  correspondence:  Q u a r t e r l y  Review o f  F i l m  and V i d e o
U n i v e r s i t y  o f  Southern  C a l i f o r n i a
School o f  Cinema- Te l e v i s i o n
U n i v e r s i t y  P a r k
Los Ange les ,  C a l i f o r n i a  90089 -2211

E d i t o r i a l  Board
Nick Browne, Anne F r i e d b e r g ,  D a v i d  James, M a r g a r e t  Morse ,  H a m i d  N a f i c y ,  C h u c k
Wolfe
Advisory Board
Jul ianne B u r t o n ,  G e n e e  F a d i m a n ,  Te s h o m e  G a b r i e l ,  J i m  Goodwin, Marsha K i n d e r,
Al L a Va l l e y,  S t e v e  Mamber, Ta n i a  M o d l e s k i ,  B i l l  N i c h o l s

A New P u b l i s h e r,  A  New Name
As f r i e n d s  a n d  c o n t r i b u t o r s  o f  t h e  j o u r n a l  k n o w ,  r e c e n t  i s s u e s  o f  Q u a r t e r l y
Review o f  F i l m  S t u d i e s  h a v e  f a l l e n  c o n s i d e r a b l y  beh ind  because o f  d e l a y s  b y
the p u b l i s h e r .  T h e  E d i t o r s  a r e  p leased  t o  announce t h a t  t h e  j o u r n a l  h a s  n o w
been a c q u i r e d  b y  H a r w o o d  A c a d e m i c  P u b l i s h e r s  a n d  w i l l  s o o n  resume normal
p u b l i c a t i o n .  P l a n s  c a l l  f o r  r a p i d l y  p u b l i s h i n g  a l l  b a c k - logged m a t e r i a l  b y
the S p r i n g  o f  1989  and  m a i n t a i n i n g  a  r e g u l a r  s c h e d u l e  t h e r e a f t e r .
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Along w i t h  a  n e w  p u b l i s h e r  w i l l  c o m e  a  n e w  n a m e ,  f o c u s ,  a n d
d i r e c t i o n .  T o  r e f l e c t  t h e  growing a t t e n t i o n  accorded t h e  s t u d y  o f  t e l e v i s i o n
and v i d e o  b y  f i l m  s c h o l a r s  w o r l d  w i d e ,  t h e  j o u r n a l  w i l l  a s  o f  Volume 11  b e
e n t i t l e d  Q u a r t e r l y  Review o f  F i l m  and V i d e o .  T h e  j o u r n a l  w i l l  a l s o  b e  u n d e r
new e d i t o r i a l  d i r e c t i o n ,  w i t h  a  number o f  new E d i t o r s  and Board members.

Aims and  Scope
Q u a r t e r l y  R e v i e w  o f  F i l m  and V i d e o  o f f e r s  i n - d e p t h  a r t i c l e s  and r e v i e w  essays
e x p l o r i n g  h i s t o r i c a l ,  t h e o r e t i c a l ,  a n d  c r i t i c a l  i s s u e s  r e l e v a n t  t o  f i l m  a n d
t e l e v i s i o n / v i d e o  s t u d i e s .  I n  a d d i t i o n  t o  c o n t i n u i n g  work o n  Hol lywood f i l m
and network  t e l e v i s i o n ,  t h e  j o u r n a l  i s  i n t e r e s t e d  i n  e x p l o r i n g  t e c h n o l o g y  a n d
the a p p a r a t u s ,  p e d a g o g y,  t h i r d  c i n e m a ,  p o p u l a r  c u l t u r e ,  f e m i n i s m  and s e x u a l
p o l i t i c s ,  a v a n t - g a r d e  and independent  f i l m  a n d  v i d e o .  T h e  w o r d  " v i d e o "  t h u s
designates t h e  e l e c t r o n i c  medium i n  t h e  b roades t  t e r m s ,  encompassing t h e  s t u d y
o f  b roadcast  t e l e v i s i o n  and a r t i s t s '  v i d e o  a s  w e l l  a s  emerging t e c h n o l o g i e s .

The j o u r n a l ' s  scope i s  i n t e r n a t i o n a l ;  i t  r e g u l a r l y  f e a t u r e s  a r t i c l e s
assessing d e v e l o p m e n t s  i n  t h e o r y  a n d  p r a c t i c e  f r o m  a r o u n d  t h e  w o r l d .  T h e
j o u r n a l  f r e q u e n t l y  o f f e r s  s p e c i a l  i s s u e s  t h a t  h i g h l i g h t  s i n g l e  t o p i c s  -  a
p a r t i c u l a r  n a t i o n a l  c i n e m a  o r  a  r e s e a r c h  a r e a  o f  compel l ing  i n t e r e s t .  Q R F V
welcomes c o n t r i b u t i o n s  f r o m  d i v e r s e  c r i t i c a l  p e r s p e c t i v e s .

A I n v i t a t i o n  t o  C o n t r i b u t e
The E d i t o r s  a r e  p l e a s e d  w i t h  t h e  new p l a n s  f o r  t h e  j o u r n a l ,  a n d  l o o k

forward t o  c o n t i n u i n g  t o  p r o v i d e  a n  i m p o r t a n t  academic forum f o r  t h e  f i l m  a n d
v ideo communit ies.  A r t i c l e  c o n t r i b u t i o n s  and proposa ls  f o r  s p e c i a l  i s s u e s  a r e
welcome, a n d  s h o u l d  b e  d i r e c t e d  t o  t h e  E d i t o r  a t  t h e  j o u r n a l  E d i t o r i a l  o f f i c e
l i s t e d  above .  N o t e s  f o r  c o n t r i b u t o r s  c a n  b e  o b t a i n e d  f r o m  t h e  same o f f i c e .

Forthcoming S p e c i a l  I s s u e s
Female R e p r e s e n t a t i o n  and Consumer C u l t u r e ,  J A N E  G A I N E S  a n d  MICHAEL RENOV,
Guest E d i t o r s .  F i l m  P a r o d y ,  RONALD GOTTESMAN, G u e s t  E d i t o r .  I n d i a n  P o p u l a r
Cinema, MIRA BINFORD, Gues t  E d i t o r .  Phenomenology and  Cinema, F R A N K  TOMASULO,
Guest E d i t o r .

HARWOOD ACADEMIC PUBLISHERS
P.O. B o x  7 8 6 ,  Cooper  S t a t i o n ,  New Yo r k ,  N Y 1 0 2 7 6 ,  U . S . A .
P.O.  B o x  1 9 7 ,  London WC2E 9PX,  U K

VISUAL ANTHROPOLOGY
Explor ing t h e  P i c t u r a l  Aspects  o f  Anthropology w i t h

a New I n t e r n a t i o n a l  J o u r n a l

Jay RUBY, E d i t o r
The C e n t e r  f o r  V i s u a l  Communication

P.O. B o x  1 2 8  -  M i f f l i n t o w n ,  P A  17059  -  USA
(717)  4 3 6 - 9 5 0 2

The E d i t o r  o f  V i s u a l  A n t h r o p o l o g y  wishes t o  announce t h a t  b e g i n n i n g
w i t h  Volume 2 ,  C h r i s t o p h e r  M u s e l l o  w i l l  assume t h e  p o s i t i o n  o f  N o r t h  A m e r i c a n
F i l m  R e v i e w e r  e d i t o r .  W e  w i s h  t o  t h a n k  Faye  Ginsberg  f o r  h e r  w i l l i n g n e s s  t o
i n i t i a l l y  assume t h e  e d i t o r s h i p  and  f o r  g e t t i n g  u s  o f f  t o  s u c h  a n  e x c e l l e n t
s t a r t .  W h o s e  w i s h i n g  t o  have  t h e i r  f i l m s / v i d e o s  r e v i e w e d  o r  w i s h i n g  t o  w r i t e
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r ev iews  s h o u l d  c o n t a c t  M u s e l l o  a t  5 0 1  N o r t h  D i v i s i o n ,  S a l i s b u r y ,  M D  2 1 8 0 1 .
H is  phone  i s  ( 3 0 1 )  5 4 6 - 1 8 3 2 .

I n v i t a t i o n  t o  c o n t r i b u t e
The e d i t o r s  i n v i t e  y o u  t o  c o n t r i b u t e  t o  V i s u a l  A n t h r o p o l o g y.  T h e  j o u r n a l  i s
r e f e r e e d .  F u r t h e r  q u e r i e s  a b o u t  c o n t r i b u t i o n s  s h o u l d  b e  s e n t  t o  J a y  R u b y ,
E d i t o r ,  P. O .  B o x  1 2 8 ,  M i f f l i n t o w n ,  P A  1 7 0 5 9 .

CONTENTS f o r  V i s u a l  A n t h r o p o l o g y,  Vo l u m e  2 ,  Number  1
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THE CINEMA OF APARTHEID: RACE AND CLASS I N  SOUTH AFRICAN FILM

by
Keyan TOMASELLI

How a  n a t i o n  l o o k s  a t  i t s e l f  a n d  shows i t s e l f  t o  others i s  of ten
revealed i n  i t s  movies. B u t  alongside t h i s  m o r e  f l a t t e r i n g  s e l f - i m a g e ,  i t s
movies m a y  a l s o  r e v e a l  r e a l i t i e s  w h i c h  i t  w o u l d  r a t h e r  c o n c e a l .  T h i s
ambiguity i s  p a t i c u l a r l y  t rue  o f  South Afr ican f i l m e ,  which r e f l e c t  t h e  d a i l y
l i f e  and values o f  a  society governed by extreme theories o f  r a c i a l  separation.

In T h e  Cinema o f  A p a r t h e i d ,  Keyan Tomaselli  analyzes the  h i s t o r i c a l
development and present s t a t e  o f  South A f r i c a n  c inema.  A s s u m i n g  n o  s p e c i a l
knowledge o n  t h e  p a r t  o f  t h e  r e a d e r ,  t h e  a u t h o r  p r o v i d e s  f a s c i n a t i n g
descriptions o f  the  movies, w i t h  p e n e t r a t i n g  comments o n  h o w  t h e y  r e f l e c t
South Afr ican r e a l i t i e s .

Tomaselli addresses a l l  aspects o f  the  f i l m  indust ry.  W h i l e  focusing
on domest ic  product ions,  To m a s e l l i  a l s o  discusses t h e  many i n t e r n a t i o n a l
filmmakers who use South A f r i ca  as a  locat ion.  H e  begins w i t h  a n  account  o f
how t h e  government u s e s  subsidies and censorship t o  determine which f i lms  a r e
made. H e  e x p l o r e s  t h e  t e n s i o n s  b e t w e e n  E n g l i s h -language a n d
Afrikaans-language f i l m s ,  a n d  between f i lms  made f o r  whites and f i lms  made f o r
blacks. Considerable  a t tent ion  i s  given t o  t h e  m e d i a  a n d  t h e  d i s t r i b u t i o n
system which shape the  nature o f  f i l m  discourse i n  South A f r i c a .

Tomaselli t a k e s  h i s  readers behind the  scenes t o  examine the  industry
in i t s  f i n a n c i a l  i n f r a s t r u c t u r e ,  i t s  marke t ing  s t r a t e g i e s  a n d  i t s  w o r k
habits. H e  concludes w i t h  a n  appraisal  o f  the  independent cinema created on
the margins o f  society and the  obstacles f a c i n g  S o u t h  A f r i c a n s  w h o  w i s h  t o
create f i l m s  w i t h  a r t i s t i c  a n d  p o l i t i c a l  i n t e g r i t y .  H e  shows how soc ia l
polar izat ion has produced a  great  gap between what i s  and w h a t  m i g h t  b e ,  b u t
holds out  some hope f o r  progress.

The documentary s e c t i o n  o f  T h e  Cinema o f  A p a r t h e i d  i s  t h e  most
comprehensive research on South A f r i c a n  f i l m  e v e r  t o  a p p e a r  i n  p r i n t .  A
filmography l i s t s  a l l  f e a t u r e  f i l m s  m a d e  i n  S o u t h  A f r i c a  between 1910 and
1985, together  wi th  numerous documentaries about South A f r i c a ,  i n c l u d i n g  f i l m s
by e x i l e s  a n d  n o n -South Afr icans.  T h e  bibliography c i t e s  outstanding wr i t ing
from three continents.

Tomaselli 's approach, combining h i s t o r i c a l ,  p o l i t i c a l  a n d  a e s t h e t i c
analysis, o f f e r s  a  u n i q u e  v i e w  o f  a  c o u n t r y  i n  t u r m o i l .  T h e  Cinema o f
Apartheid may prove t o  b e  n o t  o n l y  t h e  d e f i n i t i v e  b o o k  o n  S o u t h  A f r i c a n
cinema, b u t  a lso  a  model study o f  an entertainment industry.
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D.E.R.

A NEW GENERATION OF F ILM
2nd E d i t i o n

by
Sue MARSHALL CABEZAS

Judi th  NIERENBERG

An update  t o  t h e  1 9 8 2  Cata logue

His to ry  and o r g a n i z a t i o n a l  background
Documentary E d u c a t i o n a l  R e s o u r c e s  i s  a  n o n - p r o f i t ,  t a x - e x e m p t

o r g a n i z a t i o n  i n c o r p o r a t e d  i n  1 9 7 1  t o  produce ,  d i s t r i b u t e ,  a n d  p r o m o t e  t h e  u s e
of  e t h n o g r a p h i c  a n d  d o c u m e n t a r y  f i l m s .  I n  t h e  e a r l y  1 9 7 0 s ,  D . E . R .
concentrated o n  two  ma jor  p r o j e c t s :  o n e ,  a  s e r i e s  o f  f i l m s  b y  John M a r s h a l l  o n
the S a n ,  o r  Bushmen,  o f  t h e  K a l a h a r i  D e s e r t  i n  Namibia  ( S o u t h  West  A f r i c a ) ;
the o t h e r ,  a  s e r i e s  o f  f i l m s  a b o u t  t h e  Yanomamo I n d i a n s  i n  s o u t h e r n  Ve n e z u e l a ,
based o n  a  c o l l a b o r a t i o n  b e t w e e n  f i l m m a k e r  T i m o t h y  Asch and a n t h r o p o l o g i s t
Napoleon Chagnon.

During t h e  1 9 7 0 ' s  D . E . R .  c o n t i n u e d  t o  expand,  s o  t h a t  i t s  c o l l e c t i o n
now e m b r a c e s  f i l m s  f r o m  a  w i d e  r a n g e  o f  c o n t i n e n t s  and  c u l t u r e s ,  d e a l i n g  w i t h
an e q u a l l y  w i d e  r a n g e  o f  t h e m e s  a n d  i s s u e s :  f r o m  a  1 9 3 2  L u i s  B u n u e l
documentary o n  p o v e r t y  i n  r u r a l  S p a i n ,  t o  a  r e c e n t  e x p l o r a t i o n  o f  B a l i n e s e
trance and h e a l i n g ;  f r o m  J e a n  R o u c h ' s  c l a s s i c  f i l m s  o n  W e s t  A f r i c a ,  t o
archaeo log ica l  f i l m s  f r o m  a  s e r i e s  a i r e d  o n  P u b l i c  B r o a d c a s t i n g ' s  ODYSSEY
program. S o m e  o f  D . E . R . ' s  m o r e  r e c e n t  a c q u i s i t i o n s  i n c l u d e  M e l i s s a
Llewelyn-Davies '  B B C -produced w o r k  o n  t h e  M a s s a i ,  f i l m s  f r o m  I n d i a ,  New Guinea
and C h i n a ,  a n d  a  v a r i e t y  o f  f i l m s  o n  A m e r i c a n  l i f e  a n d  h e r i t a g e ,  f r o m  N e w
England f i d d l e r s  t o  Aroostook Micmac basketmakers .

Under ly ing t h e  d i v e r s i t y  o f  D . E . R . ' s  f i l m  c o l l e c t i o n  i s  t h e
convic t ion  t h a t  e thnographic  f i l m  i s  a  v a l u a b l e  t e a c h i n g  m e d i u m .  F i l m  o f f e r s
us a n  i m m e d i a c y  o f  exper ience  o f  a n o t h e r ,  sometimes e x o t i c ,  w o r l d ;  o r  a t  l e a s t
the i l l u s i o n  o f  t h a t  immediacy.  I l l u s i o n ,  because  f i l m  i t s e l f  i s  m e d i a t e d ;  i t
is  t h e  f i l m m a k e r s '  o r  a n t h r o p o l o g i s t s '  t r a n s l a t i o n  o f  e v e n t s ,  i d e a s ,  o r
experience i n t o  a  f o r m  t h a t  engrosses u s  t h r o u g h  s i g h t  and  sound and  a c t i o n .
P a r t i c u l a r l y  s i n c e  t h e  t e c h n o l o g i c a l  b reak through  t h a t  a l l o w e d  f o r  s y n c h r o n o u s
sound, w e  a r e  c a p t i v a t e d ,  a s  v i e w e r s ,  b y  t h e  sense  o f  " b e i n g  t h e r e . "

Current developments
I n  1 9 8 2 ,  D . E . R .  p u b l i s h e d  i t s  much-acc la imed c a t a l o g u e  researched a n d

w r i t t e n  b y  a n t h r o p o l o g i s t  T o b y  Vo l k m a n .  T h e  c a t a l o g u e  w a s  o r i g i n a l l y
conceived o f  b y  J o h n  M a r s h a l l  a n d  S u e  M a r s h a l l  Cabezas and  i s  un ique .  I t
contains h i s t o r i c a l  and  c u l t u r a l  background o n  t h e  m a j o r  c o n t e n t  a r e a s  a n d  o n
i n d i v i d u a l  f i l m s ,  b e a u t i f u l  p h o t o g r a p h s  a n d  b i b l i o g r a p h i e s .  I t  i l l u s t r a t e s
D . E . R . ' s  mandate t o  supp ly  w r i t t e n  m a t e r i a l s  t o  accompany  a s  m a n y  f i l m s  a s
poss ib le .  I t  i s  o n e  o f  o u r  l o n g - r a n g e  g o a l s  t o  p u b l i s h  a n  e n t i r e  new
catalogue.

Technology i n  t h e  f i l m  w o r l d  h a s  m o v e d  i n t o  v i d e o  a n d  D . E . R .  h a s
worked t o  m e e t  t h a t  c h a l l e n g e .  M a n y  o f  o u r  t i t l e s  have  been t r a n s f e r r e d  t o
video f o r m a t  and  s e v e r a l  o f  o u r  l a t e s t  a c q u i s i t i o n s  a r e  a v a i l a b l e  o n l y  i n
video.  W e  a r e  p r e s e n t l y  w o r k i n g  o n  a  p i l o t  p r o j e c t  s u p p o r t e d  b y  t h e
Massachusetts C o u n c i l  o n  t h e  A r t s  a n d  H u m a n i t i e s  t o  r e s e a r c h  a n d  b e g i n  t o
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r e -package s o m e  o f  o u r  e x i s t i n g  m a t e r i a l  o n t o  v i d e o c a s s e t t e  u n i t s  f o r
pre- c o l l e g i a t e  u s e .  T h e  f i r s t  t w o  r e l e a s e s  f r o m  t h i s  p i l o t  a r e  i n c l u d e d  i n
t h i s  c a t a l o g u e ,  a n d  w e r e  p r e p a r e d  s p e c i a l l y  f o r  e l e m e n t a r y  a n d  secondary
school u s e .  A  tax -exempt  s u b s i d i a r y  o r g a n i z a t i o n ,  D . E . R .  o f  M a s s a c h u s e t t s ,
was i n c o r p o r a t e d  i n  e a r l y  1 9 8 6  t o  e n a b l e  u s  t o  work  more c l o s e l y  w i t h  l o c a l
educators and f o u n d a t i o n s .

Another p r o j e c t  wh ich  D . E . R .  h a s  u n d e r t a k e n  i s  t h e  p r e p a r a t i o n  a n d
cata loguing o f  J o h n  M a r s h a l l ' s  Bushman f o o t a g e  f o r  i t s  a c q u i s i t i o n  b y  t h e
Smithsonian I n s t i t u t i o n ' s  H u m a n  S t u d i e s  F i l m  A r c h i v e s .  J o h n  B i s h o p ,  a
fi lmmaker a n d  f i l m  r e s t o r a t i o n  e x p e r t ,  h a s  been work ing  o n  D . E . R . ' s  c o n t r a c t
w i t h  t h e  Smithsonian s i n c e  1 9 8 4  t o  o r g a n i z e  and  e v a l u a t e  o v e r  o n e - h a l f  m i l l i o n
f e e t  o f  o r i g i n a l  r e v e r s a l  a n d  n e g a t i v e  f i l m .  T h i s  p r o j e c t  n o w  n e a r s
complet ion,  a n d  we a r e  h o p e f u l  t h a t  w e  w i l l  b e  p r o d u c i n g  f u r t h e r  f i l m s  o n
!Rung contemporary l i f e  i n  the near future.

D.E.R.  h a s  a d m i n i s t r a t e d  g r a n t s  f o r  independent  f i lmmakers  f o r  y e a r s ,
and has  become much more a c t i v e  i n  t h i s  f i e l d .  F i l m s  p r o d u c e d  t h r o u g h  D . E . R .
inc lude N E W  ENGLAND F I D D L E S ,  THE PEARL FISHER, a n d  t h e  f e a t u r e  f i l m  SHERMAN'S
MARCH. O t h e r s  now i n  p r o d u c t i o n  i n c l u d e  T H E  TO U R I S T,  CATCHING WATER a n d  a
f i l m  o n  Boston 's  C h a r l e s  J .  C o n n i c k  Assoc ia tes  G lass  Works.

In  t h i s  u p t d a t e  t o  o u r  1 9 8 2  c a t a l o g u e  i t  i s  o u r  i n t e n t  t o  c o n s o l i d a t e
the i n f o r m a t i o n  announcing new f i l m s  w h i c h  w e  h a v e  p r o v i d e d  t o  o u r  r e g u l a r
users a n d  t o  l e t  new peop le  know about  o u r  c o l l e c t i o n .  T h i s  supplement t o  o u r
main ca ta logue  i n c l u d e s  d e s c r i p t i v e  i n f o r m a t i o n  o n  4 5  n e w  t i t l e s ,  n o t i c e  o f
f i l m s  n o w  a v a i l a b l e  o n  v i d e o t a p e ,  a  t a b l e  o f  con ten ts  o r g a n i z e d  b y  geographic
area and a  s u b j e c t  i n d e x  i n d i c a t i n g  suggested t o p i c a l  uses  f o r  t h e  f i l m s .

Documentary Educa t iona l  Resources,  I n c .
Documentary E d u c a t i o n a l  Resources o f  Massachusetts,  I n c .

101 Morse S t r e e t
Watertown, Massachusetts  02172

(617)  9 2 6 - 0 4 9 1

ARTIFACT: A  VIDEO JOURNAL FOR THE EXPRESSIVE ARTS

I n  t h e  f a l l  o f  1 9 8 8 ,  a  new j o u r n a l  w i l l  b e  l o o k i n g  f o r  a  p l a c e  a m o n g
the o t h e r  s c h o l a r l y  a n d  r e s e a r c h  p u b l i c a t i o n s  o n  C a n a d i a n  c u l t u r a l  l i f e .
"ARTIFACT", i n  t h e  f i n a l  e d i t i n g  s tages  now i n  C a l g a r y,  h a s  t h e  d i s t i n c t i o n  o f
being one o f  Canada's f i r s t  j o u r n a l s  produced and d i s t r i b u t e d  i n  v i d e o .

The i d e a  o f  u s i n g  v i d e o  a s  a  m e d i u m  t o  p r e s e n t  r e s e a r c h  a n d
commentary o n  C a n a d a ' s  c u l t u r a l  l i f e  c a m e  f r o m  d i s c u s s i o n s  b e t w e e n  B r i a n
Rusted, U n i v e r s i t y  o f  C a l g a r y ,  a n d  D a v i d  To m a s ,  U n i v e r s i t y  o f  C a l i f o r n i a ,
n e a r l y  1 8  months a g o .  C a n a d i a n  S t u d i e s  a n d  o t h e r  d i s c i p l i n e s  i n t e r e s t e d  i n
the a r t s  i n  C a n a d a  a r e  d o m i n a t e d  b y  a  s u p e r  abundance o f  t e x t u a l l y  o r i e n t e d
m a t e r i a l .  I t  seemed i r o n i c  t h a t  i n  t h e  f a c e  o f  t h e  c u l t u r a l  o m n i s c i e n c e  o f
f i l m ,  p h o t o g r a p h y  a n d  t e l e v i s i o n ,  p r i n t  techno logy  s h o u l d  s t i l l  b e  t h e  p r i m a r y
record ing medium f o r  t h e  d i s s e m i n a t i o n  o f  a c a d e m i c  a n d  a r t i s t i c  k n o w l e d g e .
What w a s  m i s s i n g  was a n y  p r i m a r y  v i s u a l  and o r a l  r e s e a r c h  m a t e r i a l  o r  even  t h e
means t o  u s e  v i s u a l  media f o r  r e s e a r c h  o f  p r e s e n t a t i o n  o f  r e s e a r c h .  I t  w a s
f e l t  t h a t  a p p r o a c h i n g  c u l t u r a l  p r a c t i c e s  th rough  a  v i s u a l  medium would b e g i n
to  r e d r e s s  b i a s  towards  t e x t  a n d  p r i n t  i n  s c h o l a r s h i p ,  w h i l e  a t  t h e  s a m e  t i m e
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c r e a t i n g  a n  o p p o r t u n i t y  t o  a s k  c r i t i c a l  q u e s t i o n s  t h a t  p e r t a i n  t o  t h e  s o c i a l
construct ion o f  Canadian a r t w o r l d s .

"ARTIFACT: A  Video  J o u r n a l  o f  t h e  Express ive  A r t s " ,  i s  t h e  o u t c o m e  o f
these d i s c u s s i o n s .  I t  i s  a n  e t h n o g r a p h i c a l l y  i n s p i r e d ,  v i s u a l l y  o r i e n t e d ,
biannual  a l t e r n a t i v e  t o  c u r r e n t  p r i n t -based C a n a d i a n  a r t s  j o u r n a l s .  T h e
mandate o f  "ARTIFACT" i s  t o  p r e s e n t  r e s e a r c h  o n  l o c a l ,  r e g i o n a l ,  n a t i o n a l ,  a n d
i n t e r n a t i o n a l  a s p e c t s  o f  C a n a d a ' s  a r t w o r l d s .  I n  c o n t r a s t  t o  a  predominant
high a r t  f o c u s  and  narrow r e v i e w  f u n c t i o n  o f  m a n y  o f  o u r  c r i t i c a l  j o u r n a l s ,
"ARTIFACT" w i l l  e x p l o r e  p r a c t i c e s  a n d  i s s u e s  t h a t  s p a n  t h e  r a n g e  o f  f o l k ,
popular,  a n d  e l i t e  c u l t u r e .

As a  j o u r n a l ,  " A R T I FA C T "  w i l l  h a v e  s o m e  r e c o g n i z a b l e  e l e m e n t s  i n
common w i t h  e x i s t i n g  p u b l i c a t i o n s .  I t  w i l l  have  a  " l e t t e r s  column" t o  which
viewers w i l l  b e  a b l e  t o  submit  s h o r t ,  p r e - r e c o r d e d  comments. I t  w i l l  h a v e  a
review a n d  c r i t i c i s m  s e c t i o n  c o v e r i n g  e x h i b i t i o n  openings ,  per formances ,  a n d
other  f i l m  a n d  v i d e o  m a t e r i a l .  " A R T I FA C T "  w i l l  a l s o  c r e a t e  a n  o p p o r t u n i t y  f o r
video a n d  p e r f o r m a n c e  a r t i s t s  t o  d i s t r i b u t e  e x c e r p t s  o f  t h e i r  works t o  a
l a r g e r ,  l e s s  immediate  v i e w e r s h i p .

Each o f  t h e s e  e l e m e n t s  o f  t h e  j o u r n a l  w i l l  complement  i t s  m a i n
o f f e r i n g :  t h r e e  o r  f o u r  m a j o r  v i d e o  essays  i n  each number.  I t  i s  assumed t h a t
each c o n t r i b u t i o n  w i l l  i n v e s t i g a t e  s o c i a l  a s p e c t s  o f  Canadian a r t w o r l d s .

To e x p l o r e  some o f  t h e  parameters  o f  working i n  t h i s  m e d i u m ,  R u s t e d
and To m a s  a r e  p r o d u c i n g  m a t e r i a l  f o r  t h e  f i r s t  i s s u e  o f  "ARTIFACT". F u n d i n g
f o r  t h i s  came f r o m  t h e  C a n a d a  C o u n c i l  t h r o u g h  a n  i n t e r d i s c i p l i n a r y  p r o j e c t
grant .

Three d i s t i n c t  a r e a s  f o r  r e s e a r c h  w e r e  dec ided  o n  f o r  t h e  p r o j e c t :
contemporary n a t i v e  a r t ,  c u r a t o r i a l  a c t i v i t i e s ,  a n d  v e r n a c u l a r  a r c h i t e c t u r e .
I t  w a s  f e l t  t h a t  t h e s e  t o p i c s  w o u l d  o f f e r  t h e  chance t o  e x p l o r e  v i d e o  a s  a
research t o o l  i n  d i f f e r e n t  p a r t s  o f  t h e  c o u n t r y,  a m o n g  v e r y  d i f f e r e n t  g r o u p s
o f  p e o p l e ,  a n d  i n  t h e  p r o c e s s ,  i n v e s t i g a t e  v e r y  d i f f e r e n t  i s s u e s  o f  a r t s
product ion.

Although t h e  r e s e a r c h  o n  c u r a t o r s  h a s  been  based i n  O t t a w a ,  a n d  t h e
research o n  a r c h i t e c t u r e  h a s  b e e n  b a s e d  i n  N e w f o u n d l a n d  t h e  a s p e c t  o f  t h e
p r o j e c t  d e a l i n g  w i t h  contemporary n a t i v e  a r t i s t s  h a s  b e e n  b a s e d  i n  A l b e r t a .
In te rv iews  w e r e  c o n d u c t e d  t h r o u g h o u t  t h e  p r o v i n c e  w i t h  a r t i s t s  work ing  i n
c i t i e s  and  o n  r e s e r v a t i o n s .  G a l l e r y  o w n e r s ,  d e a l e r s  a n d  c u r a t o r s  w e r e  a l s o
interv iewed a b o u t  s o m e  o f  t h e  f a c t o r s  t h a t  u n d e r l i e  t h e  c l a s s i f i c a t i o n  a n d
e x h i b i t i o n  p r a c t i c e s  i n f l u e n c i n g  how t h i s  w o r k  i s  pe rce i ved .

The p r o j e c t  cu lmina ted  i n  2 5  h o u r s  o f  v i d e o  m a t e r i a l ,  i n t e r v i e w s ,  a r t
work, e x h i b i t i o n s  a n d  p r o c e s s e s .  T h e  t a p i n g  w a s  done e n t i r e l y  o n  3 / 4  i n c h
broadcast q u a l i t y  v i d e o ,  u s i n g  t h e  ne twork  o f  a r t i s t  r u n  v i d e o  c o - o p e r a t i v e s
across t h e  c o u n t r y .  T h e s e  c o - o p s  o f f e r  a  h i g h  q u a l i t y ,  y e t  e c o n o m i c a l
a l t e r n a t i v e  f o r  c o n t r i b u t o r s  i n t e r e s t e d  i n  p r o d u c i n g  s e g m e n t s  f o r  f u t u r e
numbers o f  "ARTIFACT".

Although t h e  m a t e r i a l  produced f o r  t h i s  p r o j e c t  w i l l  b e  e d i t e d  t o  f i t
w i t h i n  t h e  proposed two  h o u r  f o r m a t  o f  t h e  j o u r n a l  ( e a c h  n u m b e r  w i l l  b e
contained o n  a  s i n g l e  V H S  c a s s e t t e ) ,  o n e  o f  t h e  g o a l s  o f  t h e  p r o j e c t  was t o
begin b u i l d i n g  a  s u b s t a n t i a l  r e s e a r c h  r e s o u r c e  w i t h  t h e  u n e d i t e d  t a p e s .  T o
f a c i l i t a t e  t h e  u s e  o f  t h i s  m a t e r i a l  b y  o t h e r  r e s e a r c h e r s ,  d u p l i c a t e s  o f  t h e
unedited mas te r  t a p e s  w i l l  b e  d e p o s i t e d  i n  a  number o f  a r t i s t i c  a n d  a c a d e m i c
i n s t i t u t i o n s  a c r o s s  C a n a d a .  W i t h  c o n f i r m e d  l o c a t i o n s  i n  C a l g a r y ,  O t t a w a ,
Montreal  and S t .  J o h n ' s ,  t h i s  t a p e  a r c h i v e  w i l l  b e  o p e n  t o  r e s e a r c h e r s
i n t e r e s t e d  i n  c u l t u r a l  a n d  c o m m u n i c a t i o n  s t u d i e s ,  a n t h r o p o l o g y,  s o c i o l o g y,
f o l k l o r e ,  a r t ,  s o c i a l  h i s t o r y .
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"ARTIFACT" N u m b e r  1  w i l l  b e  a v a i l a b l e  i n  D e c e m b e r  1 9 8 8  t h r o u g h
g a l l e r i e s  a n d  l i b r a r i e s  a c r o s s  t h e  c o u n t r y  a n d  b y  s u b s c r i p t i o n .  F o r  m o r e
i n f o r m a t i o n  a n d  p r o d u c t i o n  g u i d e l i n e s  f o r  s u b m i s s i o n  t o  f u t u r e  n u m b e r s
c o n t a c t :  B r i a n  R u s t e d  a t  t h e  F a c u l t y  o f  G e n e r a l  S t u d i e s ,  T h e  U n i v e r s i t y  o f
C a l g a r y,  o r  D a v i d  Tomas a t  t h e  H i s t o r y  o f  Consc iousness  P rog ram,  U n i v e r s i t y  o f
C a l i f o r n i a ,  S a n t a  C r u z ,  C a l i f o r n i a ,  9 5 0 6 4 ,  USA.

DONNE E  LAVORO
NELLE SOCIETA TRADIZIONALI

CATALOGO
Coordinamento e d i t o r i a l e  e  r e d a z i o n a l e :  P a o l o  PIQUEREDDU

4a Rassegna I n t e r n a z i o n a l e  d i  D o c u m e n t a r i  C i n e m a t o g r a f i c i  e  T e l e v i s i v i
Nuoro, Museo  d e l l a  V i t a  e  d e l l e  T r a d i z i o n i  P o p o l a r i  S a r d e ,  1 8 - 2 2  o t t o b r e  1 9 8 8

I n s t i t u t e  S u p e r i o r e  R e g i o n a l e  E t n o g r a f i c o  ( R e g i o n e  A u t o n o m e  d e l l a  S a r d e g n a ) ,
i n  c o l l a b o r a z i o n e  c o n  A s s o c i a z i o n e  I t a l i a n a  d i  C i n e m a t o g r a f i a  S c i e n t i f i c a

I n d i c e

PRESENTAZIONE,
E LAVORO NELLE
SITIBOLICO, d i
o r i g i n a l e ) ,  d i

d i  G i o v a n n i  L i l l i u .  INTRODUZIONE, d i  D i e g o  C a r p i t e l l a .  DONNE
SOCIETA TRADIZIONALI, d i  A n n a  O p p o .  D O N N E ,  LAVORO E  ORDINE

A r i a n e  D e l u z .  F E M M E S ,  T R AVA I L  E T  ORDRE SYMBOLIQUE ( T e s t o
A r i a n e  D e l u z .  SCHEDE.

For  more  i n f o r m a t i o n :
D r.  P a o l o  P i q u e r e d d u
I n s t i t u t e  S u p e r i o r e  R e g i o n a l e  E t n o g r a f i c o
v i a  Mereu  5 6 ,  0 8 1 0 0  NUORO, I t a l i a



LATE NEWS

VIDEO WORKSHOP I N  LAOS

NAFA, t h e  N o r d i c  Anthropological  F i lm Association, organized a  video
workshop i n  V i e n t i a n e ,  L a o s ,  d u r i n g  O c t o b e r  1 9 8 8  -  J a n u a r y  1 9 8 9 .  T h e
f i n a n c i a l  a i d e  w a s  p r o v i d e d  b y  S I D A ,  t h e  Swedish I n t e r n a t i o n a l  Development
Agency, who con t rac ted  NAFA t o  organ ize  t h e  course .

The a i m  o f  t h e  wo rkshop  w a s  t o  i n i t i a t e  t h e  p r o d u c t i o n  o f
documentaries i n  L a o s  b y  p r o v i d i n g  b a s i c  equipment and educat ing  a  group o f
students i n  t h e  e lementar ies  o f  f i lmmaking  i n  v i d e o .  T h i s  f a r  t h e  m i n i m a l
amount o f  equ ipmen t  a v a i l a b l e  i n  L a o s  has made i t  a lmos t  imposs ib le  f o r  t h e
Laot ians t o  produce any documentaries. O n e  f e a t u r e  f i l m  p e r  year  i n  35mm a n d
news p r o g r a m s  f o r  t e l e v i s i o n ,  i n  v ideo ,  i s  abou t  a l l  t h a t  has been p o s s i b l e  t o
make.

Video 8mm w a s  u s e d  f o r  t h i s  w o r k s h o p  a n d  t h e  c o m p l e t e  s e t  o f
equipment, cameras and e d i t i n g  u n i t s ,  was l e f t  w i t h  L a o t i a n  a u t h o r i t i e s  a f t e r
the c o u r s e .  A g a i n  t h e  a i m  be ing  t h a t  t h e  s tuden ts  would be ab le  t o  con t inue
making documentaries about  Lao t ian  s o c i e t y.

The workshop, a t tended  b y  21 s t u d e n t s ,  r e s u l t e d  i n  1 1  v i d e o - f i l m s  o n
d i f f e r e n t  t o p i c s  l i k e  educat ion ,  f a r m i n g ,  f o r e s t r y ,  mus ic ,  t r i b a l  groups e t c . ,
each o f  them 20-30 min .  l o n g .  T h e  L a o t i a n  s t u d e n t s  w e r e  g e n e r a l l y  p l e a s e d
w i th  t h e  c o u r s e  and a l l  o f  them s t ressed t h a t  t h e y  needed more courses o f  t h i s
type.

Development agencies and o t h e r s  involved i n  t h e  T h i r d  W o r l d  s h o u l d
def in i te ly  t a k e  t h i s  t y p e  o f  a i d  i n t o  co n s i d e ra t i o n .  B o t h  s ides  t o  b e n e f i t
from i t .  T h e  f i l m s  a r e  u s e f u l  bo th  w i t h i n  t h e  coun t r y  i n  q u e s t i o n  a n d  a b r o a d
as i n f o r m a t i o n  a b o u t  t h e  c o u n t r y .  C o m p a r e d  t o  t h e  u s u a l  t e c h n o l o g i c a l
t r a n s f e r  p r o j e c t s  these  c u l t u r a l  p r o j e c t s  a r e  e x t r e m e l y  c h e a p .  A n d ,  w h a t  T
consider i m p o r t a n t ,  t h e y  a r e  r e c i p r o c a l .  T h e  r e c e i v e r  i s  a b l e  t o  g i v e
something b a c k .  T h e  r i s k  o f  g e t t i n g  i n t o  t h e  s i t u a t i o n  when " g i f t s  make
s laves"  i s  n o t  a s  b i g  as w i t h  t e c h n o l o g i c a l  p r o j e c t s .

As i n s t r u c t o r s  NAFA h i r e d  two  teachers  f r o m  VARAN i n  P a r i s ,  a  g r o u p
that  h a s  s p e c i a l i z e d  o n  t e a c h i n g  s h o r t  t h r e e  month courses ,  e a r l i e r  on  Super
8mm nowadays on  v ideo  8  mm.

For more i n f o r m a t i o n :
Heimo Lappala inen
General Secre tary  NAFA
I n s t i t u t e  o f  Development S tud ies
University o f  H e l s i n k i
Ammank 42D
SF 00100
Helsinki,  F in land
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