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Our Newsletter i s  d is t r ibu ted  f r e e  o f  charge. T h e  Commission h a s
no f u n d i n g .  I n  v i e w  o f  t h i s ,  we would welcome donations from our
American and European co l leagues .  A  c o n t r i b u t i o n  o f  $ 1 0  w i l l
enable u s  t o  s e n d  the  Newsletter t o  three new ins t i tu t ions  i n  the
Third a n d  F o u r t h  Wo r l d s .  Y o u r  donat ions w i l l  s t r e n g t h e n  o u r
commitment t o  the  promotion o f  v i s u a l  anthropology a c t i v i t i e s  i n
developing countries.

The Commission o n  V i s u a l  Anthropology w o u l d  l i k e  t o  extend i t s
sincere grat i tude t o  a l l  those who responded t o  o u r  e a r l i e r  p l e a
for c o n t r i b u t i o n s .  O u r  i n t e n t i o n  i s  t o  continue t o  t r y  and reach
as many ins t i tu t ions  a n d  i n d i v i d u a l s  a round  t h e  w o r l d  w h o  a r e
involved i n  t h e  a r e a  o f  v i s u a l  anthropology. O n c e  again,  thank
you f o r  your support.
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A LETTER FROM ASEN BALIKCI

Chairman
Commission on Visual  Anthropology

The 1 2 t h  ICAES i n  Zabreb  i s  o v e r !  O u r  d i s c i p l i n e  w a s  v e r y  w e l l
represented. A s  R o l f  Husmann (Gott ingen) put  i t :  " T h e  importance o f  V i s u a l
Anthropology a s  p a r t  o f  contemporary anthropology became c l e a r  from the  f a c t
that there  were as many as s i x  symposia o n  V i s u a l  Anthropology c r e a t i n g  t h e
largest coherent block o f  symposia o f  the  whole ICAES".

We t a k e  p r i d e  i n  the  f a c t  t h a t  t h e  Commission on Visual  Anthropology d id
contribute t o  t h e  success o f  t h e  Z a b r e b  m e e t i n g s .  C l e a r l y ,  V i s u a l
Anthropology i s  r a p i d l y  l o s i n g  i t s  s t a t u s  a s  a  marginal d isc ip l ine  wi th in
general anthropology. T h e  fu ture  looks b r i g h t !
The Newsletter

We would l i k e  t o  t h a n k  a g a i n  t h e  Canadian Museum o f  C i v i l i z a t i o n ,
Ottawa, f o r  i t s  generous h e l p  i n  the d i f fus ion  o f  t h i s  issue.  T h e  Canadian
Museum considers favorably the  various a c t i v i t i e s  o f  our Commission a n d  i t  i s
possible t h a t  t h e  Museum's contr ibut ion t o  the  production and d i f fus ion  o f  the
Newsletter w i l l  increase considerably i n  the  near  fu ture .  A g a i n  we i n v i t e  o u r
members a n d  correspondents t o  f o r w a r d  t o  the  Commission's o f f i c e  i n  Montreal
a l l  per t inent  mater ia l  re la ted  t o  v isua l  anthropology a c t i v i t i e s  anywhere i n
the w o r l d .  W e  a r e  p a r t i c u l a r l y  interested i n  receiving reports from graduate
students and young col leagues o n  s u b j e c t s  s u c h  a s  i n s t i t u t i o n a l  t r a i n i n g ,
development c o m m u n i c a t i o n  f i e l d w o r k  i n  T h i r d  W o r l d  l o c a t i o n s ,
ethnophotography, e t c .  O u r  correspondance i n d i c a t e s  t h a t  numerous s tuden ts
are i n v o l v e d  i n  i n t e r e s t i n g  v isua l  anthropology projects y e t  t h e i r  a c t i v i t i e s
do n o t  g e t  r e p o r t e d .  N o w ,  t i m e  h a s  come f o r  a n  i n c r e a s e d  s t u d e n t
part icipat ion i n  o u r  Newsletter! Submissions f o r  the  spring 1989 issue o f  the
Newsletter should reach our o f f i c e  no  l a t e r  than March 15 .

We are  publishing i n  t h i s  issue a  review a r t i c l e  b y  D r .  M i h a l y  Hoppal
(The Hungarian Academy o f  Sc iences )  on the  h is tory  o f  v isua l  anthropology i n
the S o v i e l  U n i o n ,  i n c l u d i n g  t h e  programming o f  t h e  v i s u a l  a n t h r o p o l o g y
fest iva l  h e l d  i n  P a r n u ,  Estonia,  dur ing October 1987. T h e  Parnu f e s t i v a l  has
indicated t h a t  ethnographic f i l m  i s  taken very ser iously i n  t h e  S o v i e t  U n i o n .
I t  seems t h a t  s t y l e s  a r e  undergoing r a p i d  change,  c o l l a b o r a t i v e  e f f o r t s
involving ethnographers a n d  f i lmmakers  a r e  becoming increasingly numerous and
the inf luence o f  g l a s n o s t  i s  a l r e a d y  v i s i b l e  i n  some r e c e n t  product ions
i l l u s t r a t i n g  soc ia l  issues.

Vincent C a r e l l i ' s  a r t i c l e  p r o v i d e s  a  f a s c i n a t i n g  account on how video
technology, c r e a t i v e l y  used, can p lay  a n  i m p o r t a n t  r o l e  i n  t h e  process  o f
cultural  r e v i t a l i z a t i o n  among the  Nambiquara o f  Braz i l .

Dr. B i n o d  Agrawa l ' s  a r t i c l e  r e f e r a  t o  some i m p o r t a n t  experiments i n
development communication i n  I n d i a .  D r .  Agrawal h a s  p u b l i s h e d  s e v e r a l  books
on t h e  u s e  o f  modern communications i n  mass education. H i s  contributions are
distinguished by a  c o n s i s t e n t  a p p l i c a t i o n  o f  anthropologica l  concepts  a n d
methods t o  educational and development issues.

In Zagreb  w e  w e r e  a l l  fascinated by El izabeth Wicket t 's  f i l m  on r a t s  i n
Egypt. H e r  a r t i c l e  i s  a  v i v i d  testimony o f  a  b e g i n n e r ' s  t r i b u l a t i o n s  i n  a
d i f f i c u l t  a r e a .  I t  i s  m o s t  encouraging t o  see how tenac i ty  and enthousiasm
can lead t o  pos i t ive  resul ts !

Sabine Jel l -Bahlsen's a r t i c l e  i s  an admirable essay o n  f u n d i n g  p o l i t i c s
and t h e  v a r i o u s  i d e o l o g i c a l  c o n s t r a i n t s  r e l a t e d  t o  production and d i f fus ion.
Our correspondents should r e a d  i t  c a r e f u l l y  a n d  d r a w  i n s p i r a t i o n  f r o m  i t
before enter ing the  production process.

2 -



l And now a  comment on p o l i c y.  T h r e e  v isua l  anthropology n e w s l e t t e r s  a r e
presently pub l ished  i n  the  West, t h e  European (EAVSoM), t h e  American (SVA) and
ours w h i c h  h a s  t h e  w i d e s t  i n t e r n a t i o n a l  coverage  a n d  d i f f u s i o n  a n d  i s
distr ibuted f r e e  o f  c h a r g e .  T h e  i m p o r t a n t  i s s u e  o f  n e w s l e t t e r  p o l i c y
coordination was n o t  addressed i n  Z a g r e b .  I f  o u r  correspondents h a v e  a n y
constructive s u g g e s t i o n s  a b o u t  h o w  t o  s t reng then  c o l l a b o r a t i o n  e l i m i n a t e
duplication, extend coverage and improve d i f fus ion ,  t h e y  are  i n v i t e d  t o  w r i t e
to o u r  M o n t r e a l  o f f i c e  o r  t o  t h e  e d i t o r s  o f  t h e  European a n d  American
newsletters.
The Journal

Dr. Jay  Rubby, e d i t o r  o f  " V i s u a l  Anthropology" h a s  submi t ted  a  m o s t
encouraging report  which appears immediately a f t e r  t h i s  l e t t e r .
Meetings and Fest iva ls
- X I I  ICAES Visual  Anthropology Symposium i n  Zagreb, J u l y  24-31

Again w e  w o u l d  l i k e  t o  t h a n k  Nasko Kriznar  f o r  h is  extremely valuable
contribution t o  the  symposium which could not  have succeeded t h e  w a y  i t  d i d
without h i s  t i r e l e s s  e f f o r t s !  A  review o f  the  meetings i s  published i n  t h i s
issued by Dr.  Marcus Banks, Oxford. I t  i s  impossible t o  comment h e r e  o n  a l l
the Z a b r e b  e v e n t s .  E v e r y b o d y  was glad t o  meet o l d  f r iends again and discover
new faces! T h e  massive presence o f  v isua l  anthropology i n  Zagreb w a s  a  c l e a r
indication t h a t  w e  a r e  reaching adulthood. I  presented a  b r i e f  repor t  t o  the
executive committee o f  the  IUAES w h i c h  w a s  w e l l  r e c e i v e d .  I  s t r e s s e d  t h e
point t h a t  t h e  Commission i s  not  a r t i f i c i a l l y  c r e a t i n g  a c t i v i t i e s ,  i t  attempts
to answer  r e a l  demands f r o m  v e r y  a c t i v e  professionnala  i n  c l o s e  t o  7 5
countries!

The IUAES intends t o  organize the  fol lowing in ternat iona l  meetings:
- Lisbon 1990 -  Intercongress I
- Buenos Ai res  1991 -  Intercongress I I
- Mexico 1993 -  X I I I  ICAES

Visual anthropology should be represented  a t  a l l  t h r e e  meet ings!  W e
w i l l  p u b l i c i z e  i n  the  Newsletter a l l  per t inent  information regarding the  IUAES
congresses.

Our correspondents a r e  welcome t o  make suggest ions concerning b o t h  t h e
substantive and organizat ional  aspects o f  the  forthcoming IUAES meetings.
- I n c o n t r o  I n t e r n a z i o n a l e  S u l l ' a n t r o p o l o g i a  V i s u a l e  i n  I t a l i a ,  Padova ,
July 20-23,  1988.

Expertly o rgan ized  b y  A n t o n i o  M a r a z z i  a n d  P a o l o  Palmeri,  t h e  I t a l i a n
meetings were an absolutely d e l i g h t f u l  event! A  la rge  number o f  I t a l i a n  f i l m s
were presented  t e s t i f y i n g  t o  t h e  as ton ish ing  p r o d u c t i v i t y  o f  o u r  I t a l i a n
colleagues. R o b e r t  Young  in t roduced  h i s  l i t t l e  known c l a s s i c  e n t i t l e d
"Cort i le Casc ino" ,  produced i n  1961 i n  Palermo on the  cu l ture  o f  poverty (see
review i n  t h i s  i s s u e ) .  T h e  f e s t i v a l  e n d e d  w i t h  a  seminar  o n  " V i s u a l
Anthropology i n  t h e  Regional Set t ing"  i n  the  p a l a c i a l  surroundings o f  the  Sala
dei G i g a n t i .  M a s s i m o  Canevacci 's  r e v i e w  i n  t h i s  i s s u e  p r o v i d e s  f u r t h e r
information on the  Padova f e s t i v a l .
- J o i n t  In ternat iona l  Conference: E y e s  Across t h e  Water

Amsterdam, June 21-24,  1989.  Cons ider ing  t h e  m u l t i p l e  sponsorships o f
the p r o j e c t e d  conference a n d  t h e  enthousiasm o f  t h e  organizer,  D r .  Robert
Boonzajer F lees,  t h i s  promises t o  be a  most important event.  S e e  t h e  program
in t h i s  issue.
- W o r d s  and Man

October 1 9 8 9 ,  S a l i n a  ( J u r a ) ,  F r a n c e .  G e o r g e s  N i v o i x  h a s  h e l p e d
establish a  very ac t ive  v i s u a l  anthropology c e n t e r  i n  t h e  J u r a  r e g i o n  o f
France. T h e  t h e m e  f o r  t h e  p r o j e c t e d  f e s t i v a l  c o n c e r n s  s p e e c h  i n
anthropological f i l m s .  T h i s  i s  an important issue o f ten  neglected by v isua l
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anthropologists. T h e  proceedings w i l l  be published. S e e  the  program i n  t h i s
issue.

The Second I n t e r n a t i o n a l  V i s u a l  Anthropology F i l m  F e s t i v a l ,  O c t o b e r
10-16, 1988,  Parnu, Estonia,  USSR

Considering the success o f  t h e  F i r s t  E s t o n i a n  F e s t i v a l ,  t h i s  y e a r ' s
holds outs tanding  promise!  M a n y  European anthropologists  p l a n  t o  attend.
Marc Soosar, t h e  f e s t i v a l ' s  organizer,  has d iscovered a  number o f  impor tan t
films i n  the  Soviet Union . . .

TEE NEW ETHNO-VIDEO PROJECT

IT I S  OUR INTENTION T O  START ASSEMBLING I N  THE COMMISSION'S MONTREAL
OFFICE A VIDEO ARCHIVE OF ETHNOGRAPHIC FILMS, OLD AND NEW, INCLUDING RELATED
LITERATURE. O U R  MONTREAL COLLABORATORS WILL PUBLISH SHORT DESCRIPTIONS OF ALL
VIDEOS RECEIVED ( T I T L E ,  ANTHROPOLOGIST O R  FILMMAKER, PRODUCTION D AT E ,
DURATION, ORIGINAL FORMAT, DISTRIBUTOR, COST,  PERTINENT LITERATURE, B R I E F
DESCRIPTION OF CONTENT) I N  THE CVA NEWSLETTER.

VIDEOS SHOULD B E  DEPOSITED PERMANENTLY I N  OUR OFFICE. ADDITIONAL USES
OF THE VIDEOS WILL BE MADE ONLY WITH THE WRITTEN PERMISSION O F  T H E  AUTHORS.
CONSIDERING T H E  WORLD-WIDE DIFFUSION O F  OUR NEWSLETTER WE BELIEVE THAT THIS
PROGRAMME WILL BE OF DIRECT HELP TO PRODUCERS FOR DISCOVERING NEW MARKETS FOR
THEIR PRODUCTIONS. T H I S  PROGRAMME WILL GRADUALLY BECOME OF CENTRAL IMPORTANCE
IN THE COMMISSION'S INTERNATIONAL NETWORKING ACTIVITIES.

ETHNOLOGY AND FILM CONFERENCE

University o f  Lodz, Poland
November 9 -11 ,  1988

Dr. Ewa Nowina-Sroczynska intends t o  o r g a n i z e  a  conference o n  v i s u a l
anthropology i s s u e s  a t  t h e  U n i v e r s i t y  o f  Lodz. T o  the  best o f  our knowledge
this i s  going t o  be the  f i r s t  v i s u a l  anthropology conference i n  Poland.

For fu r ther  information please contact:
Dr. Ewa Nowina-Sroczynska
Uniwersytet Lodzki
Katedra Etnograf i i
90-243 Lodz, u l .  Jaracza 78
Tel .  849-51,  833-27
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i A REPORT FROM JAY RUBY, EDITOR, VISUAL ANTHROPOLOGY, TO THE COMMISSION
ON THE FIRST YEARS ACTIVITIES OF THE JOURNAL

The f i r s t  f o u r  issues o f  Visual  Anthropology are  now complete and t o  t h e
publishers. V o l .  1 ,  N o s .  1  a n d  2  h a v e  b e e n  m a i l e d .  N o .  3  i s  our  f i r s t
"special issue",  ed i ted  by P e t e r  Fuchs  a n d  devo ted  t o  German ethnographic
f i lm.  I t  w i l l  a p p e a r  i n  l a t e  October. V o l .  1 ,  No.  4  contains a r t i c l e s  by:
Alan Jenkins -  Granada Televis ion Goes t o  China: T h e  Choice o f  Loca t ions  a n d
Characters; H e i d i  L a r s o n  -  Photography t h a t  L i s t e n s ;  V i c t o r  C a l d a r o l a  -
Imaging P r o c e s s  a s  E t h n o g r a p h i c  I n q u i r y ;  J o y c e  Hammond -  V i s u a l i z i n g
Themselves: T o n g a n  Videography i n  U t a h ;  a n d  P e t e r  Woolfon -  N o n -Verbal
Interaction o f  Anglo-Canadian, Jewish-Canadian, and French-Canadian Physic ians
with t h e i r  Young,  Midd le -aged ,  a n d  E l d e r l y  P a t i e n t s .  T h e  f i n a l  i s s u e  o f
volume 1  w i l l  be sent out  i n  e a r l y  December. W e  are  beg inn ing  p l a n s  f o r  t h e
second volume.  N o .  1  w i l l  c o n t a i n  a  t rans la t ion  o f  Paolo Chiozzi 's  review
essay and bibl iography.

Our review section grows w i th  each issue.  When  possible,  we w i l l  p a i r  a
f i lm r e v i e w  w i t h  a  discussion by the  filmmaker about t h e  production. W e  a lso
wish t o  encourage review essays t h a t  would examine a  group o f  f i l m s  o r  books
in a  protracted manner.

As o f  September 1 ,  w e  have a  new book review e d i t o r.  H e  i s  Gregory A.
Finnegan, Reference Department, Baker L ibrary,  Dartmouth C o l l e g e ,  H a n o v e r,  N H
03755. P l e a s e  c o n t a c t  h i m  w i t h  suggestions about books t o  be reviewed. H e
would a lso  welcome the  names o f  people w i l l i n g  t o  w r i t e  reviews.

Our b o o k  s e r i e s  w a s  i n i t i a t e d  w i t h  J a c k  Rol lwagon's e d i t e d  w o r k ,
Anthropological Fi lmmaking. W e  are  planning t o  produce two o r  three  books per
year. Anyone wi th  a  book-length work i n  v i s u a l  anthropology s h o u l d  s e n d  a
prospectus a n d ,  i f  p o s s i b l e ,  a  sample  c h a p t e r .  L i k e  the  journa l  the  book
series i s  peer reviewed.

We continue t o  n e e d  pub l i shab le  p a p e r s ,  commentary a n d  r e v i e w s .  W e
encourage t h e  r e a d e r s  o f  t h i s  n e w s l e t t e r  t o  s u b m i t  w o r k .  C o p i e s  o f  our
guidelines a re  ava i lab le  upon request.  W h i l e  we are  open t o  a r t i c l e s  d e a l i n g
with a n y  a s p e c t  o f  the f i e l d ,  w e  are  p a r t i c u l a r l y  in terested i n  a r t i c l e s  t h a t
examine n a t i o n a l  h i s t o r i e s  o f  v i s u a l  anthropology i n  t e r m s  o f  g e n e r a l
theoret ical  movements o f  anthropology.

I  h a v e  l e a r n e d  t h a t  some p e o p l e  exper ience  d i f f i c u l t y  i n  obtaining a
response from the subscription department o f  o u r  p u b l i s h e r,  Harwood Academic
Publishers. I f  y o u  h a v e  had any problems, please w r i t e  t o  me and expla in  the
situat ion.  I  w i l l  s e e  t h a t  i t  i s  c o r r e c t e d .  E n c o u r a g e  y o u r  l i b r a r y  t o
subscribe. I f  y o u  w i s h  t o  d i s t r i b u t e  brochures about t h e  journa l  and book
series a t  your l o c a l  professional meetings, p lease l e t  me know.

I  welcome any comments, c r i t i c i sms  o r  suggestions about the  f i r s t  v o l u m e
of t h e  j o u r n a l .  W e  a r e  s t r i v i n g  t o  make i t  as representat ive o f  the  world
community o f  v i s u a l  an thropo log is t  a s  p o s s i b l e .  W e  n e e d  y o u r  a c t i v e
part ic ipat ion t o  accomplish t h i s  goa l .

Jay Ruby
P.O. Box 128
Miffl intown, PA 17059
USA



ARTICLES

ETHNOGRAPHIC FILM IN  THE SOVIET UNION

by
Mihaly Hoppal

Ethnographic I n s t i t u t e  o f  the  Hungarian Academy o f  Sciences
Budapest 1 ,  Orszaghaz u .  3 0 ,  1250 P.O.  Box 29,  Hungary

The S o v i e t  U n i o n  i s  o n e  o f  t h e  most mu l t i -ethnic nations i n  the  world,
i ts  v a s t  t e r r i t o r y  i n h a b i t e d  b y  o v e r  f i f t y  s m a l l e r  o r  l a r g e r  e t h n i c
minorit ies. T h i s  f a c t  a l o n e  o f f e r s  a  u n i q u e  oppor tun i ty  f o r  ethnographic
research and filmmaking.

In sp i te  o f  the  f a c t  t h a t  ethnographic f i l m s  were already b e i n g  produced
in t h e  S o v i e t  Union i n  the  1920s and ' 3 0 s ,  I  was struck by the  small  number o f
similar f i lms  being produced recent ly.  I n  l a t e  1986 a n d  e a r l y  1 9 8 7  I  s p e n t
three m o n t h s  i n  t h e  c o u n t r y  w i t h  a  g r a n t  t o  s t u d y  t h e  s i t u a t i o n  o f
ethnographic filmmaking. I  learned t h a t  n e i t h e r  Mowcow U n i v e r s i t y  n o r ,  f o r
that m a t t e r ,  i t s  counte rpar t  i n  Len ingrad ,  r a n  courses i n  ethnographic
filmmaking. The I n s t i t u t e  o f  Ethnography o f  t h e  S o v i e t  Academy o f  Sciences
does h a v e  a  s e c t i o n  -  a  s i n g l e  i n d i v i d u a l  r e a l l y  -  t o  take care o f  the
subject, b u t  t h e  Leningrad branch, whose t rad i t ions  go b a c k  much l o n g e r ,  h a s
no department o f  v i s u a l  anthropology.  A s  i t  l a t e r  t u r n e d  o u t ,  q u i t e  an
impressive number o f  ethnographic f i l m s  were nevertheless b e i n g  produced,  b u t
the a c t i v i t y  i t s e l f  i s  d i v i d e d .  Some f i l m s  a r e  made wi th in  the  framework o f
the s ta te  te lev is ion  and f i l m  production organizations, whi le  a  few o t h e r s  a r e
produced b y  ethnographers.  I n  t h e  f i r s t  c a s e ,  t h e  f i l m s  h a v e  b e e n  the
products o f  the  cooperation o f  a  p r o f e s s i o n a l  documentary f i l m  d i r e c t o r  a n d
cameramen, whereas  i n  the  second, t h e  f i lms  have been shot by the  ethnographer
himself, under amateur conditions. A s  we s h a l l  see a t  the  e n d  o f  m y  r e p o r t ,
only recent ly  has t h i s  unfortunate s i tua t ion  begun t o  show signs f o  change.

Looking b a c k  a t  t h e  h is tory  o f  Soviet  ethnographic f i l m s ,  i t  i s  usual ly
mentioned t h a t  t h e  f i r s t  documentaries were made i n  t h e  1 9 2 0 s  a n d  t h a t  t h e y
centred o n  t h e  m a t e r i a l  c u l t u r e  a n d  r e l i g i o u s  r i t e s  o f  l i t t l e  known small
ethnic groups. F i l m s  s t i l l  kept i n  the  archives include Lesnie L jud i  ( " M e n  o f
the F o r e s t " ) ,  1 9 2 8 ,  b y  A .  L i t v i n o v ,  f e a t u r i n g  amongst o t h e r  things,  some
beautiful  and h ighly  authentic footage o f  a n  Udehe shaman i n  t h e  s t a t e  o f
trance a n d  d a n c i n g ,  presumably t h e  f i r s t  documentary record o f  the  re l ig ious
bel iefs o f  the  peoples o f  the  Amur.

Russian s i l e n t  p ic ture  classics most probably c o n t a i n  a  g r e a t  d e a l  o f
ethnographically a u t h e n t i c  f o o t a g e .  M o r e o v e r ,  a  h i s t o r y  o f  S o v i e t
ethnographic f i lmmaking  i s  y e t  t o  b e  w r i t t e n .  T h e  young f i l m  h is to r ian  K.
Janulait is i s  working on a  monograph w h i c h  a i m s  t o  p r e s e n t  t h e  h i s t o r y  o f
ethnographic f i lmmaking  i n  t h e  USSR -  he knows o f  some 200 such f i lms  -  from
the beginnings up t o  the  present (personal communication, 1 9 8 7 ) .  A  c a s e  i n
point i s  Poduvkin 's  f i l m  Potomok C h i n g i s  Khans ("Descendant o f  Ghenghis
Khan"). T h e  s h o o t i n g  o f  the  movie was completed i n  Buryatia back i n  1928, y e t
i t  was not  u n t i l  1949 t h a t  a  sound t r a c k  w a s  p repared  f o r  i t .  T h e  f i l m
features Buryat-Mongolian horsemen w h o  were employed as amateur actors;  thus,
for example, t h e  contemporary market scene i s  t o  be regarded  a s  a n  a u t h e n t i c
document. A l s o  o f  ethnographic documentary value i s  t h e  cham ceremony f i lmed
in a  lama monastery (dacan),  f ea tu r ing  the  r i t u a l  dance o f  t h e  monks w e a r i n g
their  f an tas t ic  masks.

Turning t o  the  prehistory o f  the  other  dominant s t r a i n  i n  the  genre
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i . e . ,  t h e  a n t h r o p o l o g i c a l  f i l m  p r o p e r ,  m e n t i o n  m u s t  b e  made o f  V . N .
Tshernetshov who, wh i le  conducting h is  i n v e s t i g a t i o n s  among t h e  Vo g u l s  ( t h e
Mansi p e o p l e )  l i v i n g  a l o n g  t h e  O b  r i v e r ,  made a  f i l m  i n  the l a t e  1930s. I n
1969, a  few years before h is  d e a t h ,  h e  screened t h e  2 0  t o  2 5 -minute l o n g
footage f o r  a  g r o u p  o f  Hungarian colleagues v i s i t i n g  Moscow, which was when I
saw i t .  T h e  great  s c h o l a r ' s  e s t a t e ,  i n c l u d i n g  t h e  aformentioned f i l m ,  i s
today kept i n  the  I n s t i t u t e  o f  Ethnography o f  the  Universi ty  o f  Tomsk.

In November 1 9 8 6 ,  I  w a s  g i v e n  access  t o  t h e  f i l m  a r c h i v e s  o f  the
Ins t i tu te  o f  Ethnography o f  the  Soviet  Academy o f  Sc iences .  A . V .  O s k i n ,  t h e
head o f  t h e  f i l m  s e c t i o n ,  t o l d  me t h a t  the  archives had some four  and a  h a l f
thousand metres o f  35-mm color  f i l m  and some 6  thousand m e t r e s  o f  1 2 -mm f i l m
material ,  a l l  o f  i t  connected,  which w i l l  mean a  l i t t l e  over twenty f i lms  i n
the fu ture .  However,  t h e  I n s t i t u t e  has on ly  four  o r  f i v e  f i l m s  r e a d y  t o  b e
presented. I n  O s k i n ' s  o p i n i o n ,  o n e  s h o u l d  d i s t i n g u i s h  d e s c r i p t i v e
ethnographic f i l m s  f r o m  educat iona l  f i l m s  m a d e  f o r  the  general publ ic .  A n
example o f  the  l a t t e r  category i s  t h e  f i l m  "Choreographical A r t  o f  t h e  P e o p l e
of t h e  N o r t h "  ( 1 9 7 5 ) ,  photographed a n d  e d i t e d  b y  O s k i n ,  w i t h  M .  Y .
Zhornitskaya as ethnographic expert ,  and who a l s o  p repared  t h e  sound  t r a c k .
The f o r t y -minute, 3 4 -mm c o l o r  f i l m  c o n s i s t s  o f  f o u r  p a r t s .  B y  w a y  o f
introduction, we a re  given glimpses o f  today's urban way o f  l i f e ,  a s  w e l l  a s
the l i f e  o n  t h e  t u n d r a  o f  the  Chukchee, who are  re indeer  herders. The images
present, f o r  i n s t a n c e ,  t h e  b u i l d i n g  o f  t h e  v a r a n g a ,  a  t r a d i t i o n a l  t e n t
dwelling b u i l t  o f  p o l e s  a n d  c o v e r e d  w i t h  r e i n d e r  s k i n s ,  a n d  t h e  a n c i e n t
techniques o f  l e a t h e r -dressing a n d  making f i r e  w i t h  wood. According t o  the
f i lm's  " s t o r y - l i n e " ,  a n  amateur  f o l k  ensemble o f  young l o c a l s  v i s i t s  t h e
remote g roups  i n  order t o  c o l l e c t  t r a d i t i o n a l  dances and songs, and t o  present
their  own arrangements. The l a s t  quarter  o f  the  f i l m  i s  t h e  m o s t  i n t r i g u i n g
section f r o m  t h e  ethnographic p o i n t  o f  v i e w ,  a s  i t  s i m p l y  r e c o r d s  t h e
so-called t h r o a t s i n g i n g ,  v a r i o u s  v o c a l i z a t i o n s  a n d  dance movements im i ta t ing
animals, t h e  ecsta t ic  vocal  e f f e c t s  o f  g r o u p -singing, accompanied b y  d a n c i n g
with e r o t i c  movements; i t  i s  a s  t h o u g h  o n e  h a d  withnessed the  genesis o f
music, developing from simple noises, and t h e  genesis o f  d a n c e ,  f r o m  ges tures
and t h e  i m i t a t i o n  o f  animals. The raven-dance, presumably a  representation o f
the North Asian raven myth, i s  a lso  memorable. O f  s i m i l a r  documentary v a l u e
are t h e  s h o t s  ( u n f o r t u n a t e l y,  o n l y  s h o r t  f l a s h e s  r e a l l y )  which record the
col lect ive drumming. H e r e ,  t h e  l a c k  o f  syncronous  s o u n d  p r o v e s  m o s t
frustrat ing;  a l s o ,  s o m e  commentary w o u l d  c e r t a i n l y  be needed t o  expla in  t h a t
in those northern regions t h e  shaman t r a d i t i o n  i s  s t i l l  a l i v e  i n  a l m o s t  e v e r y
family.

The o t h e r  f i l m ,  a l s o  produced i n  the  I n s t i t u t e  o f  Ethnography's studio
in 1975, was made i n  the Caucasus, i n  Norther Ossetia,  and i s  c a l l e d  " H o l i d a y
in L e z g o r i e " .  V . P .  Kobichev  a n d  V . N .  B a s i l o v  w e r e  t h e  t w o  ethnographic
experts, t h e  l a t t e r  a lso  serving i n  the  capacity o f  cameraman. He provides t h e
voice-over as w e l l ,  expla in ing the  pictures and the  r i t e :  t h e  i n h a b i t a n t s  o f
the s m a l l  v i l l a g e  nest l ing among the huge, soaring mountains a r e  preparing f o r
the spring s a c r i f i c e  o f  the  lamb. The f i l m  t r a c e s  t h e  s i x  m e n ' s  j o u r n e y  a s
they c l i m b  t h e  h i g h  mountain,  t h e r e  t o  prepare and e a t  the  s a c r i f i c i a l  food.
In the  meanwhile, down i n  the  v i l l a g e ,  t h e  women a r e  b u s y  b a k i n g  a  s o r t  o f
festive m i l k l o a f ,  h u g e  a n d  c i r c u l a r  i n  s h a p e .  Unfortunately,  f o r  technical
reasons, t h e  f i l m  has no syncronous sound, which, f o r  a l l  i t s  o r i g i n a l i t y  a n d
beauty, det racts  a  great  dea l  from i t s  va lue.

The t h i r d  f i l m  I  saw i n  Moscow was made i n  October, 1978,  i n  the  Taymir
Peninsula ( l i s t  Avam), and deals w i th  the  b u r i a l  customs o f  the  Nganasans, a
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Samoyed e t h n i c  g r o u p  i n h a b i t i n g  t h e  a r e a .  A . V .  O s k i n  w a s  t h e  cameraman,
e d i t o r,  and  d i r e c t o r ,  w i t h  A . S .  O r k i n  a s  h i s  a s s i s t a n t .  T h e  e t h n o g r a p h i c
f ie ldwork  w a s  c a r r i e d  c u t  b y  G . N .  G r a c h o v a .  T h e  f i r s t  p a r t  o f  t h e  f i l m
presents va r i ous  f o r m a  o f  b u r i a l ,  i n c l u d i n g  c h i l d r e n ' s  c o f f i n s  p l a c e d  o n
trees,  t h e  d e a d  l e f t  o n  t h e i r  s ledges b u i l t  among t r e e s  i n  deser ted p l aces ,
and t h e  u s e f u l  o b j e c t s  s c a t t e r e d  a r o u n d  t h e  d e a d  p e r s o n .  T h e s e  a r e  u n i q u e
images,rarely t o  b e  mentioned e v e n  i n  t h e  s c h o l a r l y  l i t e r a t u r e  -  no t  t o
mention t h e  co inc idence,  t h a t ,  p r e c i s e l y  a t  t h e  t i m e  w h e n  t h e  e t h n o g r a p h i c
filmmakers w e r e  s t a y i n g  t h e r e ,  a  g rave l y  i l l  o l d  man was brought  home f r om  t h e
h o s p i t a l ,  e n a b l i n g  t h e  ethnographers t o  r e c o r d  t h e  r e l a t i v e s  b i d d i n g  t h e i r
l a s t  f a r e w e l l  a n d  s e n d i n g  messages t h r o u g h  t h e  dy ing  man t o  t h e i r  depar ted
kimsmen i n  t h e  o t h e r  wor ld  beyond. The o l d  man d i d ,  i n d e e d ,  d i e  a  f e w  d a y s
l a t e r ,  a n d  t h u s  e v e r y  d e t a i l  o f  t h e  f u n e r a l  was f i l m e d ,  i n c l u d i n g  t h e  d i g g i n g
of  t h e  g rave , the  l i n i n g  o f  i t  w i t h  s k i n s ,  t h e  b reak ing  o r  c h o p p i n g  u p  o f  t h e
dead m a n ' s  l e a t h e r  g a r m e n t s  a n d  be long ings ,  and  t h e  p l a c i n g  i n  t h e  c o f f i n  o f
the money he had l e f t ,  s e v e r a l  thousand r u b l e s .  B y  custom a  d e a d  p e r s o n  t a k e s
everyth ing w i t h  h i m  t o  t h e  o t h e r  wor ld ,  where he w i l l  need them j u s t  t h e  same
as he  d i d  here  on e a r t h ,  f o r , a c c o r d i n g  t o  Nganasan b e l i e f ,  d e a t h  i s  j u s t
another f o r m  o f  e x i s t e n c e .  U n f o r t u n a t e l y,  t h i s  f i l m  a l s o  l acks  a  p roper  sound
t rack ,  b u t  here  t h i s  i s  n o t  a  m i n u s  a t  a l l ,  s i n c e  t h e  i m a g e s  s p e a k  f o r
themselves.

I  a l s o  s a w  a n o t h e r  f i l m  f r o m  t h e  same a rea ,  made i n  1962. E .  T i m l i n  was
the d i r e c t o r  and cameraman,aided b y  Y.  B .  Simchenko w h o  d i d  t h e  e t h n o g r a p h i c
f ie ldwork .  B e s i d e s  s o m e  b r e a t h t a k i n g l y  p i c t u r e s q u e  scenery, the  f i l m  c o n t a i n s
footage o f  ethnographic documentary va lue  d e p i c t i n g  a  l i f e s t y l e  o f  a  q u a r t e r
o f  a  c e n t u r y  ago, wh ich  was t h e n  s t i l l  a  t r a d i t i o n a l  l i f e s t y l e :  t h e  s e t t i n g  up
of the  t e n t  (chum), t h e  braiding o f  nets,  t h e  t o o l s  o f  l e a t h e r -dressing, t h e
techniques o f  o rnamen t i ng  f u r  a n d  t h e  costume o f  a  shaman. R e g r e t t a b l y,  t h e
c r e d i b i l i t y  o f  t h i s  f i l m ,  t o o ,  i s  marred by  t h e  " r e d  t a i l "  t a g g e d  o n  t o  i t s
end -  a b o u t  t h e  beauty o f  t h e  changing l i f e  s t y l e ,  w i t h  schoo lch i l d ren  p i c k i n g
f lowers and t h e  new school  be ing  b u i l t  i n  t h e  m i d d l e  o f  a  s e a  o f  m u d .  T h e
f igu re  o f  t h e  l o c a l  shaman, t o o ,  appears f o r  a  b r i e f  f l a s h ;  y e t ,  h i s  drumming
i s  a t  once drowned o u t  by  t h e  t h e m e  w h i c h  p r o v i d e s  t h e  background  f o r  t h e
whole f i l m ,  a n d  which,  has  no  assoc ia t ions  w i t h  t h e  l o c a l  musica l  t r a d i t i o n .

S t i l l  s t a y i n g  w i t h  t h e  i n d i g e n o u s  p o p u l a t i o n  i n h a b i t i n g  t h e  Ta y m i r
Peninsula, o u r  c o l l e a g u e s  i n  Moscow k i n d l y  permetted me t o  see p o r t i o n s  o f  a
s t i l l  uned i ted  f i l m  p o r t r a y i n g  t h e  l a s t  o f  t h e  Nganasan shamans.  Shaman
Dyemnime Ngamtusho K o s t e r k i n  (1913-1980),  one  who c a r r i e d  on an anc ien t  f a m i l y
t r a d i t i o n ,  was d iscovered b y  r e s e a r c h e r  i n  t h e  ' 7 0 s ,  a n d  h i s  s i n g i n g  w a s
recorded o n  s e v e r a l  occas ions.  I n  one, made i n  1974, h e  a l s o  performed some o f
h is  shaman's r i t u a l s .  T h i s  was re leased on  reco rd  i n  1 9 8 2  ( M e l o d i a  c30 -17651
003). I n  1 9 7 6 ,  a t  A .  O s k i n ' s  and Yu.  Simchenko's reques t ,  h e  agreed t o  p u t  on
his  f u l l  shaman's costume and g i v e  a  demonst ra t ion,  f o r  t h e  p u r p o s e s  o f  t h e
f i l m ,  o f  a  shaman's weather- f o r e c a s t  r i t u a l .  The words o f  t h e  r i t u a l  song were
repeated and t r a n s l a t e d  i n t o  t h e  ve rnacu la r  by  h i s  w i f e ,  w h o  w a s  s i t t i n g  a t
h is  s i d e .  I t  w a s  t h e  beg inn ing  o f  w i n t e r ,  t h e  f i r s t  snow had j u s t  f a l l e n ,  and
he was s i n g i n g  o f  t h e  k i n d  o f  weather t o  b e  e x p e c t e d .  T h e  a u t h e n t i c i t y  w i t h
which t h e  shaman ' s  c o s t u m e  a n d  o t h e r  d e t a i l s  o f  t h e  seance a re  shown makes
th i s  foo tage  a  unique document -  a f t e r  a l l ,  a  t r a n c e  s t a t e  i s  a  s e r i e s  o f
gestures a n d  m e c h a n i z e d  m o v e m e n t s  w h i c h  n e i t h e r  cameras ,  s p o t l i g h t s ,
tape- recorders ,  n o r, i n d e e d ,  t h e  presence o f  ethnographers i s  a b l e  t o  d i s t u r b .
We hope t h a t  t h e  n e a r l y  two hours o f  m a t e r i a l  recorded,  wh ich  i s  immensely
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r ich i n  d e t a i l  ( f o r  instance, t h e  ornaments o f  the  shaman's costume a r e  shown
and e x p l a i n e d ) ,  w i l l ,  according t o  the  plans o f  our Moscow colleagues, b e  made
into a  f i l m  i n  the next  few years.

The second stage o f  my f ie ldwork t r i p  w a s  Akademgorodok, a  s m a l l  t o w n
near Novos ib i rsk ,  i n  t h e  h e a r t  o f  S iber ia .  B u i l t  f o r  academics and research
fellows, t h i s  town, which by now has a  p o p u l a t i o n  o f  c l o s e  o n  1 0 0 , 0 0 0 ,  i s
situated i n  t h e  midst o f  forests  i n  aqn i d e a l  environment. The researchers a r e
also i n  an i d e a l  s i t u a t i o n  i n  t h a t  t h e  p l a c e ,  e n a b l i n g  t h e m  t o  b e  n e a r
hitherto u n e x p l o r e d  a r e a s ,  i s  r e a l l y  a  g o o d  w o r k i n g  ground f o r  t h e
ethnographer, t h e  f o l k l o r i s t ,  a n d  t h e  a r c h e o l o g i s t .  T h u s ,  f o r  example ,  i n
1984, i n  t h e  course o f  the  customary summer expedit ion,  I . N .  Ghemuyev and A.M.
Sagalayev, researchers o f  Vogul (Mansi)  popular b e l i e f s ,  w i t h  t h e  h e l p  o f  A .
Slapins, a  cameraman f r o m  R i g a ,  m a d e  a  f i l m  about t h e  sacred places.  These
s a c r i f i c i a l  p laces a re  t o  be found i n  deep- ly ing  p a r t s ,  d i f f i c u l t  o f  a c c e s s ,
in t h e  t a i g a  i n  the  region o f  the  Lyapin r i v e r ,  s i t u a t e d  t o  the  North-West o f
Novosibirsk, a t  a  distance comparable t o  t h a t  between Moscow and Budapest .  T h e
16-millemeter c o l o r  f i l m  i s  accompanied by the  commentaries o f  the  researcher
Ghemuyev, who was a lso  responsible f o r  t h e  ethnographic  d e t a i l s .  T h e  f i l m ,
whose t i t l e  B o g i  i  bogat i ry  Mansi ("Gods and Heroes o f  the  Mansi"),  ind ica tes
the subject ,  i s  an example o f  t h a t  b e t t e r  t y p e  o f  S o v i e t  ethnographic  f i l m s
which r e s t s  o n  deta i led f i ldwork;  t h e r e f o r e  i t  presents t h e  s a c r i f i c i a l  p laces
absolutely authent ica l ly,  though there  i s  v e r y  l i t t l e  human a c t i o n  i n  t h e
f i lm,  w i t h  n o t  even a  reconstructed r i t e  t o  be seen. These places were secret ,
and everybody k n e w  o n l y  h i s  o w n  c l a n ' s  s a c r i f i c i a l  p l a c e .  H e n c e  i t  i s
par t icu lar ly  in terest ing  t o  b e  a b l e ,  t h a n k s  t o  t h e  f i l m ,  t o  g l i m p s e  t h e
s a c r i f i c i a l  p l a c e  o f  K u l a l t e r ,  pr ince  o f  the  nether world. Th is  type  o f  f i l m ,
as w e l l  as making f o r  a u t h e n t i c  ethnographic d e s c r i p t i o n ,  p r o v i d e s  r e s e a r c h
with t h e  o p p o r t u n i t y  t o  r e - e v a l u a t e  data .  The two authors have now completed
with p ictures,  a s  i t  were, t h e  monograph t h e y  pub l i shed  i n  1 9 8 6  f r o m  t h e i r
research on the  r e l i g i o n  o f  the  Mansi people.

The f i l m  o f  t h e  e thnographier  N .  L u k i n s ,  a t  t h e  Universi ty  o f  Tomsk,
belongs t o  the  same category o f  f i l m s .  She has s p e n t  decades research ing  t h e
Ostysks, a n  Obi -Ugra in  people, and was assisted i n  her  e f f o r t  by the  cameraman
A. Mikhalev.  I n  1980, t h i s  two-member f i l m  crew came out  w i t h  t h e  documentary
Rechnie l y u d i  ( " T h e  R i v e r  P e o p l e " ) ,  f o l l o w e d  u p  t h r e e  years l a t e r  by Zima
rechnikh lyudey ("Winter  o f  the  River  People"),  b o t h  o f  t h e m  l a s t i n g  f o r  a
l i t t l e  o v e r  h a l f  a n  hour. These a re  descr ipt ive ethnographic f i l m s ,  g i v i n g  an
inventory o f  the  mater ia l  cu l ture  and customs, w i t h  the  voice-over p r o v i d e d  b y
the r e s e a r c h  h e r s e l f ,  w h o  d i d  t h e  f i e l d w o r k .  F o r  the  t ime being, t h e  scene
showing re inder  s a c r i f i c e ,  a n  ancient and c h a r a c t e r i s t i c  r e l i g i o u s  r i t e ,  h a s
had t o  be cut  from the copies intended f o r  screening t o  foreigners.

The product ions sceened f o r  t h e  Hungarian g u e s t  i n  t h e  s t u d i o  o f
Novosibirsk's l o c a l  t e l e v i o n  s ta t ion  represent a  completely d i f f e r e n t  category
of f i l m s .  These are  the  ones t h e y  c a l l  documentaries a n d  m o r e  s p e c i f i c a l l y
categorize a s  ethnographic f i l m s .  U n f o r t u n a t e l y,  however, on ly  wi th  the  best
of intent ions can one regard them as documentaries, i n  t h e  ethnographic  s e n s e
of t h e  w o r d :  r a t h e r ,  t h e y  a r e  propaganda f i l m s ,  conforming t o  a  constantly
recurring dramaturgical pa t tern .  V i r t u a l l y  a l l  the  f i l m s  c o n t a i n  l o n g  s e r i a l
and landscape sequences, a s  w e l l  a s  t h e  obl igatory  sunset views, t o  suggest
the b e a u t y  o f  t h e  d i s t r i c t ,  f o l l o w e d  b y  images o f  t h e  h e r o i c  w o r k  o f
construction ( t h i s ,  a t  t h e  same t i m e ,  means a  s e n s l e s s  d e s t r u c t i o n  o f  t h e
environment), w i t h  loca l  ethnographic pecu l i a r i t i es  invoked t o  serve as a
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dramaturgical counterpoint  t o  modern l i f e ,  t h r o u g h  b r i e f  f lashes persenting
some d e t a i l s  o f  the  o ld  l i f e s t y l e .  The p i c t u r e  showing t h e  l o c a l  t r a d i t i o n s
can b e  s e e n  l i t e r a l l y  f o r  o n l y  a  few seconds, o r  perhaps minutes. As there
were no ethnographical experts p r e s e n t  a t  t h e  s h o o t i n g ,  i t  i s  m o s t l y  t h e
"colourful" a n d  spec tacu la r  scenes  o f  l o c a l  f o l k  l i f e  t h a t  a re  recorded -  a
miscellany o f  house i n t e r i o r s ,  na t iona l  costumes, ea t ing  customs, s i n g i n g  a n d
dance, a  wedding scene -  mostly prearranged, and a l l  t h i s  very  b r i e f l y.

Of t h e  s e v e n  f i l m s  seen i n  Novosibirsk, t h e r e  was perhaps only one t h a t
di f fered from the above pat tern .  The f i lms  o f  t h e  d i r e c t o r  Y .  N a l a s h i n  a r e
typical  c u l t u r a l  propaganda f i l m e ;  e . g .  N a d i a  vremya ( " O u r  T i m e " ) ,  1982,
Sokrovischs Burya t i i  ("Treasures o f  Buryat ia") ,  1986 f o r  w h i c h  h e  w a s  g i v e n
commissions; t h o s e  commissioning t h e  f i l m  u s u a l l y  determine  what i t  should
contain. Thus, i n s p i t e  o f  the beaut i fu l  images a n d  t h e  g o o d  camerawork, t h e
films s u f f e r  f r o m  a n  excessive an unreasonable use o f  montage, w i t h  the  quick
cuts preventing the  viewer from taking i n  a l l  t h e  d e t a i l s  o f  t h e  s p e c t a c l e .
Sl ight ly  m o r e  v a l u a b l e  f r o m  t h e  ethnographic standpoint a r e  the  f i lms  o f  R.
Ernazarova, a  female d i rec tor  o f  Kazakh o r i g i n ,  w h o  i n v e n t s  some s o r t  o f  a
f i c t i o n a l  s u b j e c t  f o r  h e r  f i l m s ,  t o  b e  u s e d  a s  pegs on which t o  hang the
argument; Dolganskaya skazka ("Dolgan Fa i ry - Ta l e " ) ,  1981,  i s  a  c a s e  i n  p o i n t .
In  i t ,  t w o  young g i r l s  w h o  a r e  now c i t y -dwellers a re  t a l k i n g ,  reco l lec t ing
the i r  ch i ldhood,  t h e  f a i r y - t a l e s  a n d  myths  t h e y  h e a r d  a s  c h i l d r e n ,  t h e
shaman's heal ing,  and the l i f e  they  used t o  h a v e  o n  t h e  t u n d r a .  T h e  images
alternate w i t h  p i c t u r e s  o f  the  disco i n  the  c i t y .  The other  f i l m ,  P e r v i y  a rg is
(1983), could be given the  t i t l e  "On the Paths o f  Reindeer"; i n  i t ,  u n d e r  t h e
pretext o f  t h e  r e t u r n  home o f  a  young woman veter inar ian,  we are  afforded an
insight i n t o  the  l i f e  o f  a  kolkhoz involved wi th  reindeer breeding. T h i s  f i l m ,
too, i s  a  f a r  c ry  from the techniques o f  the  "observational cinema", although
the subject w o u l d  eminent ly  q u a l i f y  i t  f o r  t h a t  s o r t  o f  t r e a t m e n t .  T h e
c r e d i b i l i t y  o f  t h e  f i l m  i s  marred, t o o ,  b y  the  modern occidental music, which
has no associations e i t h e r  wi th  the  environment o r  wi th  the  cu l ture  presented.

Perhaps t h e  most successful work by R. Ernarazova i s  a  short c o l o u r  f i l m
called E k h o  v e k o v  ( " E c h o  o f  the  Centuries") ,  1981.  The f i l m ,  which l a s t s  f o r
less than ten  minutes, presents t h e  use o f  a n  Euras ian  f o l k  ins t rument ,  t h e
Jew's-harp, among t h r e e  p e o p l e s :  t h e  Ya k u t s  o f  S iber ia  (who c a l l  i t  homuz),
the Estonians o f  t h e  B a l t i c  ( p a r m u p i l ) ,  a n d  t h e  Kazakhs o f  C e n t r a l  A s i a
(san-kobuz). A n  e s s a y  i n  comparat ive ethnography -  t h a t  i s  h o w  we might
describe t h i s  m i n i a t u r e  f i l m -essay,  f r o m  w h i c h  t h e  v i e w e r  m a y  s e n s e  t h e
differences between c u l t u r e s ,  w h i l e  the  instrument has remained the  same. The
f i lm d i d  we l l  a t  t h e  f i r s t  F e s t i v a l  o f  Ethnographic F i l m s  o f  t h e  U n i o n ,
organized i n  E s t o n i a  i n  t h e  s m a l l  coastal  town o f  Parnu i n  the  l a t e  October
1987.

Regrettably, most o f  the  near ly  f i f t y  Russian and o t h e r  f i l m s  p r e s e n t e d
at t h e  F e s t i v a l  seem t o  h a v e  r e f l e c t e d  t h e  " t a k e -away" a t t i t u d e  o f  the
filmmaker who has come from an urban mi l ieu .  T h e  r e s u l t  w a s  t h e r e f o r e  s h o r t
(10 t o  2 0 -minute- long) ,  s u p e r f i c i a l ,  i f  b e a u t i f u l l y  photographed,
picture-books, w i t h  songs, d a n c e  ( u s u a l l y  o n  t h e  b a n k s  o f  a  r i v e r ) ,  a n d
colourful n a t i o n a l  costumes. A s  our Soviet  colleaqgues explained, these f i l m s
are made f o r  the  entertainment o f  the  broad publ ic ,  t o  b e  shown a s  a  j o i n t
feature i n  a  movie programme o r  on te lev is ion .  We regre t  t o  note t h a t  even t h e
directors who a r e  themselves members o f  t h e  groups  concerned -  Kalmuka,
Tadzhika, Armenians a n d  Kazakh -  when turn ing t o  t h e i r  own cu l ture ,  make f i l m s
which are  j u s t  as c l iché -ridden as those produced by a  Russian j u s t  ar r ived
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for a  short  t r i p  from Moscow. I t  i s  a s  t h o u g h  t h e y  c o u l d  n o t  f i n d  t h e i r
ethnic i d e n t i t y.

Of c o u r s e ,  t h e r e  a r e  exceptions; a  group o f  young di rectors  has entered
the scene who are  thoroughly acquainted  w i t h  t h e i r  o w n  e t h n i c  c u l t u r e  ( K .
Yusupdzhanove, P .  Akhmatov,  M .  Yusupov), and whose f i l m s ,  t h e r e f o r e ,  a r e  both
authentic and poet ic .  T h e s e  ethnographic f i l m s  a r e  characterized b y  a  p o e t i c
style o f  v i s i o n  a n d  ra ther  l y r i c a l  accompanying commentaries, y e t  they record
only genuinely valuable ethnographic data when a n  ethnographer o f  f o l k l o r i s t
is a l s o  i n v o l v e d  i n  t h e i r  production. T h u s  t h e  Byelorussian d i rec tor  N. Savva
has been working f o r  a  decade w i t h  t h e  e t h n o  musico log is t  Z .  Mozheikov t o
record t h e  p o p u l a r  customs, s o  r i c h  i n  t r a d i t i o n s ,  o f  Polesiye,  t h e  area
around Chernobyl, and o f  the  Russian v i l l ages .  F o r  t h e i r  f i l m s  G o l o s a  v e k o v
("Voices o f  C e n t u r i e s " ) ,  1 9 7 9 ,  and Pamyat' s t o l e t i y e  ("Memory o f  a  Century"),
1982, t h e y  were recent ly  awarded pr izes  a t  the  Fes t i va l  i n  Estonia.

The a c t i v i t y  o f  the  R i g a  cameraman a n d  d i r e c t o r  A .  S l a p i n s  i s  a l s o
characterized b y  e x t r e m e l y  c l o s e  cooperat ion  w i t h  ethnographic e x p e r t s .
Ear l ie r  o n ,  w e  mentioned t h e  f i l m  h e  made i n  c o l l a b o r a t i o n  w i t h  t h e
researchers a t  Novo  S i b i r s k ' s  I n s t i t u t e  of. Ethnography. A t  t h e  Fest iva l  i n
Parnu two o f  h is  f i l m s  were presented, inc luding h i s  m o s t  r e c e n t  product ion ,
which c e n t r e s  o n  t h e  t r a d i t i o n a l  cu l tu re  o f  the  Chukchee and t h e  Eskimo. T h e
50-minute-long color  f i l m  i s  f u l l  o f  b e a u t i f u l l y  composed p i c t u r e s  -  t h e
Lithuanian f i lmmaker  i s  a n  outs tanding  cameraman -  and some wonderful scenes
of t h e  shaman performing h is  t i t u a l e ,  which are  e x t r e m e l y  d i f f i c u l t  t o  f i l m .
Unfortunately, i n  t h e  absence o f  a  coherent o v e r a l l  s t ructure ,  t h e  f i l m  tends
to f a l l  apar t ,  l eav ing  us wi th  no more than a  mosaic o f  impressions.

Of the Soviet f i l m s ,  A .  S lap ins 's  production, made i n  c o l l a b o r a t i o n  w i t h
the anthropo log is t  E .  N o v i k ,  w a s  t h e  o n e  t h a t  t h e  panel o f  judges deemed
worthy o f  t h e  f i r s t  p r i z e .  T h e i r  7 0 -minute-long f i l m  Vremens anovedeniy
("Times o f  Dreams") ,  1 9 8 2 - 1 9 8 6 ,  whose  p r e s e n t  form, i s  s t i l l  not  t h e  f i n a l ,
de f in i t i ve  vers ion,  t r e a t s  S i b e r i a n  shamanism. M o r e o v e r ,  i t  r e p r e s e n t s  a n
important breakthrough i n  t h a t  f r o m  t h e  1 9 3 0 s  u p  u n t i l  q u i t e  r e c e n t l y ,
shamaniem w a s  a  t a b o o  t o p i c  i n  t h e  S o v i e t  U n i o n .  T h e  f i l m  portrays f o u r
shamans. T h e  f i r s t  i s  a  r e l a t i v e l y  young shaman, who has s i n c e  b e e n  p r o f i l e d
in a  s p e c i a l  2 0 -minute-long color  f i l m  a t  t h e  Fes t iva l  by the  Moscow d i rec tor
L. Ruperschmidt. T h e  two others belong t o  the  o lder  generation, a n d  i n  t h e i r
youth t h e y  s t i l l  p r a c t i s e d  a s  shamans. T h e r e f o r e ,  t h e  reconstruction they
gave f o r  the  purposes o f  the  f i l m  may be accepted as authent ic.

The four th ,  a  woman shaman, Evenki ,  provided t h e  most authentic s t a t e  o f
ecstasy w i t h  t h e  t r a n c e  s h e  produced.  A  f i l m  o f  t h i s  t y p e  enables t h e
researcher t o  observe the  many t i n y  d e t a i l s  o f  t h e  movements, g e s t u r e s  a n d
other t h i n g s  ( e . g .  t h e  r h y t h m  o f  t h e  w h o l e  r i t e ) ,  e v e n  i f  the  s p i r i t u a l
atmosphere o f  i t  a l l  h a s ,  b y  n o w,  c o m p l e t e l y  changed.  T h i s  f i l m  i s  t h e
product o f  t h e  cameraman-d i rec tor 's  a r t i s t i c  s t y l e  o f  v is ion,  on  the  one hand,
and t h e  col laborat ion o f  Novik and t h e  ethno musicologist E .  A l e x e y e v,  o n  t h e
other. M o r e o v e r ,  i n  a l l  t h i s ,  a  guiding r o l e  was assigned t o  the  l a t t e r  two
individuals.  T h e  i d e a l  t h i n g ,  o f  c o u r s e ,  w o u l d  b e  f o r  t h e  v i s u a l
anthropologist t o  b e  e q u a l l y  a t  home i n  t h e  f i e l d s  o f  ethnography and o f
visual communication, including f i l m s .

A man  w h o  deserves  a  s p e c i a l  c h a p t e r  i n  t h e  h i s t o r y  o f  S o v i e t
ethnographic f i lmmaking  i s  t h e  Estonian Lennart Mer i ,  who, i n  h i s  own country,
Estonia, i s  a  celebrated prose w r i t e r.  H e  s tar ted  making f i l m s  i n  t h e  e a r l y
1970s, and the  very f i r s t  p r o j e c t  he embarked on was an  ambitious enterpr ise:
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he wanted  t o  make a  f i l m  a b o u t  t h e  Finno-Ugrian, o r  more s p e c i f i c a l l y,  t h e
Ural ic peoples. T h e s e  peoples, who whose languages belong t o  the  same f a m i l y ,
include t h e  F i n n s ,  Es ton ians ,  L a p p ,  Samoyeds, Hungar ians,  Obi-Ugrians ( t h e
Voguls and Ostyaks), and the  Finnic peoples o f  the  Volga, such as t h e  Cheremi ,
Zyryan, M o r d v i n  a n d  Udmurt .  H i s  f i r s t  f i l m  was " the  Waterbird People", 1971,
which f e a t u r e d  some u n i q u e  images:  f o r  i n s t a n c e ,  h e  r e c o r d e d  t h e  l a s t
surviving o ld  woman who could s t i l l  s p e a k  t h e  language o f  t h e  Khamass, a n
extinct p e o p l e .  H i s  second f i l m  o n  t h e  same theme was "Winds o f  the  Mi lky
Way", 1978,  where he out l ines the  c u l t u r a l  h is tory  o f  t h i s  ethnic  g r o u p ,  w h i c h
goes b a c k  a  f e w  thousand y e a r s .  T h e  f i l m  w a s  s h o t  among t h e  s m a l l
Finno-Ugrian groups wi th in  the Soviet  Union, as  w e l l  as i n  Lappland,  F i n n l a n d ,
and Hungary.

1985 marked t h e  1 5 0 t h  ann iversary  o f  the  appearance o f  Kalevala. F o r
that occasion, Mer l  made another f i l m ,  c a l l e d  " Vo i c e s  o f  K a l e v a " ,  1 9 8 5 ,  a
tr ibute t o  E l i a s  L o n n r o t ,  t h e  s c h o l a r  w h o  compi led,  o n  t h e  basis o f  the
materials he had col lected,  t h e  n a t i o n a l  e p i c  o f  t h e  F i n n i s h  p e o p l e .  T h e
important p o i n t  a b o u t  L o n n r o t ' s  l i f e ' s  w o r k  i s  t h a t  h e  drew at tent ion t o
l iv ing  o r a l  t r a d i t i o n .  T h e  Estonian and d i r e c t o r ,  s h a r i n g  h i s  predecessor 's
aima, h a s  s e t  h i m s e l f  t h e  t a s k  o f  recording and rescuing f o r  the  fu ture  the
surviving narrat ive  t r a d i t i o n  o f  the  North.  M e r i ,  a s  w e l l  a s  b e i n g  a  f i l m
director,  i s  a  h i g h l y  w e l l - t ra ined ethnographer;  w h i l e  shooting h i s  l a t e s t
f i lm near  Tyumen i n  1985 among the Ostyaks, h e  was fortunate enough t o  f i l m  a
bear ceremonia l .  T h i s  i s  a  r i t u a l  occasion t h a t  t h e  inhabitants r a r e l y  permit
strangers t o  par t ic ipa te  i n ,  l e t  alone f i l m .  T h e  f e a s t ,  l a s t i n g  f o r  s e v e r a l
days, i s  a  unique monument i n  Siber ian o r a l  t r a d i t i o n ,  because during the r i t e
270 songs (over  30,000 l i n e s )  a r e  rec i ted .  T h e  ceremony w a s  d i r e c t e d  b y  t w o
shamans ( t h e  o l d e r  o n e  h a s  s i n c e  d i e d ,  unfor tunate ly) ,  who a lso  determined
from the c o l l e c t i v e  memory the  sequence o f  t h e  dances ,  p r a y e r s ,  a n d  songs .
The l o c a l  a u t h o r i t i e s  s t i l l  e n f o r c e  a  ban on the  bear ceremonial, which may
explain why the  Soviet  author i t ies  have not  allowed the  f i l m  t o  b e  shown i n
public. ( T h e  b a n  has now reportedly been l i f t e d . )  O f  the  more than two hours
of unedited mater ia l  I  saw, on ly  three  minutes h a v e  b e e n  i n c l u d e d  i n  M e r i ' s
latest  f i l m .  T h e  r e s t  h e  i s  p l a n n i n g  t o  make i n t o  a  separate f i l m .  I n  my
opinion, t h e  m a t e r i a l  a l r e a d y  r e c o r d e d  i n d i c a t e s  t h a t  t h e  f i l m ,  o n c e
completed, w i l l  m a r k  a  turning-point  i n  the  h is tory  o f  ethnographic filmmaking
in the  USSR.

In the  process o f  af f i rming t h e i r  own ethnic i d e n t i t y,  f i l m  d i r e c t o r  o f
various o r i g i n s  ( S l a p i n ,  M e r i ,  G e o r g i a n ,  Bye loruss ian ,  Armenian, Kazakh and
Kirghiz) a r e  producing more and more ethnographic f i l m s  i n  t h e  S o v i e t  U n i o n .
In d o i n g  s o ,  t h e y  h a v e  a  dual object ive:  o n  the  one hand, t h e  ethnographic
documentary has t o  create i t s  own independence, o r  i d e n t i t y  i f  y o u  l i k e ,  a s
opposed t o  f e a t u r e  f i l m s ;  o n  t h e  o t h e r  h a n d ,  d i r e c t o r s  r e a l i z e  t h a t  the
ethnographic f i l m  serves t o  strengthen the  i d e n t i t y  o f  ethnic minor i t ies ,  a t  a
time when  i t  i s  coming u n d e r  i n c r e a s i n g  pressure from internat ional ism and
other i n t r i c a t e  f o r m a  o f  c u l t u r a l  i m p e r i a l i s m ,  m a t e r i a l  a n d  i d e o l o g i c a l ;
however "Glasnost" may help a  l o t  i n  t h e  fu ture .
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les communautés i n d i e n n e s ,  u n e  r é f l e x i o n  c r i t i q u e  s u r  l e  processus d e
domination à  l aque l le  e l l e s  ont  é t é  soumises depuis l e  contact avec l a  s o c i é t é
nationale e t  d e  l e s  a i d e r  â  c o n c r é t i s e r  l e u r s  a s p i r a t i o n s  e t  a i n s i  à
réorienter leurs  perspectives historiques.  L a  connaissance anthropologique e s t
un ins t rument  ind ispensable  à  ce t r a v a i l  q u i  exige un dialogue s u i v i  avec ces
communautés.

Dans ce p r o j e t ,  oû l ' I n d i e n  e s t  l ' agen t  du processus d e  t ransformat ion ,
l'accompagnement e t  l a  par t ic ipa t ion  nous permettent,  p a r  a i l l e u r s ,  d 'acquér i r
une connaissance dynamique des modèles d'après lesquels l e s  I n d i e n s  é l a b o r e n t
et réélaborent l e u r  v is ion du monde.

La v i d é o  n o n  seulement c o n s t i t u e  u n  ins t rument  d e  connaissance e t
d' intervention a u p r è s  d e s  communautés à  documenter a u  n i v e a u  d e  l ' é t u d e
ethnographique, m a i s  p e r m e t  aussi  l a  communication immédiate de l ' image à  ceux
qui en sont l e  s u j e t  e t  o f f r e  donc u n  moyen d e  documentation beaucoup p l u s
dynamique que l a  pr ise  de vue cinématographique.

En p r e n a n t  connaissance, a u  c o u r s  d u  tournage, d e  ce  qu'on f i l m e ,  l e s
Indiens peuvent d i r i g e r  l e s  opérations e t  r é a l i s e r  ce qu i  l e u r  t i e n t  à  coeur.

Dans l e  même e s p r i t ,  e t  à  l ' i n s t a r  de ce  qu i  a  dé jà  é t é  f a i t  par  l e  C T I ,
nous pouvons a i n s i ,  e n  col laborat ion avec l e s  Indiens,  r é v i s e r  l ' image q u ' i l s
se f o n t  d'eux-mêmes e t  p lacer  l a  documentation obtenue de l a  s o r t e  a u  s e r v i c e
de l e u r s  p r o p r e s  p r o j e t s  c u l t u r e l s .  N o u s  n e  manquerons pas pour autant  de
produire u n e  documentation ethnographique a u  s e n s  c l a s s i q u e ,  c ' e s t - à - d i r e
d'enregistrer  l ' image de ces peuples qu i ,  d e  m a n i è r e  g é n é r a l e ,  s u b i s s e n t  u n
processus accéléré de transformation e t  d ' a l i éna t ion .

I l  e s t  b i e n  é v i d e n t  q u e  s i ,  d ' u n  c â t é ,  l a  vidéo permet l 'expér ience
émouvante de l ' image instantanée, e l l e  pêche p a r  a i l l e u r s  p a r  s o n  c a r a c t è r e
périssable. S i  n o u s  pensons en termes de mémoire à  moyen e t  à  long terme, t a n t
pour l e s  Indiens que pour l e  monde e n  g é n é r a l ,  l a  cinématographie demeure
irremplaçable. C ' e s t  pourquo i  l a  v i d é o  res te ra  complémentaire du cinéma pour
la documentation ethnographique.

Dès l ' a b o r d ,  l a  v i d é o  i n v i t e  l a  c o m p l i c i t é  e t  r e n d  p o s s i b l e  l a
part ic ipat ion d e s  I n d i e n s ,  p e r m e t t a n t  d ' o b t e n i r  u n  produit  à  des coûta b ien
infér ieurs que l e  cinéma. C e t t e  première étape de vidéo a u r a  c o n t r i b u é  à  u n e
excellente c o l l a b o r a t i o n  s u r  l e  t e r r a i n  e t ,  p o u r  l e  r é a l i s a t e u r ,  à  u n e
meilleure connaissance d e  l a  r é a l i t é  e t  du scénario à  développer. En  outre ,
cette vidéo p e u t  f a c i l i t e r  l ' o b t e n t i o n  d e  ressources  f i n a n c i è r e s  p o u r  l a
documentation c i n é m a t o g r a p h i q u e ,  d a n s  l a  m e s u r e  d l  l e s  é v e n t u e l s
commanditaires verront  l e  r é s u l t a t  auquel nous aspirons.

Nous présentons dans ce  t e x t e  d e u x  expér iences d e  documentation v i d é o
réalisées à  p a r t i r  d e  l a  f i n  d e  1 9 8 6  d a n s  l e  contexte du p r o j e t  i n t i t u l é
"Vidéo dans l e s  v i l l a g e s "  organisé par  l e  CTI  au se in  de communautés q u e  c e t t e
ins t i tu t ion  s u i t  d e p u i s  p l u s i e u r s  années :  l e s  Nambiquara, Indiens du Mato
Grosso du Nord, e t  l e s  Gaviao du Sud du Para.
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Dans l e  c a s  d e s  Nambiquara, n o u s  d é s i r o n s  s o u l i g n e r  l ' e u p h o r i e  e t
l ' intense par t ic ipa t ion  co l lec t ive  que créa l ' in t roduct ion  d e  l a  v i d é o .  D a n s
le c a s  d u  p r o j e t  des Gaviao -  un t r a v a i l  de plus longue haleine q u i  i n c l u t  l a
formation d'un noyau de production vidéo indien -  nous décr ivons  l ' u t i l i s a t i o n
de l a  vidéo au service d'un pro je t  c u l t u r e l  indigène.

Un accuei l  euphorique

Nous n o u s  sommes proposés d e  documenter chez l e s  Nambiquara un r i t e  de
puberté r é a l i s é  dans l e  contexte d ' u n  rassemblement a u  n i v e a u  r é g i o n a l  d e s
groupes nambiquara p a r l a n t  t o u s  l e s  d i a l e c t e s ,  a u s s i  b i e n  que des groupes
tribaux voisins.

Au c o u r s  d e s  j o u r s  q u i  o n t  p r é c é d é  l a  f ê t e ,  n o u s  e n  a v o n s
quotidiennement f i l m é  e t  p r o j e t é  l e s  p r é p a r a t i f s .  N o u s  a v o n s  montré A nos
sujets comment i l s  pouva ien t  d i a l o g u e r  a v e c  n o u s  ( l a  caméra ) ,  e n t e n d r e
immédiatement l e u r s  d é c l a r a t i o n s ,  j o u e r  e t  se  v o i r  jouer.  L a  fami l i a r i sa t ion
avec l ' instrument  vidéo f u t  s i  rapide que quand l e s  i n v i t é s  a r r i v è r e n t ,  n o u s
nous sommes a p r e r ç u s  s o u d a i n  que nous ét ions dé jà  en t r a i n  d ' â t r e  d i r igés  par
le capita ine Pedro, l ' h ô t e  de l a  f ê t e  e t  de l a  r e n c o n t r e .  I l  n o u s  a p p e l a  e t
organisa immédiatement  d e v a n t  l a  caméra  u n e  présenta t ion  f o r m e l l e  d e s
représentants de tous l e s  v i l l a g e s .

Dès l o r s ,  l e  c a p i t a i n e  n ' a  c e s s é  d e  d i r i g e r  l a  v i d é o ,  c r é a n t  d e s
événements, c h o i s i s s a n t  d e s  l i e u x  d e  tournage ,  s 'assurant  toujours que nous
étions en t r a i n  d ' e n r e g i s t r e r  c e c i  o u  c e l a .  L e  lendemain d u  r i t u e l ,  l e
capitaine P e d r o  a  v e i l l é  à  ce que tous l e s  v i l l ages  en v i s i t e  se présentent e t
enregistrent un échant i l lon de leurs  danses respectives.

L"'assemblée indienne" prévue f i n i t  p a r  a v o i r  l i e u  a v e c  l e  c a p i t a i n e
amenant à  t o u r  d e  r ô l e  l e s  représentants des divers groupes devant l a  caméra,
pour q u ' i l s  fassent un exposé de l e u r  s i tua t ion  en plusieurs d ia lectes  o u  même
en p o r t u g a i s .  E n s u i t e ,  l e  capitaine f i t  q u e  chaque groupe entonne son chant de
guerre ( c e  q u i  s e  f a i t  ra rement  d e  c r a i n t e  d e  provoquer que lque  s i g n e
funeste). Pour conclure sa performance, à  notre surprise t o t a l e ,  i l  a  m i s  e n
scène l a  m o r t  symbolique d ' u n  f a z e n d e i r o  ( o u  g r a n d  propr ié ta i re  t e r r i e n ) ,
faisant un dessin sur  papier  représentant  p l u s i e u r s  d e  s e s  g u e r r i e r s ,  a v e c
grande cérémonie commémorative.

Hôte d e  l a  f ê t e ,  P e d r o  assuma, e n  toute  conscience, l a  d i rec t ion  de l a
vidéo, u t i l i s a n t  p l u s i e u r s  ressources -  l e  d i s c o u r s ,  l e  c h a n t ,  l a
dramatisation -  p o u r  expr imer  u n  message po l i t ique  nambiquara face  au monde
extérieur qu i  s i g n i f i a i t  :  "Nous avons reconquis avec beaucoup d e  d i f f i c u l t é s
notre t e r r i t o i r e  e t  l e  premier qu i  l ' envah i ra  de nouveau aura l a  guerre!"

Mais l e  m e i l l e u r  n o u s  a t t e n d a i t  e n c o r e .  Les i n v i t é s  sont rentrés  chez
eux, mais nous, on  es t  r e s t é  au v i l l a g e .  Nous avons d i t  au c a p i t a i n e  q u e  n o u s
aimerions l ' e n t e n d r e  e n c o r e .  A l o r s  l u i  e t  ses gens se  sont présentés l e  j o u r
suivant. Ce furent  douze heures d'émotions, d e  magie e t  d e  s u r p r i s e s .  A  s i x
heures d u  m a t i n ,  l e  c a p i t a i n e  t e n a i t  d i s c o u r s  d a n s  sa langue, auprès d 'un
rocher, avec vue sur  l a  f o r ê t  e t  l e s  r i v i è r e s  de son t e r r i t o i r e ,  e t  i l  f i t  u n
résumé d e s  t r a n s f e r t s  s o u f f e r t s  p a r  s o n  groupe e t  de l a  l en te  reconquête de
cette zone.

Dès q u ' i l  termina son discours, l e  r e s t e  du v i l l a g e  v i n t  s e  j o i n d r e  à
nous. To u s  é t a i e n t  p e i n t s  e t  por ta ient  des ananas. Pendant qu'on se préparai t
et buvai t  l a  "chicha" d'ananas, l e s  chamans, e n  t ranse,  r é c i t a i e n t  d e s  p r i è r e s
de remerciement a u x  espr i ts ,  e t  tous chantaient.  Pu is  i l  y  eut  encore quelques
jeux s j e t s  de p ierres  e t  de f l è c h e s  d a n s  l e  p r é c i p i c e .  L ' e x c i t a t i o n  é t a i t
grande e t  e l l e  se général isa rapidement en  une l u t t e  r i t u a l i s é e ,  exécutée
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comme a u t r e f o i s  avant  l e s  expéd i t i ons  g u e r r i è r e s .  Les  c h i e n s ,  d e v e n u s  f o u s  à
cause d u  v a c a r m e ,  n e  s e  c a l m è r e n t  q u e  s u i t e  au s a c r i f i c e  à  l a  f l è c h e  d ' u n
chien q u i ,  dans l a  con fus ion ,  a v a i t  mordu une v i e i l l e .

I l  d e v a i t  ê t r e  onze heures quand l e s  I n d i e n s  r e v i n r e n t  a u  v i l l a g e  e t
commencèrent à  p r é p a r e r  l e s  f l u t e s  p o u r  p résen te r  devant  l a  caméra l a  "Fê te  de
la  jeune  f i l l e " ,  t e l  q u ' i l s  l ' a u r a i e n t  f a i t  s a n s  l e s  a u t r e s  g r o u p e s .  C ' e s t
a lo rs  q u e  l a  jeune  f i l l e  -  q u i  a v a i t  d é j à  é t é  dispensée -  r e v i n t  momentanément
pour l a  r é c l u s i o n  improv isée dans l a  maison des f l i r t e s  e t ,  q u ' e n  d e u x  h e u r e s ,
fu ren t  r e m i s e s  e n  scène l e s  24  heures de  r i t u e l ,  accompagnées c e t t e  f o i s  de  l a
musique dee f l u t e s  -  e t  non des chan ts .

Dans c e  c l i m a t  d 'euphor ie  c o l l e c t i v e ,  que lqu ' un  p a r l a  de perçage d e  n e z .
Depuis l ' é t a b l i s s e m e n t  d u  c o n t a c t  a v e c  l e s  b lancs  v i n g t  ans auparavant ,  l e s
jeunes généra t ions  n ' a r b o r a i e n t  p l u s  l a  marque c a r a c t é r i s t i q u e  d u  g r o u p e ,  q u i
est l e  pe rcement  d u  nez e t  des l è v r e s .  L e  groupe p r o j e t a i t ,  e n  c e t t e  é tape de
reconquête de son espace, d e  reprendre  c e t t e  cou tume  e n  u n e  d a t e  u l t é r i e u r e .
encore i n d é t e r m i n é e .  S o u d a i n ,  i l s  d é c i d è r e n t  q u e  l e  moment de  procéder  au
percement é t a i t  a r r i v é ,  pendant  que l a  caméra é t a i t  l à ,  p o u r  q u e  t o u t  s o i t
en reg is t ré .

Nous n e  d o u t i o n s  pas q u ' à  ce  moment-là i l  s ' a g i s s a i t  pour  eux d ' u n  moyen
de se  p résen te r  au monde e x t é r i e u r ;  mais avan t  t o u t ,  i l  é t a i t  c l a i r  q u e  c e s
images ava ien t  acqu is  pou r  eux une s i g n i f i c a t i o n  d e s  p l u s  pro fondes.

Quand i l  é t a i t  d é j à  env i ron  d i x - h u i t  heures,  t o u t  l e  v i l l a g e  s ' e s t  a s s i s
pour r e v o i r  l ' é m o u v a n t  m a r a t h o n  q u i  a v a i t  e u  l i e u  c e  j o u r - l à ,  d e p u i s
l ' h i l a r a n t e  l u t t e  e t  l a  con fus ion  auprès du  r oche r  j usqu 'au  percement des nez
et des o r e i l l e s  -  que l e s  j eunes ,  l e  v i s a g e  g o n f l é  e t  e n d o l o r i ,  r e g a r d è r e n t
avec o r g u e i l .  N o u s  a v i o n s  t o u j o u r s  p e n s é  q u e  l a  v i d é o  s e r a i t  reçue avec
enthousiasme, mais  jama is  q u ' e l l e  p rovoquera i t  un  t e l  bouleversement.

L 'expér ience s ' e s t  répé tée  l e  mois s u i v a n t  q u a n d  n o u s  a v o n s  documenté
une a u t r e  f ê t e  d e  puber té .  L a  v i s i o n  c r i t i q u e ,  p a r  l e  truchement de  l a  v i déo ,
de l a  f ê t e  précédente a  f a i t  que,  e n t r e  a u t r e ,  t o u s  o n t  r e t i r é  l e u r s  v ê t e m e n t s
et  q u e  l e s  p e i n t u r e s  c o r p o r e l l e s  o n t  réapparu avec t o u t  l e  r a f f i nemen t  d i c t é
par l a  t r a d i t i o n ;  e n  o u t r e ,  l e  r i t u e l  e u t  l i e u  en  deux ve rs ions ,  u n e  p o u r  l e s
v i s i t e u r s  e t  u n e  p o u r  l e s  h 6 t e s ,  p o u r  q u e  t o u s  p u i s s e n t  p résen te r  l e u r s
chants. Une synthèse de c e t t e  expér ience f i g u r e  s u r  l a  b a n d e  v i d é o  i n t i t u l é e
"La f ê t e  de l a  jeune f i l l e " .

Le t r a v a i l  d e  documen ta t i on  c o n t i n u e  m a i n t e n a n t ,  t o u j o u r s  s o u s  l a
d i r e c t i o n  du c a p i t a i n e  P e d r o ,  q u i  r e c e n s e  l e s  d e r n i e r s  p e t i t e  g r o u p e s  d e
Nambiquara q u i  s u r v i v e n t  i s o l é s  d a n s  l a  f o r ê t  e t  s o n t  p o u r s u i v i s  p a r  l e s
marchands de  b o i s  e t  l e s  fazende i ros  q u i  d é f r i c h e n t  a u  s u d  d e  Rondon ia .  L a
nouvel le  d e  c e s  p e r s é c u t i o n s  e t  d ' u n  p o s s i b l e  massac re  commandé p a r  l e s
fazendeiros -  q u i  ne veu len t  p a s  c o u r i r  l e  r i s q u e  d e  v o i r  " l e u r s  t e r r e s "
transformées en  réserve  ind ienne  -  a  profondément a t t e i n t  l e s  Nambiquara.

Le s o u v e n i r  d e s  a t r o c i t é s  s o u f f e r t e s  i l  y  a  moins de  25 ans e s t  encore
t rès  f o r t  parmi  l e s  a d u l t e s .  L e  c a p i t a i n e  Pedro,  r é v o l t é  d ' a p p r e n d r e  q u e  l e s
groupes a p p a r e n t é s  i s o l é s  p a s s a i e n t  a u j o u r d ' h u i  p a r  l e s  mêmes sou f f rances  que
son groupe a  s u b i  dans l e  passé, a  organ isé  d e s  r e c h e r c h e s .  I n t e r r o g e a n t  d e s
gens d e  l a  r é g i o n  s u r  l e  passage des I n d i e n s ,  d é t e r r a n t  (ap rès  l e  passage des
lourds t r a c t e u r s  des f e r m i e r s  q u i  o n t  ravagé l e s  p l a n t a t i o n s  e t  l e s  m a i s o n s
des I n d i e n s )  d e s  r a c i n e s  d ' i g n a m e  e t  de  manioc, des  tessons de  céramique e t
des o u t i l s  p r i m i t i f s ,  P e d r o  d é v o i l a i t  p o u r  l a  c a m é r a  l e s  p r e u v e s  s a n s
équivoque de l a  présence ind ienne .

Nous a t t e n d o n s  à  p résent  une nouve l l e  a p p a r i t i o n  de  ces I n d i e n s  pour  l e s
contac ter.

Nous avons r é a l i s é  une a u t r e  expér ience également impor tan te  en  vue de
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confronter l e  p a s s é  d e s  Nambiquara a u  p r é s e n t  :  l ' e n r e g i s t r e m e n t  d ' u n
témoignage s u r  l e s  " e x p l o i t s "  du vieux ser inga l is ta  ( ind iv idu  qu i  s'occupe de
la commercialisation du caoutchouc) q u i  défr icha l e s  fo rê ts  du Guaporé d a n s  l a
région q u i  correspond à  l ' h a b i t a t  d e s  Nambiquara du Nord, implantant l à  une
seringalista ( l i e u  d e  l a  f o r ê t  o û  s e  t r o u v e n t  concentrés l e s  a r b r e s  à
caoutchouc) de 1930 â  1960.

Cet homme acheta avec des cadeaux l a  col laborat ion des Nambiquara d e  l a
Chapada d o s  P a r e c i  d é j à  pac i f iés  depuis 1910 par  l e  général Randon. P r o f i t a n t
de l a  r i v a l i t é  t r ad i t ionne l l e  ent re  l e s  Nambiquara de l a  Chapada e t  c e u x  d u
Nord, i l  poussa s e s  g u i d e s  à  attaquer l ' a u t r e  groupe e t  l ' é c a r t e r  des zones
riches en caoutchouc.

Nous avons promené c e t t e  bande vidéo de v i l l a g e  e n  v i l l a g e ,  c o n f r o n t a n t
la v e r s i o n  d u  s e r i n g a l i s t a  a v e c  l e s  événements. Les Nambiquara du Nord ont
confirmé l e s  tuer ies  e t  donné l e u r  version des événements, tand is  q u e  c e u x  d e
la C h a p a d a  o n t  f a i t  u n e  r é v i s i o n  c r i t i q u e  d e  l e u r  p a r t i c i p a t i o n  à  l a
persécution de leurs  parents e t  a l l i é s  d 'aujourd'hui .

Un pro je t  c u l t u r e l  indien

Au cours de l a  première project ion de l a  bande vidéo r é a l i s é e  p a r m i  l e s
Gaviao, l e  chef  du groupe s ' e s t  exclamé :  " C ' é t a i t  ça dont j ' a v a i s  besoin!"

Le p r e m i e r  c o n t a c t  paci f ique permanent ent re  l e s  Gaviao e t  une équipe de
prise de contact eu t  l i e u  i l  y  a  exactement t r e n t e  ans. Au cours d e s  premières
confrontations, l a  v i o l e n c e ,  q u i  d u r a  d e s  m o i s ,  f u t  t e l l e  q u e  Kokrenum,
certain q u e  personne n ' e n  réchappera i t ,  commença à  c o n f i e r  l e s  e n f a n t s
survivants aux blancs des hameaux l e s  plus proches.

Pendant l e s  années  q u i  s u i v i r e n t ,  l e s  autres groupes furent  "pac i f i és"
et sucessivement, de  1961 à  1 9 7 1 ,  rassemblé  d a n s  u n e  même r é s e r v e  o û  i l s
t rava i l lè rent  j u s q u ' à  1 9 7 5  à  c u e i l l i r  d e s  châta ignes  d u  B r é s i l  p o u r  l a
Fundaçao N a c i o n a l  d o  I n d i o .  C e t t e  a n n é e - l à  l e s  I n d i e n s  o n t  rompu avec l a
Fundaçao e t  ont  administré eux-mêmes l a  production des châtaignes q u i ,  e n  f i n
de compte, l e u r  appartenait .

En réassumant l e u r  d e s t i n ,  l e s  G a v i a o  o n t  commencé à  retrouver  l e u r
rythme e t  l e u r  mode de v i e  dé jà  assez d iminués .  Progressivement,  l e s  r i t u e l s
ont é t é  r a v i v é s  e t  l e  magnétophone à  joué un r ô l e  t r è s  important,  notamment
dans l e  réapprentissage des chants. Les j e u n e s  q u i  a v a i e n t  é t é  c o n f i é s  a u x
"civ i l isés"  furent  récupérés.

Au c o u r s  d e s  années  q u i  su iv i ren t ,  l a  réserve des Gaviao a  f a i t  l ' o b j e t
de grands pro je ts  gouvernementaux :  e n  1980 e t  1987, on  a  é t a b l i  d e u x  l i g n e s
de t ransmission d e  h a u t e  t e n s i o n  q u i  amènent l ' é n e r g i e  générée par  l ' u s i n e
hydro-électrique de Tucurui,  e t  e n  1 9 8 2  o n  a  c o n s t r u i t  l e  chemin d e  f e r
Carajas qui  transporte l e  minerai de Carajas pour l ' expor ta t ion .

Les I n d i e n s  o n t  é t é  i n f l e x i b l e s  a u  cours des négociations. I l s  ont  exigé
en premier l i e u  des indemnisations qu i  l e u r  ont  p e r m i s  d e  s e  f a i r e  u n e  d e s
situations économiques l e s  p l u s  s t a b l e s  q u ' u n  groupe  i n d i e n  a i t  j a m a i s
atte intes,  jouissant  d 'un bon niveau d e  v i e  f i n a n c é  exclusivement  a v e c  l e s
intérêts de c e t t e  indemnisation.

Cependant, c e t t e  s t a b i l i t é  n ' a  p a s  empêché q u e  l e s  Gaviao v ivent  l e
drame de l a  per te  de l e u r  cu l ture  s l a  mort des v ieux,  l ' i n t e r r u p t i o n  d e  l e u r
cycle cérémonie l  pendant  plusieurs années de s u i t e ,  l e  métissage, l a  proximité
d'une grande v i l l e ,  l ' a c c é l é r a t i o n  d e  l a  consommation, e t  l a  p e r t e  d e  l a
langue g a v i a o  p a r m i  l e s  j e u n e s  a d u l t e s  e t  l e s  enfants.  L e  chef  Kokrenum n 'a
pas é té  capable d ' a r r ê t e r  ce processus e t  " l e s  gars"  préfèrent  l e  f o o t b a l l  e t
la té lév is ion  aux fê tes  t rad i t ionne l les .
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Après a v o i r  r é a l i s é  u n e  o e u v r e  p o l i t i q u e  remarquable, réunissant sous
son commandement l e s  t r o i s  groupes d e  G a v i a o ,  t r a d i t i o n n e l l e m e n t  r i v a u x ,  l e
vieux c h e f ,  q u i  e s t  a u s s i  l e  seul  chanteur survivant ,  s ' e s t  engagé corps e t
âme dans l a  l u t t e  pour sauvegarder l e s  t rad i t ions  de l a  t r i b u .  C ' e s t  pourquo i
i l  v e i l l e  à  c e  q u e  t o u s  l e s  ans, e n  ce t te  saison même, l e s  r i t u e l s  dont ses
gens se  souviennent encore soient  exécutés, c a r  beaucoup d 'en t re  eux s o n t  d é j à
"enterrés".

I l  y  a  quelques années ,  l a  communauté a v a i t  acquis une caméra Super-8
af in  de  documenter ses f ê t e s ,  mais e l l e  n ' e u t  p a s  l e s  moyens d e  monte r  l e
matériel e t  l a  ten ta t ive  échoua. En voyant l a  vidéo, Kokrenum ne put  r é s i s t e r,
acheta un VCR e t  nous engagea pour documenter l a  f ê t e  d ' i n i t i a t i o n  d e s  j e u n e s
Pemp. L e s  d i v e r s  a p p a r e i l s  de TV appartenant aux habitants du v i l l a g e  ( e t  qu i
exercent une s i  grande inf luence s u r  l e s  jeunes) ,  o n t  p a s s é  a l o r s  a u  s e r v i c e
du p r o j e t  d e  récupéra t ion  d e  l a  v i e  t r a d i t i o n n e l l e .  " C e t  enregistrement
restera p o u r  m e s  p e t i t s - f i l s " ,  d i t  l e  c a p i t a i n e  s a t i s f a i t ,  " e t  même s i  j e
meurs, i l s  apprendront l e s  j eux  de nos ancêtres."

Aujourd'hui l e s  séances nocturnes de v i d é o  d a n s  l e  c e n t r e  d u  v i l l a g e
sont d é j à  devenues u n e  r o u t i n e ,  e t  o u t r e  l e  f a i t  d e  se v o i r  eux-mêmes à
l 'écran,  l e s  gens ont  pu visionner des f i l m s  d e  toutes sortes sur  l e s  I n d i e n s ,
a l lan t  du documentaire au f i l m  d'aventure.

Le t o u r n a n t  h i s t o r i q u e  q u e  l e s  G a v i a o  o n t  réussi  à  prendre en s i  peu
d'années f a i t  d'eux u n  c a s  u n i q u e  e t  exempla i re  d a n s  l e  c o n t e x t e  d e  l a
pol i t ique i n d i e n n e .  P resque  t o u s  l e s  r e p o r t e r s  o u  équ ipes  d e  c inéma  qui
prétendent f a i r e  un tableau de l a  s i tua t ion  i n d i e n n e  a u  B r é s i l  i n c l u e n t  l e s
Gaviao dans l e u r  scénario.

Mais l e s  I n d i e n s  r e f u s e n t  l ' e n t r é e  a u  v i l l a g e  aux "étrangers" ca r  i l s
savent q u ' i l s  ne contrôleront p a s  l ' i m a g e  q u e  c e s  é q u i p e s  t ransmet t ron t  à
l ' ex té r ieur  ( l a  p r e s s e  a  t r è s  s o u v e n t  discriminé contre eux en l e s  appelant
"Indiens mi l l ionnaires"  ou "consommateurs"). P a r  a i l l e u r s ,  i l s  t r o u v e n t  q u e
ces g e n s  gagnent  de l ' a r g e n t  à  leurs  dépens. De p lus ,  que l e e  v i l l a g e o i s  n 'ont
jamais r i e n  reçu en échange e t  n 'on t  jamais vu n i  photos n i  f i l m s  f a i t s  c h e z
eux.

La déterminat ion  d e s  G a v i a o  d ' i n t e r d i r e  toute  ingérence extér ieure  dans
la v i e  de l a  communauté se manifeste aussi  par  l a  rég lementat ion  d e  l a  p r i s e
d'images.

Toutefois, l ' a p p r o c h e  p a r  l a  v i d é o  s o u s  l a  d i r e c t i o n  i n d i e n n e  pour
réa l iser  l a  documentation ( j o i n t e  sans doute à  l a  c o n f i a n c e  q u e  l e s  I n d i e n s
avaient d é j à  e n  nous) nous ont  f inalement ouvert  l e s  portes e t  permis de f a i r e
cet enregistrement. Au long de l 'année 1987, nous avons séjourné c i n q  f o i s  a u
Para, e n r e g i s t r a n t  t o u t e s  l e s  é t a p e s  d u  r i t u e l  comme Kokrenum nous l ' a v a i t
demandé.

Au cours de l a  dernière étape du r i t u e l ,  deux Indiens,  enthousiasmés p a r
l'enregistrement d e  l a  f ê t e ,  nous ont  approchés pour d i r e  qu'une f o i s  conclue
la p r ise  de vues i l  f a u d r a i t  q u ' i l s  nous expliquent l e  sens de tou t  c e l a  s  l e s
personnages, l e s  groupes cérémoniels, e t c .

Nous q u i  d e p u i s  n e u f  m o i s  p e r s i s t i o n s  d a n s  c e  s e n s  sans parvenir  à
r e c u e i l l i r  l e  moindre témoignage, noua avons p e n s é  q u e  n o s  e f f o r t s  s e r a i e n t
récompensés e t  d e  l a  m e i l l e u r e  man iè re  p o s s i b l e .  M a i s  i l  y  a v a i t  encore
beaucoup d'obstacles à  f ranch i r.

Deux mois plus t a r d  nous avons f a i t  une v i s i t e  aux Gav iao  d o n t  l e  b u t ,
outre d 'amener  l a  caméra q u ' i l s  avaient  commandée e t  d 'en t ra îner  un opérateur
Gaviao, é t a i t  d  "`expliquer " l a  f ê t e  du Pemp. N o u s  n o u s  sommes adressés  a u x
Indiens q u i  s ' é t a i e n t  proposés à  l e  f a i r e  m a i s  n o u s  a v o n s  t o u t  de s u i t e
compris q u ' i l s  ne par lera ient  que s ' i l s  é t a i e n t  o f f i c i e l l e m e n t  d é s i g n é s  p o u r
cela par  l e  chef  Kokrenum.
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Pour f i n i r ,  K o k r e n u m  d é c l a r a  q u e  c e  s e r a i t  l u i  q u i  d o n n e r a i t  l e s
exp l i ca t i ons .  To u t e f o i s ,  p u i s q u e  c ' é t a i t  à  l u i  q u ' i m c o m b a i t  de  prendre l e s
décis ions concernant  l a  communauté, i l  ne  l u i  r e s t a i t  que p e u  d e  l o i s i r  p o u r
converser a v e c  n o u s ,  e t  q u a n d  i l  a v a i t  un  peu de r é p i t  i l  d é s i r a i t  p l u t ô t  se
reposer.  Nous avons passé p l u s i e u r s  j o u r s  dans c e t t e  a t t e n t e ,  e t  i l  n e  n o u s
p a r l a i t  p o i n t  n i  dé légua i t  c e t t e  f o n c t i o n  à  un t i e r s .

Finalement n o u s  a v o n s  o b t e n u  l e  témo ignage  t a n t  a t t e n d u ,  q u i  f u t
pa r t i cu l i è rement  r é v é l a t e u r.  B i e n  q u ' é c l a i r a n t  un  aspect  ou  l ' a u t r e  d u  r i t u e l ,
son d i s c o u r s  s e  concentra presque exclusivement  s u r  l e s  polémiques i n t e r n e s  au
su je t  de l a  manière c o r r e c t e  de condu i re  l a  cé rémon ie .  A u  m o i n s  t r o i s  f o i s
Kokrenum menaça d e  t e r m i n e r  l e  r i t u e l ,  t e l l e s  f u r e n t  l e s  d ivergences s u r  l e s
" d é t a i l s "  ( de  l a  p l us  haute  importance pour  eux)  de  l a  c h o r é g r a p h i e .  " T o u t  l e
monde v e u t  d o n n e r  s o n  o p i n i o n "  d i t  Kokrenum, " m a i s  moi ,  j e  s u i s  l e  seu l  à
savo i r  ce  q u i  e s t  j u s t e " .

Du groupe de Kokrenum p a c i f i é  a u  cours  des années 1950, n e  s u r v i v e n t  q u e
deux v i e u x ,  d o n t  lui-même; i l  e s t  a u s s i  l e  s e u l  à  s a v o i r  chan te r.  Des v i eux  du
groupe de l a  Montagne ne s u r v i t  qu 'une femme, q u i  a  d3 s e  r é s i g n e r  à  p r e n d r e
son ascendance s u r  s o n  propre  groupe a f i n  que  sa  permanence s u r  l e  t e r r i t o i r e
du premier  groupe s o i t  a c c e p t é e ;  e l l e  n ' a ,  p a r  conséquen t ,  p a s  l e  d r o i t
d 'expr imer son op in i on .

Du g r o u p e  d u  Maranhao, p a c i f i é  p l u s  récemment, o n t  survécu p l u s  de v ieux
et  l e u r s  souven i rs  concernant l e s  aspects  t r a d i t i o n n e l s  d e  l a  c u l t u r e  g a v i a o
sont p l u s  c o m p l e t s .  L e  g r o u p e  d o m i n a n t ,  m e n é  p a r  Kokrenum, c o n s i d è r e n t
cependant que l e s  t r a d i t i o n s  e t  l a  langue des au t res  " d é v i e n t "  de l a  t r a d i t i o n
et d e  l a  l a n g u e  g a v i a o  "au then t i ques " ;  t o u t e s  l e u r s  op in ions  s u r  l ' e x é c u t i o n
du r i t u e l  s o n t  considérées i n c o r r e c t e s  e t  donnent l i e u  à  d e s  v i v e s  po lém iques
in te rnes .

I l  e s t  d e v e n u  é v i d e n t  q u e  p a r m i  l e s  d i f f i c u l t é s  q u ' i l  f a u t  surmonter
pour r é a l i s e r  un  r i t u e l  t r a d i t i o n n e l  gav iao  -  à  p a r t  l ' o u b l i  des t r a d i t i o n s  d û
au dépeuplement ,  l e  manque d ' i n t é r ê t  d e s  n o u v e l l e s  g é n é r a t i o n s ,  f o r temen t
inf luencées p a r  l a  s o c i é t é  env i ronnante,  l e  métissage dû a u  manque d e  femmes
gaviao, e t  e n f i n  l e s  p ress ions  e t  l e s  menaces ex ternes  -  l e s  tens ions  i n t e r n e s
de dominat ion d ' u n  groupe s u r  l ' a u t r e  -  s i t u a t i o n  créée a u s s i  p a r  l e  c o n t a c t  -
cons t i tuen t  un  f a c t e u r  des p l u s  impor tan ts .

Le témo ignage  d e  Kokrenum a  s e r v i  auss i  à  sou lever  d ' a u t r e s  quest ions
in téressantes.  Un I n d i e n  d ' e n v i r o n  30 ans,  gendre de Kokrenum, a  p a r t i c i p é  à
l ' e n t r e t i e n  e t  e n  a  p r o f i t é  p o u r  s e  r e n s e i g n e r  e t  é c l a i r c i r  c e r t a i n e s
questions s u r  l esque l l es  i l  a v a i t  des doutes -  "demande c e  q u ' e s t  c e c i ,  c e
qu 'es t  c e l a " ,  nous c h u c h o t a i t - i l .

La r é a l i s a t i o n  d ' u n  r i t u e l  englobe beaucoup d 'é léments  e t  de  d é t a i l s .  Ce
n ' e s t  que dans l e s  meil leures c o n d i t i o n s  que l ' o n  a r r i v e  à  une per fo rmance  q u i
s'approche d e  l ' i d é a l  e t ,  même a l o r s ,  l e s  Gaviao o n t  p l e i n e  conscience d ' ê t r e
l o i n  de c e t  i d é a l .  Q u o i q u ' i l  en  s o i t ,  dans l e  b u t  d e  documenter  a u  m i e u x  l a
fê te ,  Kokrenum s ' e s t  e f f o r c é  d e  l ' e x é c u t e r  s o u s  s a  forme l a  p l u s  complète
poss ib le .  Son t  apparues a l o r s  q u e l q u e s  séquences  q u i  n ' a v a i e n t  j a m a i s  é t é
exécutées, m a i s  d o n t  l e s  v i e u x  s e  souvenaient .  C e l a  exp l i que  l ' i g n o r a n c e  de
Krua q u i  n ' é t a i t  âgé que de 30  ans.

Un a u t r e  i n c i d e n t  r é v é l a t e u r  f u t  l a  découverte que f i t  u n e  a d o l e s c e n t e ,
une d e s  chan teuses  d e  l a  f ê t e ,  l o r s q u ' e l l e  a  entendu Kokrenum exp l i que r  une
des séquences de l a  f i n .  I l  s ' a g i t  du  moment o ù  u n  v i e u x  p r e n d  chacune  d e s
deux chan teuses  p a r  l a  main,  c o u r t ,  chan te  e t  f a i t  un  d i scou rs .  E l l e  a  compris
qu'à c e t  i n s t a n t ,  e l l e  é t a i t  en  t r a i n  d ' ê t r e  b a p t i s é e  e t  q u ' o n  l u i  d o n n a i t
p lus ieurs  n o m s .  E l l e  a v a i t  p a r t i c i p é  à  l a  cérémonie où on  l u i  a v a i t  donné ses
noms e t  -  ne  sachant pas l a  langue e t  ne  comprenant r i e n  au  d iscours
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cérémoniel -  e l l e  n ' a v a i t  r i e n  su,  personne ne l u i  ayant donné d 'exp l ica t ion .
Ces d e u x  i n c i d e n t s  démontrent  q u e  l e s  jeunes ne se désintéressent pas

totalement de cer ta ins  aspects de l a  v i e  t r a d i t i o n n e l l e  -  auxque ls  i l s  n ' o n t
d 'a i l l eurs  p a s  a c c è s  -  e t  q u ' i l s  man i fes ten t  même une cer ta ine  cur ios i té  à
leur s u j e t .  P a r  a i l l e u r s ,  même s i  on en conclut qu'un montage d iscurs i f  s u r  l a
s igni f icat ion d u  r i t u e l  n ' a  p a s  d e  s i g n i f i c a t i o n  p o u r  l e s  I n d i e n s ,  l a
discussion a u t o u r  d e  l a  v i d é o  a  p e r m i s  d é j à  u n e  énorme i n t é g r a t i o n  d e
connaissances.

Les deux cas rapportés i c i  ( e t  ce que nous avons observé a u p r è s  d ' a u t r e s
tr ibus)  démontrent  q u e ,  o u t r e  l a  r e l a t i o n  ludique que l e s  Indiens établ issent
avec l a  vidéo, l ' i n t é r ê t  p r inc ipa l  de l 'expér ience que n o u s  a v o n s  t e n t é e  e s t
d'enregistrer  c e  q u ' i l s  c o n s i d è r e n t  i m p o r t a n t ,  c ' e s t - à - d i r e ,  l e u r s
manifestations c u l t u r e l l e s ,  c e  qu i  l e s  caractér ise  e t  l e s  d i f f é renc ie  d u  r e s t e
du monde.

Alors q u e  l e s  i n d i g é n i s t e s  e t  l e s  journa l is tes  tendent à  documenter l e s
problèmes q u i  touchent  l e s  I n d i e n s ,  c e s  d e r n i e r s  t i e n n e n t  p l u t ô t  A
l'enregistrement d e  c e  q u ' i l s  v a l o r i s e n t  e t  considèrent comme é tant  beau. I l
est c l a i r  que pour e u x  l e  g r a n d  problème fondamental  e s t  l a  q u e s t i o n  d e
l ' a f f i rmat ion  d e  l e u r  i d e n t i t é ,  q u i  en dernière instance détermine l a  posi t ion
qu'on adopte face aux d i f f i c u l t é s .
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The 1986 Year B o o k  o f  S c i e n c e  a n d  t h e  F u t u r e  ( 1 9 8 5 )  c o n t a i n s  a n
a r t i c l e  o n  anthropology by Charles McNett J r .  I n  more than one way t h i s  short
a r t i c l e  t e l l s  a b o u t  t h e  p r e s e n t  a n d  t h e  f u t u r e  o f  a n t h r o p o l o g i c a l
contributions i n  t h e  understanding o f  human beings. M c N e t t  J r .  (1985:  252 )
maintains t h a t  " t w o  d i s t i n g u i s h i n g  c h a r a c t e r i s t i c s  o f  anthropology a s  a n
academic d isc ip l ine  have been i t s  focus on a l l  human c u l t u r e s  a n d  i t s  method
of s t u d y i n g  t h o s e  c u l t u r e s " .  F u r t h e r  McNett J r .  po in ts  out  t h a t  "development
agencies h a v e  come t o  depend o n  anthropolog is ts ,  u s i n g  t h e  m e t h o d  o f
part ic ipant  o b s e r v a t i o n  a n d  o t h e r  s o c i a l  s c i e n c e  techniques i n  p l a n n i n g
projects a n d  t h e i r  implementat ion,  e s p e c i a l l y  i n  t h i r d  w o r l d  c o u n t r i e s "
(McNett J r .  1 9 8 5 :  2 5 2 ) .  M y  aim i n  quoting McNett J r .  i s  simply t o  br ing  the
point home t h a t  t h e r e  i s  a  g r e a t  d e a l  anthropologis ts  c a n  o f f e r  i n  t h e
understanding o f  h u m a n  p r o b l e m s  w h e t h e r  " s t a t u s  o f  u r b a n  p o o r "  o r
"introduction o f  s a t e l l i t e  communication", "computers i n  the  s c h o o l s "  o r ,  f o r
that m a t t e r ,  a n y  s o p h i s t i c a t e d  technology,  i n  human societ ies  regardless o f
the i r  l eve ls  o f  technological development.

In t h i s  paper I  attempt t o  document some o f  t h e  exper iences t h a t  I
have g a i n e d  i n  t h e  u s e  o f  anthropological methods whi le  conducting research
related t o  communication and information sciences. M o r e  s p e c i f i c a l l y,  I  w o u l d
l ike  t o  d i s c u s s  t h e  r e l e v a n c e  o f  anthropologica l  methods and techniques as
u t i l i z e d  i n  the  evaluation o f  two major technology projects conducted i n
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India. T h e s e  a re  S a t e l l i t e  I n s t r u c t i o n a l  Te l e v i s i o n  Experiment ( S I T E )  a n d
Computer L i t e r a c y  a n d  S t u d i e s  i n  Schools  (CLASS).  B e f o r e  discussing these
projects a n d  t h e  c o n t r i b u t i o n s  o f  a n t h r o p o l o g i c a l  m e t h o d s  i n  t h e i r
evaluations, I  t h i n k  o n e  m u s t  e x a m i n e  t h e  t h e o r e t i c a l  b a s i s  f o r
anthropological ventures i n  these areas o f  research.

The Anthropological Trad i t ion  i n  Communication
Harris (1971:  106)  declared " A l l  soc ia l  animals inf luence e a c h  o t h e r ' s

behaviour b y  means o f  communication". T h i s  i s  n o t  n e w  t o  t h e  f i e l d  o f
anthropology. T h e r e  i s  a  l o n g  t r a d i t i o n  beginning f r o m  S a p i r  ( 1 9 3 1 )  o f
studying t h e  process  o f  communication, i n  anthropology and more so among the
l inguists.  Hymes (1967) ,  i n  a  lengthy but  c r i t i c a l  p a p e r ,  h a s  examined t h e
relationship between anthropology a n d  communication. A s  e a r l y  a s  1967 he
asserted "An anthropology o f  communication does not  e x i s t . . .  i t  can e x i s t ,  a n d
there a r e  s i g n s  o f  i t s  coming i n t o  being" (Hymes 1967: 1 ) .  I  t h i n k  t h a t  since
then, t h e  anthropology o f  communication h a s  come i n t o  b e i n g .  A t  a n o t h e r
level ,  a n t h r o p o l o g i c a l  r e s e a r c h  h a s  c o n t r i b u t e d  t o  t h e  development o f
'Communication Theory'.  T h e s e  are  two areas i n  w h i c h  comunication h a s  b e e n
examined a  g r e a t  dea l  r e l a t i n g  t o  language and i t s  possible relat ionships wi th
social s t ructure  ( L e v i -Strauss 1953) .  Hymes (1967)  indicated t w o  o t h e r  a r e a s
in w h i c h  anthropologis ts  h a v e  c o n t r i b u t e d  i n  t h e  development o f  theory o f
human communication; namely semiotics and e t h n o l i n g u i s t i c s .  W i t h  t h e  a d v e n t
of t h e  e l e c t r o n i c  media and the 'communication revolut ion'  t h e  i n t e r e s t  o f  the
anthropologists have fu r ther  sh i f ted  on t h e  i s s u e s  r e l a t e d  t o  communication
technologies a n d  t h e i r  e f f e c t s  o n  c u l t u r e  a n d  s o c i e t y.  A  small  group o f
anthropologists who got involved i n  the  study o f  mass m e d i a  e f f e c t s  i n  I n d i a
and e lsewhere  a r e  n o w  d e e p l y  involved i n  the  applications o f  anthropological
methods and techniques f o r  the  understanding o f  communication processes a n d
effects.  I n  m o r e  t h a n  o n e  w a y  i t  seems t h a t  they are  f a r  removed from the
mainstream o f  anthropology. B u t  a t  the  same t ime they are  get t ing  i n v o l v e d  i n
those a s p e c t s  o f  human l i f e  t h a t  were f a r  from the mainstay o f  communcation
scholars o r  l e f t  untouched. H e r e  I  t r y  t o  i l l u s t r a t e  h o w  t h e s e  a s p e c t s  c a n
be studied using anthropological methods and techniques.

Sa te l l i t e  Communications Related Researches
In a  r e c e n t  e d i t e d  volume,  ( 1 9 8 5 ) ,  I  h a v e  discussed i n  d e t a i l  the

evaluative researches conducted i n  connect ion  w i t h  S a t e l l i t e  I n s t r u c t i o n a l
Television Experiment  ( S I T E )  u s i n g  anthropolog ica l  methods a n d  techniques.
These studies had h i s t o r i c a l  antecedents i n  the  work o f  anthropologists  d o i n g
in communicat ion r e s e a c h  o n  t e l e v i s i o n  a n d  r a d i o  i n  I n d i a .  T h e
anthropologists a s s e r t  t h a t  t h e y  c o u l d  p r o v i d e  q u a l i t a t i v e  a n d  i n - d e p t h
understanding o f  t h e  e f f e c t s  o f  mass media using h o l i s t i c  methods, a s  w e l l  as
providing input  f o r  fu ture  planning o f  mass media.

Hence, h o l i s t i c  method was u t i l i z e d  t o  assess a s  t o  h o w  t h e  d e f i n e d
goals o f  S I T E  w e r e  ach ieved  i n  o n e  y e a r  experiment between 1975-76. " T h e
social goals o f  SITE were t o  improve g e n e r a l  p r i m a r y  educa t ion  t o  p r o v i d e
training t o  t e a c h e r s ,  h e l p  t o  improve a g r i c u l t u r a l  pract ices,  h e a l t h ,  hygiene
and n u t r i t i o n  and c o n t r i b u t e  t o  f a m i l y  p l a n n i n g  a n d  n a t i o n a l  i n t e g r a t i o n "
(Agrawal 1 9 8 1 :  1 3 8 ) .  N i n e  v i l l a g e s  f r o m  among 2 3 3 0  SITE v i l l a g e s  i n  seven
states were selected f o r  the  h o l i s t i c  study.  I n  addi t ion,  a n  e v a l u a t i v e  s t u d y
focusing o n  women i n  a  Rajasthan v i l l a g e  was a lso  conducted. Anthropologis ts
speaking l o c a l  languages l i v e d  i n  the  selected v i l l ages  f o r  a  p e r i o d  o f  a b o u t
15 months o n  a n  average .  T h e y  focussed t h e i r  a t ten t ion  on understanding the
process o f  ex is t ing  r u r a l  communication, t h e  r o l e  o f  te lev is ion  i n  SITE
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instructional  areas and the  process o f  change b r o u g h t  a b o u t  b y  S I T E  i n  t h e
rural  s t r u c t u r e  (Agrawa l  1981: 1 4 2 ) .  I n  addi t ion,  a  cameraman wi th  16mm Honey
Bell s i l e n t  camera l i v e d  and shot day-to-day r u r a l  l i f e  i n  o n e  o f  t h e  O r i s s a
vi l lages i n  col laborat ion wi th the  resident anthropologist.

The a n a l y s i s  o f  t h e  h o l i s t i c  s t u d y  o f  n i n e  S I T E  v i l l ages  c l e a r l y
indicated t h a t  the  presence o f  te lev is ion  d i r e c t l y  t r i g g e r e d  t h e  process  o f
change i n  a g r i c u l t u r e .  T h e  v i e w i n g  o f  a g r i c u l t u r a l  programmes l e d  t o  the
adoption o f  a  number o f  innova t ions .  S e v e r a l  a g r i c u l t u r a l  i n n o v a t i o n s
requiring the  a l t e r a t i o n  o f  ex is t ing  pract ices were a lso  adopted.

In c o n t r a d i c t i o n  t o  t h e  f indings,  t h e  la rge  scale  survey conducted i n
the SITE v i l l ages  had indicated a  negative impact o f  TV i n  b r i n g i n g  a b o u t  a n y
changes i n  a g r i c u l t u r a l  p r a c t i c e s .  S e v e r a l  s i m i l a r  conclusions were drawn
from the  h o l i s t i c  study regarding heal th,  hygiene, and education.

One may ask a  q u e s t i o n  a s  t o  h o w  t w o  methods o f  s o c i a l  r e s e a r c h
provided o p p o s i t e  r e s u l t s .  O n e  o f  the  reasons f o r  the  d i f ference was t h a t  t h e
multiple e f fec ts  o f  TV i n  intended and unintended areas could n o t  b e  d e t e c t e d
in t h e  i n i t i a l  s u r v e y.  I t  was only wi th  t h e i r  [anthropologists] pa r t i c ipan t
observation and the  indepth invest igat ion o f  v a r i o u s  a s p e c t s  o f  r u r a l  l i f e
that t h e  anthropologists  were able  t o  provide t h e i r  f indings.  T h e  descr ipt ive
analysis f a c i l i t a t e d  the  t rac ing  o f  t h e  processes a n d  s o c i a l  boundar ies o f
human communication, t h e  t r a d i t i o n a l  methods o f  communication, and the  new
process o f  s a t t e l i t e  te lev is ion .

Such analysis was possible because t h e  anthropologis ts  w e r e  a b l e  t o
develop a  r a p p o r t  wi th  the  v i l l a g e r s .  B e f o r e  accepting any opinion, statement
or information,  i t  was possible t o  check, and v e r i f y  the  information f r o m  more
than o n e  s o u r c e .  I t  was not  t h a t  informants purposely l i k e d  t o  f a l s i f y  fac ts
but t h a t  they of ten  lacked the  proper information. T h i s  k ind o f  understanding
could o n l y  d e v e l o p  t h r o u g h  p a r t i c i p a n t  observa t ion  a n d  u s e  o f  ' e m i c '
categories. S i m i l a r  e f f o r t s  m i g h t  p r o v i d e  u s  a  method t o  understand t h e
process o f  communicat ion i n  a  c r o s s - c u l t u r a l  p e r s p e c t i v e .  T h e  u s e  o f
anthropological methods a n d  techniques make  i t  p o s s i b l e  t o  d i s c e r n  t h e
interelationahips between i n f o r m a t i o n  and economy, p o l i t i c s  and st ructure ,  and
the i r  concomitant e f f ec ts  i n  perpetuating a n d  g e n e r a t i n g  i n e q u a l i t y .  I t  i s
also p o s s i b l e  t o  map v e r t i c a l  a n d  h o r i z o n t a l  l i n k a g e s  i n  the  comunication
context c lose ly  in ter l inked  wi th  economic a n d  p o l i t i c a l  l i n k a g e s  w i t h i n  o r
outside the  v i l l a g e  (Agrawal 1982: 3 6 ) .

Extensive 16mm f i l m  shooting was u t i l i z e d  i n  the  production o f  an hour
long documentary on r u r a l  cu l tu re  and e f f e c t s  o f  s a t e l l i t e  communication i n
rural  l i f e .  F u r t h e r ,  t h e  a n t h r o p o l o g i s t s  w e r e  a b l e  t o  p r o v i d e  some
research-based input  t o  the  t e l e v i s i o n  producers .  A n t h r o p o l o g i c a l  knowledge
provided a  m e a n s  o f  d e v e l o p i n g  a u d i e n c e  p r o f i l e s .  T h i s  q u a l i t a t i v e
descriptive a n a l y s i s  o f  r u r a l  l i f e  w a a  m o s t  u s e f u l  i n  s e n s i t i s i n g  t h e
producers.

Computer Related Research
The 1 9 8 0 ' s  s a w  I n d i a  suddenly  coming t o  t h e  f o r e f r o n t  o f  t h e

communication revolut ion.  Computers seemed t o  be the  penacea f o r  a l m o s t  a l l
problems. W h e t h e r  r a i l w a y  o r  a i r  t i c k e t s ,  banking system, p r o j e c t  evaluat ion,
d i s t r i c t  resource inventory,  a l l  seemed t o  b e  t a k e n  c a r e  b y  computers.  I n
this p a r t l y  i n d u s t r i a l i z e d  soc ie ty,  t h e  computer invasion has a lso  touched the
ent ire educational system. E f f o r t s  have b e e n  made f o r  t h e  i n t r o d u c t i o n  o f
computers a t  t h e  n a t i o n a l  l e v e l .  I n  the  next  decade i t  i s  expected t h a t  more
than f i f t y  thousand higher secondary schoo ls  i n  I n d i a  w i l l  h a v e  computers.
Anthropologists were ca l led  i n  t o  give a  h o l i s t i c  evaluat ion o f  t h i s  p ro jec t ,
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i
which w a s  i n i t i a t e d  by the  Department o f  Electronics and Education, Government
of Ind ia  and w a s  des ignated  a s  Computer L i t e r a c y  A n d  S t u d i e s  i n  Schoo ls
(CLASS). I n  t h e  i n i t i a l  p h a s e ,  2 5 0  schools were provided wi th  BBC Computers
and re la ted  peripherals,  o n e  p r i n t e r  a n d  o n e  a u d i o -cassette r e c o r d e r .  S i x
anthropologists w e r e  i n v o l v e d  i n  t h e  f i r s t  phase evaluation o f  the  p ro jec t ,
during the academic year  1985-86.

Based on t h e  exper ience  g a i n e d  d u r i n g  t h e  S a t e l l i t e  I n s t r u c t i o n a l
Television Experiment ( S I T E )  soc ia l  evaluat ion,  i t  was f e l t  t h a t  CLASS pro jec t
should be studied and analysed i n  i t s  t o t a l i t y  f o r  a  q u a l i t a t i v e  a n d  i n - d e p t h
understanding o f  t h e  computer i n t r o d u c t i o n  process .  Fur ther,  t h e  process o f
learning induced  t h r o u g h  a n  educat iona l  technology i n n o v a t i o n  ( c o m p u t e r )
should b e  i n v e s t i g a t e d  w i t h i n  the  c u l t u r a l  mi l ieu .  Keeping t h i s  v iew i n  mind,
an i n t e r -d isc ip l inary  and mu l t i -d iscip l inary  approach t o  CLASS e v a l u a t i o n  w a s
followed.

Anthropologists employed t h e  h o l i s t i c  method f o r  t h e  evaluat ion o f
CLASS t o  provide inputs f o r  fu ture  systems. T h e  anthropologists  f o l l o w e d  a l l
the m a j o r  s t e p s  t h a t  w o u l d  b e  g e n e r a l l y  f o l l o w e d  i n  conduct ing a n
anthropological study.  Th is  i n c l u d e d  s e l e c t i o n  o f  schoo ls  f o r  observa t ion ,
choosing methods a n d  techniques t h a t  would be followed f o r  data co l l ec t ion  as
well as deciding on the  duration o f  f i e l d  w o r k  a n d  s p e c i f i c  a s p e c t s  o f  t h e
project w h e r e  t h e  f o c u s  w o u l d  b e  d i r e c t e d  f o r  d e t a i l e d  d a t a  co l lec t ion .
Keeping i n  mind t h a t  computers were introduced i n  a l m o s t  a l l  t h e  s t a t e s  o f
India, s i x  s e p a r a t e  l o c a t i o n s  w e r e  s e l e c t e d ,  e a c h  represent ing  a  b r o a d
cultural  r e l i g i o n .  I n  e a c h  o f  t h e  s i x  c i t i e s  t h e  s t u d y  s t a r t e d  i n  t h e
beginning o f  the  academic year  1985-86.

Local language-speaking anthropologists  s e l e c t e d  two CLASS schools i n
each o f  the  respective c i t i e s  f o r  deta i led observations though  t h e y  c o l l e c t e d
data f o r  a l l  t h e  CLASS s c h o o l s  f a l l i n g  wi th in  c i t y  boundary where they were
conducting t h e i r  study.  The anthropologists made d a i l y  observations o f  t h e  t w o
selected schools on a l te rnat ing  basis.

This h e l p e d  t h e m  t o  understand t h e  f i e l d  s i t u a t i o n  and the  various
computer classes held  i n  each school. A l l  the  anthropologists e x c e p t  t h o s e  i n
Allahabad, l i v e d  i n  t h e i r  homes w h i l e  conduct ing t h i s  study. On a  regular
basis, they  v i s i t e d  schools and the  selected homes o f  t h e  computer s t u d e n t s .
I t  w o u l d  n o t  b e  out  o f  place t o  say t h a t  t h e  anthropologists' presence i n  the
f ie ld  a f fec ted  t h e  natura l  experimental s i t u a t i o n .

At the  end o f  the  study the  anthropologis ts  w e r e  a b l e  t o  p r o v i d e  a
detailed d e c r i p t i v e  a n a l y s i s  o f  t h e  s c h o o l  s e t t i n g  a n d  t h e  p r o c e s s  o f
introduction o f  computers. T h e y  were a lso ab le  t o  p r o v i d e  d e t a i l e d  p r o f i l e s
of t h e  computer schools, teachers,  students and t h e i r  f ami l i es ,  and t h e  school
management. These i n s i g h t s  w e r e  h e l p f u l  i n  determin ing  t h e  s o c i o - c u l t u r a l
situations i n  w h i c h  computers could survive as a  modern t o o l  o f  education. I t
also helped i n  determining t h e  m a j o r  a r e a s  o f  c o n f l i c t  o f  i n t e r e s t  among
teachers, p r i n c i p a l s ,  s t u d e n t s ,  t h e  c e n t r e  a n d  s t a t e  governments a n d  the
computer-implementing and -maintaining agencies.

Analysis f u r t h e r  indicated the  extent  t o  which the  defined goa l  o f  t h e
project, t o  d e m y s t i f y  computers f o r  t h e  s t u d e n t s  o f  class X I  i n  d i f f e r e n t
educational systems, was achieved. I t  a lso  showed t h a t  d u e  t o  o rgan isa t iona l
and academic problems computers w e r e  u t i l i z e d  f a r  b e l o w  expec ta t ion  a n d
target. W h i l e  t h e  s t u d e n t s  w e r e  e n t h u s i a s t i c  t o  l ea rn ,  t h e  teachers d i d  not
show equal enthusiasm. I t  w a s  observed t h a t  s t u d e n t s  coming f r o m  h i g h e r
economic s t a t u s  f a m i l i e s  l e a r n  more  than those coming from poor f ami l i es .  I t
was concluded t h a t  t h i s  pro ject  would lead  t o  i n c r e a s e  l e a r n i n g  g a p s  between
the p o o r  a n d  t h e  r i c h .  S e v e r a l  p l a n n i n g  i m p l i c a t i o n s  h a v e  been drawn f o r
future improvement i n  the  implementation o f  the  CLASS pro jec t .
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What Have we Learnt
Al l  these years I  have been asking myself t h e  q u e s t i o n  "What  h a v e  I

learnt from par t ic ipat ing  i n  communciation research as an anthropologist?"
While some p a r t s  o f  the  answer a re  qu i te  obvious the  other  par ts  need

to be examined and discussed f o r  t h e i r  i m p l i c a t i o n s  f o r  s o c i a l  r e s e a r c h  i n
general, k e e p i n g  t h e  c u l t u r a l  s e t t i n g  i n  v i e w .  L e t  m e  t a k e  e a c h  p a r t
separately.

The demand a n d  appreciation f o r  the  research studies o f  SITE and CLASS
leaves n o  d o u b t  t h a t  t h e y  h a v e  b e e n  u s e f u l .  A l s o  a  l a r g e  number o f
professionals i n  t h e  communication f i e l d  want  t o  use anthropological methods
and techniques f o r  communication r e s e a r c h .  T h i s  i s  n o t  o n l y  t r u e  i n  t h e
Afro-Asian c o u n t r i e s  b u t  a l s o  i n  t h e  Euro-American c o u n t r i e s .  T h e  m a i n
advantage o f  u s i n g  anthropologica l  methods,  a s  indicated by the  scholars,  i s
that i t  provides an in-depth understanding o f  t h e  i n t e r -relat ionships among
various s o c i a l  i n s t i t u t i o n s ,  i n d i v i d u a l s ,  a n d  several  groups. I t  has helped
to go beyond the  concept o f  communication networks advocated b y  Rogers  a n d
others ( R o g e r s  a n d  K i n c a i d ,  1981) .  T h e  data  emerging from the h o l i s t i c  study
have brought o u t  t h e  concept  o f  "communication a l l i a n c e "  a s  a n  emerging
communication paradigm f o r  r e l a t i n g  communication process t o  soc ia l  s t ructure
and the  consequent e f fec ts  o f  mass media i n  development.

Anthropological methods f o r  communication r e s e a r c h  a r e  n o w  b e i n g
viewed a s  a n  a l t e r n a t e  methodology i n  measuring t h e  s o c i a l  e f f e c t s  o f
communication. N o  doubt i t  i s  a  react ion against t h e  q u a n t i t a t i v e  methods s o
far employed i n  the l a rge  parts  o f  the  world f o r  measuring the  e f f e c t s  o f  mass
media o n  i t s  l i s tener /v iewer / reader /pa r t i c ipan t .  W h a t  h a s  b e e n  f e l t  b y
several s c h o l a r s  i s  t h a t  q u a n t i t a t i v e  methods i n  which surveys a r e  general ly
employed as a  t o o l  o f  data co l lec t ion  does n o t  p e r m i t  a n y  c l o s e  i n t e r a c t i o n
between t h e  respondent a n d  t h e  i n t e r v i e w e r.  I t  a l s o  f o r c e s  cond i t ioned
responses f o l l o w i n g  l o g i c ,  s o c i a l  categories and methods o f  c lass i fy ing  views,
opinions, a t t i t u d e s ,  and even t r u t h ,  t h a t  may be a l i e n  o r  d i f f e r e n t  f r o m  t h o s e
of t h e  respondent i n  a  given cu l tu ra l  s e t t i n g .  T h e  interviewer t ra ined  i n  the
Judo-Christ ian t r a d i t i o n  o f  l e a r n i n g  i n v a r i a b l y  f o l l o w s  i t s  l o g i c  i n  t h e
design a n d  c o n t r u c t i o n  o f  t h e  ins t rument .  T h i s  b y  i t s  very  nature i s  an
unnatural context f o r  t h e  respondent t o  answer  q u e s t i o n s .  A n t h r o p o l o g i c a l
methods h e l p  overcome t h i s  problem. A t  t h e  same t ime they help 'd iscover '  t h e
emic cu l tu ra l  categories f o r  the  analysis and i n t e r p r e t a t i o n  o f  communication
behaviour. A l s o ,  t h e y  h a v e  h e l p e d  d e v e l o p  a  comparative perspective on the
communication process and i t s  re la t ionship  wi th  soc ia l  s t ructure .
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FUNDING ANTHROPOLOGICAL FILM AND VIDEO PRODUCTIONS

Practical  P o i n t s ,  F u n d i n g  P o l i t i c s ,  E t h n o c e n t r i s m  a n d  t h e  D i r e c t i o n  o f
Communication: W h e r e  D o e s  V i s u a l  A n t h r o p o l o g y  F i t  I n t o  E x i s t i n g  F u n d i n g
Structures?

by
Sabine Jell -Bahlsen

Ogbuide, L t d .  F i l m  Product ions
487 Broadway #PH

New York ,  N . Y.  10013, USA

There i s  a  g e n e r a l  p e r c e p t i o n  o f  f i l m  makers as  people  who spend t h e i r
time making f i l m s .  T h i s  v iew  may f i t  H o l l y w o o d  p r o d u c e r s ,  b u t  i t  c e r t a i n l y
does n o t  a p p l y  t o  i ndependen t  f i l m m a k e r s ,  n o r  t o  a n t h r o p o l o g i s t s  m a k i n g
f i l s m :  t h e s e  f i l m m a k e r s  a r e  u s u a l l y  c o m p e l l e d  t o  spend most o f  t h e i r  t i m e
t r y i n g  t o  r a i s e  money f o r  t h e i r  f i l m s .

Fundraising i s  a n  i m p o r t a n t  i s s u e  a n d  b u r n i n g  p r o b l e m  f o r  everyone
involved i n  i ndependen t  f i l m  p r o d u c t i o n s .  A n  a n a l y s i s  and open d iscuss ion  o f
funding problems i s  o v e r d u e .  T h i s  p a p e r  w i l l  l o o k  a t  t h r e e  a s p e c t s  o f
fundra is ing  f o r  a n t h r o p o l o g i c a l  f i l m :  f i r s t ,  t h e  p r a c t i c a l  s i d e  o f
fundra is ing ;  s e c o n d l y ,  t h e  i d e o l o g i c a l  s i d e ;  a n d  f i n a l l y ,  h o w  d o
anthropo log ica l  f i l m s  f i t  i n t o  e x i s t i n g  fund ing  s t r uc tu res?
I .  T h e  P r a c t i c a l  S ide

From a  p r a c t i c a l  p o i n t  o f  v i e w ,  f u n d r a i s i n g  f o r  f i l m  d i f f e r s  f r o m
research g r a n t  a p p l i c a t i o n s .  T h e r e  a r e  v e r y  s p e c i f i c  r e q u i r e m e n t s  f o r
ob ta in ing  fund ing  f o r  f i l m .
The Budget

There i s  a  d i f f e r e n c e  o f  p ropo r t i ons :  t h e  mere s i z e  o f  a  f i l m  b u d g e t  i s
much l a r g e r  t h a n  t h e  b u d g e t  o f  t h e  a v e r a g e  research  o r  t r a v e l  g r a n t .  T h e
product ion o f  a  l ow-cos t  one h o u r ,  1 6  m m  documentary  f i l m  o f  p r o f e s s i o n a l
q u a l i t y  r e q u i r e s  a  minimum budget o f  a t  l e a s t  $100 000. H o w e v e r,  most f u n d i n g
agencies w i l l  n o t  t a k e  a  one hour  documentary f i l m  p r o j e c t e d  a t  under  $ 2 0 0  0 0 0
se r i ous l y.
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Several i t e m s  account  f o r  the  la rge  proportions o f  a  f i l m  budget. F i l m
stock and other  supplies a r e ,  o f  course, more expensive  t h a n  p e n  a n d  p a p e r .
But t h e  c o s t  o f  s u p p l i e s  a n d  mater ia ls  i s  a  comparatively minor i tem i n  the
fi lm budget, accounting f o r  only about 10% o f  the  t o t a l  cost .  B e c a u s e  o f  t h e
division o f  l a b o r  necessary i n  f i l m  production,  t h e r e  are  more sa la r ies  and
wages t o  be paid than i n  most research projects.  B u t ,  e s p e c i a l l y  i n  a  f i e l d
si tuat ion,  w h e r e  t h e  f i l m -crew i s  kept  minimal i n  s i z e ,  s a l a r i e s  a r e  usual ly
not t h e  most expensive p a r t  o f  f i l m ,  p r o d u c t i o n .  T h e  product ion  o f  a  f i l m
involves s e v e r a l  s t a g e s :  a )  r e s e a r c h  and pre-production, b )  production, and
c) post-production, consist ing o f  ed i t ing ,  laborator ies  and processing. I t  i s
this l a s t  s t a g e  w h i c h  i s  t h e  s i n g l e  m o s t  expensive par t  o f  a  f i l m  budget,
amounting t o  a t  l e a s t  one t h i r d  o f  the  t o t a l  cost  o f  the  f i l m .
The Sponsor/Administrator

I f  an organization i s  t o  make a  c o n t r i b u t i o n  t o  a  f i l m  p r o j e c t ,  t h e y
want t o  make s u r e  t h a t  a )  t h e  money i s  used f o r  what i t  was requested f o r ;  b )
the money i s  properly accounted f o r ;  c )  the  grant ,  o r  major port ions o f  i t ,  i s
returned t o  the  organization i f  the  completed f i l m  makes money.

In a d d i t i o n ,  m o s t  c o n t r i b u t o r s  w i l l  o n l y  c o n t r i b u t e  t o  n o n - p r o f i t
organizations a n d  t h e y  w i l l  o n l y  c o n s i d e r  a p p l i c a t i o n s  f r o m  f i l m  m a k e r s
through such a  sponsoring organization.

The sponsor/administrator appl ies f o r ,  rece ives ,  accounts f o r ,  d i s b u r s e s
and r e p a y s  f u n d s  o n  behal f  o f  the  filmmaker. T h e  sponsor can be educational,
cul tura l ,  char i tab le  e t c . . .  F r o m  t h i s  commitment t h e  o r g a n i z a t i o n  d e r i v e s  a
status t h a t  makes i t  e l i g i b l e  f o r  tax-deductable contributions.  T h e  sponsor
gets a  cer ta in  percentage o f  the t o t a l  budget, c a l l e d  " i n d i r e c t  cost" ,  f o r  i t s
administrative s e r v i c e s  f r o m  t h e  f i l m  p r o d u c t i o n .  T h e r e  a re  many d i f f e r e n t
organizations ava i lab le  t o  ac t  as sponsors.

An anthropologist who wants t o  make a  f i l m  m a y  c o n s i d e r  h i s  s c h o o l  o f
a f f i l i a t i o n  a s  a  sponsoring o r g a n i z a t i o n  f o r  t h e  f i l m  p r o j e c t .  However,
educational ins t i tu t ions  a re  o f ten  ne i ther  f a m i l i a r  wi th  f i l m  b u d g e t s ,  n o r  d o
they h a v e  t h e  f a c i l i t i e s  t o  account f o r  the  specia l  needs o f  f i l m  production
accounting. I n  addi t ion,  i n d i r e c t  cost  ra tes  v a r y  a n d  a r e  n e g o t i a b l e .  T h e
rates o f  p r e s t i g i o u s  academic ins t i tu t ions  are  o f ten  much higher than those o f
other independent f i l m  sponsors. T h e r e  a r e  many s m a l l e r  m e d i a  o rgan iza t ions
whose g o a l s  m a y  c o i n c i d e  w i t h  t h e  i n t e r e s t  o f  a  pa r t i cu la r  f i l m  p r o j e c t .
Organizations focussing on specia l  e thnic ,  community, t h i r d  w o r l d  e t c .  i s s u e s
can a n d  w i l l  a c t  a s  sponsors f o r  a  f i l m  p r o j e c t ,  i f  the  f i l m ' s  issues a re
compatible wi th  the organizat ion's own object ives.  T h e s e  m e d i a  o rgan iza t ions
are u s u a l l y  f a m i l i a r  w i t h  the  independent f i l m  scene and o f ten  charge smaller
fees. T h e y  can o f f e r  valuable advice and s e r v i c e s  needed f o r  f i l m  f u n d i n g .
They m a y  h e l p  t o  e v a l u a t e  a  f i l m  p ro jec t  and t o  i d e n t i f y  appropriate funding
agencies.
Funding Agencies

Identi fying the appropriate f u n d i n g  s o u r c e  f o r  y o u r  f i l m  p r o j e c t  i s
perhaps t h e  s ingle  most important step i n  fundraising.

Two m a j o r  l i b r a r i e s  p r o v i d e  i n f o r m a t i o n  a b o u t  t h e  d i f f e r e n t  types o f
funding agencies and t h e i r  g o a l s  a n d  requirements.  O n e  i s  t h e  Foundat ion
Center i n  New York; t h e  other  one i s  located i n  Ca l i fo rn ia .

Because o f  t h e  l a r g e  amount needed, t h e  filmmaker i s  usual ly  l i m i t e d  t o
certain funding agencies: m o s t  funding organizations p re fe r  t o  make prominent
contributions. W i t h  l i m i t e d  f u n d s  a v a i l a b l e  f o r  an ind iv idual  p ro jec t ,  t h e y
do not  want t h e i r  contr ibution t o  get  l o s t  i n  a  v a s t  g r o u p  o f  c o n t r i b u t o r s .
In addi t ion,  a l l  f i l m  funding organizations want t o  make sure t h a t  t h e  f i l m
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they h a v e  h e l p e d  t o  fund  s e l l s ,  s o  t h a t  t h e y  can redeem t h e i r  contr ibut ion,  o r
at l e a s t  p a r t  o f  i t .

A l l  potent ia l  funders  have v e r y  s p e c i f i c  g o a l s  o f  t h e i r  o w n .  T h e  g o a l s
of  o r g a n i z a t i o n s  t h a t  w o u l d  fund  f i l m s  d i f f e r  f r om  the  goa ls  o f  o rgan iza t ions
that  would fund  an th ropo log i ca l  research .

Funding s o u r c e s  f a l l  i n t o  t h r e e  b r o a d  c a t e g o r i e s :  p u b l i c ,  p r i v a t e
foundations and co rpo ra t i ons .  P u b l i c  f u n d i n g  a g e n c i e s  h a v e  t h e  l a r g e s t  e n
bloc f u n d s  a v a i l a b l e ,  b u t  t h e y  a r e  h i g h l y  dependen t  o n  c u r r e n t  p o l i t i c s .
Private foundations can cover  p o r t i o n s  o f  t h e  b u d g e t  i f  t h e  p r o j e c t  ma tches
their  c u r r e n t  i n t e r e s t s  a n d  i f  t h e y  see a  chance t o  redeem t h e i r  money l a t e r .
Corporat ions w i l l  o n l y  respond i f  t h e y  see a  b e n e f i t  t o  t h e i r  o w n  economic
i n t e r e s t  i n  t h e  p r o j e c t .

The paramount  r u l e  o f  t h e  g a m e  f o r  a l l  o f  these sources i s  t h a t  t h e y
w i l l  evaluate a  p r o j e c t  n o t  s o  much on i t s  own m e r i t s  a n d  r e s e a r c h  i n t e r e s t ,
but r a t h e r  i n  t e r m s  o f  w h e t h e r  i t  f i t s  t h e  r espec t i ve  agency 's  needs and
i n t e n t i o n s ,  and  whether t h e  proposed f i l m  w i l l  s e l l .  T h e  i d e a l  f i l m  p r o j e c t
would b e  t h e  o n e  t h a t  ma tches  t h e  i d e a s  o f  t h e  f und ing  source.  T h o r o u g h
research i n t o  t h e  d i f f e r e n t  t y p e s  o f  f u n d i n g  a g e n c i e s ,  t h e i r  c u r r e n t
i n t e r e s t s ,  g o a l s  a n d  r e q u i r e m e n t s  i s  n e c e s s a r y  a n d  c a n  save much t ime  and
e f f o r t .  O n c e  l i k e l y  sources have been t a rge ted ,  t h e  proposa l  c a n  b e  t a i l o r e d
to t h e  sou rce ' s  needs and requirements.
The Proposal

The p r o p o s a l  i s  t h e  v e r b a l  f o r m  o f  t h e  f i l m  p r o j e c t .  T h i s  i s  where
w r i t i n g  dominates t h e  v i s u a l  a p p r o a c h .  I t  c o s t s  money  t o  p r o d u c e  m o v i n g
images w i t h  s o u n d ,  t h a t  i s  f i l m .  F u n d i n g  can o n l y  be obta ined i f  t h e  concept
f o r  t h e  in tended images can be c l e a r l y  and cohe ren t l y  presented i n  w r i t i n g .

The f i l m  p roposa l  u s u a l l y  c o n s i s t s  o f  an a b s t r a c t ,  a  d e s c r i p t i o n  o f  t h e
p r o j e c t ,  i t s  g o a l s  a n d  o b j e c t i v e s ,  proposed a c t i v i t i e s  and expected r e s u l t s .
The f o r m  a n d  s c o p e  o f  a n  i n d i v i d u a l  p r o p o s a l  v a r i e s  a c c o r d i n g  t o  t h e
requirements o f  t h e  fund ing  source.  I t  may be anywhere f r om  3-100 pages l o n g ,
i t  may o r  may n o t  c o n t a i n  a  more o r  l e s s  d e t a i l e d  f i l m  t r e a t m e n t ,  a n d  s o  o n .
The y e a r l y  p u b l i s h e d  gu ide l i nes  o f  t h e  f und ing  agencies desc r i be  t h e  fo rmat  i n
which t h e  proposa l  shou ld  be presented and a l s o ,  t h e  g o a l s  a n d  o b j e c t i v e s  i n
which t h e  agency i s  c u r r e n t l y  i n t e r e s t e d .
I I .  T h e  I d e o l o g i c a l  S ide :  W h o  Gets Funded and Why

There a r e  c u r r e n t l y  n o  f u n d i n g  s o u r c e s  i n t e r e s t e d  i n  an th ropo log ica l
f i l m  research  p e r  se.  T o  g i v e  examples f r om  the  p r i v a t e  s e c t o r :  T h e  Wenner
Crenn F o u n d a t i o n  f o r  A n t h r o p o l o g i c a l  Resea rch  n o  l o n g e r  funds  f i l m  and t h e
Rock fe l le r  Foundat ion 's  Humanit ies Program does n o t  encourage anthropologists.

The an th ropo log i s t  p lann ing  t o  make a  f i l m  might t h i n k  o f  h i s  s t u d e n t s
or c o l l e a g u e s  a s  a n  i n t e n d e d  a u d i e n c e .  H o w e v e r,  t h e s e  audiences a r e  e i t h e r
non-ex i ten t ,  o r  n o t  o f  i n t e r e s t ,  t o  f und ing  sources.

Funding agencies g e n e r a l l y  fund  f i l m s  i n  o r d e r  t o  p r e s e n t  i s s u e s  t h e y
f i nd  i m p o r t a n t  a t  a  p a r t i c u l a r  t i m e .  F i l m  fund ing  agencies a l s o  want t o  t ake
advantage o f  t h e  broad audience a c c e s s  o f  t h e  m e d i a .  T h e r e f o r e ,  a l l  f i l m
funding a g e n c i e s  i n s i s t  o n  t h e  genera l  audience appeal  o f  p r o j e c t s  t hey  w i l l
consider f o r  f und ing .

By c o n t r a s t ,  a d v e r t i s e r s  w h o  w a n t  t o  s e l l  p r o d u c t s  r a t h e r  t h a n
disseminate o p i n i o n ,  h a v e  l o n g  s t r i p p e d  t h e  genera l  audience myth. T h e y  are
no longer going f o r  mass audiences, b u t  ra ther  f o r  s p e c i a l i z e d  t a r g e t  g roups .
These a r e  a s  heterogeneous a s  t h e  A m e r i c a n  popu la t i on ,  c o n s i s t i n g  o f  m e n ,
women, c h i l d r e n ,  s p e c i f i c  age -groups,  e t h n i c  a n d  s p e c i a l  i n t e r e s t  g r o u p s  t o
whom a d v e r t i s e r s  expect  t h e i r  p r o j e c t s  t o  a p p e a l )
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Educational F i lm vs General Audiences
"You have t o  give the  audience what they want!"2
Once w o u l d  e x p e c t  t o  h e a r  t h i s  from an e d i t o r  o f  the  rainbow press, o r

of commercial TV,  where the  d a i l y  d o s e  o f  g lamour,  s e x  a n d  v i o l e n c e  s e l l s
wel l .  B u t  t h i s  a d v i c e  d i d  not  come from the boulevard press; r a t h e r,  i t  came
from the  National  Endowment f o r  t h e  Humanities.

With over 125 m i l l i o n  do l la rs  a  year ava i lab le  f o r  various p r o j e c t s ,  t h e
Endowment i s  a  potent ia l  source f o r  anthropological f i l m  pro jec ts .

The Endowment's r e v i e w  process  i n c l u d e s  a  prel iminary peer review by a
panel o f  scholars and filmmakers, a s  w e l l  a s  a n  e v a l u a t i o n  o f  t h e  proposed
project b y  t h e  N a t i o n a l  C o u n c i l  o f  the  Humanities. T h e  counci l 's  26  members
are d i r e c t l y  appointed by the  president.  Accord ing  t o  the  N Y  T i m e s ,  " s e v e r a l
appointees t o  t h e  c o u n c i l  h a v e  b e e n  c r i t i c i z e d  i n  recent years as lack ing
qual i f icat ions beyond t h e i r  ac t ive  support f o r  President Reagan."3

The Endowment's Media Program i s  t h e  only major funding s o u r c e  f o r  f i l m
- i n  b o t h  the  pr iva te  and the  publ ic  sector  -  -  which l i s t s  anthropology as

one o f  the  d iscip l ines i t  funds. T h e  Endowment's funding po l icy  m a y  t h e r e f o r e
be c r u x i a l  f o r  anthropologis ts  p l a n n i n g  a  f i l m  p r o j e c t ,  and a  c loser  look i s
worthwhile.

According t o  i t s  own guidel ines,  t h e  Endowment's M e d i a  Program i n t e n d s
to e d u c a t e  g e n e r a l  audiences;  i t  does not  support educational f i l m  -  -  f i l m s
intended f o r  classroom, museum, o r  a r c h i v a l  u s e .  T h e  g u i d e l i n e s  s t a t e  a n
exp l ic i t  i n t e r e s t  i n  T V  programming f o r  general audiences. A n y  f i l m  pro jec t
could be re jected because The Endowment f i n d s  i t  e i t h e r  " t o o  e s o t e r i c "  f o r
general audiences,  o r  because T h e  Endowment does not  recognize the  program's
"educational value f o r  general audiences".4

Who a re  these general audiences and how do w e  know w h a t  t h e y  w a n t  t o
see/know/hear?

General audiences a r e  supposedly w h i t e ,  t h e y  a re  supposed t o  represent
the m a j o r i t y  o f  t h e  American p o p u l a t i o n  a s  homegenous, upward  o r i e n t e d ,
middle-class and male-dominated. T h e y  l i k e  t o  be entertained and they l i k e  t o
consume. T h e y  h a v e  n o  opinion. T h i s  i s  why general i n t e r e s t  magazine and TV
editors have t o  decide what general  audiences want t o  see.

None o f  t h i s  i s  t r u e .  B u t  American audiences a r e  c o n s t a n t l y  p resented
with these a r t i f i c i a l  images o f  themselves on TV.

The f i c t i o n  o f  a  homogeneous audience i s  not  new, nor  i s  t h e  f i c t i o n  o f
a homogeneous population a  new one. I n  other  times and c o u n t r i e s ,  n a t i o n a l i s m
has g i v e n  a m p l e  ev idence  o f  i t s  v ic ious resentment o f  diverse perspectives.
What may come as a  s u r p r i s e  i s  t h e  c u r r e n t  s u r g e  o f  n a t i o n a l i s m  i n  t h i s
country, a n d  w i t h  i t  t h e  boosted  f i c t i o n  o f  a  homogeneous white  major i ty.
Minority-based media organizations f i n d  i t  i n c r e a s i n g l y  d i f f i c u l t  t o  o b t a i n
funding f o r  programs t h a t  w o u l d  p r e s e n t  t h e i r  i s s u e s ,  achievements a n d
personnel. A t  the  same t ime,  programs t h a t  do n o t  f o c u s  o n  domest ic  i s s u e s
are increasingly re jected by publ ic  funding agencies.

Of t h e  3 8  p r o j e c t s  f u n d e d  b y  t h e  N E H  med ia  program with near ly  $6
mi l l ion  i n  February 1987, o n l y  three  projects d e a l t  w i t h  American m i n o r i t i e s .
These w e r e  t w o  p r o j e c t s  about American Indians and one f i l m  on  black American
dance supported wi th  $20 000. M o s t  o f  t h e  p r o j e c t s  f u n d e d  ( 3 1  o u t  o f  3 8 )
focused o n  t h e  w h i t e  American nat ional  her i tage,  inc luding a  documentary f i l m
about Henry Ford supported w i th  $80 000.  A n o t h e r  f i l m  on  the  F o r d  f a m i l y  h a d
been shown on publ ic TV h a l f  a  year  e a r l i e r .

Not one s ingle  pro ject  on A f r i ca  o r  the  Carribean was funded.5
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Ethnocentricity and the  P o l i t i c s  o f  F i lm Funding
The uneven a l l o c a t i o n  o f  f u n d s  b y  t h e  Endowment i n  the  f i r s t  h a l f  o f

1987 r e f l e c t s  t h e  c u r r e n t  a d m i n s i t r a t i o n ' s  p r e f e r e n c e  f o r  t h e  w h i t e
European-American h e r i t a g e  a t  t h e  expense o f  other ethnic groups. T h i s  b ias
prohibits any look a t  non-Western worldviews and i t  shuns a n y  a p p r e c i a t i o n  o f
non-Western values.

The ethnocentr ism e v i d e n t  i n  t h e  p o l i t i c s  o f  f i l m  funding reappears i n
the current  fore ign  pol icy:  E d d i e  N.  Wi l l iams,  president  o f  t h e  J o i n t  C e n t e r
for P o l i t i c a l  S t u d i e s ,  t o l d  conference part ic ipants  a t  the  Carnegie Endowment
for In ternat iona l  Peace i n  Washington, t h a t  "ethnocentr ism i s  o n e  u n d e r l y i n g
cause o f  o u r  p e r s i s t e n t  f o r e i g n  p o l i c y  f a i l u r e s  i n  the  Middle East ,  A f r i c a ,
Latin American and Asia.  S e e n  through t h e  d i s t o r t e d  l e n s  o f  ethnocentr ism,
only c o u n t r i e s  l i k e  u s  -  t h a t  i s  Western, indus t r i a l i zed  democracies -  a re  o f
much importance."6

"Ethnocentrism may be defined as  t h e  b e l i e f  i n  the s u p e r i o r i t y  o f  o n e ' s
own e t h n i c  g r o u p ,  t h e  percept ion  t h a t  our  own country l i e s  a t  the  center  o f
the world."7 According t o  Wil l iam Banner, "Ethnocentrism i s  a  c a r i c a t u r e  o f
the p r i d e  i n  o n e ' s  e t h n i c  g r o u p  o r  nat ional  i d e n t i t y  . . . * 8  A n d ,  a s  Charles
Thomas pointed out  a t  the  same conference,  "Ethnocentrims . . .  i s  a l s o  t h e
breeding ground f o r  nazism, whi te  supremacy, o r  other  forms o f  racism."9

At t h e  Tr a n s a f r i c a  Forum i n  Washington, Congressman Wolpe charged t h a t
"American perceptions o f  A f r ica  are  s t i l l  shaped by the  l a t e s t  Ta r z a n  mov ie" ,
and w h i l e  " p o l i t i c i a n s  s t i l l  r e l y  on the  East West model t o  in te rp re t  A f r i c a ,
they know l i t t l e  about Afr ican soc ie t ies . "  T h u s ,  h e  cont inued ,  " t h e  c u r r e n t
administration d i s p l a y s  a  " r a c i a l  d o u b l e  s t a n d a r d "  complaining a b o u t  t h e
"tr ibal ism p l a g u i n g  A f r i c a " ,  w h i l e  i n  r e a l i t y  most conf l i c ts  have nothing t o
do wi th  t r iba l ism."10

The American publ ic i s  general ly  much be t te r  informed a b o u t  t h e  A f r i c a n
f lora a n d  f a u n a  t h a n  a b o u t  A f r i c a n  people. Tr a v e l e r s  returning from Afr ica
are frequent ly  asked whether the  "people s t i l l  l i v e  i n  t rees  over there?"

The rampant publ ic  mis-information about A f r i c a  c a l l s  f o r  a  b r o a d e r  a n d
more educated v i e w  o f  t h i s  c o n t i n e n t ,  because ,  a s  t h e  chairperson o f  The
National Endowment o f  the  Humanities, Mrs. Cheney, pointed out ,  "A f r e e  p e o p l e
must be an educated people."11
Preferred Perspectives and Forbidden Views o f  the  World

Humanist e d u c a t i o n ,  i n  t h e  t r a d i t i o n  o f  Renaissance humanism, t h e
European Enlightenment, t h e  Encyclopedists and the  phi losophy o f  L e i b n i z  a n d
Wilhelm v o n  H u m b o l d t ,  a i m s  a t  a  b r o a d  exposure t o  a s  many d i f f e r e n t
disciplines and views as possible,  i n  order  t o  a c h i e v e  a  u n i v e r s a l  i m a g e  o f
mankind, a s  a  w e l l  rounded b a s e  f o r  personal development. T h i s  approach i s
rei terated by t h e  National  Endowment f o r  the  Humanities' concern w i t h  t i m e l e s s
questions r e g a r d i n g  human nature. B u t  t h e  current  administrat ion,  through i t s
appointed chairperson o f  the  Endowment, a t t e m p t s  t o  l i m i t  t h i s  genera l i zed
humanist approach t o  American h e r i t a g e  a n d  t r a d i t i o n ,  t o  " fos ter  a  greater
awareness o f  our (own) her i tage o f  h i s t o r y,  l i t e r a t u r e  and philosophy."

In accordance with the  philosophy on which the  Endowment i s  b a s e d ,  i t s
guidelines r e q u i r e  a  ba lanc ing  o f  v i e w s .  I n  the  present p o l i t i c a l  c l imate,
however, o n l y  one viewpoint i s  favored: t h a t  o f  t h e  w h i t e  American m i d d l e
class. A s  a  consequence, M r s .  Cheney, t h e  NEH chairperson assailed the  nine
part TV ser ies "Af r ica" ,  a s  "an t i -Western" .  T h e  p roduc t ion  h a d  p r e v i o u s l y
received $ 6 0 0  0 0 0  co-funding from NEH, b u t  Mrs. Cheney ordered the  cred i ts  f o r
this contr ibut ion removed.

The "Af r ica"  ser ies was c l e a r l y  labeled as " a  personal view o f  A f r ica  by
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a leading Afr ican Scholar."12 T h e  s e r i e s  w a s  n o t  i n t e n d e d  t o  p r e s e n t  a n
American v i e w  o f  A f r i c a ,  b u t  ra ther  t o  balance prevalent American perceptions
of t h a t  continent through the  view o f  a  prominent  i n s i d e r .  P r o f e s s o r  M a z r u i
had b e e n  i n v i t e d  b y  PBS and the  BBC t o  present h i s  ins ide  view. H e  sa id  t h a t
"an e f f o r t  was made t o  be f a i r ,  b u t  not  t o  sound a t t r a c t i v e  t o  Americans."13

Is attract iveness a  pre- requis i te  f o r  t h e  e d u c a t i o n a l  enter ta inment  o f
general audiences?

In t h e  h e a t e d  press-coverage t h a t  fol lowed Cheney's assaul t  on "Af r ica" ,
the New York Post defends t h e  ser ies  f o r  i t s  e d u c a t i o n a l  v a l u e s :  " O n e  c a n
view " A f r i c a "  a s  a  pr imer,  a  basic study,  a  beginning. I t  makes more sense t o
explore the  wealth o f  knowledge i n  i t ,  than  t o  worry a b o u t  t h e  p r e j u d i c e s  o f
the teacher.  "14

The r e v i e w  t h a t  f o l l o w e d  h a r d l y  n o t e d  these potent ia ls  i n  the  ser ies .
And none o f  the  reviewers questioned the  appropriateness o f  t h e  I s l a m i c  b i a s
within t h e  A f r i c a n  context ,  o r  whether the  ser ies  does j u s t i c e  t o  i t s  subject ,
the Afr ican peoples.

By contrast  many non-Muslim Africans who saw " A f r i c a "  expressed concern
about being mis in terpre ted  and mis-represented by the  f i lms .15

Because o f  t h e  prominence g i v e n  t o  the  Western issue,  t h e  accuracy o f
some o f  the  ser ies '  contents w i th  regard t o  i t s  A f r i c a n  i d e n t i t y  w a s  n e v e r
publ ical ly  d iscussed.  A l l  t h a t  seems t o  matter i s :  h o w  are  we depicted? -  -
even i f  the  p ic ture  i s  about someone e lse .

Ethnocentrism has a  c l e a r  preference f o r  t h a t  w h i c h  i t  w e t s  t o  know
about t h e  w o r l d .  A f r i c a n s  a r e  t o  b e  p resented  a s  p o o r ,  s t a r v i n g  a n d
ignorant. O t h e r  perspectives a r e  not  d i r e c t l y  f o r b i d d e n ,  b u t  t h e  power  o f
money i s  v e r y  persuas ive  i n  c u t t i n g  out  undesirable information; we are  not
supposed t o  hear about the  contributions o f  A f r i ca  t o  humanity.
The Direct ion o f  Communication; An In ternat iona l  One-Way Street?

Mazrui and some o f  the  TV programmers w h o  presented  h i s  s e r i e s 1 6  w e r e
condemmed f o r  t h e  v i e w s  expressed i n  " A f r i c a "  b y  the  major funding source
disassociating i t s e l f  f r o m  t h e  program. T h e  r e a s o n  g i v e n  f o r  t h i s
disassociation w a s  t h e  f i l m ' s  p e r s p e c t i v e ;  t h e  f i l m m a k e r ' s  c r i m e :  t h e
direction,  i n  which he t r i e d  t o  communicate. Summarizing h is  thoughts  o n  t h e
response t o  h i s  T V  s e r i e s ,  i n  a n  essay e n t i t l e d  "Uncle Sam's Hearing Aid" ,
Mazrui concludes t h a t :

"An Endowment could promote communication f r o m  t h e  U . S .  o u t w a r d s ,  b u t
( i t  i s )  c l e a r l y  not  eager t o  support communication from the outside world ( i n )
to the  United States."17

While the  N a t i o n a l  Endowment f o r  t h e  Humanit ies spends m i l l i o n s  o f
dollars o n  r e -def ining t h e  Humanit ies a s  a n  American property,  add i t iona l
mil l ions a r e  spent i n  propagat ing  American i d e a s  wor ldwide b y  t h e  U n i t e d
States I n f o r m a t i o n  S e r v i c e . 1 8  I n  a d d i t i o n ,  Amer ican movies overstock t h i r d
world TV programs.

Third World people a re  c l e a r l y  overwhelmed by the  force  o f  money b a c k i n g
this f l o o d  o f  i n f o r m a t i o n  i n t o  t h e i r  world. Converse ly,  t h e i r  ideas a r e  much
less l i k e l y  t o  enter  our homes. K e e p i n g  t h e i r  i d e a s  o u t ,  i s  o n e  w a y  o f
propagating o u r  wor ldwide dominance, w h i l e  a t  t h e  same t ime r e s t r i c t i n g  our
understanding o f  mankind.
I I I .  W h e r e  and How Does Visua l  Anthropology F i t  I n t o  Exist ing Funding

Structures?
Disentchanted wi th  the  p o l i t i c s  o f  p u b l i c  f u n d i n g ,  t h e  an thropo log is t

might t u r n  t o  p r i v a t e  foundat ions  i n  search o f  support f o r  h i s  f i l m  p r o j e c t .
Though less  dependent on current  p o l i t i c a l  moods, each pr iva te  foundation has

- 29 -



i t s  o w n  g o a l s  w h i c h  m a y  o f  m a y  n o t  c o i n c i d e  w i t h  t h e  r e s u l t s  o f  t h e
an th ropo log i s t ' s  research .  I n  a d d i t i o n ,  p r i v a t e  foundat ions  f und ing  f i l m  h a v e
one t h i n g  i n  common w i t h  p u b l i c  f und ing :  t h e y  want t o  p u t  t h e i r  money i n t o
something a t t r a c t i v e  t o  genera l  audiences,  s o  t h a t  t h e y  c a n  e v e n t u a l l y  r e d e e m
t h e i r  c o n t r i b u t i o n s .

Should a n t h r o p o l o g i s t - f i lmmakers b e  s l a v e s  t o  t h e  genera l  audiences,  o r
to t h e  e d i t o r s / a d m i n i s t r a t o r s  who de f i ne  g e n e r a l  audiences?

Anthropology i s  a  d i s c i p l i n e  t h a t  dea ls  w i t h  t h e  human race  a s  a  w h o l e .
In o r d e r  t o  p u r s u e  t h i s  understanding o f  mankind, an thropo logy  has t o  i n c l u d e
non-Western and even non- a t t r a c t i v e  w o r l d  v i e w s .  I f  w e  r e s t r i c t  o u r s e l v e s
exc lus i ve ly  t o  o u r  o w n  b a c k y a r d ,  w e  w i l l  m i s s  i m p o r t a n t  aspects o f  human
r e a l i t y ,  and we w i l l  u l t i m a t e l y  f a i l  t o  understand ourse lves .  I f  w e  w a n t  t o
keep o u r  i n t e g r i t y  a s  a n t h r o p o l o g i s t s 1 9 ,  w e  c a n n o t  make f i l m s  t o  o r d e r  f o r
general audiences;  b u t  we might  o f f e r  g l impses o f  o t h e r  worldviews and w a y s  o f
l i f e  t o  t h e  American p u b l i c .

From a n  e t h i c a l  p o i n t  o f  v i e w ,  t h e  an th ropo log is t / f i lmmaker  i s  i n  t h e
f i r s t  p l a c e  respons ib le  t o  t h e  p e o p l e  h e  w a n t s  t o  f i l m .  B u t  t h i s  i s  a n
absolute n o -no f o r  f u n d e r s :  t h e y  do n o t  c a r e  about  t h e  sub jec ts  o f  t h e  f i l m ;
a l l  t h e y  want i s  t o  p r o t e c t  t h e i r  i n v e s t m e n t  t h r o u g h  i t s  a t t r a c t i v e n e s s  t o
general audiences.

Summarizing t h i s  l o o k  a t  t h e  c u r r e n t  f u n d i n g  s i t u a t i o n  f o r
anthropo log ica l  f i l m  i n  t h e  U S A ,  w e  m u s t  a d m i t  t h a t  a l t h o u g h  f u n d i n g  i s
perhaps n o t  imposs ib le ,  i t  may n o t  be  d e s i r a b l e .  A n t h r o p o l o g i c a l  f i l m s  d o  n o t
at a l l  f i t  i n t o  c u r r e n t  f und ing  s t r u c t u r e s .  T h e r e  i s n ' t  one o rgan i za t i on  t h a t
would fund  undisguised an th ropo log i ca l  f i l m .

In o r d e r  t o  o b t a i n  f u n d i n g  f o r  a n t h r o p o l o g i c a l  f i l m ,
anthropo log is t - f i lmmakers a r e  c u r r e n t l y  f o r c e d  t o  pretend e i t h e r  t h a t  t h e y  a re
commercial f i lmmakers ,  o r  t h a t  t h e y  a r e  n o t  f i lmmakers  and seeking f u n d i n g  f o r
research o n l y.

What i s  u r g e n t l y  needed  i s  a  f o u n d a t i o n  f o r  v i s u a l  anthropology t h a t
would p rov ide  seed money t o  a n t h r o p o l o g i s t s  t o  p u r s u e  t h e i r  f i l m  p r o j e c t s
independently f rom commercial o r  p o l i t i c a l  cons ide ra t i ons .

Notes
Loftus o f  Va r i e t y,  o n  t h e  MacNei l /Lehrer  News Hour (September 25 ,

1985).
2Vi rg in ia  C a r e y  F i e l d ,  N a t i o n a l  Endowment f o r  t h e  Humanit ies Media Program,
personal communicat ion/advice.
NY Times, June 12 ,  1985.

4Thus, a  l e t t e r  f r om NEH might j u s t i f y  i t s  d e c i s i o n s  t o  r e j e c t  a  p r o p o s e d
p r o j e c t :
" . . .  A s  o n e  f i l m m a k e r  o n  t h e  pane l  s a i d :  " T h i s  i s  t h e  k i n d  o f  documentary I
f i n d  e x c i t i n g  . . .  I t  s u c c e s s f u l l y  combines a  b r o a d  number  o f  t h e m e s  t h a t
f a l l  u n d e r  t h e  h e a d i n g  o f  anthropo logy.  T h e  f i e l d w o r k  i s  e x c e l l e n t  and t h a t
promises t o  c rea te  a  g r e a t  f i l m  . . .  F r o m  t h e  S t a f f ' s  pe rspec t i ve ,  i n  s p i t e  o f
the e n t h u s i a s t i c  r e s p o n s e  o f  t h e  p a n e l  t o  many aspects o f  t h e  p roposa l ,  we
f i nd  . . .  s e r i o u s  shortcomings,  p a r t i c u l a r l y  t h e  a b i l i t y  t o  r e a c h  b e y o n d  a
spec ia l ized audience t o  t h e  genera l  p u b l i c . "  ( A u g .  1 4 ,  8 6 )  ( i t a l i c s  mine)
5While n o t  a  s i g l e  p r o j e c t  o n  A f r i c a  w a s  suppor ted b y  NEH i n  Feb ' 8 7 ,  one
pro jec t  submi t ted  on  an A f r i c a n  t o p i c  under  t h e  s p o n s o r s h i p  o f  t h e  N a t i o n a l
Black P r o g r a m m i n g  C o n s o r t i u m  a n d  t h e  N i g e r i a n  Te l e v i s i o n  A u t h o r i t y  w a s
re jec ted  w i t h  t h e  f o l l o w i n g  r a t i o n a l e :
" I n  conc lus ion ,  t h e  pane l  gave s t r o n g  suppor t  t o  t h i s  p roposa l ,  f i n d i n g  t h a t

- 30 -



i t  ra ises  in te res t ing  issues and concepts i n  a  d iscrete  way . . .  I n  r e v i e w i n g
the p a n e l ' s  comments, t h e  Endowment had no quarre l  w i th  many o f  the  posi t ive
statements made b y  t h e  p a n e l .  H o w e v e r ,  i n  t h e  f i n a l  a n a l y s i s  . . .  t h e
Endowment d id  not  b e l i e v e  t h a t  t h e  p r o j e c t  i s  a p t  t o  . . .  a l l o w  g e n e r a l
American audiences t o  understand the  special  s igni f icance o f  t h i s  phaenomenon
for A f r i c a n  o r  American c u l t u r e s  . . .  T h e  Endowment concluded t h a t  t h e
proposal f a i l s  t o  move beyond t h e  l e v e l  o f  t h e  f i n e  e thnograph ic  f i l m  t o
achieve t h e  g e n e r a l  e d u c a t i o n a l  aims expected o f  a l l  NEH pro jects ."  (March 7 ,
87) ( i t a l i c s  mine).
6Conference Report on "Ethnocentrism i n  US Foreign P o l i c y "  i n :  F o c u s ,  M a r c h
1987, p .  8 - 11 .
7 ( I b i d . )
8 ( I b i d . )  Wi l l iam Banner i s  Prof .  Emeritus a t  Howard Universi ty.
9 ( I b i d . )  C h a r l e s  Thomas i s  p r o f e s s o r  o f  u r b a n  s t u d i e s  and planning a t  the
University o f  Ca l i fo rn ia ,  San Diego.
10At Transafr ica Forum, S i x t h  Annual Foreign P o l i c y  Conference o f  t h e  B l a c k
American Foreign Pol icy Lobby i n  Washington, i n  June 1987.
11The New York Times, June 12 ,  1985.
12As WETA, t h e  p u b l i c  T V  s t a t i o n  i n  Washington t h a t  coproduced t h e  ser ies ,
pointed out .
13Conversation wi th  A l i  Mazrui: D a v i d  Attenborough &  A l i  M a z r u i ,  WNET,  N Y ,
Dec. 1 1 ,  1986.
14New York Post/Washington Post,  Oct .  9 ,  1986.
15See f o r  e x . ,  George  B.N. Ay i t t e y,  "Economic Solutions f o r  A f r i ca" ,  i n :  T h e
World and I ,  Vo l .  2 ,  # 3 ,  March 1987, pp .  351-369.
ib"Complaints about bias i n  The Africans have prompted several  s e n a t o r s  a n d  a
group o f  House members t o  c a l l  f o r  a  prompt independent study o f  PBS and CPS
programming p o l i c i e s " .  L y n n  C r i n e r  i n  The Wor ld and I ,  ( o p .  c i t . ) ,  p .  348 .

7Conversation with A l i  Mazrui,  WNET, NY Dec. 11 ,  1986.
18The US Information Service i s  t h e  in ternat iona l  branch o f  the  U S  I n f o r m a t i o n
Agency. T h i s  s e r v i c e  spends a  y e a r l y  $ 2 6 - 2 8  m i l l i o n  on bringing American
pol i t ics  and ideas v i a  S a t e l l i t e  TV t o  40-50 m i l l i o n  people around t h e  world.
19John C o l l i e r  j r . ,  i n  a  paper o n  " T h e  Foundations o f  V i s u a l  Anthropology"
presented t o  A F R I  a n d  E . T .  H a l l  a t  t h e  American Anthropological Association
meeting i n  Chicago i n  November 87 ,  concluded t h a t :  " . . .  Rather,  t h e  i s s u e  i s ,
what o n -going r e s e a r c h  needs  m e r i t  t h e  f u t u r e  o f  t h i s  organizat ion (AFRI)?
Photography f o r  anthropology w i l l  cease t o  be a l i v e  w i t h o u t  t h e  v i t a l i t y  o f
research. T h e  f u r t h e r  q u e s t i o n  i s ,  w i l l  t h e  i n t e g r i t y  o f  ethnographic f i l m
remain without the  authent ic i ty  o f  v isua l  research?"
Can v isua l  research survive when major funding agenc ies  s u c h  a s  N E H  r e q u e s t
sacr i f ic ing ethnographic  f i l m  f o r  t h e  s a k e  o f  general audience appeal? (See
above, notes 4  and 5 ) .
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FOR THOSE WHO SAIL THE WAYS

(16mm ethnographic documentary o r  "Ethnographic f i ] .ml p rax is  and process")

by
Elizabeth Wickett

American Research Center i n  Egypt
Midan Qasr Iddoubara

Garden C i ty
Cairo, Egypt

I  am now completing the ed i t ing  o f  a  f i l m  on a  sa in t ' s  f e s t i v a l  i n  U p p e r
Egypt w h i c h  I  b e g a n  f i l m i n g  i n  1 9 8 2  a n d  completed i n  1985. I t  has been a
long, f i n a n c i a l l y  d e b i l i t a t i n g  but e x h i l a r a t i n g  exper ience .  I  f e e l  I  h a v e
learned t h r o u g h  i t  and because o f  i t  ( thus t h e  t i t l e ) ,  p a r t i c u l a r l y  because a t
the same t ime I  was doing post-graduate s t u d i e s  i n  Egypt ian  women's c u l t u r e
and v e r b a l  a r t s  a t  the  Universi ty  o f  Pennyslvania (Department o f  Folklore and
F o l k l i f e ) .  T h e s e  a r e  some notes o n  w h a t  c o u l d  b e  c a l l e d  t h e  "process o f
conscientization" I  went through i n  producing t h i s  f i l m .

Probably l i k e  many p e o p l e ,  I  began t o  make a  serious ethnographic f i l m
as an  inspired amateur. T h e  impulse I  f e l t  t o  make the  f i l m ,  f o r  some r e a s o n ,
was n o t  something I  w a s  ab le  to.overcome and i t  has probably been as much my
na!veté as my b e l i e f  i n  the  event i t s e l f  t h a t  has given me the  buoyant k i n d  o f
optimism t h a t  h a s  pushed me t o  t h i s  po in t .  When  I  f i r s t  saw the  procession o f
boats i n  the  f e s t i v a l  o f  the patron sa in t  o f  L u x o r  i n  Upper  E g y p t  - -  S i d i
Abu`]. H a j j a j  - -  b y  sheer coincidence, I  f e l t  an immediate react ion.  I  knew I
had t o  make a  f i l m  o f  i t .  M e r e l y  photographing i t ,  I  t h o u g h t  a t  t h e  t i m e ,
could capture only a  smal l ,  f rozen  s l i c e  o f  what was happening there.

My f i r s t  i m p u l s e  w a s  t h a t  I  wanted t o  capture the  underlayers - -  what
lay beneath the  dazzl ing v i s u a l  d i s p l a y s .  T h e n ,  I  wanted t o  c a p t u r e  t h e
physical a n d  m e n t a l  energy o f  part ic ipants I  had witnessed but  place the  event
within a  framework t h a t  would be comprehensible t o  other  people. I  wanted  t o
probe a n d  u n r a v e l  t h e  b e l i e f s  - -  which I  was a t  t h a t  t ime unaware o f  - -  t h a t
motivated these "performers o f  t r a d i t i o n "  t o  do what t h e y  d i d .  A t  t h e  same
time, I  wanted t h e  v i s u a l  sp lendour  o f  the  scene t o  create i t s  own dramatic
impact.

I  had previously shot some "exper imenta l"  f i l m s  i n  E g y p t ,  t r y i n g  t o
learn h o w  t o  u s e  a  1 6  mm camera and deal  w i th  t h e  problem o f  how t o  shape a
documentary, t a k i n g  b r e a d -making, d o m e -bui ld ing,  a n d  L u x o r  p i l g r i m a g e
paintings a s  s u b j e c t s  f o r  r a w  documentation. A s  w e l l  a s  being pragmatic
exercises, these l i t t l e  f i lms  al lowed me t o  concent ra te  o n  h o w  a n d  w h a t  t o
shoot, l e a r n  h o w  t o  e v a l u a t e  c o n t e x t  and l e a r n  some basic camera techniques
through t r i a l  a n d  e r r o r .  S i n c e  I  h a d  f e l t  p r e v i o u s l y  f e l t  i n c a p a b l e  o f
maneouvring w i t h  a  1 6  mm camera,  t h i s  w a s  q u i t e  a  breakthrough. I  had
actual ly made my " f i r s t  f i l m "  ( 8  mm) a t  a  McGil l  f i l m  workshop o n  w h a t  c o u l d
be d e s c r i b e d  a s  t h e  " r i t u a l "  o f  l i g h t i n g  a  c i g a r e t t e .  T h e n  I  put  a l l  my money
at t h a t  t i m e  i n t o  a n  amazingly  comprehensive b u t  m i n i m a l i s t  o n e -month
pract ical  c o u r s e  i n  16 mm f i l m  technique a t  a  school i n  the then desolate area
of North Kensington i n  London. T h i s  w a s  t h e  s u m  t o t a l  o f  m y  p r a c t i c a l
tra ining.

Later o n ,  w h e n  I  l i v e d  i n  Libya, I  r e a l i z e d  there  was something t o  be
learned about t r a i n i n g  the  eye.  T h e r e ,  my eyes were feast ing o n  e n t i r e l y  n e w
vistas a n d  c o l o u r s  a n d  t e x t u r e s  o f  sand and l i g h t .  I  f e l t  t h a t  perhaps t h e
only r e a l  way i n t o  the  image which would have meaning beyond t h e  ephemeral
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moment was t o  t r y  t o  t r a i n  the  eye t o  s e e  t e m p o r a l l y  a n d  encapsulate  v i s u a l
experience w i t h i n  a  t empora l  as w e l l  as a  s p a t i a l  frame. S o  I  t r i e d  t o  learn
to take  photographs t h a t  would survive the  moment. L a t e r  on, w h e n  I  w e n t  t o
Egypt, I  t h o u g h t  t h e r e  m u s t  a l s o  be a  way t o  t r y  t o  capture the  humanity o f
the person i n  f r o n t  o f  me i n  a  s t i l l  photograph a n d  I  h a v e  e v e n  begun t o
wonder i n  r e t r o s p e c t  i f  i t  might be t r u e  t h a t  t h e  camera could snatch away the
soul. B u t  then,  w i t h  filmmaking, i t  seemed t o  m e  t h e  t r i c k  w a s  t o  t r y  t o
persuade t h e  l e n s  o f  the  camera t o  see l i k e  t h e  eye - -  t o  manipulate the  f i l m
in the  camera t o  produce what t h e  t ra ined  eye sees.

After having the  idea  t o  make t h e  f i l m ,  I  f e l t  i t  w o u l d  b e  much b e t t e r
to h a v e  a  p ro fess iona l  Egyptian cameraman t o  f i l m  t h e  f e s t i v a l  s ince he could
breach the  cu l tu ra l  d iv ide  between f o r e i g n e r  a n d  n o n -bel iever  ( m e )  a n d  t h e
people o f  L u x o r  b e t t e r  t h a n  I  c o u l d .  H o w e v e r ,  i n  p r a c t i v e ,  t h e  u r b a n
orientat ion o f  t h e  C a i r e n e  cameraman a n d  h is  own cu l tu ra l  distance from the
tradi t ions o f  Upper Egypt was almost as formidable a  b a r r i e r  as my foreignness.

As t h e  events a l l  occurred w i th in  a  f renzied three  day and n i g h t  p e r i o d ,
each y e a r  o f  shooting proved an amazing endurance t e s t .  I t  seems every day we
were ge t t ing  up f o r  4  a.m. dawn events and the  same day loping a round  l a t e  a t
2 i n  t h e  morning t o  shoot nocturnal " z i k r ' s "  - -  t h e  f o c a l  point  o f  the  s a i n t ' s
fes t iva l  f o r  Suf i  p i lgr ims when i n i t i a t e s  s w a y  b a c k  a n d  f o r t h  t o  rhy thmic
drums a n d  f l u t e s  u n t i l  they reach a  transcendental s t a t e  o f  oneness w i th  God.
Sleep was u l t imate ly  proscribed.

I  spent a  g r e a t  d e a l  o f  t i m e  i n  t h e o r e t i c a l  d iscussions w i t h  t h e
Egyptian cameraman w h o  s h o t  t h e  f e s t i v a l  f o r  t h e  f i r s t  t w o  years o f  the
f e s t i v a l .  However,  my emphasis on "act ion wi th in  the  frame" a n d  r e j e c t i o n  o f
zoom-oriented s h o o t i n g  t u r n e d  o u t  not  t o  be p a r t  o f  the  contemporary Egyptian
f i lm aesthet ic .  T h e  cameraman, moreover, saw himself  n o t  a s  a n  ethnographer
but r a t h e r  a  c r e a t o r  o f  images .  W h a t  was i n  f r o n t  o f  h i s  eyes "ungilded",
seem t o  l ack  the  panache and dynamism o f  movement. T h e  shot has t o  b e  p lanned
and executed  r a t i o n n a l l y  - -  sequences has t o  be constructed. T h i s ,  I  th ink ,
was t h e  r e s u l t  o f  many f a c t o r s  - -  c o n d i t i o n i n g  o f  t h e  e y e  f r o m  l o c a l
te levis ion,  t r a i n i n g ,  motivat ion ( t h e  notion t h a t  one moved up t h e  promot ional
ladder f r o m  documentary t o  f e a t u r e )  a n d  subsequently h i s  exper ience  wi th
feature f i lms  i n  Egypt, a  domain where e f fec ts  were always consciously created.

S t i l l  f a i r l y  disgruntled w i th  the  resu l ts ,  t h e  t h i r d  y e a r ,  ( 1 9 8 4 )  s t i l l
in p u r s u i t  o f  " w h a t  I  wanted" ,  I  took my non-synch Canonscoopic, t r y i n g  t o
catch a  few scenes we had n o t  b e e n  a b l e  t o  c o v e r  w h i l e  d a s h i n g  a b o u t  i n
previous y e a r s  i n  t h e  40C heat ,  due t o  lack  o f  funding and consequently, l a c k
of stock.  T h a t  y e a r  I  t h e n  m e t  f i lmmaker/anthropologist  P e t e r  B i e l l a  i n
Philadelphia w h o  became i n t e r e s t e d  i n  my f i l m  and suggested t o  me the  idea  o f
shi f t ing narrators.  A t  h i s  i n i t i a t i v e  and wi th  a  l o t  o f  h e l p  f r o m  h i m  a n d
others, w e  w e r e  a b l e  t o  bor row some money and a  camera and go t o  Egypt t o
shoot i n t e r v i e w s  a n d  o t h e r  f o o t a g e  t h a t  I  h a d  n o t  f i l m e d  b e f o r e .  H i e
collaboration w a s  i n v a l u a b l e  i n  e s t a b l i s h i n g  h o w  t h e  f i l m  could t r e a t  both
insiders'  and outsiders'  viewpoints.  Furthermore, a s  a  r e s u l t  o f  t h i s  approach
- -  w h i c h  w a s  by necessity cumulative and involved a  stage-by-stage analysis o f
each year 's  shooting - -  a  shape f i n a l l y  emerged f o r  t h e  f i l m  w h i c h  w a s  n o t
only chrono log ica l .  D i s c o v e r y  w a s  i n h e r e n t  i n  the  cumulative process but  not
in such an obvious way as one might assume. F o r  example,  i t  happened s e v e r a l
times t h a t  someone I  h a d  ta lked  t o  on many occasions about t h e  same subject ,
suddenly, when interviewed on camera, t o l d  a  var ian t  o f  a  s tory  o r  i n t e r p r e t e d
an event t h a t  simply astounded me. I  would never have guessed the
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question t h a t  w o u l d  have e l i c i t e d  t h i s  pa r t i cu la r  piece o f  information. I n  one
case, t h e  f a c t  was revealed t h a t  t h e  tomb o f  an a n c i e n t  f e m a l e  p r i n c e s s / s a i n t
- -  ( i n  v a r i o u s  l egends  e i t h e r  Coptic,  o r  Roman o r  Pharaonic),a consort o f  the
male s a i n t  Abu ' l  H a j j a j  - -  was s t i l l  t h e r e  i n  t h e  i n t e r i o r  o f  t h e  s h r i n e
though i t  w a s  l o c k e d .  O n  another, t h e  legend was t o l d  t h a t  t h i s  same female
saint was buried standing up and then resurrected from t h e  d e a d ,  t h r o u g h  t h e
intervention o f  t h e  A l m i g h t y,  t o  m a r r y  t h e  p a t r o n  s a i n t  o f  Luxor. S o  i t
happened t h a t  the  mysteries and also t h e  s e c r e t  s i g n i f i c a n t  f e a t u r e s  o f  t h e
fest iva l  became c l e a r  o n l y  a f t e r  c o p i o u s  i n t e r v i e w s  on and o f f  camera with
various par t ic ipants .  However,  I  f e l t  t h e  commentary could only stand s o  much
divers i ty.  C o n s e q u e n t l y,  I  d e c i d e d  t h a t  I  w o u l d  h a v e  t o  s e t t l e  f o r  a
part icular  perspec t ive  a b o v e  o t h e r s  s o  I  c h o s e  t h e  boatmen - -  t h e  main
purveyors o f  an ancient t r a d i t i o n  - -  as  t h e  main commentators. T h e  i s s u e  o f
how t o  c ircumvent  t h e  'omniscient nar ra tor '  voice-over  then was h a l f -  solved,
at l e a s t  f o r  the  Arabic version.

The i s s u e  o f  t h e  r e c e i v e r  w a s  a l s o  o b v i o u s l y  a  c r i t i c a l  o n e .  I
inst inct ive ly  r e a c t e d  a g a i n s t  t h e  idea  o f  commentary i n  t rans la t ion ,  over la id
on the  Arabic,  s ince the  images w e r e  s o  r i c h  a n d  n o v e l  t o  Western  e y e s .
However, i n  c e r t a i n  s e c t i o n s  o f  the  f i l m  I  wanted t o  i n j e c t  another voice - -
my voice o r  the  voice o f  another observer l i k e  a  verbal  f o o t n o t e ,  des igned  t o
impart i n f o r m a t i o n  - -  b i o g r a p h i c a l  o r  Egyptological,  b u t  a lso t o  in te rpre t  o r
re-animate the  past.  T h e  q u e s t i o n  o f  s u b t i t l e s  i s  o n e  w h i c h  w a s  a n d  i s
eternal ly  prob lemat ic .  I n  a  f i l m  . s u c h  a s  m i n e ,  w h e r e  the  language o f  the
participant/commentators was p a r t i c u l a r l y  rhythmic - -  o n  occasion  i n  a n c i e n t
"sajc" ( A r a b i c  rhymed p r o s e )  a n d  o f t e n  i n c a n t e d  - -  m y  i m p u l s e  w a s  t o
super-impose subt i t l es  i n  the  form o f  s ing le  sentences on a  frame, r a t h e r  t h a n
a b l o c k  o f  works. However, t h i s  technique could only  be used sparingly without
absorbing the  viewer i n  a  d i f f e r e n t  conceptual p r o c e s s ,  t h a t  o f  i n t e r p r e t i n g
the words.

In t h e  O p e t  f e a s t ,  w h e r e  I  wanted t o  show r e l i e f s  o f  the  Luxor temple
(accompanied by commentary) as  a  g r a p h i c a l l y  persuas ive  w a y  o f  p r o v i n g  t h e
close correspondences between a n  a n c i e n t  a n d  t h e  modern f e s t i v a l ,  another
problematic area was how t o  present sung t e x t s .  I  h a d  discovered t h a t  t h e r e
were c l o s e  correspondences between s e v e r a l  ancient t rad i t ions  and the  modern
"mulid". I  wanted t o  d e v e l o p  t h i s  i n  t h e  f i l m  a n d  i n t e r p r e t  t h e
correspondences. A  l i v e l y  d r i n k i n g  s o n g ,  s u n g  b y  t h e  a n c i e n t  boatmen and
inscribed, a l b e i t  i n  the  formal,  l i t e r a r y  language o f  h ierog lyphics  o n  t h e
stone, w a s  a n  i n t e r e s t i n g  example o f  a  l i v i n g  spoken t e x t  over four  mi l len ia
old. A  l y r i c a l  over-dramatization o f  the  words as voiceover seemed t o  b e  t o o
crude a n d  y e t  a n  u n i n f l e c t e d  r e a d i n g  o f  t h e  w o r k s  m i g h t  convey  undue
seriousness, I  thought. The t rans la t ion  o f  Su f i  chants a lso  posed a  problem o f
i n t e l l i g i b i l i t y  s i n c e  t h e s e  obscure  poems w e  only  managed t o  transcribe and
translate w i th  great d i f f i c u l t y.  Sometimes they were t r u l y  c rypt ic .  However t o
ignore t h e m  seemed t o  be wrong. I t  seemed an e r r o r  t o  ignore the  sense o f  what
people were saying f o r  f e a r  o f  confusing an audience, s i n c e  w o u l d  t h a t  w o u l d
mean i g n o r i n g  a  who le  dimension o f  symbolic meaning i n  r i t u a l  pronouncements
that impelled many o f  the part ic ipants  t o  do what they  d id .  But how c o u l d  t h e y
be meaningful t o  an audience e n t i r e l y  unfami l iar  wi th  the  t rad i t ion?

Dealing w i t h  t h e  dimension o f  t ime a lso  posed i t s e l f  as a  cent ra l  issue
in the analysis o f  the f e s t i v a l .  I  had discovered by luck  a  wonderful p i e c e  o f
archival f o o t a g e  w h i c h  I  wanted t o  weave i n t o  my f i l m  t h a t  showed the  "mulid"
( fes t i va l )  i n  1924. Both inser ts  t o  the  contemporary f e s t i v a l  f o o t a g e  - -  t h i s
archive and the  r e l i e f s  o f  the  Luxor temple Colonnade ( c i r c a
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1500 B . C . )  w e r e  ac tua l ly  ethnographic documents - -  the  f i r s t  recorded 60  years
before the  Luxor temple was excavated - -  and the  o t h e r  a  f o u r  m i l l e n i a  o l d ,
na tura l is t ic  a n d  a l m o s t  e v e n  photographic p o r t r a y a l  o f  e v e n t s  i n  t h e
procesional f e a s t  o f  Opet. I t  meant t h a t  t h e  f i l m  a s  a  documentary h a d  t o
deal w i t h  t h r e e  t i m e  dimensions a l l  o f  which i n  cer ta in  ways overlapped wi th
each o ther.  I n  addi t ion,  i n  the  modern f e s t i v a l ,  t h e  footage accumulated o v e r
four y e a r s  showed d i f f e r e n t  a s p e c t s  o f  t h e  f e s t i v a l  a t  d i f f e r e n t  points i n
time though, through the  cohesion o f  ed i t ing ,  t h e y  appear as a  s ingle  e v e n t  i n
time. I n  f a c t ,  a s  ethnographers,  documenters o f  f e s t i v a l  t r a d i t i o n ,  we were
constantly f i lm ing  phenomena i n  f l u x .  I t  may be t h a t  the  f e s t i v a l  f o o t a g e  w e
f i n a l l y  s h o w,  e d i t e d  t o g e t h e r  a s  i f  i t  were a  s ing le  un i f i ed  phenomenon, may
i t s e l f  be a n  anachronism. T h i n g s  a r e  changing,  v e n u e s  a r e  changing a n d
tradi t ions b e i n g  phased o u t  a t  w h a t  seems a  breathtaking pace, espec ia l l y
a f t e r  the  cont inui t ies  o f  m i l l en ia .

The arch iva l  footage which was granted t o  me by t h e  M e t r o p o l i t a n  Museum
of A r t  i n  New York was a  remarkable f i n d .  I n  the  f i l m ,  i t  i s  intended t o  show
the r e l a t i o n  o f  the  f e s t i v a l  t o  the  ancient s i t e  o f  the  L u x o r  t e m p l e  a n d  w a s
shot b y  a  famous a rcheo log ica l  photographer,  H a r r y  B u r t o n ,  apparently f o r
purely documentation purposes. H i s  eye would appear t o  h a v e  b e e n  t h a t  o f  a
s t i l l  photographer r e c o r d i n g  " n a t i v e  l i f e " .  H i s  camera  - -  t h e  f i r s t  35mm.
camera extant - -  l ingers  long on the  faces o f  bewildered Luxorians, s t a r i n g  a t
him, sometimes a t  t h e  expense o f  neglecting the  foca l  points o f  the f e s t i v a l
i t s e l f .  A s  the  archive i s  s i l e n t  footage ( 1 8  f . p . s . ) ,  i t  i s  m y  i n t e n t i o n  t o
animate i t  w i t h  sound from the contemporary "mulid". T o  create  an ambivalent
sense o f  t ime,  however, a s  w e l l  as convey people's f e e l i n g s  a b o u t  t h e  s a c r e d
precinct o f  t h e  s a i n t ,  p e r c h e d  on top o f  the  Luxor temple, I  have decided t o
overlay selected reminiscences by descendants o f  the  sa in t  about " h o w  i t  u s e d
to b e "  c lamber ing o n  t o p  o f  t h e  " r e c l i n i n g  camels"  - -  l o c a l  name f o r  the
"Avenue o f  Sphinxes" and i n  the  former f e s t i v a l s .  T h e  point  o f  i n c l u d i n g  t h i s
footage -  a p a r t  f r o m  i t s  h i s t o r i c a l  importance,  w i l l  b e  t o  show t h e
continuit ies and f luctuat ions t h a t  h a v e  t a k e n  p l a c e  i n  t h e  performance o f
t radi t ions.

Obviously, t h e  f i l m  i s  n o t  w i t h o u t  i t s  o w n  conceptual  b i a s  and i t
developed a s  I  w e n t  a l o n g .  M y  purpose w a s  a n d  i s  t o  a n a l y s e  t h e
correspondences a n d  divergences i n  f e s t i v a l  t r a d i t i o n  t h a t  have taken place i n
Luxor since the  second millenium v i a  these two documents - -  t h e  Pharaonic  O p e t
feast a n d  t h e  1 9 2 4  " m u l i d "  f e s t i v a l .  I n  t h e  p rocess ,  m a n y  t h e o r e t i c a l
questions have ar isen while t r y i n g  t o  d e a l  w i t h  t h e s e  d i f f e r e n t  l e v e l s  o f
analysis - -  t h e  i m p a c t  o f  h i s t o r i c a l  e v i d e n c e  o n  i n t e r p r e t a t i o n s  o f
t radi t ions,  t h e  nat ive  par t ic ipants '  p e r s p e c t i v e  o n  t h e i r  o w n  c u l t u r e ,  a n d
f i n a l l y,  t h e  i n t r u s i o n  o f  t h e  filmmaker/ethnographer's v iew i n  the  se lect ion
of sound and image. I n  the  end what h a s  emerged i s  ev idence  o f  a  k i n d  o f
d ia lec t ic  w h i c h  i s  n o t  s o  v i s i b l e  i n  t h e  f i l m ' s  v i s u a l s  as i t  i s  i n  the
analysis - -  a  c o n f l i c t  t h a t  seems t o  a r i s e  when  c u l t u r a l  t r a d i t i o n s  a r e
suddenly s c r u t i n i z e d  b y  re l ig ious  reformists and the  l o c a l  orthodoxy and found
to be not  " Is lamic" .  As I  had selected the  group o f  descendants o f  t h e  s a i n t ,
in a  s e n s e ,  m o s t  unperturbed b y  t h e s e  cont rovers ies  - -  t h e  boatmen - -  t h e
evidence o f  ideological  change and Is lamic izat ion  o f  e v e n t s  i n  t h e  f e s t i v a l
crops u p  o n l y  s u b t l y  i n  r e f e r e n c e s  t o  " h o w  i t  u s e d  t o  be" and offcamera
references t o  r i t u a l s  subsequently banned "by t h e m " .  However,  t h e  remarkable
congruence i n  t h e  p a t t e r n s  o f  a n c i e n t  a n d  modern r i t u a l ,  which I  wanted t o
highl ight  but  i n  a  subt le  way w i l l  be suggested i n  the  f i l m  through the  v isua l
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evidence o n l y  ( i . e .  t h e  archive and t h e  r e l i e f s )  r a t h e r  than d i r e c t l y  through
commentary. T h i s  i s  because i t  i s  a  f i l m  and not  a n  academic p a p e r .  I t  i s
possible, though, t h a t  I  may s t i l l  change my mind by the  f i n a l  commentary.

On t h e  q u e s t i o n  o f  proposing o n e ' s  f i l m  t o  p rospec t ive  t e l e v i s i o n
producers o n e  l a s t  i s s u e  t h a t  astonished me was t h e  range o f  interpretat ions
producers and funders unconsciously and consciously w ished  t o  impose o n  t h e
'raw' f o o t a g e  a n d  t h e  e v e n t u a l  f i l m .  F o r  example, i n  North America, i t  was
clearly more desirable t o  stress t h e  Pharaon ic  a n d  C h r i s t i a n  r o o t s  o f  t h e
fest iva l  t h a n  i t s  contemporary I s l a m i c  n a t u r e .  O n e  producer's reactions t o
the footage were t o  d e s c r i b e  i t  a s  " e x o t i c "  a n d  " p r i m i t i v e " ,  d e s p i t e  m y
efforts t o  convince  h e r  o f  the underlying complexities o f  soc ia l  organization
inherent i n  f e s t i v a l  t r a d i t i o n s  a s  w e l l  a s  t h e i r  h i s t o r i c a l  s i g n i f i c a n c e .
This w a s ,  i n  a  s e n s e ,  m y  f a u l t ,  s i n c e  I  had f a i l e d  t o  provide them with a
script and a  polished and pruned 'rough c u t ' .  B u t  I  decided t h a t  i t  w a s  b e s t
to a v o i d  t h e  i n f l u e n c e  o f  an independent producer ( b u t  not  a  good e d i t o r )  on
the content,  u n t i l  I  had weighed up t h e  i s s u e s ,  m a d e  m y  o w n  d e c i s i o n s  a n d
f inal ized t h e  r o u g h  c u t .  C l e a r l y  t h i s  was f i n a n c i a l l y  rash,  b u t  otherwise,
whose f i l m  would i t  become? ( I  ac tua l l y  wonder even now i f  i t  i s  p o s s i b l e  t o
continue t h i s  w a y  t i l l  the  end).  A t  l e a s t  i n  t h i s  way I  am forced t o  grapple
with the  ideological  questions o f  what I  wanted t o  communicate v i s - à - v i s  t h e
target g r o u p  aud ience  ( a n  A r a b i c  version and a  separate English version,  f o r
example?) - -  and more s p e c i f i c a l l y,  "how t o  communicate w h a t  t o  whom", f i r s t
in p i c t u r e s ,  t h e n  i n  words .  I  expect I ' l l  s t i l l  be grappling w i th  t h i s  as I
go i n t o  the  f i n a l  phase o f  t h i s  f i l m ' s  e d i t i n g .  I n  r e t r o s p e c t  I  m u s t  s a y  I
feel  t h i s  p rocess  w h i c h  h a s  t a k e n  place i s  perhaps even more a  creat ive  one
than an ana ly t ic  one. I  hope i t  w i l l  be  a  c r i t i c a l l y  unbiased v i e w  o f  t h e
fest iva l  b u t  I  h a v e  a  f e e l i n g  t h a t  many p e o p l e  w i l l  n a t u r a l l y  s e e  i t
otherwise. I t  w i l l  nonetheless be my experience o f  a  phenomenon t h a t  I  t r i e d
to make sense o f  i n  a  creat ive ,  i n t e r p r e t a t i v e  way and I  f e e l  v e r y  h a p p y  t h a t
I  h a v e  h a d  t h e  chance t o  do i t .  N o t  every object  o f  study can be a  f i l m  but
this was one I  would s t i l l  s t i c k  my neck out  f o r .  When  t h e  f i l m  i s  f i n i s h e d
in June, we s h a l l  see.

COMPTE-RENDU DE HUIT ANS DE TOURNAGES ETHNO-ARCHÉOLOGIQUES
EN POLYNÉSIE FRANÇAISE

par
Patrick Auzépy

Association pour l 'anthropologie polynésienne
Papeete, Polynésie Française

La c o n s t i t u t i o n  d ' a r c h i v e s  a u d i o - v i s u e l l e s  e n  Po lynés ie  F rança ise ,
réalisées A  p a r t i r  de travaux ethno-archéologiques, f u t  entrepr ise à  Ta h i t i  en
1981, essentiel lement à  p a r t i r  des a c t i v i t é s  d u  Département d 'a rchéo log ie  d u
Centre Po lynés ien  d e s  Sc iences  Humaines (DA du CPSH), a l o r s  sous l a  d i rect ion
de Jean-Michel Chazine, ethno-archéologue au CNRS.

L' insert ion des î l e s  éloignées des d i f f é r e n t s  a r c h i p e l s  d e  Po lynés ie
dans l ' économie  d u  c o p r a h ,  à  p a r t i r  de l a  f i n  du  19ème s ièc le  e t  jusqu'à nos
jours, l a  créat ion de l ignes régul ières de p e t i t s  cargos pour l e s  désenc laver,
l 'appar i t ion g é n é r a l i s é e  d e s  moteurs  hors-bords  notamment, o n t  ces dernières
années accéléré l e s  modifications dans l e  mode de v i e  des insu la i res ,
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modifications d é j à  b i e n  amorcées a u  c o u r s  d e s  p é r i o d e s  m i s s i o n n a i r e s ,
d'exploi tat ion marchande e t  c o l o n i a l e s ,  e n  p a r t i c u l i e r .  L e s  campagnes de
plonge ont  également surexploi té  l e s  stocks de nacre p e r l i è r e  d e s  l a g o n s  d e s
a to l ls ,  p r i v a n t  l e s  insu la i res  de ressources économiques stables .

Ces t r a n s f o r m a t i o n s  technologiques o n t  r e n d u  d é s u e t t e  u n e  g rande
part ie  du savoir  t rad i t ionne l  qu i  ne subsiste,  dans cer ta ins  cas,  que d a n s  l e s
mémoires d e s  Polynésiens l e s  p l u s  â g e s .  A i n s i ,  p a r  exemple ,  " c e r t a i n e s
méthodes d e  p ê c h e ,  q u i  d e  n o s  jours  ne sont plus pratiquées, r es ten t  encore
présentes dans l a  mémoire des vieux pêcheurs,  e t  peuvent  ê t r e  reconst i tuées
(et comparées a u x  hypothèses de l ' a rchéo log ie ) .  D e s  enquêtes ethnographiques
effectuées dans plusieurs i l e a  isolées des d i f f é r e n t s  a r c h i p e l s  d e  P o l y n é s i e
Française, d a n s  l e  b u t  d ' é t u d i e r  l e s  techniques anciennes encore conservées,
permirent d 'obten i r  une information r é u t i l i s a b l e  d a n s  l ' e x a m e n  d e s  v e s t i g e s
archéologiques: hameçons, res tes  ich tyo log iques . . .e tc . "  (E.Conte, 8 1 ) .

Un p r e m i e r  tournage ,  e n t r e p r i s  e n  col laborat ion avec un archéologue,
E. Conte, s u r  ses recherches e n  m a t i è r e  d e  techniques t r a d i t i o n n n e l l e e  d e
pêche e n  Po lynés ie  F r a n ç a i s e ,  f u t  organisé par  l e  Département d'Archéologie,
et r é a l i s é  par  P.  Auzépy en 1981.

Après montage, une heure t r e n t e  d e  documents e n  16mm f u r e n t  a i n s i
archivés, c e  q u i  donna  l i e u  à  5  émissions di f fusées au réseau de té lév is ion
locale (RFO-Tahi t i ) ,  d 'abord en f rançais ,  p u i s  e n  t a h i t i e n .  L e s  p r i n c i p a u x
thèmes por ta ient  sur :

- l a  f a b r i c a t i o n  d ' u n  hameçon en nacre, avec des o u t i l s  e t  des matériaux
tradit ionnels ( l i m e  de c o r a i l ,  percuteur en p i e r r e ) ,  e t  d'une l i g n e  d e
pêche e n  r o e  ( P i p t u r u s  a r g e n t e u r )  u t i l i s é  aux temps pré -européens à
Maupiti;
la fabr ica t ion  d'une épuisette d e  p ê c h e  à  l a  c h e v r e t t e ,  e n  f i b r e s
végétales, à  Huahine;
la pêche en pirogue, aux  poissons de fond, avec des algues,  à  Rurutu.
L'isolement d e  l ' a r c h i p e l  d e s  Tuamotu,  l i é  a u x  d i f f i c u l t é s  d e

navigation e t  à  sa f a i b l e  dynamique économique, a  permis à  l a  c u l t u r e  anc ienne
de s e  m o d i f i e r  m o i n s  bruta lement  que dans l e s  autres archipels de Polynésie.
Pour c e t t e  raison,  c ' e s t  dans c e t  archipe l  que se  sont concentrés  l e s  e f f o r t s
des chercheurs, à  p a r t i r  de 1980.

De c e  f a i t ,  u n e  é t u d e  ethno-archéologique intensive a  é t é  menée sur
l ' a t o l l  de Napuka par  E.  Conte en 1982, (Les  techniques anciennes d e  p ê c h e  e n
Polynésie F r a n ç a i s e  e t  l e u r s  surv ivances ,  T h è s e  de l ' U n i v e r s i t é  de Par is  1 ,
sous l a  d i r e c t i o n  d u  P r .  G a r a n g e r ) .  D e s  pêches ,  d e s  techniques  e t  d e s
reconstitutions o n t  a l o r s  é t é  f i l m é e s  e n  8mm e t  en vidéo 1 / 2  pouce par  E.
Conte e t  J .  Kape, avec l ' a i d e  des habitante de Napuka déjà  regroupés d a n s  u n e
association c u l t u r e l l e  " T e  P u k a  M a m i e " .  U n e  d i f f u s i o n  u l t é r i e u r e  de ces
documents sur  RFO-Tahiti e s t  prévue après t r a n s f e r t  sur  support i n s t i t u t i o n n e l .

En 1980, J .M.  Chazine menait,  à  p a r t i r  d e s  Tuamotu o r i e n t a l e s ,  u n e
enquête ethno-archéologique s u r  l e s  anciennes techniques agricoles e t  sur  l a
culture m a t é r i e l l e .  U n  programme d'enregistrements aud iov isue ls  i n t i t u l é
"Productions e t  consommation a l i m e n t a i r e s  t r a d i t i o n n e l l e s ,  e t  monoculture
contemporaire dans l e s  Tuamotu" f u t  engagé, f a i s a n t  s u i t e  à  l a  "redécouverte"
par c e t  a r c h é o l o g u e  d e  s t r u c t u r e s  a g r i c o l e s  e n f o u i e s  d a n s  l e  s o l  d e s
cocoteraies, e t  oubliées d a n s  l e s  mémoires. C e l l e s - c i  " c o n s i s t e n t  e n  d e s
fosses d e  t a i l l e s  v a r i a b l e s ,  r é p a r t i e s  à  l a  pér iphér ie  des a t o l l s ,  creusées
par l e s  anciens Paumotu avec des pe l les  en nacre ou en os de t o r t u e  à  t r a v e r s
un s o l  sablonneux,  s t é r i l e  o u  même p a r f o i s  i n d u r é ,  j u s q u ' à  a t t e i n d r e  l a
l e n t i l l e  d 'eau douce sous-jacente. L e  fond, reconst i tué  p a r  a p p o r t  d e  s a b l e
déjà enr ich i ,  pu is  amendé par  l ' u t i l i s a t i o n  d'un compost f a i t  de f e u i l l e s
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spécifiquement sé lec t ionnées ,  l e u r  p e r m e t t a i t ,  a u  p r i x  d ' e f f o r t s  ponctuels
considérables, d e  f a i r e  pousser  l e s  t u b e r c u l e s  e t  p l a n t e s  a l i m e n t a i r e s
nécessaires è  l e u r  é q u i l i b r e  a l i m e n t a i r e .  A b a n d o n n é e s  p a r  s u i t e  d e
l ' implantat ion généralisée d e  l a  c o c o t e r a i e ,  d e s  déplacements d e  v i l l a g e s
consécutifs è  l ' é v a n g é l i s a t i o n ,  d e s  c o n t a c t s  commerciaux a v e c  Européens e t
Américains, pu is  des cyclones de années 1900, ces f o s s e s  e t  l e u r s  techniques
disparurent d e  l a  mémoire d e s  h a b i t a n t s ,  A  l ' e x c e p t i o n  d e s  p l u s  â g é s "
(Techniques agricoles e t  matériaux anciens sur  l e s  i l «  basses  océaniennes",
Thèse de l ' U n i v.  de  Paris  1 ,  sous l a  d i rec t ion  du P r.  Garanger).

A p a r t i r  d e  c e s  t r a v a u x  de recherche, un p ro je t  de remise en cul ture
expérimentale d e  c e s  f o s s e s  d o n t  l e s  a n a l y s e s  d e  s o l s  c on f i rm a ie n t  l a
f e r t i l i t é ,  p u t  ê t r e  mis en oeuvre en 1986 par  J.M. Chazine.

"Afin q u e  c e t t e  o p é r a t i o n  s e r v e  e n s u i t e  de démonstration exemplaire
applicable A  d ' a u t r e s  a t o l l s ,  i l  c o n v i e n t  d ' e n  a s s u r e r  u n e  i l l u s t r a t i o n
didactique, t o u t  particulièrement a d a p t é e  a u x  popula t ions  q u ' e l l e  concerne"
(Chazine: P r o j e t  d e  r e m i s e  e n  r o u t e  expér imentale  d e  quelques f o s s e s  de
culture aux Tuamotu-CNRS/août 8 5 ) .  C e l a  donnait l i e u ,  e n  novembre 1 9 8 6 ,  a u
tournage d e  s e p t  h e u r e s  de documents en 3 / 4  U-matic. D e  ces tournages, t r o i s
émissions fu ren t  réa l isées,  pu is  di f fusées sur  l a  chaîne de t é l é v i s i o n  l o c a l e ,
(RFO-Tahiti),  p u i s  s u r  s o n  r é s e a u  i n s u l a i r e ,  (Vidéo-Archipel ) .  S u r  l ' a t o l l
même A n a ' a ,  o û  s e  d é r o u l a i t  c e t t e  expér imentat ion,  u n  montage v i d é o  e t
technique p a r t i c u l i e r  permit aux habitants d ' ê t r e  immédiatement assoc iés  a u x
tournages e t  A l eurs  résu l ta ts .

Ces documents ,  e x t r a i t s  d e  l ' e n s e m b l e  d e s t i n é  A  l ' a r c h i v a g e ,  e t
présentant en langue paumotu l e s  u t i l i s a t i o n s  ou l e s  d i v e r s  modes d e  c u i s s o n
de p l a n t e s  q u i  n e  s o n t  p l u s  u t i l i s é e s ,  comme l e  p i a  ou Arrow-root t a h i t i e n ,
pokea ou Pourp ie r. . . e tc ,  on t  eu un e f f e t  t r è s  st imulant s u r  l a  popu la t ion  d e
ces a t o l l s .  S o u l e v a n t  p a r f o i s  cont roverse ,  approbat ion  o u  ré fu ta t ion ,  ces
présentations ont  amorcé u n  d i a l o g u e  e n t r e  n o u s  e t  l a  p o p u l a t i o n ,  a i n s i
qu'entre s e s  d i f f é r e n t s  c o n s t i t u a n t s ;  d i a l o g u e  renouvelé e t  enr ich i  au cours
d'une autre  mission accomplie en t re  f é v r i e r  e t  mars 1 9 8 8 .  A  c e t t e  occas ion ,
trois  h e u r e s  d e  tournages complémentaires de documents on t  é t é  effectués.  D e s
extra i ts  d u  t o u r n a g e  ( i n t e r v i e w a ,  i n t e r v e n t i o n s  e t  a c t i v i t é s
ethno-archéologiques, o u  s c o l a i r e s ,  e t c . . . )  f u r e n t  montés e n  b o u t  A bout,
directement, s u r  p l a c e  a u  c o u r s  d e  l a  m i s s i o n  e t ,  p a r  l e  même montage
spécifique q u e  précédemment, d i f f u s é s  s u r  l e s  antennes locales sous forme de
quatre "émissions" hebdomadaires d e  20mn chacune,  provoquant  u n  feed -back
immédiat.

Cette i n t e r v e n t i o n  d e  l ' a u d i o v i s u e l  d a n s  l a  v i e  d ' u n  p e t i t  a t o l l ,
modifiant l e  rythme d e  l e u r  " v i e  t r a n q u i l l e " ,  c r é a  quelques happenings -
in teract i fs  e n t r e  l e s  généra t ions  q u i ,  a c t u e l l e m e n t ,  s o n t  séparées  par  un
immense fossé technologique e t  mental. L e  modèle d e  v i e  â  l ' a m é r i c a i n e  d i t
"moderne" e a t  v i s i b l e m e n t  opposé au "paumotu", q u i  e s t  présenté non seulement
comme t rad i t ionne l ,  mais aussi  comme presque  " a r r i é r é " .  C e r t a i n e s  v a l e u r s ,
connaissance d e s  légendes e t  d e s  noms anciens, des aliments d 'au t re fo is ,  . . .
e tc . ,  semblaient a lors  reprendre de l ' i n t é r ê t  aux yeux des p l u s  j e u n e s ,  v o i r e
mime provoquer  u n  questionnement i n t e n s i f .  E t  pour nous se  t ramai t  un l i e n
très v a l o r i s a n t  e n t r e  n o s  préoccupations e t  c e l l e s  d e  l a  p o p u l a t i o n ,
sensibil isée p a r c e  q u ' u n  peu in t r iguée  par  l e  regard que nous portions sur  son
passé. L ' i n t é r ê t  de ce t te  approche apparaî t  a i n s i  dans plusieurs domaines:

- e l l e  i l l u s t r e  l e s  r é s u l t a t s  e t  p e r s p e c t i v e s  d ' a p p l i c a t i o n  d e
recherches e t  d e  moyens p l u r i - d i s c i p l i n a i r e s .  P l u s i e u r s  S e r v i c e s
ter r i to r iaux  e t  m é t r o p o l i t a i n s  s e  s o n t  r e t r o u v é s  e n  é t r o i t e
collaboration pour l a  première f o i s :  CNRS, Serv ice  de l'Economie
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r u r a l e ,  D A  d u  CPSH, EVAAM ( Va l o r i s a t i o n  d e s  a c t i v i t é s  aquaco les) ,  Chambre
d ' a g r i c u l t u r e  e t  commune;

- e l l e  "concerne d i rec tement  l a  popu la t i on  polynésienne,  d e  p l u s  e n  p l u s
équipée d e  t é l é v i s e u r s  e t  d e  magnétoscopes e t  s u r t o u t  demandeuse de
documents l u i  donnant à  v o i r  -  e t  à  s a v o i r  -  s u r  s a  p r o p r e  c u l t u r e
passée e t  p résente  a f i n  d e  mieux é l abo re r  l e s  c h o i x  de son  a v e n i r ;
e l l e  p r o d u i t  d e s  f i l m s  q u i ,  a s s o c i é s  a u x  a r c h i v e s  a u d i o v i s u e l l e s
const i tuées o u  à  v e n i r ,  p o u r r o n t  ê t r e  l e  p remier  m a i l l o n  d 'une  chatne
de p roduc t ion  e t  de d i f f u s i o n  médiat iques d a n s  l e  P a c i f i q u e  S u d ,  o û
règnent, s a n s  c o n c u r r e n c e  j u s q u ' à  p r é s e n t ,  e s s e n t i e l l e m e n t  l e s
r é a l i s a t i o n s  anglophones" (Chazine,  1986,  P r o j e t  A u d i o v i s u e l ) .
Du p o i n t  de  vue du c i néas te ,  ces  t o u r n a g e s ,  r é a l i s é s  p a r  u n e  é q u i p e

légère ( e t  " t r a n s p a r e n t e "  a u t a n t  q u e  p o s s i b l e ) ,  avec  un  équipement minimum:
caméra mobi le  ( 3 / 4  U-mat ic )  à  l ' é p a u l e ,  u n  son synchrone d e  l a  v i d é o ,  e t  l a
p o s s i b i l i t é  d ' e n  v o i r  -  e t  r e g a r d e r  -  t o u t  d e  s u i t e  l e s  images avec l e s
"ac teurs "  eux-mêmes, c r é e n t  instantanément une c o o p é r a t i o n  e n t r e  e u x  e t  l e s
cinéastes.  C ' e s t  l ' a b o u t i s s e m e n t  h e u r e u x  d ' u n e  r e c h e r c h e  e n t r e p r i s e  i l  y  a
quelques a n n é e s  d a n s  l e s  " c o u l o i r s "  d e  l ' O N F,  c e u x  d e  l ' A C PAV  e t  d u
Vidéographe à  M o n t r é a l ,  r e c h e r c h e  q u i  s ' e s t  p o u r s u i v i e  p a r  une c o l l a b o r a t i o n
avec l e s  é q u i p e s  t a h i t i e n n e s  d e  P a p e e t e .  C ' e s t  s u r t o u t  m a i n t e n a n t ,  l a
sensat ion d ' ê t r e  l à ,  à  un  p o i n t  c r u c i a l ,  à  un moment c r u c i a l . . .

Ces t o u r n a g e s  q u i  s e  p o u r s u i v e n t  à  i n t e r v a l l e s  r é g u l i e r s  v o n t
permettre l a  d i f f u s i o n  des s u j e t s  t r a i t é s  à  p l u s i e u r s  n iveaux :
1. T o u t  d ' a b o r d ,  e t  e n  p r i o r i t é ,  u n e  d i f f u s i o n  l o c a l e  p a r  RFO d a n s

l ' A r c h i p e l  d e s  Tuamo tu ,  s u r  l e  r é s e a u  l o c a l  d e  Vidéo- A r c h i p e l .  L e s
f i lms  d é j à  d i f f u s é s  r e ç o i v e n t  a u p r è s  d e  c e  p u b l i c  u n  a c c u e i l  t r è s
favorable c a r ,  p o u r  l a  p r e m i è r e  f o i s ,  i l s  s e  v o i e n t  à  l ' é c r a n  comme
su je t -ac teu r  e t  p a r l a n t  l e u r  p ropre  langue paumotu;

2. e n s u i t e ,  quelques e x t r a i t s  s e r o n t  présentés à  Ta h i t i ,  d i f f u s é s  au  f u r  e t
à mesure s u r  RFO, notamment au  cours  d 'émiss ions  de  " v u l g a r i s a t i o n " ;

3. e n f i n ,  c e s  documents  s o n t  ac tue l lement  a rch i vés  au  CPSH de Ta h i t i ,  d o n t
la  voca t i on  de d i f f u s i o n  d e v r a i t  c r o t t r e  avec l a  demande.

Un document v i d é o  de 26mn e s t  d i s p o n i b l e  dès maintenant :
"Le sab le ,  l ' e a u  e t  l ' humus"
Réa l i sa t ion :  P.  Auzépy (BP 144 Fare Huahine, I S LV )
D i rec t i on  s c i e n t i f i q u e  e t  de p roduc t i on :  J .M .  Chazine (BP 1958 Papeete)
Copies d i spon ib les  s u r  casse t te  en  1 / 2 ,  3 / 4 - m a t i c  P a l ,  Sécam/Bvu/Sécam C. BNC
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WORLD NEWS AND REPORTS

DISAPPEARING WORLD -  A  GUIDE FOR ANTHROPOLOGISTS

Granada Te l e v i s i o n  o f  England

These n o t e s  t e l l  y o u  a  l i t t l e  a b o u t  G r a n a d a  T e l e v i s i o n ,  t h e  s e r i e s
DISAPPEARING WORLD a n d  t h e  w a y  w e  w o r k .  T h e y  w e r e  w r i t t e n  o n  a  r a i n y
af ternoon,  a n d  a r e  n o t  meant t o  b e  d e f i n i t i v e .  T h e y  mere ly  answer  some o f  t h e
most obv ious  q u e s t i o n s .

DISAPPEARING WORLD i s  a  s e r i e s  o f  f i l m e d  d o c u m e n t a r i e s ,  e a c h  l a s t i n g
about o n e  h o u r ,  e a c h  f e a t u r i n g  a  s p e c i f i c  p e o p l e .  T h e  f i l m s  a r e  u s u a l l y ,  b u t
not e x c l u s i v e l y,  a b o u t  t r i b a l  peop les .

Each f i l m  i s  made b y  Granada Te l e v i s i o n  o f  England i n  c l o s e  c o n s u l t a t i o n
w i t h  a n  a n t h r o p o l o g i s t  -  o n e  w h o  h a s  d o n e  e x t e n s i v e  f i e l d w o r k  amongst t h e
people concerned.

Although t h e  s e r i e s  sometimes means what  i t  s a y s ,  i t  more o f t e n  r e f l e c t s
a c h a n g i n g  w o r l d  r a t h e r  t h a n  a  d i s a p p e a r i n g  one .  U s u a l l y ,  b u t  n o t  a lways ,
t h i s  change has  been  p e r c e i v e d  t o  b e  a  t h r e a t .

Most a n t h r o p o l o g i s t s  w i l l  have  s e e n  some DISAPPEARING WORLD f i l m s ,  b u t  -
outside B r i t a i n  a t  l e a s t  -  may n o t  have  r e a l i s e d  t h a t  what  t h e y  have seen  i s
par t  o f  a  s e r i e s  t h a t  h a s  been i n  p r o d u c t i o n  s i n c e  1 9 7 0 .  A  g l a n c e  a t  t h e
enclosed f i l m o g r a p h y  o f  o v e r  f o r t y  f i l m s  w i l l  h e l p .

GRANADA T E L E V I S I O N  i s  a  m a j o r  f o r c e  i n  B r i t a i n ' s  Independent  Te l e v i s i o n
Network ( I T V ) .  I t  i s  t h e  l o n g e s t  e s t a b l i s h e d  such  c o m p a n y,  f o u n d e d  w h e n  t h e
BBC's m o n o p o l y  e n d e d  i n  1 9 5 6 .  I t  r e c e i v e s  i t s  r e v e n u e s  f r o m  t h e  s a l e  o f
a i r - t i m e ,  b u t  i n  a  p e c u l i a r l y  B r i t i s h  way t h e r e  i s  n o  r e l a t i o n s h i p  b e t w e e n  t h e
programme m a k e r s  a n d  t h e  a d v e r t i s e r s .  I n  B r i t a i n ,  a  DISAPPEARING WORLD f i l m
is  u s u a l l y  t r a n s m i t t e d  i n  two  p a r t s ,  w i t h  a  s h o r t  c o m m e r c i a l  b r e a k  b e t w e e n
each p a r t .  I t  i s  s h o w n  a t  p r i m e  t i m e ,  u s u a l l y  a t  9 . 0 0  pm, o n  t h e  main
independent ne twork .  A b o u t  seven m i l l i o n  peop le  w i l l  watch e a c h  f i l m  o n
f i r s t  B r i t i s h  showing.

Once G r a n a d a  h a v e  d e c i d e d  t o  make a  s p e c i f i c  f i l m ,  t h e  company pays
costs i n v o l v e d .  O b v i o u s l y  we have t o  work  w i t h i n  a  b u d g e t ,  b u t  t h e r e  i s
such t h i n g  a s  a  s e a r c h  f o r  f u n d i n g .  T h e  p r o d u c t i o n
anthropolog is t  a r e  f r e e  t o  c o n c e n t r a t e  o n  p l a n n i n g  and making t h e

I t  i s  i m p o r t a n t  t o  r e a l i s e  t h a t  t h e  f i l m  i s  m a d e ,  i n  t h e
fo r  a n  o r d i n a r y  t e l e v i s i o n  a u d i e n c e .  I t  i s  n o t  m a d e  f o r
anthropo log ica l  s t u d e n t s .  I t  i s  n o t  i n t e n d e d  t o  b e  t h e  v i s u a l
your t h e s i s .  T h e r e  a r e  n o  f o o t n o t e s .

Our a i m  i s  t o  g i v e  o u r  v i e w e r s  a n  unders tand ing  o f  o t h e r  ways o f  l i f e
from t h e  v i e w p o i n t  o f  t h e  peop le  who a r e  l i v i n g  them.

We s e t  o u t  t o  d o  t h i s  b y  b l e n d i n g  t h e  t e c h n i c a l  and p r o d u c t i o n  s k i l l s  o f
a p r o f e s s i o n a l  f i l m i n g  u n i t  w i t h  t h e  k n o w l e d g e  a n d  e x p e r t i s e  o f  a n
an thropo log is t ,  b u i l d i n g  i n  p a r t i c u l a r  o n  h i s  o r  h e r  h u m a n  r e l a t i o n s h i p  w i t h
the p e o p l e  concerned and  o n  t h e i r  l i g u i s t i c  s k i l l s .

We a r e  a w a r e  o f  t h e  p i t f a l l s .  W e  d o n ' t  r u s h  i n  and s p r a y  cameras around
as i f  we were  i n  some s o r t  o f  human z o o .  W e  t r e a d  c a r e f u l l y ,  a n d  d o  o u r  b e s t
to g e t  t o  know t h e  p e o p l e  b e f o r e  we s t a r t  f i l m i n g .

L e s l i e  Woodhead,  t h e  m a k e r  o f  many DISAPPEARING WORLDS, h a d  t h i s  t o  s a y
( i n  t h e  SVA NEWSLETTER S p r i n g  1 9 8 7 ) ;
" I n e v i t a b l y,  t h e  c u r i o u s  a l l i a n c e  o f  a n t h r o p o l o g i s t  a n d  f i l m  m a k e r  h a s  i t s
cont inuing problems.  S o m e t i m e s  t h e  p a c i n g  a p p r o p r i a t e  f o r  peak  t i m e  audiences

team a n d
f i l m .

f i r s t  p l a c e ,
an audience o f
equ iva lent  o f
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is f a s t e r  t h a n  a  s t u d e n t  o f  r i t u a l  m i g h t  wish, sometimes t h e  need t o  give
space t o  a n  ethnographic i n s i g h t  r i s k s  mak ing  a  n o n -specia l is ts  v i e w e r
restless . . .  I ' m  aware  o f  the investment o f  t r u s t  t h a t  t h e  anthropologist has
to r i s k  i n  t h e  f i l m m a k e r.  F o r  t h e  t e l e v i s i o n  p r o f e s s i o n a l ,  t h e  f i l m  i s
another f i l m ,  a n  i n c i d e n t  i n  a  career.  F o r  the  anthropologist,  t h e  f i l m  may
draw o n  a  l i f e ' s  w o r k  a n d  i t  c o u l d  p r e j u d i c e  r e l a s h i o n s h i p s  a n d
understandings b u i l t  up over years i n  the  f i e l d " .

We v a l u e  o u r  re lash ionsh ip  w i t h  t h e  w o r l d  o f  anthropology. W e  won't
step over the  c a l f -rope i f  you t e l l  u s  n o t  t o .  W e ' l l  s t a y  a w a y  f r o m  t h e
healing r i t u a l  i f  y o u  t e l l  us i t  i s  too  pr iva te  an a f f a i r .  B u t  t h a t ' s  not  t o
say t h a t  there  won't b e  t i m e s  when w e ' l l  t a l k  i n t o  t h e  n i g h t  t r y i n g  t o
reconcile our  needs w i th  your concerns.

I f  y o u  a r e  send ing  us a  proposal f o r  a  f i l m ,  b e a r  i n  mind t h a t  we don ' t
expect our  anthropologists t o  be filmmakers ( s i m i l a r l y,  d o n ' t  expect o u r  g r a s p
of s t r u c t u r a l  func t iona l i sm t o  b e  too precise) .  D o n ' t  f a l l  i n t o  the  t r a p  o f
deciding t h a t  because something i s  v i s u a l l y  exc i t ing ,  i t  i s  g o i n g  t o  make a
good f i l m .  T h e r e  m a y  b e  m o r e  t r u t h  t h a n  we care  t o  admit i n  a  B r i t i s h  TV
reviewer's headline: " S e e  one raindance, you've seen them a l l " .  D o n ' t  e x p e c t
us t o  b e  t o o  e n t h r a l l e d  a t  the  prospect o f  making a  f i l m  about 142 v a r i e t i e s
of food bowl. A n d  a  yam garden i s  a  y a m  garden  i s  a  y a m  garden .  B u t  i f
something meaningful  o r  s t r a n g e ,  i n t e r e s t i n g  o r  unusual i s  happening i n  the
yam garden -  t h a t  i s  a  d i f f e r e n t  s t o r y.

Only you can decide how much i n f o r m a t i o n  t o  s e n d  u n s o l i c i t e d .  P l e a s e
don't s p e n d  t o o  long agonising over i t .  W e  don ' t ,  i n  the  f i r s t  ins tance ,  want
your unpublished thes is .  A  few pages, a  couple o f  photographs -  t h a t ' s  f i n e .
I f  y o u  h a v e  h a d  a n y  papers published, i t  might be worth sending a  copy, o r  a
reference. I n  general we want t o  know who "your" people a re  and what y o u  w a n t
the f i l m  t o  b e  a b o u t .  D o n ' t  b e  s h y  about being "anthropological" -  i f  we
rea l ly  c a n ' t  understand you, we know people who w i l l  be able  t o .

Be spec i f ic .  N a m e  names, t e l l  s t o r i e s ,  describe locat ions.  B e  h o n e s t  -
i f  y o u r  g r o u p  speaks Marada but  you ac tua l ly  communicate wi th  them i n  Akiner,
then l e t  us know. I f  you th ink  the  host government won't  l e t  u s  i n ,  t e l l  u s
(but l e t  u s  w o r r y  a b o u t  i t ) .  O n e  r e c e n t  f i l m  we made took over t e n  years
between the  o r i g i n a l  suggestion and the  s t a r t  o f  the  shoot.
Decidin& on a Fi lm

F i r s t ,  we f i n d  a n  anthropologist.  O r  i f  we a re  lucky,  you f i n d  u s .  I t
is h a r d  t o  d e f i n e  e x a c t l y  w h a t  i t  i s  we a r e  looking f o r .  E v e r y  proposal,
every f i l m  i s  d i f f e r e n t .  A  f i l m  might concentrate on o n e  s p e c i f i c  e v e n t ,  i t
might concent ra te  o n  a  s t r u g g l e  f o r  i d e n t i t y ,  i t  could be about the  th rea t
from the  bulldozers edging c loser,  o r  the  loss o f  t r a d i t i o n a l  knowledge, o r  a
war, o r  a  d iary  o f  d a i l y  l i f e  -  t h e  l i s t  i s  endless.

Over t h e  y e a r s ,  t h e r e  h a v e  been attempts t o  w r i t e  a  d e f i n i t i o n  o f  what
makes a  DISAPPEARING WORLD f i l m  -  b u t  a l m o s t  e v e r y  f i l m  h a s  b r o k e n  e a c h
succeeding r u l e  -  I  w o n ' t  a t t e m p t  a  new one. I t  i s  sa fe  t o  assume, though,
that t h e  f i l m  must contain a  good s tory  -  which c a n  s i m p l y  b e  t h e  d e p t h  o f
understanding t h a t  y o u  g e t  o f  a n  i n t e r e s t i n g  community. D e p t h  o f
understanding i s  essent ia l .

Our f i lms  should r e l a t e  what i t  i s  l i k e  t o  b e  a  Kayapo,  a  Basque,  a
Shil luk,  a  M a s a i .  A n  obv ious  d e v i c e  f o r  achieving t h i s  i s  t o  concentrate on
specif ic ind iv idua ls .  F o r  example, suppose you want t o  make a  f i l m  f o c u s s i n g
on t h e  s y m b i o t i c  r e l a t i o n s h i p  o f  one people t o  another. I f  we concentrate on
an ind iv idua l  wi th in  one o f  t h e  g r o u p s ,  a n d  t r y  t o  r e f l e c t  h i s  l i f e  b y
learning a b o u t  h i s  h o p e s ,  f e a r s  and ambitions, h i s  re lat ionships,  h i s  f a m i l y,
work and p lay  -  then our audience should have a  d e e p e r  understanding o f  t h e
structure o f  society than i f  we attempt t o  look a t  t h e  group as a  whole.
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Some P r a c t i c a l i t i e s
Once w e ' v e  d e c i d e d  t o  make a  f i l m ,  w e ' l l  d r a w  u p  a  c o n t r a c t  a n d  a g r e e  a

fee .  ( D o n ' t  e x p e c t  t h e  e a r t h ! )  F r o m  t h i s  s t a g e  w e  w i l l  a l s o  p a y  a l l  y o u r
reasonab le  e x p e n s e s  -  w h i c h  o b v i o u s l y  i n c l u d e s  g e t t i n g  t o  t h e  f i e l d  f o r  t h e
shoo t ,  e t c .

Du r i ng  a  s h o o t ,  g i v e  u p  a n y  i d e a s  y o u  m i g h t  h a v e  f o r  d o i n g  s o m e  e x t r a
f i e l w o r k .  T h e r e  w o n ' t  b e  t i m e .

We w i l l  o r g a n i s e  a l l  n e c e s s a r y  p e r m i s s i o n s  a n d  l o g i s t i c s .
I n  g e n e r a l ,  w e  e x p e c t  t o  s p e n d  f o u r  w e e k s  a c t u a l l y  f i l m i n g .  I n

e x c e p t i o n a l  c i r c u m s t a n c e s ,  i t  c o u l d  b e  l o n g e r .  W i t h  t h e  p o s s i b l e  e x c e p t i o n  o f
European s h o o t s ,  w e  o n l y  u n d e r t a k e  o n e  t r i p  -  s o  d o n ' t  p l a n  a  f i l m  w h i c h
f o l l o w s  t h e  c y c l e  o f  t h e  s e a s o n s .

A l l  i n t e r v i e w s  t a k e  p l a c e  i n  t h e  i n d i g e n o u s  l a n g u a g e .  W e  u s e  s u b t i t l e s
i n  t h e  c o m p l e t e d  f i l m .  T h i s  means a  l o t  o f  w o r k  f o r  t h e  a n t h r o p o l o g i s t .  T h e
bes t  w a y  t o  s t a y  o n  t o p  o f  t h e  s i t u a t i o n ,  e s p e c i a l l y  i f  y o u  n e e d  l o c a l  h e l p ,
i s  t o  t r a n s l a t e  o n  t o  a u d i o  t a p e ,  e v e r y  i n t e r v i e w ,  s e n t e n c e  b y  s e n t e n c e ,  e a c h
n i g h t .

You w i l l  a l s o  h a v e  t o  a c t  a s  o u r  i n t e r p r e t e r :  f o r m a l l y ,  d u r i n g
i n t e r v i e w s ,  a n d  i n f o r m a l l y ,  t h r o u g h o u t  t h e  s h o o t .

I n  t h e  f i n i s h e d  f i l m ,  w e  may u s e  f o r m a l  n a r r a t i o n  ( o f t e n  a  q u i c k  w a y  o f
g e t t i n g  f a c t  a c r o s s )  a s  w e l l  a s  a  v o i c e - o v e r  i n t e r v i e w  w i t h  t h e  a n t h r o p o l o g i s t .

The a n t h r o p o l o g i s t  d o e s  n o t  n o r m a l l y  a p p e a r  i n  f r o n t  o f  t h e  c a m e r a ,  b u t
t h e r e  i s  n o  h a r d  a n d  f a s t  r u l e  a b o u t - t h i s .

Crew s i z e s  v a r y .  I n  a  " s h o r t  c r e w "  t h e r e  w i l l  b e  f o u r  G r a n a d a
p e r s o n n e l :  a  p r o c u d e r / d i r e c t o r ,  a  r e s e a r c h e r ,  a  c a m e r a  m a n  a n d  a  s o u n d
r e c o r d i s t .  I n  a  " f u l l  c r e w "  t h e r e  w o u l d  b e  a n  a d d i t i o n a l  t w o  p e o p l e :  a
camera a s s i s t a n t  a n d  a  p r o d u c t i o n  a s s i s t a n t .  C o m p l e x  f a c t o r s  g o v e r n  w h i c h
s i z e  o f  c r e w  we u s e .

The r e s e a r c h e r  n o r m a l l y  s p e n d s  t h r e e  o r  f o u r  weeks i n  t h e  c o u n t r y  p r i o r
t o  t h e  s h o o t  ( a n d  may h a v e  made a n  e a r l i e r  s e p a r a t e  v i s i t  i n  some c a s e s ) .  T h e
a n t h r o p o l o g i s t  i s  n o r m a l l y  e x p e c t e d  t o  a r r i v e  i n  t h e  f i e l d  a t  l e a s t  a  f e w  d a y s
ahead o f  t h e  f i l m i n g  c r e w .

A l l  programmes a r e  made o n  1 6 m m  f i l m ,  n o t  v i d e o  t a p e .  T h e  s h o o t i n g
r a t i o  i s  u s u a l l y  a b o u t  1 5 : 1  ( i . e .  w e  s h o o t  a b o u t  1 5  h o u r s  o f  f i l m ) .

E d i t i n g  t a k e s  p l a c e  i n  M a n c h e s t e r  u n d e r  t h e  d i r e c t i o n  o f  t h e
p r o d u c e r / d i r e c t o r .  T h e  a n t h r o p o l o g i s t  i s  n o r m a l l y  e x p e c t e d  t o  a t t e n d  t h e  e d i t
f o r  a  f e w  d a y s  a t  t h e  s t a g e  when t h e  r o u g h  c u t  i s  c o m p l e t e d  ( a b o u t  f o u r  weeks
a f t e r  t h e  e d i t  s t a r t s ) .  T h i s  means t h a t  h e / s h e  d o e s  n o t  w a s t e  t i m e  a n d  i s
p r e s e n t  b e f o r e  i t  h a s  become t o o  l a t e  t o  make c h a n g e s ,  b u t  l a t e  enough  t o  s e e
the s h a p e  o f  t h e  f i l m .

C u r r e n t  p r o d u c t i o n  i s  r u n n i n g  a t  t h e  r a t e  o f  t h r e e  o r  f o u r  f i l m s  a  y e a r .
The b u d g e t  a l l o w s  f o r  g i f t s  a n d / o r  p a y m e n t s  f o r  t h e  c o m m u n i t y  a m o n g s t

whom w e  f i l m .  T h i s  i s  a l l o c a t e d  i n  c l o s e  c o n s u l a t a t i o n  w i t h  t h e
a n t h r o p o l o g i s t .  H o w e v e r ,  w e  n e v e r  p a y  p e o p l e  m e r e l y  t o  a p p e a r  i n  t h e  f i l m .
The b u d g e t  a l s o  c o v e r s  p a y m e n t  f o r  w o r k ,  e . g .  p o s t e r i n g ,  g u i d i n g ,  g u a r d i n g ,
cook ing  e t c .

Arrangements a r e  made f o r  c o p i e s  o f  t h e  programme t o  b e  m a d e  a v a i l a b l e
to  h o s t  g o v e r n m e n t s ,  r e g i o n a l  i n s t i t u t i o n s  a n d / o r  t h e  commun i ty  f i l m e d .

A l l  f o o t a g e  n o t  u s e d  i n  t h e  c o m p l e t e d  f i l m ,  a l o n g  w i t h  a u d i o  t a p e ,
t r a n s l a t i o n  t a p e s ,  t r a n s c r i p t s ,  e t c . ,  i s  c a r e f u l l y  c a t a l o g u e d  a n d  r e t a i n e d  i n
the Granada a r c h i v e s .

The p r o d u c t i o n  t e a m  i s  a  v e r y  s m a l l  u n i t  w i t h i n  G ranada ,  a n d  we a r e
o f t e n  o u t  o f  t h e  o f f i c e  ( a n d  i n d e e d  t h e  c o u n t r y )  w o r k i n g  o n  p r o j e c t s .  P l e a s e
bear  w i t h  u s  i f  we a r e  s l o w  i n  r e s p o n d i n g .
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For t h e  c r e w ,  a n d  f o r  t h e  a n t h r o p o l o g i s t ,  mak ing  a  DISAPPEARING WORLD i s
very h a r d  w o r k .  W e  t h i n k  t h a t  t h e  reward  i s  w o r t h  i t .

For more i n f o r m a t i o n :
David Wason
Granada Te l e v i s i o n  L i m i t e d
Manchester M60 9EA U n i t e d  Kingdom
Te l . :  0 6 1 - 8 3 2  7 2 11
Te lex:  6 6 8 8 5 9

VIDEO FILMS ON CHINESE MINORITIES

OFFERED FOR ACADEMIC EXCHANGES

To r e c o r d  s y s t e m a t i c a l l y  and t o  r e c a p t u r e  t h e  h i s t o r y  a n d  t h e  d i f f e r e n t
models o f  s o c i a l  f o r m a t i o n s ,  t r a d i t i o n a l  c u l t u r e s  a n d  l i f e  s t y l e s  o f  Chinese
m i n o r i t y  n a t i o n a l i t i e s  b e f o r e  t h e  s o c i a l  c h a n g e s  d u r i n g  t h e  r e f o r m s  i n  t h e
f i f t i e s ,  e t h n o l o g i s t s  a n d  o t h e r  r e s e a r c h e r s  i n  t h e  I n s t i t u t e  o f  N a t i o n a l i t y
Studies,  C h i n e s e  Academy o f  S o c i a l  Sc iences  have  s h o t  s c o r e s  o f  v i d e o  f i l m s
over t h e  y e a r s .  T h e s e  v i d e o  f i l m s  p r o v i d e  v a l u a b l e  s c i e n t i f i c  i n f o r m a t i o n  i n
terms o f  images f o r  p o p u l a r i z a t i o n  o f  knowledge o f  s o c i a l  s c i e n c e s  i n  g e n e r a l ,
and f o r  r e s e a r c h  a n d  i n s t r u c t i o n  i n  such f i e l d s  a s  a n t h r o p o l o g y,  e t h n o l o g y,
f o l k l o r e ,  s o c i o l o g y,  h i s t o r y ,  a r c h a e o l o g y,  e t c . ,  i n  p a r t i c u l a r .

Fol lowing v i d e o  f i l m s  a r e  a v a i l a b l e

A. C o m p r e h e n s i v e  v i d e o  f i l m s  m a i n l y  d e p i c t i n g  p r i m i t i v e  s o c i a l
s t ruc tures  and t h e  remnants:

The L i  N a t i o n a l i t y
The Kucongs
Orogen N a t i o n a l i t y
Drung N a t i o n a l i t y
Dengs

B. V i d e o  f i l m s
expressions,  e t c . :

The Wa N a t i o n a l i t y
The Ewenkis a l o n g  t h e  Erguna R i v e r
Henzhen F i s h i n g  and H u n t i n g  l i f e
The J ingpo  N a t i o n a l i t y
The Yaos o n  t h e  Dayao Mounta in

on s p e c i a l  t o p i c s ,  s u c h  a s  f a m i l y  and m a r r i a g e ,  a r t i s t i c

Adru M a r r i a g e  among. t h e  N a x i s  i n  Yongning
The D a i s  i n  Xishuangbanna
Marr iage o f  t h e  Miao N a t i o n a l i t y
F e s t i v a l s  o f  t h e  Miao  N a t i o n a l i t y
Arts a n d  C r a f t s  o f  t h e  M iao  N a t i o n a l i t y
Dances o f  t h e  Miao N a t i o n a l i t y
The L i s  i n  Hainan

I n s t i t u t i o n s  and s c h o l a r s  who a r e  i n t e r e s t e d  a r e  welcome t o  c o n t a c t :
Ms Guan J i a n  o f  t h e  D e l e g a t i o n  f r o m  t h e  I n s t i t u t e  o f  N a t i o n a l i t y  S t u d i e s  o f
the C h i n e s e  Academy o f  S o c i a l  S c i e n c e s  o r  w r i t e  d i r e c t l y  t o  t h e  D i v i s i o n  o f
Research P l a n n i n g  and O r g a n i z a t i o n  o f  t h e  I n s t i t u t e  o f  N a t i o n a l i t y  S t u d i e s ,
Chinese Academy o f  S o c i a l  S c i e n c e s ,  B u i l d i n g  No 6 ,  2 7  B a i s h i g i a o  Road, B e i j i n g
100081, C h i n a ;  Te lephone:  8 0 2 2 2 8 8 - 2 3 3 6 .
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ETHNOGRPAHIC CINEMA AND CONFERENCES PROGRAM

Barcelona, S p a i n

Two k i n d s  o f  a c t i v i t e s  have been  p lanned w i t h  t h e  a i m  t o  d i f f u s e  t h e
message o f  V i s u a l  A n t h r o p o l o g y  i n  B a r c e l o n a ,  w h e r e  v i s u a l  documents a r e  n o t
always w e l l  known.

We have p r e s e n t e d  i n  t h e  M u s e u  E t n o l o g i c  d e  B a r c e l o n a  a  p r o g r a m  o f
ethnographic f i l m s  a n d  c o n f e r e n c e s ,  o r g a n i z e d  b y  t h i s  museum ( d e d i c a t e d  t o
d i f f e r e n t  c u l t u r e s  o f  t h e  w o r l d :  J a p a n ,  S o u t h  Amer ica ,  Morrocco,  e t c . )  a n d  t h e
Museu d ' A r t s ,  I n d u s t r i e s  i  T r a d i c i o n s  P o p u l a r s  ( s p e c i a l i z e d  o n  Cata lunya  and
Spain) .

The F i r s t  t r i m e s t e r  w a s  e m p l o y e d  t o  p o r t r a y  r e m o t e  c u l t u r e s  t h r o u g h
Oceanian, A u s t r a l i a n  a n d  A f r i c a n  f i l m s  f r o m  C . N . R . S .  ( P a r i s ) ,  A u s t r a l i a n
Embassy ( D e s e r t  p e o p l e ,  e t c . )  a n d  f r o m  t h e  F o l c h  Foundat ion ( m a t e r i a l  f r o m
t h e i r  e x p e d i t i o n s  i n  Papua-New Guinea,  P h i l i p p i n e s ,  e t c . ) .  A t  t h e  s a m e  d a t e s ,
the M u s e u  E t n o l o g i c  d i r e c t o r ,  M s .  C a r m e n  H u e r a ,  g a v e  a  c y c l e  o f  l e c t u r e s  o n
P r i m i t i v e  A r t ,  r e l a t e d  t o  a r t i s t i c  m a n i f e s t a t i o n s  o f  t h e  c u l t u r e s  shown i n  t h e
f i l m s .

During t h e  s e c o n d  t r i m e s t e r ,  w e  have  p r e s e n t e d  a  s e r i e s  o f  contemporary
Spanish e thnograph ic  f i l m s .  F i l m s  o n  f o l k  a r t ,  t e c h n o l o g y ,  p o p u l a r  r e l i g i o n
and r u r a l  f e s t i v i t i e s  h a v e  been  shown a s  examples o f  r u r a l  c u l t u r e s  which a r e
in  process o f  change.  S o m e  f o l k  r i t u a l s ,  n e v e r t h e l e s s ,  h a v e  b e e n  s h o w n  a n d
discussed,  a s  t h e y  a r e  i n c r e a s i n g  e a c h  y e a r  t h e i r  success i n  t h e i r  a r e a  and
also a s  r e s e a r c h  s u b j e c t ,  l i k e  t h e  R o m e r i a  d e l  R o c i o  i n  A n d a l u c i a .
Conferences o n  t h e s e  t o p i c s  i n c l u d i n g  t h e  methodology used i n  f i e l d  w o r k  have
been g i v e n  b y  s p e c i a l i s t s  and u n i v e r s i t y  p r o f e s s o r s .

At a p r o x i m a t e l y  t h e  same d a t e s ,  t h e  a u t h o r s  h a v e  c o o r d i n a t e d  a  s e c o n d
p r o j e c t  o f  a c t i v i t i e s ,  a s  members  o f  t h e  I n s t i t u t  C a t a l a  d ' A n t r o p o l o g i a ,  a n
i n s t i t u t i o n  which i s  c o l l a b o r a t i o n  w i t h  t h e  Fundacio  C a i x a  d e  Barce lona .

Several  a n t h r o p o l o g i c a l  t o p i c s  w e r e  d i s c u s s e d  a t  s e m i n a r s :  t h e
c o n t r i b u t i o n  o f  a n t h r o p o l o g i s t s  i n  o u r  s o c i e t y ,  u r b a n  a n t h r o p o l o g y  t o d a y,
f i e l d  w o r k  i n  h e r i t a g e  s t u d i e s ,  d i f f u s i o n  o f  e t h n o l o g y  i n  C a t a l u n y a ,  t h e
f i l m i c  document and  i t s  problems.

We h a v e  a l s o  s h o w n  r e c e n t  S p a n i s h  f i l m s  o n  t h e  f o l l o w i n g  s u b j e c t s :
h i s t o r y  o f  S p a n i s h  d o c u m e n t a r i e s ;  p o p u l a r  d e v o t i o n ;  p a s t o r a l  nomadism a s
r e l a t e d  t o  l a n d  u s e ;  t h e  use  o f  f l e x i b l e  m a t e r i a l s :  b a s k e t r y  a n d  t e x t i l e s ;
the u s e  o f  r i g i d  m a t e r i a l s :  c o r k  and wood; r u r a l  a r c h i t e c t u r e ,  a n d  s o  o n .

Between them,  w e  would l i k e  t o  s i n g l e  o u t  t h e  f o l l o w i n g  p r o d u c t i o n s ,
h is  f o r  t h e i r  v i s u a l  q u a l i t y  and e thnograph ic  v a l u e :

CATALUNYA
Films produced b y  Ajuntament  d e  B a r c e l o n a ,  1 9 8 5
La F a r g a
Els t e i x i t a
L ' e n e r g i a
La maquina d e  v a p o r
These f i l m s  i l l u s t r a t e  v a r i o u s  t e c h n o l o g i e s :  m a n u f a c t u r e  o f  i r o n  and s t e e l ,
t e x t i l e s ,  e t c .

Enrique Mouton, d i r e c t o r
Fi lms a b o u t  q u e s t i o n s  o n  p o p u l a r  r e l i g i o n  i n  S p a i n .
Entre l a  p a s i o n  y  e l  f a n a t i s m o ,  1 9 7 5 .
Esto e s  devocion?,  1 9 7 2 .
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Pueden comprarse l o s  milagros?, 1976.
Los diablos de San Blas,  1979.

Carmen Fauria  and Jord i  C o n i l l
Films on o i l  manufacture and f i sh ing  instruments i n  a  Catalonian v i l l a g e .
Fer P o l i ,  1987.
Les nanses, 1987.

LA RIOJA
Films done by Luis Vicente E l i a s ,  Lu is  Brox and Joaquin G i r o ,  o n  pas tora l i sm,
handmade t e x t i l e s  a n d  o t h e r  r u r a l  productions. Av i l e n a s  trashumantes (cows)
and Transhumantes r iojanos (pastoral ism),  1987.  A lmazuelas  (patchwork), 1987.

ARAGON
Productions by Eugenio Monesma, d i r e c t o r  o f  t h e  Certamen d e  C i n e  y  V i d e o
Etnologico d e  l a s  Comunidades Autonomas (Huesca), a  f e s t i v a l  which takes place
every year  showing the  best  Spanish f i l m s  o n  ethnography.  M r .  Monesma h a s
shot m o r e  t h a n  1 0 0  f i l m s  and documentaries. T h i s  year  we have shown some o f
them:
Calafateros, 1985.  T h e  a r t  o f  woodworking i n  the  construction o f  r i v e r  ships.
El esqui leo,  1987; Lana, 1982;  E l  t e jedor,  1984,  o n  t e x t i l e s  and raw mater ia ls .
Bucheras, 1987,  on woodspoons.
H i la r io  Art igas,  carbonero de Aguero, 1987.  P r o d u c t i o n  o f  c h a r c o a l  f r o m  t h e
forest.
These a r e  some o f  h is  l a s t  f i l m s .

CANARIAS
Films by Manuel Perez
El pastoreo como estrategia  de adaptacion a l  medio, 1984,  on  partural ism.
Loceros de Atalaya, 1984,  on  pot tery  production without the  wheel.
Cesteria d e l  Pirgamo, 1982,  and Cester ia  de cana, 1984 ,  on basketry.

The p u b l i c  c o n s i s t e d  m a i n l y  o f  e t h n o l o g i s t s  i n t e r e s t e d  i n  t h e
poss ib i l i ty  o f  u s i n g  v i s u a l  methods a n d  t e c h n i q u e s  t o  e x p l a i n  s o m e
technological processes.  O t h e r  p e o p l e  w e r e  in terested  i n  the  observation o f
other cul tures and ways o f  l i f e  from an ethnographic point  o f  v i e w ,  w h i c h  i s
quite d i f f e r e n t  from te lev is ion  s ty les .

Public a s s i s t a n c e  w a s  i r r e g u l a r ,  compr i z ing  many univers i ty  students.
At t h e  end o f  the sessions many persons made i n t e r e s t i n g  commentaries: f r o m
children
designers,
people who
cultures.

Next
projects.
lectures)
Industries

and museum d i r e c t o r s ,  an thropo log is ts ,  f i l m m a k e r s ,  a r t i s t s  a n d
university pro fessors  a n d  t r a v e l l e r s ,  a n d  g e n e r a l l y  i n t e r e s t e d

have i n t e l l e c t u a l ,  working o r  s e n t i m e n t a l  l i n k s  w i t h  t r a d i t i o n a l

year, w e  p r o j e c t  t o  continue these a c t i v i t i e s  w i th  a  number o f  new
In the  Museu Etnologic,  a  c y c l e  o n  American c u l t u r e s  ( f i l m s  a n d
w i l l  b e  g i v e n  beg inn ing  January  1 9 8 9 .  I n  t h e  Museu d ' A r t s ,

i  Tradicions Populars, a  seminar organized i n  con junct ion  w i t h  t h e
Dept. o f  Anthropology o f  t h e  Universi ty  o f  Barcelona on v isua l  documentation
of ethnographic objects w i l l  take  place beginning October 1989.

Further, we plan t o  show some Span ish  f i l m  p roduc t ions  i n  d i f f e r e n t
Caixa de Barcelona Centres a l l  over Cata lunya ,  t h i s  f o r  the  general publ ic .

At t h e  same t i m e ,  w e  p r o j e c t  t o  b e g i n  o u r  o w n  f i l m  productions on
di f ferent  technologies (M.  Lopez has already done a  s h o r t  documentary o n  t h e
manufacture o f  l e a t h e r ) ,  a n d  w e  p l a n  t o  s t u d y  a n d  record the  funct ion o f
ethnographic objects i n  ethnographic museography, t h i s  wi th  a  v isua l  support.
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We w o u l d  w e l c o m e  a n y  k i n d  o f  i n f o r m a t i o n  a n d  b i b l i o g r a p h y  o n  v i s u a l
documentation f o r  e thnograph ic  o b j e c t s  i n  t h e  museum s e t t i n g .

For f u r t h e r  i n f o r m a t i o n ,  p l e a s e  c o n t a c t :
Miguel Lopez
Museu d ' A r t s ,  I n d u s t r i e s  i  Tr a d i c i o n s  P o p u l a r s
Poble Espanyol
Parc d e  M o n t j u i c
08004 Barce lona  -  S p a i n
or
S i l v i a  Ventosa
Museu E t n o l o g i c
Pg. d e  S t e .  Madrona s i n
Parc d e  M o n t j u i c
08004 Barce lona  -  S p a i n

SOLUTIONS TO TECHNICAL PROBLEMS FOR VISUAL FIELD WORKERS

U n i v e r s i t y  o f  Amsterdam

Dor i s  t h e  T i b e t a n  n a m e  f o r  t h e  l o w e s t  n o t e  p l a y e d  o n  t h e  Dung Chen -
the c o l l a p s i b l e  G i a n t  Horn  used i n  L a m a i s t i c  Buddhism a s  a  b a s s  i n s t r u m e n t  t o
support c h a n t i n g  a n d  t o  r e c e i v e  h i g h  o f f i c i a l s .  D o r  i s  a l s o  t h e  name o f  a
research p r o j e c t  a b o u t  t h i s  p a r t i c u l a r  i n s t r u m e n t ,  c a r r i e d  o u t  i n  L a d a k h  b y
the S e c t i o n  o f  V i s u a l  Anthropology o f  t h e  U n i v e r s i t y  o f  Amsterdam i n  1 9 8 7 .

Making a  p r o f e s s i o n a l  q u a l i t y  v i d e o t a p e  was one  o f  t h e  ma in  o b j e c t i v e s .
As a  r e s e a r c h  d e v i c e ,  w e  brought  t w o  European horns  s i m i l a r  t o  t h e  Dung C h e n  -
a w i n t e r h o r n  a n d  a n  a l p h o r n  -  p l u s  a  number o f  v i d e o  r e c o r d i n g s  o f  musicians
play ing  t h e s e  i n s t r u m e n t s .  T h e s e  r e c o r d i n g s  a n d  i n s t r u m e n t s  s e r v e d  a s  a n
important  l i n k  w i t h  t h e  lamas -  we  used t h e i r  o p i n i o n s  a b o u t  o u r  own c u l t u r a l
a r t i f a c t s  a s  a  s t a r t i n g  p o i n t  f o r  d i s c u s s i o n s  a n d  m u t u a l  e x p e r i e m e n t s  o n
play ing  t e c h n i q u e s ,  n o t a t i o n a l  s y s t e m s ,  m u s i c a l  c o n c e p t i o n s  a n d  r i t u a l
v a l i d i t y  o f  t h e  Dung Chen. M o s t  o f  t h e  work  was done  a t  t h e  v i l l a g e  m o n a s t e r y
of  Ph iyang,  a  Dr igung Kagyupa gompa famous f o r  t h e  q u a l i t y  o f  i t s  music .

Since t h e  r e s e a r c h  concept  was v i s u a l  f r o m  t h e  s t a r t ,  i t  i s  o n l y  n a t u r a l
tha t  a  v i d e o t a p e  "DOR -  LOW I S  BETTER" s h o u l d  b e  t h e  f i r s t  r e s u l t .  I t  h a s
been c o m p l e t e d  i n  June 1 9 8 8  and has  s o  f a r  been shown i n  Amesterdam, Roches te r
and Z a g r e b .  I t  w i l l  b e  shown o n  t h e  NY c a b l e  system and on Yugos lav  a n d  D u t c h
TV.

I  w i l l  h e r e  d i s c u s s  m a i n l y  t h e  l o g i s t i c s  o f  t h e  p r o j e c t  -  t h e  way we
t r i e d  t o  s o l v e  some o f  t h e  t e c h n i c a l  problems t h a t  a  v i s u a l  f i e l d  w o r k e r  w i l l
face under  rough c i rcumstances.

Ear ly  s u m m e r  i n  L a d a k h  i s  n o t  e x a c t l y  a n  e a s y  l o c a t i o n .  D a i l y
temperature d i f f e r e n t i a l s  a r e  ex t reme,  s t r o n g  sandy winds a r e  l o c a l l y  a  d a i l y
r o u t i n e ,  t h e  e l e v a t i o n  i s  n e v e r  u n d e r  1 0 . 0 0 0  f e e t  and  t h e  t e r r a i n  i s  rough ,
barren and bumpy. T h e  p r o j e c t  i n v o l v e d  a  l o t  o f  t r a v e l l i n g  b y  o p e n  t r u c k  o r
t a x i ,  l u g g i n g  t h e  equipment u p  and down pathways a n d  mountains w i t h  o c c a s i o n a l
help b y  non p r o f e s s i o n a l s ,  a n d  h a n d l i n g  b y  I n d i a n  A i r l i n e s .

Never the less ,  t h e  whole  p r o j e c t  was done o n  p r o f e s s i o n a l  v i d e o  e q u i p m e n t
-  m a i n l y  f o r  t h e  p l a y b a c k  p o s s i b i l i t i e s  e s s e n t i a l  f o r  t h i s  t y p e  o f  r e s e a r c h ,
but a l s o  a s  a  t e s t  c a s e  f o r  ruggedness a n d  r e s i l i e n c y .  P r o f e s s i o n a l  v i d e o  i s
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not widely used i n  anthropological f ie ldwork s i tua t ions ,  mainly because o f  t h e
assumed lack  o f  r e l i a b i l i t y  and t h e  energy requirements.

We f o u n d  s u c h  f e a r s  unfounded -  t h e  equipment we used withstood the
severe t e s t  without great  t rouble ,  and we coped wi th  the  energy problems i n  a
way t h a t  I  w i l l  discuss below.

The p r o j e c t  h a s  b e e n  s h o t  e n t i r e l y  o n  BVU ( H i -band U-matic) ,  w i t h  an
industr ia l  q u a l i t y  Sony chip camera .  T h e  f i n a l  e d i t i n g  h a s  b e e n  d o n e  o n
one-inch t a p e ,  w h i c h  i s  t h e  minimum technical  l e v e l  t h a t  most TV stat ions i n
Europe w i l l  accept.

Next t o  t h a t ,  we carr ied  a  V-8  system, both f o r  playback purposes a n d  a s
a system tha t  could be used i n  case the  BVU system would l e t  us down.

The t o t a l  w e i g h t  ( i n c l u d i n g  b a t t e r i e s ,  t a p e s  and so f o r t h )  came t o  50
ki los -  not  exact ly  a  handy f i e l d  s e t ,  bu t  i n  our c a s e  e s s e n t i a l  f o r  reasons
of q u a l i t y .  I n c l u d i n g  p e r s o n a l  b e l o n g i n g s ,  m u s i c a l  i n s t r u m e n t s  a n d
documentation we carr ied  a  t o t a l  o f  80 k i l o s ,  which I  th ink  i s  t h e  maximum a
two m a n  t e a m  c a n  h a n d l e  i n  f i e l d  s i t u a t i o n s  t h a t  c a l l  f o r  m o b i l i t y .
Obviously, t h e  s y s t e m  i s  t o o  h e a v y  a n d  t o o  compl icated t o  a l l o w  f o r
shoot-while-you- t r a v e l ,  b u t  s e t t i n g  up a  kind o f  video base camp does not  take
more than twenty minutes.

Since t h i s  type o f  equipment requires a  l o t  o f  e l e c t r i c i t y ,  o u r  power
supply h a d  t o  be both p l e n t i f u l  and t o t a l l y  r e l i a b l e  -  without e l e c t r i c i t y  the
project would stop,  without  any p o s s i b i l i t y  o f  l o c a l  h e l p  o r  s u p p o r t .  M a i n s
power i s  a v a i l a b l e  i n  p a r t s  o f  Ladakh, b u t  only  during the  evening hours i n
the l a r g e r  towns i f  a t  a l l  -  and since t h e  v o l t a g e  i s  n o t  s t a b i l i z e d ,  m a n y
people h a v e  h a d  t h e i r  equipment blown up. C l e a r l y ,  i n  the f i e l d  one has t o  be
independent o f  the  mains.

In pr inc ip le  there  are  f o u r  solutions t o  t h i s  prob lem,  e a c h  w i t h  t h e i r
strong p o i n t s  a n d  drawbacks. I  w i l l  d i s c u s s  t h e s e  here,  i n  the  hope t h a t
others faced wi th  s imi la r  circumstances w i l l  bene f i t  f rom our experience.

The f i r s t  s o l u t i o n  i s :  c a r r y i n g  enough b a t t e r i e s  t o  s e e  a  p r o j e c t
through f r o m  beginning t o  e n d  -  t h e  option used by most TV stat ions.  I t  i s
r e l i a b l e ,  b u t  i t  i s  a lso  very expensive. Moreover,  f o r  f i e l d  w o r k  t h e  sys tem
tends t o  b e  very heavy once the  period o f  shooting exceeds a  few weeks o r  even
days. L o n g  l i f e  throw away  b a t t e r i e s  ( a l l o w i n g  f o r  a b o u t  t h r e e  h o u r s  o f
shooting) a r e  a l s o  much i n  u s e  f o r  TV work, b u t  f o r  us (and f o r  many o f  our
colleagues probably) t h e  cost  i s  p roh ib i t i ve .

The second option i s  a  generator system.  G e n e r a t o r s  a r e  r e l i a b l e  b u t
also messy,  a n d  a l t h o u g h  the  weight o f  generators has been rap id ly  decreasing
over the  l a s t  few years they  a re  s t i l l  qu i te  heavy.

The amount o f  noise they make i s  astounding -  i n  t h e  mountains a  g o o d
microphone w i l l  p i c k  u p  t h e  sound o f  a  generator a t  h a l f  a  mi le  distance,
adding a  constant drone t o  y o u r  sound t r a c k .  T h i s  p rec ludes  a n y  s h o o t i n g
while charging ba t te r ies .

Furthermore, f o r  obv ious  r e a s o n s  generators tend t o  be l i a b l e  t o  import
duties. P a s s i n g  the  f r o n t i e r  as a  t o u r i s t  r a t h e r  t h a n  a n  anthropo log is t  ( a
thing I  p r e f e r  whenever p o s s i b l e )  w o u l d  b e  a  ra ther  doubtful  business f o r
anyone carrying a  generator.  F i n a l l y ,  s i tua t ions  where gasoline s u p p l y  c a n n o t
be t r u s t e d  w i l l  s o o n e r  o r  l a t e r  lead one i n t o  problems. T h i s  i s  the  case i n
Ladakh, s o  we f i n a l l y  opted against t h e  generator.

The t h i r d  p o s s i b i l i t y  i s  wind -  a  v iab le  a l t e r n a t i v e  i n  s i t u a t i o n s  w h e r e
weight i s  n o  prob lem,  a n d  w h e r e  wind supply i s  guaranteed. F o r  t h e  more o r
less ambulant f i e l d  worker the  ava i lab le  systems a r e  too heavy, and we d i d  n o t
consider a  s e l f  d e v i s e d  system based on aluminum rods and p l a s t i c  sheeting t o
be r e l i a b l e  enough. M o r e o v e r,  a  s t a b i l i z e r  o r  l i m i t e r  i s  e s s e n t i a l  because
otherwise one r i s k s  blowing up the  ba t te r ies .  T h i s  again adds t o  the  t o t a l
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weight,  push ing  t h e  wind system c l e a r l y  o v e r  t h e  l i m i t s .  O t h e r  s y s t e m s  b a s e d
on some f o r m  o f  m e c h a n i c a l  p ropu l s i on  ( w a t e r  and muscular  power) s u f f e r  f rom
more o r  l e s s  t h e  same drawbacks.

So f i n a l l y  we  opted f o r  s o l a r  panels  -  n o t  t o o  e x p e n s i v e ,  l i g h t w e i g h t ,
and r e l i a b l e  a s  l o n g  a s  t h e  s u n  i s  s h i n i n g .  T h e  system was conceived and
operated throughout  t h e  f i e l d  s t u d y  by  my team mate M a r t i n  Rens, and  t e s t e d  b y
the a u d i o v i s u a l  l a b  o f  Amsterdam U n i v e s i t y.  I n  s p r i n g  1987 we p a i d  around 500
US $  f o r  a  two  panel  system, and  s ince  t h e n  p r i c e s  have been r a p i d l y  d e c l i n i n g
- o n e  c a n  b u y  a n  equ i va l en t  s e t  now f o r  h a l f  t h a t  p r i c e .  A f t e r  we f i n i s h e d ,
our system has been used i n  Afghan is tan f o r  ano ther  t h r e e  m o n t h s ,  a n d  i t  i s
s t i l l  go ing  l i k e  c lockwork .

We a t t a c h e d  t w o  s m a l l  PA G  p a n e l s  d i r e c t l y  t o  o r d i n a r y  S o n y  B P  60
b a t t e r i e s ,  and  used a  s imp le  connect ion p i e c e  f o r  a n y  b a t t e r i e s  r e q u i r i n g  a
lower vo l t age  i n p u t  t h a n  t h e  14  Vo l t s  t h a t  a  s o l a r  pane l  p rov ides .

These t w o  p a n e l s  w e r e  p u t  f a c e  u p  i n  a  t r a p e z o i d  c r a d l e  made o u t  o f
aluminum f o i l  ( t h e  same f o i l  would d o u b l e  a s  a  r e f l e c t i o n  m i r r o r  f o r  d a r k
i n t e r i o r  s h o t s )  a n d  r o t a t e d  towards t h e  sun.  T h e  aluminum c rad le  abou t  ha lved
the charg ing  t i m e ,  and i t  a l l owed  us t o  leave  t h e  system u n a t t e n d e d  f o r  h o u r s
- t h e  s u n  w o u l d  d o  i t s  w o r k  e i t h e r  r e f l e c t e d  b y  t h e  c r a d l e  w i t h  t h e  l ow
morning sun,  o r  d i r e c t l y  a t  noon. A t  n i g h t  we h a d  t o  d i s m a n t l e  t h e  c r a d l e ,
since t h e  wind would b low i t  t o  p ieces .

Since s o l a r  p a n e l s  d o  n o t  r e q u i r e  much a t t e n t i o n ,  we would even leave
them on t o p  o f  a  t r u c k  o r  on  t o p  o f  a -backpack when t r e k k i n g  -  t h e y  k e e p  o n
doing t h e i r  d u t y .  T h i s  w a y ,  we were a b l e  t o  shoot  around two twen ty  minutes
tapes a  day,  i n c l u d i n g  rew ind ing  and t r a n s f e r r i n g  them t o  t h e  V - 8  s y s t e m  w e
brought. O u t  o f  seven weeks shoo t ing ,  we missed one week because o f  a  l a c k  o f
sun, and seven separate  days because we had used up  a l l  t h e  b a t t e r i e s  a n d  h a d
to recharge t h e  whole system.

For r e a s o n s  o f  e n e r g y ,  w e  n e v e r  u s e d  t h e  B V U  s e t  f o r  r ev i ew ing  o r
showing m a t e r i a l .  I n s t e a d ,  we copied a l l  m a t e r i a l  t o  a  s m a l l  m o n i t o r  s e t ,
cons is t ing  o f  a  m i n i a t u r e  V-8  r e c o r d e r / p l a y e r,  one  cheap LCD watchman and one
t i n y  loudspeaker which we p a t h e t i c a l l y  c a l l e d  " o u r  PA s y s t e m " .  A l t h o u g h  t h i s
system p r o v e d  t o  b e  l i g h t w e i g h t ,  r e l i a b l e  a n d  e n e r g y  conscious i n  o v e r a l l
terms, t h e  LCD mon i to r  was l e s s  t han  a  f u l l  success:  i t  cannot  be  used i n  t h e
dark, a n d  t h e  maximum a u d i e n c e  i s  t h r e e  -  c l e a r l y  n o t  e n o u g h  w h e n  a l l
informants want t o  see t h e  shoo t ing  r e s u l t s .

On t h e  o t h e r  hand, i t  was v e r y  i n s t r u c t i v e  t o  s e e  w h i c h  t w o  o r  t h r e e
monks o u t  o f  t h e  t e n  a p p l i c a n t s  g o t  t h e  b e s t  p laces  -  t o  t h e  observer  a  rough
and ready method t o  o b t a i n  a  s h o r t l i s t  o f  impo r tan t  monks.

Summarizing o u r  e x p e r i e n c e  s o  f a r  -  p r o v i d e d  t h e  s u n  i s  s h i n i n g ,
p ro fes iona l  v i d e o  i s  r e a d y  f o r  a n t h r o p o l o g i c a l  f i e l d w o r k  u n d e r  r o u g h
circumstances f o r  extended pe r iods  o f  t i m e .

For more i n f o r m a t i o n :
Robert M. Boonzajer  F laes
Un ive rs i t y  o f  Amsterdam
Dept o f  Anthropology
Oudezi j d s  Achterburgwal  185
1012 DK Amsterdam
The Netherlands
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MAKE HISTORY
RECORDING PEOPLE AND PLACES FOR POSTERITY

Bri t ish Video History Trust

The purpose o f  the  B r i t i s h  V i d e o  H i s t o r y  T r u s t  i s  t o  encourage t h e
col lect ion o n  v ideo tape  o f  f i r s t h a n d  testimony and scenes o f  everday l i f e  i n
Br i ta in .

The Trust  lends high q u a l i t y  v i d e o  equipment t o  groups  w h i c h  s u b m i t
suitable p r o j e c t s  f o r  r e c o r d i n g .  T h e  a i m  i s  t o  enable applicants t o  gather
video recordings o f  broadcast q u a l i t y  and adequate documentation t o  a l l o w  t h e
widest p o s s i b l e  u s e  o f  t h e  m a t e r i a l  i n  f u t u r e  y e a r s .  T h e  s t e a d i l y
accumulating archive o f  video record ings  w i l l  b e  s t o r e d  a n d  cata logued t o
provide a  r i c h  resource f o r  teachers, researchers and broadcasters.

The i d e a  f o r  t h e  T r u s t  came f r o m  t w o  organ isa t ions  w h i c h  share an
interest  i n  the  systematic co l lec t ion  o f  v i d e o  h i s t o r y  t o  a  h i g h  t e c h n i c a l
standard: t h e  B r i t i s h  Broadcast ing Corporation and the  Br is t i sh  Univers i t ies
Film & Video Council.

The BBC h a s  made many s o c i a l  h i s t o r y  programmes i n c l u d i n g  t h e
long-running Yes te rday 's  Wi t n e s s  and more recent ser ies  such as Now the  War i s
Over and A l l  Our Working Lives.  T h e  BUFVC encourages t h e  p roduc t ion  a n d  u s e
of n e w  m e d i a  f o r  teaching purposes and acts  as an information and d is t r ibu t ion
centre f o r  f i l m s  a n d  t e l e v i s i o n  programmes w h i c h  m a y  b e  u s e d  i n  h i g h e r
education o r  research.
Operation and Scope o f  the  Trust

The T r u s t  h a s  l i g h t w e i g h t  t e l e v i s i o n  equipment, o f  a  type which can be
operated by amateurs, a f t e r  a  b r i e f  t r a i n i n g  provided by the  BBC. U s e  o f  t h e
equipment i s  a v a i l a b l e  t o  l o c a l  g r o u p s ,  f o r m a l  o r  i n f o r m a l ,  s o c i a l  o r
industr ia l ;  women's i n s t i t u t e s ,  t r a d e  u n i o n s ,  s c h o o l s ,  c o l l e g e s ,  p a r i s h
councils, l o c a l  h i s t o r y  s o c i e t i e s .  I n  f a c t ,  a n y  group o f  people which can
convince t h e  Trust  t h a t  i t  h a s  a  s p e c i f i c  a n d  focused  p r o j e c t  w h i c h  w i l l
result  i n  t h e  r e c o r d i n g  o f  s t o r i e s ,  s c e n e s  a n d  exper iences w h i c h  m i g h t
otherwise be l o s t .

Projects accepted  f o r  r e c o r d i n g  w i l l  depend o n  t h e  enthusiasms and
interests o f  those applying. T h e y  could range from a  d a y  i n  t h e  l i f e  o f  a
racecourse b o o k i e ,  t o  scenes  showing how people spend Saturday n ight  ou t ,  t o
recollections o f  the  f i r s t  VAT i n s p e c t o r s ,  t o  f a r m -workers w h o  ploughed b y
horse o r  the  experiences o f  the  f i r s t  male secretar ies .

The T r u s t ' s  h i s t o r i c a l  a d v i s e r s ,  Angus  C a l d e r  a n d  John Roberts, w i l l
help t o  se lec t  groups from those applying.

Pr ior i ty  w i l l  b e  g i v e n  t o  t h o s e  schemes w h i c h  a i m  t o  c o l l e c t  t h e
experiences o f  o r d i n a r y  p e o p l e ,  i n  the  b e l i e f  t h a t  those o f  the  better-known
or m o r e  prominent  m a y  w e l l  b e  covered  b y  o t h e r  r e c o r d i n g  p r o j e c t s  o r
television programmes.

The T r u s t  w i l l  a l l o c a t e  equipment t o  a n y  g r o u p  i t  bel ieves w i l l  be
competent and ab le  t o  produce mater ia l  f o  the  required technical  standard.

The T r u s t  w i l l  n o t  b e  p r o v i d i n g  f a c i l i t i e s  f o r  t h e  p roduct ion  o f
complete documentary programmes t o  be broadcast. I t  i s  entended t h a t  a l l  t h e
projects supported s h o u l d  produce extended "raw footage" su i tab le  f o r  the  used
of researchers and programme makers i n  the  fu tu re .

For more information:
Bri t ish Video History Trust
c/o BUFV 55 Greek S t ree t ,  London W1V 5LR, UK
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ETHNOLOGY CINEMA PROJECT, I N C .

New Yo r k ,  U . S . A .

E thno logy  Cinema P r o j e c t  U p d a t e

We w o u l d  l i k e  t o  t h a n k  a l l  t h o s e  w h o  h a v e  s e n t  u s  i n f o r m a t i o n  a b o u t
t h e i r  p r o d u c t i o n s ,  c a t a l o g s ,  f i l m o g r a p h i e s ,  a n d  v i d e o c a s s e t t e s  f o r  o u r
l i b r a r y .  O u r  r e s e a r c h  i s  o n g o i n g ,  a n d  we w o u l d  b e  v e r y  h a p p y  t o  r e c e i v e  m o r e
i n f o r m a t i o n  f o r  o u r  i n t e r n a t i o n a l  d a t a b a s e ,  w h i c h  i s  c u r r e n t l y  b e i n g  f o r m a t e d
so t h a t  i t  w i l l  b e  c o m p a t i b l e  w i t h  t h e  N a t i o n a l  M o v i n g  Image  Da tabase .

At  t h i s  t i m e ,  w e  h a v e  a  s p e c i a l  i n f o r m a t i o n  r e q u e s t .  W e  a r e  n o w
b e g i n n i n g  a n  i n q u i r y  o n  t h e  u n d i s c l o s e d  c o n n e c t i o n s  b e t w e e n  t h e  p r a c t i c e s  o f
e t h n o g r a p h i c  f i l m / v i d e o - m a k i n g  a n d  t h e  p a r a d i g m s  o f  t e x t u a l  e t h n o g r a p h y  w i t h i n
s p e c i f i c  h i s t o r i c a l  p e r i o d s  a n d  s p e c i f i c  n a t i o n a l  t r a d i t i o n s  o f  e t h n o l o g y .
Anyone who h a s  w r i t t e n  o r  c a n  r e f e r  u s  t o  a n y  t e x t s  o r  c i n e m a  w o r k s  o n  t h e s e
s u b j e c t s  i s  k i n d l y  r e q u e s t e d  t o  m a k e  s u c h  w o r k s  k n o w n  t o  u s ,  a n d  t o  s e n d
cop ies  f o r  o u r  l i b r a r y  i f  p o s s i b l e .

We w o u l d  a l s o  l i k e  t o  make known t h a t  w e  h a v e  moved t o  a  n e w  l o f t s p a c e ,
and a r e  b e g i n n i n g  t o  e s t a b l i s h  o u r  m e d i a - s t u d y  c e n t e r .  T h e  a d d r e s s  f o r  a l l
cor respondence i s  now:

E t h n o l o g y  Cinema P r o j e c t ,  I n c .
57 J a y  S t r e e t ,  S i x t h  F l o o r
B r o o k l y n ,  New Yo r k  11 2 0 1
Te l . :  ( 7 1 8 )  8 3 8 - 1 0 4 0

For more  i n f o r m a t i o n
Ken F e i n g o l d
D i r e c t o r  o f  Programs
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UPCOMING MEETINGS

JOINT INTERNATIONAL CONFERENCE

Amsterdam U n i v e r s i t y  ( H o l l a n d ) ,  D e p t  o f  Anthropology
June 2 1 - 2 4 ,  1 9 8 9

EYES ACROSS THE WATER
Commission o n  V i s u a l  Anthropology

European A s s o c i a t i o n  f o r  t h e  V i s u a l  S t u d i e s  o f  Man
I n t e r n a t i o n a l  V i s u a l  Soc io logy  A s s o c i a t i o n

Society f o r  V i s u a l  Anthropology

Scope a n d  O r g a n i z a t i o n  o f  t h e  Conference
The c o n f e r e n c e  i s  o r g a n i z e d  o n  b e h a l f  o f  CVA, EAVSoM, I V S A and SVA b y

the U n i v e r s i t y  o f  Amsterdam, D e p t  o f  Anthropology.  E m p h a s i s  i s  o n  d i s c u s s i o n
and d e b a t e ,  r a t h e r  t h a n  on  r e a d i n g  papers  o n l y .

The c o n f e r e n c e  w i l l  c o n s i s t  o f  g e n e r a l  sess ions  ( m o r n i n g ) ,  s p e c i a l i s t
sessions ( a f t e r n o o n ) ,  f i l m  a n d  v i d e o  s h o w i n g s  ( e v e n i n g ) ,  a  j o i n t  e x e c u t i v e
meeting and a  S tudent  V i s u a l s  F e s t i v a l  ( e v e n i n g  and S a t u r d a y ) .

General Sessions ( m o r n i n g )
In  e a c h  G e n e r a l  Sess ion ,  o n l y  t w o  l a r g e r  papers  w i l l  b e  p r e s e n t e d ,  t o  b e

discussed b y  a  p a n e l  o f  f o u r .
The A n t h r o p o l o g i c a l  and  S o c i o l o g i c a l  f i l m :  p r o d u c t i o n  s t r a t e g i e s  i n  t h e
next decade ( J u n e  2 1 )
The a n a l y s i s  o f  v i s u a l  documentat ion:  s t i l l  photography i n  s o c i a l
ana lys is  ( J u n e  2 2 )
The r o l e  o f  n a r r a t i o n  i n  s o c i o l o g i c a l  and  a n t h r o p o l o g i c a l  f i l m  mak ing
(June 2 3 )

S p e c i a l i s t  Sessions ( a f t e r n o o n )
In  t h e  S p e c i a l i s t  Sess ions ,  p a p e r s  o r  p r e s e n t a t i o n s  m u s t  n o t  e x c e e d  1 5

minutes.  T h e  n u m b e r  o f  p a p e r s  i n  each s e s s i o n  w i l l  b e  l i m i t e d  t o  6  max, i n
order  t o  a l l o w  f o r  ample d i s c u s s i o n  and  d e b a t i n g  t i m e .  I f  n e c e s s a r y ,  p a r a l l e l
or e x t r a  s e s s i o n s  w i l l  b e  o r g a n i z e d .  A l l  t y p e s  o f  equipment a r e  a v a i l a b l e  t o
each s e s s i o n .

The sess ions  shou ld  b e  s e e n  a s  s m a l l  w o r k s h o p s ,  w h e r e  s p e c i a l i s t s  w i l l
be d i s c u s s i n g  i d e a s  a n d  e x p e r i e n c e s .  S e s s i o n s  a r e  o p e n  t o  a l l  con fe rence
p a r t i c i p a n t s  and t o  t h e  g e n e r a l  p u b l i c  i n  a  l i s t e n i n g  c a p a c i t y.
S p e c i a l i s t  Sessions p lanned o n :

Urban anthropology  and u r b a n  s o c i o l o g y :  c o m p a r i n g  methods a n d  r e s u l t s .
Visua l  s t u d i e s  o f  r u r a l  l i f e .
Visua l  s t u d i e s  o f  music and  dance
Visua l  s t u d i e s  and  t h e  p u b l i c :  w h a t  aud ience  d o  we a i m  a t ?
F i l i n g  and r e t r i e v a l  systems o f  v i s u a l  documentat ion.
Nat ive  p a r t i c i p a t i o n  i n  v i s u a l  s t u d i e s .
Visua l  i d e o l o g y.
Publ ishing v i s u a l  m a t e r i a l .

Student V i s u a l s  F e s t i v a l
In  t h e  S tudent  V i s u a l s  F e s t i v a l ,  f i l m s ,  v i d e o s  a n d  p h o t o  p r e s e n t a t i o n s

on a n t h r o p o l o g i c a l ,  e t h n o g r a p h i c  a n d  s o c i o l o g i c a l  s u b j e c t  m a t t e r  w i l l  b e
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evaluated and judged by an in ternat iona l  j u r y.
Prospective part ic ipants should s e n d  name,  a d d r e s s ,  p r o d u c t i o n  t i t l e ,

running t i m e  a n d  synopsis  t o  t h e  Amsterdam address .  T h e y  w i l l  t h e n  be
connected t o  a  member o f  the se lect ion committee f o r  prel iminary screening.
Deadline f o r  contacting Amsterdam i s  Feb. l s t ,  1989.
Do not send any mater ia l  t o  Amsterdam.

Film and Video Screenings
A l imi ted  number o f  f i lms  and videos can be shown ( n o  p u b l i c  screen ing

during d a y t i m e  s e s s i o n s ) .  P r e f e r e n c e  f o r  ( a )  s t u d e n t s '  work under 30 '  ( b )
recent professional work.

Accomodation
Accomodation i s  a v a i l a b l e  a t  t h e  I n t e r n a t i o n a l  C e n t r e  o f  t h e  R o y a l

Tropical I n s t i t u t e  ( 3 8  US $  s ing le ,  2 6  US $  shared double, breakfast  included)
for the  f i r s t  5 0  applicants on ly.  O t h e r s  can b e  accomodated i n  h o t e l s ,  b u t
this might be considerably more expensive. E a r l y  booking i s  essent ia l .

Dorm s t y l e  accomodation a v a i l a b l e  a t  a p r .  U S  $  1 2  ( u n d e r  2 5 ,  n o
responsibi l i ty f o r  q u a l i t y ) .

Cost
US $  4 0  -  t h i s  c o v e r s  a l l  l u n c h e s ,  two drinks a t  t h e  d a i l y  cockta i l

party and professional secre ta r ia l -assistance. D u e s  t o  b e  p a i d  u p o n  a r r i v a l
in Amsterdam. Tr e a s u r e r  o f  the conference: J o n  H.  R ieger,  L o u i s v i l l e ,  USA.

Equipment Avai lable
16 mm, U - m a t i c  a n d  VHS ( PA L ,  SECAM, NTSC), Beta,  V- 8  and V-2000 (PAL

only),  s l i d e s  (standard and 6 * 6 ) ,  a l l  audio equipment, overhead project ion.

Registration (deadl ine:  March I s t ,  1989)  and Further  Information:
Dr. R.M. Boonzajer Flaes
Amsterdam Universi ty,  Dept o f  Anthropology
Oudezi j d a  Achterburgwal 185
1012 DK Amsterdam
The Netherlands
(Phone: 31-20-525-2670/2626)

Please Sta te :
-Name, address, phone, i n s t i t u t i o n a l  a f f i l i a t i o n .
-Accommodation wanted a t  In te rna t iona l  Centre?
(sgl/dble/shared db l ,  a r r i v a l  da te )
-I f  f u l l ,  h o t e l  accomodation wanted?
(sgl/dbl/shard db l ,  a r r i v a l  da te )
-Dorm wanted (under 25 only )
-Equipment required f o r  spec ia l i s t  sessions?
(state which, f o r  video s t a t e  format and standard)
-Present paper?
( in t h a t  case, include t i t l e  and 200 word abstract ,  2  copies) .
Abstracts w i l l  be registered a t  Amsterdam f i r s t ,  a n d  w i l l  be therea f te r
sent t o  the  re levant  session organizer ) .
-Present f i l m  o r  video f o r  publ ic  screening?
(state t i t l e ,  running t ime,  format ,  standard and synopsis).
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INTERNATIONAL SYMPOSIUM AND DOCUMENTARY FILM WEER

Montreal, June 16-25,  1989

The Event
The N a t i o n a l  F i l m  Board o f  Canada w i l l  organize an In ternat iona l  Week o f

Documentary Fi lm,  w h i c h  w i l l  t a k e  p l a c e  i n  M o n t r e a l  i n  J u n e  1 9 8 9 .  T h e
Commission on Visual  Anthropology w i l l  be p a r t  o f  t h i s  event.

The g o a l  o f  a  c e l e b r a t i o n  l i k e  t h i s  w i l l  b e  t o  s t i m u l a t e  p u b l i c
interest ,  a s  w e l l  a s  t h a t  o f  both t r a d i t i o n a l  and e lectronic  media networks,
in a l l  quest ions  concerning t h e  p r e s e n t  dynamic o f  t h e  documentary a n d
ethnographic f i l m .

This seems t o  us a  unique occasion t o  give t o d a y ' s  documentary f i l m  a n
optimal presence ,  t o  a l low i t  t o  be seen i n  a l l  i t s  present forms and aspects,
and i n  i t s  fu tu re  perspectives.

Basically,  t h e  question t h i s  conference intends t o  address  i s ,  p e r h a p s ,
What i s  t h e  p l a c e  o f  t h e  documentary a n d  ethnographic f i l m s  i n  today's
audiovisual r e a l i t y  as a  cu l tu ra l  practice?
An In ternat iona l  Symposium

The Symposium on the  present s i tua t ion  o f  documentary f i l m  w i l l  b r i n g
together i n  M o n t r e a l  documentary f i lmmakers  f rom a l l  over the  world, a s  w e l l
as decision-makers, observers, researchers and a n a l y s t s  o f  t h e  l a t e s t  m e d i a
phenomena. T h e  d iscuss ion  w i l l  c e n t r e  around questions concerning the  basis
and form o f  documentary f i l m ,  a s  w e l l  a s  t h o s e  i n v o l v i n g  communication,
production, d i r e c t i o n  a n d  d i s t r i b u t i o n  o f  documentary f i l m s  f r o m  t h e
perspective o f  the  coming decade.
An In te rnat iona l  Documentary F i lm Week

The goal o f  t h i s  week, which w i l l  be o p e n  t o  t h e  p u b l i c ,  w i l l  b e  t o
bring t o g e t h e r  a  s e l e c t i o n  o f  f i l m s  made since January 1980 i n  e i t h e r  16 mm,
35 mm or  video on a  non-competitive basis.  T h i s  s e l e c t i o n  w i l l  s h o w  p r e s e n t
tendencies i n  documentary f i l m  o n  t h e  l e v e l s  o f  b o t h  form and the  themes
treated. W e  want t o  present the  f u l l  range o f  h i g h -qua l i ty  experiments t h a t
have marked t h e  l a s t  t e n  y e a r s .  A s  w e l l ,  w e  want t o  make these works as
accessible as possible t o  the  general publ ic  and t o  a l low the publ ic  t o  g e t  t o
know the  d i rectors .

As p a r t  o f  t h i s  e v e n t ,  t h e  Commission o n  V i s u a l  Anthropology i s
organizing a  retrospective o f  t h e  m o s t  s i g n i f i c a n t  e thnographic  f i l m s  a n d
videos produced since 1980.

In o r d e r  t o  u n d e r l i n e  t h e  importance o f  each f i l m  chosen, a  deta i led
study o f  how each o f  the  f i lms  came t o  be made w i l l  be pub l i shed .  T h e s e  w i l l
create a  model  f i l e  d e f i n i n g  t h e  c h a r a c t e r i s t i c s  o f  the  o r i g i n a l  idea ,  t h e
production o f  the  f i l m ,  and  the  d is t r ibu t ion .

Screening o f  the  selected f i l m s  w i l l  t a k e  p l a c e  i n  s e v e r a l  M o n t r e a l
theaters a n d  w i l l  be open t o  the  publ ic .  T h e  f i l m s  w i l l  a l l  be e l i g i b l e  f o r  a
"Prix du Public" i n  various categories.

Deadline f o r  submission o f  f i l m s  a n d  v i d e o s  t o  t h e  p r e -select ion
committee i s  Novembre 30 ,  1988.

For more information please contact:
François T.  Beaudet, Coordinator
Commission on Visual  Anthropology
Université de Montréal -  Département d'Anthropologie
C.P. 6128,  Succursale A
Montréal (Québec) Canada
H3C 3J7
Té l . :  ( 5 1 4 )  343-6565
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SEMAINE INTERNATIONALE DU CINEMA DOCUMENTAIRE

Montréal, 16 -25  j u i n  1989

L'événement
L'Off ice n a t i o n a l  d u  f i l m  d u  Canada o r g a n i s e  à  M o n t r é a l  u n e  F ê t e

Internationale d u  Cinéma Documentaire q u i  se  déroulera au mois de j u i n  1989 e t
I  l aque l le  par t ic ipera  l a  Commission d'Anthropologie Visue l le .

L 'ob jec t i f  de c e t  événement e s t  de s t i m u l e r  l ' i n t é r ê t  d u  p u b l i c  a i n s i
que c e l u i  d e s  r é s e a u x  t r a d i t i o n n e l s  e t  é l e c t r o n i q u e s ,  a u t o u r  de questions
ayant des incidences s u r  l a  dynamique a c t u e l l e  d u  c inéma documentaire e t
ethnographique.

L'occasion n o u s  p a r a i t  i c i  u n i q u e  d ' a s s u r e r  u n e  présence optimale du
cinéma documentaire d 'aujourd'hui ,  d e  l e  r e n d r e  v i s i b l e  d a n s  s a  g l o b a l i t é
actuelle e t  s e s  perspect ives  d ' a v e n i r ,  t o u t  e n  n o u s  p o s a n t  l a  ques t ion
suivante :  " Q u e l l e  e a t  l a  p l a c e  du cinéma documentaire e t  ethnographique en
tant que prat ique c u l t u r e l l e  dans l a  r é a l i t é  audiovisuel le  actuel le?"
Colloque in ternat iona l

Ce colloque sur  l a  r é a l i t é  a c t u e l l e  d u  c inéma documentaire r é u n i r a  è
Montréal d e s  c i n é a s t e s  documentaristes d u  monde e n t i e r ,  des décideurs, des
observateurs, des chercheurs, des analystes du phénomène des méd ias .  Y  s e r o n t
abordées l e s  quest ions  d e  f o n d  e t  de forme du cinéma documentaire a i n s i  que
celles qu i  touchent à  l a  communication, l a  p roduc t ion ,  l a  r é a l i s a t i o n  e t  l a
diffusion d u  c inéma documentaire d a n s  l e s  perspect ives  d e  l a  prochaine
décennie.
Semaine in ternat ionale  du cinéma documentaire

Cette semaine -  q u i  sera ouverte au publ ic  -  rassemblera,  s u r  u n e  b a s e
non compét i t i ve ,  u n e  s é l e c t i o n  d e  f i l m s  produi ts  e t  réa l isés  depuis j anv ie r
1980, e n  16 mm, 3 5  mm ou en vidéo. C e t t e  sé lect ion veut  m o n t r e r  l e s  tendances
actuelles d u  c inéma documentaire t a n t  a u  n i v e a u  de l a  forme que des thèmes
abordés; présenter un panorama des expériences de q u a l i t é  q u i  o n t  marqué l e
cinéma documentaire i n t e r n a t i o n a l  d e p u i s  l e s  d i x  dernières années; rendre ces
oeuvres l e  plus largement accessibles à  l 'ensemble du p u b l i c  t o u t  e n  f a i s a n t
connaître leurs  auteurs.

Dane l e  c a d r e  d e  c e t  événement, l a  Commission d'Anthropologie Visuel le
présentera une rétrospective des product ions  à  c a r a c t è r e  ethnographique l e s
plus s ign i f i ca t ives  ( f i l m  e t  vidéo)  produites depuis 1980.

Dans l e  b u t  d e  m i e u x  s o u l i g n e r  l ' e x e m p l a r i t é  d e s  f i l m s  retenus,  une
étude d é t a i l l é e  de l e u r  réa l i sa t ion  e t  de  l e u r  production sera publ iée a f i n  d e
constituer u n  d o s s i e r  t y p e  d é f i n i s s a n t  l e u r s  caractér ist iques de conception,
de production e t  de d i f fus ion .

Les projections d e  c e s  f i l m s  a u r o n t  l i e u  d a n s  p l u s i e u r s  s a l l e s  d e
Montréal e t  s e r o n t  accessibles au pub l ic .  C e t t e  sé lect ion  f e r a  l ' o b j e t  de P r ix
du Public dans diverses catégories.

La d a t e  l i m i t e  p o u r  soumettre  l e s  f i l m s  e t  v i d é o s  a u  c o m i t é  d e
pré-sélect ion a  é t é  f i x é e  a u  30 novembre 1988.

Pour plus d' informations,  v e u i l l e z  communiquer avec :
François T.  Beaudet, coordonnateur
Commission d'Anthropologie Visue l le
Département d'anthropologie, Un ivers i té  de Montréal
C.P. 6128,  Succursale A
Montréal (Québec) Canada
H3C 3J7
Tél. :  ( 5 1 4 )  343-6565
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CINÉMA DU REEL

Centre Georges Pompidou, P a r i s
du 4  au 12 mars 1989

En 1 9 7 9 ,  l a  Bibliothèque Publique d' Information c r é a i t  au Centre Georges
Pompidou, l e  p r e m i e r  f e s t i v a l  i n t e r n a t i o n a l  d e  f i l m s  d o c u m e n t a i r e s
ethnographiques e t  sociologiques. C e t t e  man i fes ta t ion  e s t  o rgan isée  a v e c  l a
collaboration d u  C . N . R . S .  e t  du Comité du f i l m  ethnographique e t  soutenue par
le Centre National de l a  Cinématographie, l e  Ministère des A f f a i r e s  é t r a n g è r e s
et l e  M i n i s t è r e  d e  l a  C u l t u r e .  Les f i l m a  sont  ensuite largement d i f fusés  en
France e t  â  l ' é t r a n g e r.

- Une sélect ion internat ionale  e t  compétitive d e  2 0  â  2 5  f i l m s  r é c e n t s  e t
inédits
- Un panorama f rançais  des f i l m s  récents (1987-1988)
- Une zone géographique explorée :  L 'U.R.S.S.

Panorama de f i lms  documentaires soviétiques des d i f fé rentes  républiques.

DES PRIX :  P r i x  Cinéma du Réel
Prix du Court métrage
Prix des bibliothèques

30.000 F
10.000 F
30.000 F

Renseignements pratiques
Le p r o c h a i n  f e s t i v a l  Cinéma d u  Réel aura l i e u  du 4  au 12 mars 1989. I l

sera s u i v i  du Sème b i l a n  ethnographique du 13 a u  1 7  m a r s  1 9 8 9  a u  Musée d e
l'Homme.

Pourront c o n c o u r i r  l e s  documentaires du court  e t  long métrages en  35 mm,
16 mm, v idéo 3 / 4  pouce e t  8  mm réal isés  en t re  l e  l e r  j a n v i e r  1 9 8 7  e t  l e  3 1
décembre 1988.
Pour l e s  f i lms  étrangers :

Adresser d è s  maintenant  v o t r e  documentation a u  f e s t i v a l  ( d a t e  l i m i t e
d ' inscr ipt ion :  l e r  novembre 1988)
Pour l e s  f i lms  f rança is  :

Retirer l e s  f iches  d ' i n s c r i p t i o n  au bureau du f e s t i v a l  dès l e  1 5  j u i l l e t
1988 (da te  l i m i t e  d ' inscr ip t ion  :  l e r  décembre 1988) .

Pour t o u t  renseignements:
Bureau du Fest iva l  Cinéma du Réel
19, r u e  du Renard
B.P. I .
75197 Paris  Cédex 04
Tél :  4 2  77 12  33  poste 45 16 /44  21
Télex :  CNAC GP 212 726

PALMARÈS CINEMA DU RÉEL 1988

Le j u r y  d u  10ème F e s t i v a l  i n t e r n a t i o n a l  d e  f i l m s  ethnographiques e t
sociologiques Cinéma du Réel e s t  composé de :
. N u r i t h  AVIV ( Is rae l /France)
. Anne-Marie BERTRAND (France)
. I d r i s s a  OUEDRAOGO (Burkina Faso)
. Eckar t  STEIN (RFA)
. P e t e r  WATKINS (Grande Bretagne)
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Le j u r y  a  t r a v a i l l é  c o n v i v i a l e m e n t  s a n s  s e  d o n n e r  d e  p r é s i d e n t .  N o u s
avons p r i s  n o s  d é c i s i o n s  à  l ' u n a n i m i t é .  N o u s  é t i o n s  c h a r g é s  d e  d é c e r n e r  d e u x
p r i x ,  l e  P r i x  d u  C o u r t  M é t r a g e  e t  l e  P r i x  Cinéma d u  R é e l .

Le P r i x  d u  C o u r t  M é t r a g e  ( 1 0  0 0 0 0 F )  e s t  d é c e r n é  à
Urzad d e  M a r i a  ZMARZ-KOCZANOWICZ ( P o l o g n e )  p o u r  l a  s u b t i l i t é  d u  d i s c o u r s  e t  l a
q u a l i t é  d e  l ' é c r i t u r e .

Au c o u r s  d e  l a  d é l i b é r a t i o n  p l u s i e u r s  t h è m e s  o n t  é t é  a b o r d é s .  A p r è s
a v o i r  d i s c u t é  a v e c  i n t é r ê t  s u r  E l k a ,  t o u r n é  e n  v i d é o  p a r  U r i  K o r e n h e n d l e r ,
nous a v o n s  d é c i d é  d e  r e c o m m a n d e r  a u x  o r g a n i s a t e u r s  d u  F e s t i v a l  l a  c r é a t i o n
d 'une  s e c t i o n  s p é c i f i q u e  p o u r  l a  v i d é o ,  d ' a b o r d  p o u r  d e s  r a i s o n s
d ' h é t é r o g é n é i t é  e n t r e  l ' e x p r e s s i o n  v i d é o  e t  l ' e x p r e s s i o n  c inéma  e t  a u s s i  p a r c e
que n o u s  c o n s i d é r o n s  q u e  l a  v i d é o  d e v r a i t  ê t r e  m o n t r é e  d a n s  s o n  f o r m a t
d ' o r i g i n e  e t  n o n  p a r  s u r  u n  g r a n d  é c r a n .

Le P r i x  Cinéma d u  R é e l  ( 3 0  0 0 0 F )  e s t  d é c e r n é  e x  aequo à  :
B e i r u t  :  T h e  L a s t  home m o v i e  d e  J e n n i f e r  FOX (USA)
e t
Yu k i y u k i t e  s h i n g u n .  L ' a r m é e  d e  l ' e m p e r e u r  s ' a v a n c e  d e  Kazuo  HARA ( J a p o n ) .

Nous a v o n s  f a i t  c e  c h o i x  p a r c e  q u e  c e s  d e u x  f i l m s  r e p r é s e n t e n t  p a r  l e u r
q u a l i t é  p r o p r e  d e u x  e x t r ê m e s  d e  c e  q u ' e s t  a u j o u r d ' h u i  l e  C i n é m a  d u  R é e l .  L e s
deux f i l m s ,  a u  d e l à  d e  l e u r  é c r i t u r e  s i  d i f f é r e n t e ,  n o u s  o n t  f r a p p é  p a r c e
q u ' i l s  o n t  l a  p r é o c c u p a t i o n  d e  p a r l e r  d e  l a  v i o l e n c e  e t  d e  l a  d é c a d e n c e  d e s
systèmes d e  v a l e u r s  d a n s  l e  monde e n t i e r .

Nous a v o n s  d i s c u t é  d e  l a  p l a c e  d e  l a  v i o l e n c e  d a n s  n o t r e  v i e  q u o t i d i e n n e
e t  d e  l a  m a n i è r e  d o n t  n o u s  e n  sommes c o m p l i c e s .

Le f i l m  d e  Kazuo HARA e s t  u n  d o c u m e n t  s u r  l a  r e c h e r c h e  o b s e s s i o n n e l l e
après g u e r r e  d e  l a  v é r i t é  d e  l a  g u e r r e  e t  p o s e  p a r t i c u l i è r e m e n t  l a  q u e s t i o n  d e
l ' i m p l i c a t i o n  d u  c i n é a s t e .

Le f i l m  d e  J e n n i f e r  FOX e s t  u n  p o r t r a i t  e n  p l e i n e  g u e r r e  d ' u n e  f a m i l l e
q u i  v i t  d a n s  l a  n é g a t i o n  d e  l a  g u e r r e .  Nous  a v o n s  r e l e v é  d a n s  c e  f i l m  u n e
s t r u c t u r e  e s t h é t i q u e  d ' u n e  d e n t i s t é  e x t r ê m e  à  l a  l i m i t e  d u  s p e c t a c u l a i r e .

Pour l ' e n s e m b l e  d e  l a  s é l e c t i o n  i n t e r n a t i o n a l e  n o u a  c o n s t a t o n s  l e  p o i d s
c r o i s s a n t  d e s  s t r u c t u r e s  d e  p r o d u c t i o n  e t  d e s  m o d è l e s  d e  d i f f u s i o n  s u r
l ' é c r i t u r e .  L e  j u r y  c o n s i d è r e  q u e  l e s  s p e c t a t e u r s  s o n t  p a r f a i t e m e n t  e n  mesure
de s e  h e u r t e r  a u x  p r o b l è m e s  p o s é s  d a n s  e t  p a r  l e s  d e u x  f i l m s  p r i m é s ,  m ê m e  s i
ces s p e c t a t e u r s  n e  s o n t  p a s  t o u j o u r s  d ' a c c o r d  a v e c  l e s  pe rsonnages  o u  l a
manière  d e  l e s  p r é s e n t e r .  N o u s  i n v i t o n s  l e  p u b l i c  à  e n t r e r  dans  c e  d é b a t .

P r i x  d e  l a  D i r e c t i o n  d u  P a t r i m o i n e
Le j u r y  é t a i t  composé d e
. P i e r r e  CULAN, R e s p o n s a b l e  Cinéma à  l a  C a i s s e  d e s  Monuments H i s t o r i q u e s
. E v e l y n e  DESBOIS, a n t h r o p o l o g u e  CNRS
. M i c h e l  GERBAULT, M i s s i o n  d e s  R e l a t i o n s  e x t é r i e u r e s  d e  l a  D i r e c t i o n  d u

P a t r i m o i n e
. A l a i n  MOREL, M i s s i o n  d u  P a t r i m o i n e  e t h n o g r a p h i q u e
. M a r c  P I A U LT,  r é a l i s a t e u r ,  a n t h r o p o l o g u e  CNRS.

Le P r i x  d e  l a  D i r e c t i o n  d u  P a t r i m o i n e  ( 1 0  0 0 0 F )  e s t  d é c e r n é  à  :
La P a r t  M a u d i t e  d e  C h r i s t i a n  VINCENT

Ment ion  s p é c i a l e  d é c e r n é e  à  :
Buon g i o r n o  d a l l a  F r a n c i a  d e  A x e l  CLEVENOT
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HUITIEME BILAN DU F ILM ETHNOGRAPHIQUE

Musée d e  l 'Homme, P a r i s
du 1 3  a u  1 7  mars 1 9 8 9

Le " H u i t i ê m e  B i l a n  d u  F i l m  Ethnographique" s e  d é r o u l e r a  d u  1 3  a u  1 7  m a r s
1989 a u  M u s é e  d e  l ' H o m m e .  C e t t e  m a n i f e s t a t i o n  a  p o u r  b u t  d e  m o n t r e r,  pendant
une semaine,  l e s  tendances l e s  p l u s  o r i g i n a l e s  d e  l ' a n t h r o p o l o g i e  v i s u e l l e
dans l e  monde.

" A i n s i ,  p e n d a n t  s e p t  a n s ,  l a  s a l l e  d e  cinéma d u  Musée d e  l 'Homme e s t
devenu l e  l i e u  d e  r e n c o n t r e s  i n o u b l i a b l e s  o û  s o n t  p r o j e t é s ,  d é c o u v e r t s  o u
redécouver ts ,  a n a l y s é s  e t  d i s c u t é s  p a s s i o n n é m e n t  p r è s  d e  3 0 0  f i l m s  v e n u s  d u
monde e n t i e r ,  accompagnés, l e  p l u s  s o u v e n t ,  d e  l e u r s  a u t e u r s ,  i n q u i e t s  o u
enthousiastes ,  m a i s  q u i ,  p a r f o i s ,  d é c o u v r e n t  a v e c  é m o t i o n  que  l e u r  message
venu d ' a i l l e u r s  a  é t é  v u ,  e n t e n d u ,  r e j e t é  o u  r e t e n u "  ( J e a n  Rouch) .

Pour t o u t  renseignement
Françoise F o u c a u l t
Musée d e  l'Homme
Place d u  Trocadéro
75116 P a r i s
T é l .  :  4 7  0 4  3 8  2 0

29th FESTIVAL D E I  POPOLI

25 November -  3  December 1 9 8 8
Florence,  I TA LY

The 2 9 t h  e d i t i o n  o f  F e s t i v a l  d e i  P o p o l i  w i l l  t a k e  p l a c e  i n  F l o r e n c e  f r o m
25 November t o  3  December 1 9 8 8 .

F e s t i v a l  d e i  P o p o l i ,  I n t e r n a t i o n a l  R e v i e w  o f  S o c i a l  Documentary F i l m ,
w i l l  p r e s e n t :

Competi t ion a n d  I n f o r m a t i o n  S e c t i o n s ,  i n c l u d i n g  f i l m  a n d  v i d e o
documentaries, s e l e c t e d  b y  a  S e l e c t i o n  C o m m i t t e e  e s p e c i a l l y  nominated.  T h e
documentaries w i l l  d e a l  w i t h  s o c i a l ,  p o l i t i c a l ,  h i s t o r i c a l ,
e thno-an thropo log ica l  t o p i c s ,  a s  w e l l  a s  u r b a n  an th ropo logy,  t h e  w o r l d  o f  t h e
cinema, t h e  v i s u a l  a r t s  a n d  m u s i c .  A n  I n t e r n a t i o n a l  J u r y ,  c o m p o s e d  o f
f i lmmakers,  f i l m  s c h o l a r s  a n d  c r i t i c s ,  w i l l  award t h e  f o l l o w i n g  p r i z e s :
. B e s t  Documentary F i l m  L i r e  1 5 , 0 0 0 , 0 0 0
. B e s t  Documentary V i d e o  L i r e  1 0 , 0 0 0 , 0 0 0
. B e s t  Research F i l m  L i r e  1 0 , 0 0 0 , 0 0 0
. B e s t  Research V i d e o  L i r e  5 , 0 0 0 , 0 0 0
. "Giampaolo  P a o l i "  Award f o r  t h e  B e s t  E t h n o - A n t h r o p o l o g i c a l  Documentary.

Cinema &  Rock,  t h e  second e d i t i o n  o f  a  " s o c i a l  h i s t o r y "  o f  R o c k  s e e n
through i t s  r e l a t i o n s h i p  t o  t h e  c inema,  begun w i t h  g r e a t  success l a s t  y e a r .

Ret rospect ive :  S o v i e t  e t h n o - a n t h r o p o l o g i c a l  c i n e m a ,  c e n t e r e d  m a i n l y  o n
shamanism.

Seminar: " T h e  Use o f  New Technologies  i n  Documentary F i lmmaking" .
F i f t h  Workshop o f  V i s u a l  A n t h r o p o l o g y :  " V i s u a l  A n t h r o p o l o g y  a n d  t h e

Study o f  t h e  Express ion  o f  Emot ion" .
(Deadl ine f o r  submissions was 2 0  September 1 9 8 8 )
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H i s t o r i c a l  D a t a
The F e s t i v a l  d e i  P o p o l i  was founded i n  1 9 5 9 ,  i n  t h e  c l i m a t e  o f  c u l t u r a l

excitement genera ted  b y  t h e  presence  i n  F l o r e n c e  o f  G i o r g i o  L a  P i r a ,  b y  a
group o f  f i l m  s p e c i a l i s t s  a n d  h u m a n  s c i e n c e s  s c h o l a r s  ( s o c i o l o g i s t s ,
an thropo log is ts ,  e t h n o l o g i s t s  a n d  mass-media e x p e r t s )  a l l  o f  whom s h a r e d  a
common i n t e r e s t  i n  d o c u m e n t a r y  f i l m  a n d  i t s  l i n k s  t o  s o c i o - a n t h r o p o l o g i c a l
research.

Today, t h e  F e s t i v a l  d e i  P o p o l i  i s  s t i l l  t h e  o n l y  I t a l i a n  i n s t i t u t i o n
e x c l u s i v e l y  devoted  t o  s o c i a l  documentary f i l m .

The F l o r e n t i n e  F e s t i v a l ,  w h i c h  i s  f u n d e d  b y  t h e  M i n i s t r y  o f  Tour ism and
the p u b l i c  a d m i n i s t r a t i o n  o f  Tu s c a n y,  h a s  c o m e  t o  e n j o y  a n  e x c e l l e n t
r e p u t a t i o n ,  a n d  i s  i n t e r n a t i o n a l l y  k n o w n  f o r  i t s  h i g h  q u a l i t y  a n d  broad
c u l t u r a l  a p p e a l .

The f i l m s  p r e s e n t e d  a t  t h e  F e s t i v a l ,  a s  w e l l  a s  t h e  r e s e a r c h  p r o m o t e d  b y
i t ,  h a v e  a l w a y s  s e r v e d  t o  encourage new p e r s p e c t i v e s  f o r  a n a l y z i n g  t h e  human
cond i t i on ,  h e l p i n g  t o  o f f e r  a  more a c c u r a t e  awareness o f  m a n  a n d  h i s  s o c i a l
contexts a n d ,  a s  s u c h ,  s h a r i n g  i n  h i s  prob lems,  s u f f e r i n g s  a n d  s t r u g g l e s .

The f u t u r e  o f  t h e  F e s t i v a l  i s  open t o  d e b a t e .  T h e  F e s t i v a l  h a s  become
and h a r d l y  works a s  a  permanent c e n t e r  o f  c u l t u r a l  a c t i v i t y ,  s p e c i a l i z i n g  i n
s o c i a l  d o c u m e n t a t i o n .  I t  w i l l  b e  o p e n  t o  n e w  t e c h n i q u e s  a n d  f o r m s  o f
expression,  a n d  m a k e  e v e r y  e f f o r t  t o  e s t a b l i s h  a  s p e c i a l  r e l a t i o n s h i p  i n
cooperat ion w i t h  schools  and  u n i v e r s i t i e s .  T h a t  i s ,  w i t h  t h o s e  w h o  w i l l  b e
fac ing  a n d ,  p e r h a p s  s o l v i n g ,  t h e  problems o f  o u r  f u t u r e  s o c i e t y  w i t h o u t  l o s i n g
s i g h t  o f  t h e  c u l t u r a l  a n d  s o c i a l  h e r i t a g e  w h i c h ,  i n  i t s  v a r i e t y  a n d
m u l t i p l i c i t y  o f  e x p r e s s i o n  r e p r e s e n t s  t h e  t r u e s t  l i n k  t o  t h e  human c o n d i t i o n
we a l l  s h a r e .

For more i n f o r m a t i o n :
F e s t i v a l  d e i  P o p o l i
Via  d e i  C a s t e l l a n i  8
50122 F i r e n z e  -  I TA L I A
Te l .  0 5 5 / 2 9 4 3 5 3  -  Te l e x  575615  FESTIP

WOMEN OF THE AMERICAS F I L M  &  VIDEO FESTIVAL

F e s t i v a l  d e  G i n e  y  V i d e o
Mujeres d e  Las  Amer icas

In  October  1 9 8 8 ,  C i n e  A c c i o n  w i l l  p r e s e n t  t h e  Women o f  t h e  A m e r i c a s  F i l m
& V i d e o  F e s t i v a l .  T h e  w e e k - l o n g  F e s t i v a l  w i l l  b e  t h e  f i r s t  m a j o r  West  C o a s t
t r i b u t e  t o  t h e  growing and d i v e r s e  body o f  work  o f  f i l m  a n d  v i d e o  p r o d u c e d  b y
L a t i n  A m e r i c a n  women and e t h n i c  women o f  t h e  U n i t e d  S t a t e s .  T o  b reak  w i t h  t h e
popular  misconcept ion t h a t  women's cinema i s  l i m i t e d  t o  c e r t a i n  t o p i c s ,  t h e
F e s t i v a l  w i l l  s o l i c i t  w o r k s  b y  women r e p r e s e n t i n g  a  b r o a d  range  o f  s u b j e c t s
and s t y l e s .  T h e  accompanying workshops, p a n e l s  and  p u b l i c  forums w i l l  a d d r e s s
a r t i s t i c ,  h i s t o r i c a l  a n d  s o c i o - p o l i t i c a l  c o n c e r n s  o f  t h e  f e s t i v a l
p a r t i c i p a n t s ,  who w i l l  i n c l u d e  v i s i t i n g  f i l m  a n d  v ideomakers .

The Women o f  t h e  Americas F i l m  & V i d e o  F e s t i v a l  i s  a n  e f f o r t  t o  a d d r e s s
the v i r t u a l  n e g l e c t  o f  m o s t  independent  L a t i n  American and T h i r d  Wor ld  media
in  t h e  U n i t e d  S t a t e s ,  p a r t i c u l a r l y  f i l m s  a n d  v i d e o s  b y  w o m e n  -  t h e
overwhelming m a j o r i t y  o f  which  remain  o u t s i d e  mainstream avenues o f  p r o d u c t i o n
and d i s t r i b u t i o n .  I n  a d d i t i o n ,  C i n e  Acc ion  s e e k s  t o  c o n t i n u e  t h e  g o a l s  o f  t h e
f i r s t  C o c i n a  d e  Imagenes f e s t i v a l  h e l d  i n  M e x i c o  C i t y  i n  October  1 9 8 7 ,  t o  g i v e
independent women producers  a n  o p p o r t u n i t y  t o  come t o g e t h e r ,  exchange i d e a s
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and s h a r e  common c o n c e r n s .  T h e  F e s t i v a l  w i l l  t a r g e t  e x i s t i n g  networks o f
women f i l m  a n d  videomakers i n  L a t i n  A m e r i c a  a n d  t h e  U n i t e d  S t a t e s ,  w h i l e
seeking t o  e s t a b l i s h  n e w  g r o u n d s  f o r  c o o p e r a t i o n ,  c o l l a b o r a t i o n ,  a n d
comparative a n a l y s i s  o f  work ,  themes ,  s t y l e s  a n d  p e r s p e c t i v e s .
(Deadl ine f o r  submissions was J u l y  3 1 t h ,  1 9 8 8 .  T h i s  i s  p u b l i s h e d  f o r  t h e
record o n l y ) .

Cine A c c i o n  w a a  founded i n  1980  t o  encourage and  promote t h e  p r o d u c t i o n ,
d i s t r i b u t i o n  a n d  a p p r e c i a t i o n  o f  c o n t e m p o r a r y  L a t i n o ,  C h i c a n o  a n d  L a t i n
American f i l m  a n d  v i d e o .  I t  i s  t h e  San F r a n c i s c o  Bay A r e a ' s  s o l e  n o n - p r o f i t
o r g a n i z a t i o n  o f  L a t i n o / C h i c a n o  f i l m  a n d  v ideomakers.  S i n c e  i t s  f o u n d i n g ,  C i n e
Accion has  p resented  numerous p r o g r a m s ,  i n c l u d i n g  t h e  f i r s t  L a t i n  A m e r i c a n
Animation F e s t i v a l ;  I m a g e n e s ,  t h e  l a r g e s t - e v e r  L a t i n  American component o f  t h e
San F r a n c i s c o  I n t e r n a t i o n a l  F i l m  F e s t i v a l ;  t h e  L o c a l  L a t i n o  P r o d u c e r ' s
Showcase S e r i e s ;  a n d  t h e  Summer  Premieres  S e r i e s ,  f o c u s i n g  o n  n e w l y - r e l e a s e d
independent f i l m s  a n d  v i d e o s .

For more i n f o r m a t i o n :
Women's F e s t i v a l  C o o r d i n a t o r
Cine Acc ion
346 N i n t h  S t . ,  2 d  F l o o r
San F r a n c i s c o ,  C A 94103
Te l . :  ( 4 1 5 ) 6 9 5 - 0 6 7 3

THE FOURTH INTERNATIONAL FESTIVAL OF CINEMA AND TELEVISION

Nuoro, S a r d i n i a
18 t o  2 2  October  1 9 8 8

The f o u r t h  I n t e r n a t i o n a l  F e s t i v a l  o f  Cinema a n d  T e l e v i o n ,  o r g a n i z e d  b y
the N u o r o  R e g i o n a l  I n s t i t u t e  o f  E t h n o g r a p h y  ( I . S . R . E . )  a n d  b y  t h e  I t a l i a n
Associa t ion o f  S c i e n t i f i c  C inematography,  R o m e  ( A . I . C . S . ) ,  w i l l  b e  h e l d  i n
Nuoro ( S a r d i n i a )  f r o m  1 8  t o  2 2  October  1 9 8 8 .

The p r e s e n t  e d i t i o n  i s  e n t i t l e d :  "Women a n d  w o r k  i n  t r a d i t i o n a l
s o c i e t i e s " .

The programme o f  t h e  F e s t i v a l  w i l l  b e  a r r a n g e d  b y  a n  I n t e r n a t i o n a l
S c i e n t i f i c  C o m m i t t e e  c o n s t i t u t e d  b y  t h e  r e p r e s e n t a t i v e s  o f  t h e  f o l l o w i n g
I n s t i t u t i o n s :  A I L S ,  R o m a ;  BBC -  Open U n i v e r s i t y ,  London;  CNRS -  Images M e d i a ,
P a r i s ;  F e s t i v a l  d e i  P o p o l i ,  F i r e n z e ;  I n s t i t u t  f u r  den W i s s e n s c h a f t l i c h e n  F i l m ,
Goett ingen;  I S R E ,  N u o r o ;  S o c i e t a  I t a l i a n a  d i  A n t r o p o l o g i a  A u d i o v i s u a l e ,
F i renze  -  Pa lermo;  U n i v e r s i t a  d i  C a g l i a r i ;  U n i v e r s i t a  d i  S a s s a r i .

J o i n t l y  w i t h  s c r e e n i n g s ,  r o u n d  t a b l e s  a n d  d iscuss ions  w i l l  b e  h e l d ,  t o
which I t a l i a n  a n d  f o r e i g n  f i l m  a n d  t e l e v i s i o n  e x p e r t s  and s c h o l a r s  w i l l  t a k e
p a r t .
(Deadl ine  f o r  submissions was June 1 5 t h  1 9 8 8 .  T h i s  i s  p u b l i s h e d  f o r  t h e  r e c o r d
o n l y. )

For more i n f o r m a t i o n :
Prof .  D i e g o  C a r p i t e l l a
Associazione I t a l i a n a  d i  C i n e m a t o g r a f i a  S c i e n t i f i c a
Via A .  B o r e l l i  n .  5 0
00161 Roma I TA L I A
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WORDS AND MAN

October 1 9 8 9
Dole, F r a n c e

The C e n t r e  d e  C u l t u r e  S c i e n t i f i q u e ,  Te c h n i q u e  e t  I n d u s t r i e l l e  o f  S a l i n s
(Jura ,  F r a n c e )  i s  a  n o n - p r o f i t -mak ing  i n s t i t u t i o n ,  d e d i c a t e d  t o  t h e
development a n d  p r o m o t i o n  o f  v i s u a l  a n t h r o p o l o g y.  I t  i s  l o c a t e d  i n  t h e
premises o f  a n  o l d  s a l t - f a c t o r y  and  conducts v a r i o u s  a c t i o n s  i n  t h e  f i e l d  o f
f i l m  a n d  a n t h r o p o l o g y,  among which:
- t h e  p r o d u c t i o n  o f  documentary f i l m s  f o r  e thnograph ic  museums
- t h e  o r g a n i z a t i o n  o f  e thnograph ic  showings,  o p e n  t o  t h e  g e n e r a l  p u b l i c
- t r a i n i n g  sess ions  t o  t h e  techn iques  o f  a n t h r o p o l o g i c a l  f i l m  mak ing
- a n  i n t r o d u c t i o n  t o  v i s u a l  an thropo logy  a t  Besançon U n i v e r s i t y.

The C C S T I  f o r t h c o m i n g  b i g  p r o j e c t  i s  t h e  o r g a n i z a t i o n  o f  a n
i n t e r n a t i o n a l  f e s t i v a l  and  congress o f  v i s u a l  a n t h r o p o l o g y  c a l l e d  " W o r d s  a n d
Man".

This e v e n t  w i l l  t a k e  p l a c e  i n  t h e  h i s t o r i c a l  town o f  D o l e  ( J u r a ) ,  t w o
hours South - E a s t  o f  P a r i s  b y  TGV t r a i n ,  a n d  w i l l  l a s t  s i x  days a t  t h e  e n d  o f
October -  b e g i n n i n g  o f  November 1 9 8 9 .
The F e s t i v a l

The F e s t i v a l  programme w i l l  b e  made u p  o f  a n  i n t e r n a t i o n a l  s e l e c t i o n  o f
f i lms  comple ted  o v e r  t h e  l a s t  t w o  y e a r s ,  b u t  w i l l  a l s o  i n c l u d e  i m p o r t a n t
milestones o f  v i s u a l  a n t h r o p o l o g y  t h a t  a r e  t o o  r a r e l y  shown t o  t h e  French
p u b l i c .

Three o f  t h e  f i l m s  s e l e c t e d  w i l l  b e  awarded a  p r i z e  b y  a n  i n t e r n a t i o n a l
j u r y  composed o f  f i lmmakers  a n d  a n t h r o p o l o g i s t s .

The T V  N e t w o r k  p r i z e :  t h e  f i l m  chosen  w i l l  b e  bought  and  broadcasted b y
a n a t i o n a l  o r  i n t e r n a t i o n a l  n e t w o r k .

The F i l m  Deve loper  p r i z e :  t h e  a u t h o r  o f  t h e  f i l m  chosen w i l l  b e  o f f e r e d
par t  o f  t h e  development and  p r i n t i n g  c o s t s  o f  a  f u t u r e  f i l m .

The E u r o p e a n  Communi ty  p r i z e :  t r a n s l a t i o n  a n d  v i d e o  s u b t i t l i n g  i n  a
fore ign  language o f  t h e  f i l m m a k e r ' s  c h o i c e ,  o f  a  f i l m  s h o t  i n  Europe.

A complete c a t a l o g u e  o f  t h e  f i l m s  p r e s e n t e d  a t  t h e  F e s t i v a l  w i l l  b e
d i s t r i b u t e d  t o  p a r t i c i p a n t s .

Films s h o w n  i n  f o r e i g n  l a n g u a g e  w i l l  b e  accompagnied  b y  a  system o f
simultaneous t r a n s l a t i o n  o r  s u b t i t l i n g .

Students w i t h  l i m i t e d  resources  w i l l  b e  f o u n d  cheap board  and l o d g i n g .
The Congress

The Congress w i l l  have  f o r  a  theme " t h e  s p o k e n  w o r d  i n  a n t h r o p o l o g i c a l
f i l m s " .  T h i s  s p e c i f i c  t h e m e  and  i t s  d i f f e r e n t  f a c e t s  shou ld  a l l o w  a  m u l t i p l e
and pragmat ic  approach t o  o u r  d i s c i p l i n e .
For example:
-  t h e  h i s t o r y  o f  c inema techn iques  ( t h e  s i l e n t  f i l m ,  t h e  t a l k i e , s y n c h r o n o u s
sound)
-  t h e  r e l a t i o n  b e t w e e n  f i l m m a k e r  a n d  s u b j e c t  ( t h e  commentary, t h e  i n t e r v i e w ,
the o b s e r v a t i o n a l  camera)
-  t h e  c h o i c e  o f  spokesmen
- t h e  language b a r r i e r s
- t h e  d i f f e r e n t  s o r t s  o f  commentary, v o i c e  o v e r ,  e t c . . .
-  r i t u a l  and  d a i l y  speech
- coded speech
- s h o o t i n g  and e d i t i n g  s t r a t e g i e s
-  t h e  s p e c t a t o r  a s  a  r e c e i v e r ,  e t c .
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The c o n t r i b u t i o n s  w i l l  d e a l  b o t h  w i t h  t h e  h i s t o r y  o f  v i s u a l  a n t h r o p o l o g y
and i t s  p r o s p e c t s ,  w i t h  a n  a i m  t o  e s t a b l i s h  a  d e f i n i t e  c l a r i f i c a t i o n  o n  t h e
s u b j e c t .  T h e y  w i l l  b e  p u b l i s h e d  i n  a  h a r d - b a c k  b o o k ,  e d i t e d  b y  t h e  F r e n c h
Maison d e s  S c i e n c e s  d e  l 'Homme.

A l l  c o n t r i b u t o r s  w i l l  b e  r e q u e s t e d  t o  i l l u s t r a t e  t h e i r  i n t e r v e n t i o n s  b y
v i d e o  e x t r a c t s  f r o m  t h e  f i l m s  t h e y  c h o o s e  t o  r e f e r  t o .

For  f u r t h e r  i n f o r m a t i o n :
Georges N i v o i x
C . C . S . T. I .
P lace  d e s  S a l i n e s
39110 S a l i n s  l e s  B a i n s
France
Te l .  84732204

SESSION ON TELEVISION AND THE I N U I T  CULTURE AT  THE 6TH I N U I T  STUDIES CONFERENCE

Copenhagen, O c t o b e r  1 7 - 2 0 ,  1 9 8 8

P r e l i m i n a r y  programme i s  t h e  f o l l o w i n g :
Poul  M o l l e r ,  Moesgaa rd ,  A r h u s ,  Denmark :  S o c i a l  a n d  c u l t u r a l  i m p a c t  o f

t e l e v i s i o n  a n d  mass m e d i a  i n  G r e e n l a n d .
Claus W a n s c h e r ,  U n i v e r s i t y  o f  R o s k i l d e ,  D e n m a r k :  A  m o d e l  f o r

p a r t i c i p a t o r y  t e l e v i s i o n  p r o d u c t i o n  a s  a  d e v e l o p m e n t  a n d  e d u c a t i o n  t o o l .
Mar ianne S t e n b a e k ,  M c G i l l  U n i v e r s i t y ,  M o n t r e a l ,  Canada :  T h e  p o l i t i c s  o f

c u l t u r a l  s u r v i v a l :  To w a r d s  a  mode l  f o r  i n d i g e n o u s  t e l e v i s i o n .
I s a a c  K a y u t a k ,  R u r a l  A l a s k a  T e l e v i s i o n  N e t w o r k ,  B a r r o w,  A l a s k a :  I n u i t

t e l e v i s i o n  i n  A l a s k a .
The s e s s i o n  i s  s t i l l  o p e n  f o r  p r e s e n t a t i o n s  o f  p a p e r s  a n d  t e l e v i s i o n  o r

v i d e o p r o d u c t i o n s .  P l e a s e  s e n d  a  n o t e  a s  s o o n  a s  p o s s i b l e  t o  b o t h  me a n d  t h e
o r g a n i z e r s :  S i x t h  I n u i t  S t u d i e s  C o n f e r e n c e ,  a t t .  J e n e  D a h l ,  F i o l s t r a e d e  1 0 ,
DK 1 1 7 1  C o p e n h a g e n  K ,  Denmark .  R e g i s t r a t i o n  f e e ,  US  $  8 5  s h o u l d  a l s o  b e  s e n t
as s o o n  a s  p o s s i b l e .

For  more  i n f o r m a t i o n :
Jorgen P o u l s e n ,  C h a i r m a n  o f  t h e  s e s s i o n
A s s o c i a t e  p r o f e s s o r  o f  Commun ica t ions
U n i v e r s i t y  o f  R o s k i l d e ,  B o k s  2 6 0
DK -  4 0 0 0  R o s k i l d e ,  Denmark .
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CONCLUDING REMARKS ON PAST MEETINGS

CONFERENCE REPORT: X I I t h  ICEAS
Zagreb, Yugos lav ia ,  24 -31  J u l y  1988

Commission o n  V i s u a l  A n t h r o p o l o g y  sponso red  symposium:  " V i s u a l  R e s e a r c h
Strateg ies -  V i s u a l  Anthropology i n  t h e  8 0 ' s "

Presented b y
Marcus Banks, U n i v e r s i t y  o f  Ox fo rd ,  UK

For t h e  s u n -s ta rved  B r i t o n s  ( a n d ,  p r e s u m a b l y,  o t h e r s )  j u s t  be ing  i n
Zagreb i n  J u l y  was reward enough f o r  t h e  hass le  o f  g e t t i n g  o v e r  t h e r e  i n  t h e
f i r s t  p l a c e .  Te m p e r a t u r e s  i n  t h e  t h i r t i e s ,  b r i l l i a n t  sunshine,  n i c e  beer  -  i t
took t r u e  ded i ca t i on  t o  s i t  t h r o u g h  t h e  e n t i r e  w e e k  o f  s e s s i o n s .  I  a m
probably i n  a  m i n o r i t y  i n  t h a t  I  a t tended every  sess ion  o f  t h e  CVA symposium,
r e s i s t i n g  t h e  tempta t ion  t o  l o o k  i n  on  s i n g l e  papers i n  o t h e r  s y m p o s i a  o n  t h e
grounds t h a t  t h e  c u m u l a t i v e  b e n e f i t s  o f  o n e  w o u l d  outweigh t h e  d i s j o i n t e d
fragments o f  o t h e r s .  W h a t  f o l l o w s  i s ,  h o w e v e r ,  a  p e r s o n a l  v i e w  a n d
necessar i ly  r e f l e c t s  my own p a r t i c u l a r  b iases  and i n t e r e s t s .

The symposium w a s  o n e  o f  t h e  f ew  t h a t  r a n  t h e  e n t i r e  course o f  t h e  week
- a  measure o f  t h e  p o p u l a r i t y  o f  t h e  s u b j e c t  -  a n d  c o n t a i n e d  w h a t  a t  t i m e s
seemed a  r a t h e r  u n e a s y  b a l a n c e  o f  f i l m s / v i d e o s  t o  p a p e r s .  W i t h o u t  be ing
unduly c r i t i c a l ,  however,  i t  i s  p r o b a b l y  t r u e  t o  s a y  t h a t  t h e  s u b s t a n t i v e
points  r a i s e d  i n  t h e  course o f  t h e  week ( i n  e i t h e r  papers o r  d i scuss ion )  c o u l d
probably have been compressed i n t o  a  morning,  o r  p o s s i b l y  a  d a y ,  l e a v i n g  t h e
res t  o f  t h e  t i m e  f r e e  t o  e n j o y  t h e  f i l m s .  H o w e v e r ,  no-one r e a l l y  expects
enormous conferences t o  be academica l ly  r i g o r o u s  ( n o t  w i t h  f i f t e e n  m i n u t e s  p e r
presenta t ion)  a n d  t h e  r e a l  b e n e f i t s  o f  t h e  w e e k  l a y  i n  making con tac t s ,
exchanging i n f o r m a t i o n  and d i scuss ing  p r o j e c t s .

The f i r s t  s e s s i o n ,  o n  t h e  Monday  a f t e r n o o n ,  w a s  d e v o t e d  t o  " V i s u a l
Anthropology a n d  E d u c a t i o n " .  M o s t  o f  t h e  p a p e r s  p r e s e n t e d  w e r e  l a r g e l y
desc r i p t i ve ,  o u t l i n i n g  t h e  t e a c h i n g  o f  v i s u a l  a n t h r o p o l o g y  i n  v a r i o u s
i n s t i t u t i o n s  around t h e  wo r l d .  B e i n g  a  c o v e r t  f a n  o f  Lév i -S t rauss ,  I  f i n d  i t
easier  t o  t h i n k  i n  t e r m s  o f  b i n a r y  oppos i t i ons  f i r s t  a n d  t o  mediate between
them l a t e r ;  t h e  educat ion  sess ion  revea led  t h e  f i r s t  s u c h  p a i r  o f  o p p o s i t i o n s
that  g e n e r a l l y  c h a r a c t e r i s e d  t h e  w e e k ' s  p r o g r e s s .  T h i s  o n e  w a s  a  d i v i d e
between those  who t h i n k  o f  v i s u a l  an thropo logy  as  a  s u b j e c t  i n  i t s  o w n  r i g h t
and t h o s e  w h o  t h i n k  o f  i t  as  an  a d j u n c t  t o  a l l  t h e  o t h e r  sub- d i s c i p l i n e s  o f
anthropology. T h o s e  who f e e l  i n t o  t h e  f o r m e r  c a m p  ( b y  m y  d e f i n i t i o n ,  n o t
t h e i r s )  s i m p l y  d e s c r i b e d  w h a t  t h e y  w e r e  teach ing  o r  what p r o j e c t s  t h e y  were
undertaking w i t h  t h e i r  s tuden ts ,  w i t h  l i t t l e  o r  no a t tempt  t o  say  w h a t  b e n e f i t
t h i s  m i g h t  h a v e  f o r  a n t h r o p o l o g y  t e a c h i n g  g e n e r a l l y .  I n  t h e  l a t t e r  camp
(again, my a s c r i p t i o n )  we had papers such as  t h a t  b y  Mava lwa la ,  w h o  d e s c r i b e d
the v a r i o u s  w a y s  i n  w h i c h  v i s u a l  r e s o u r c e s  f a i l e d  h i m  i n  h i s  t each ing .
A c t u a l l y,  Mavalwala represented one s i d e  o f  a n o t h e r  o p p o s i t i o n  w h i c h  l u c k i l y
never r e a l l y  s u r f a c e d  a g a i n ,  b e t w e e n  N o r t h  A m e r i c a n  " a n t h r o p o l o g y "  w h i c h
includes t h i n g s  l i k e  a r c h a e o l o g y  a n d  p r i m a t e  s t u d i e s ,  a n d  Eu ropean
"anthropology" which i s  s o l e l y  o f  t h e  " s o c i a l "  o r  " c u l t u r a l "  t y p e .  M a v a l w a l a
made t h e  p o i n t  t h a t  t h e r e  a r e  never  any peop le  i n  animal  f i l m s ,  d e s p i t e  t h e
fac t  t h a t  f ew  animal  popu la t i ons  l i v e  und is tu rbed  b y  m a n .  W e  c e r t a i n l y  s a w
l o t s  o f  animals ( u s u a l l y  dead o r  dy i ng )  i n  t h e  week 's  people  f i l m s  t hough .
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The h i g h  p o i n t  o f  the  session f o r  me, and f o r  many others I  suspect, was
Robert Boonzajer Flaes'  v ideo work, Dor:  Low i s  B e t t e r.  I  t h i n k  t h e  s l i g h t l y
bizarre n a t u r e  o f  t h e  p r o j e c t  ( t a k i n g  a  Swiss alpenhorn and winterhorn t o  a
remote Tibetan monastery i n  Northern Ind ia  and r e c o r d i n g  t h e  monks'  a t t e m p t s
to p l a y  t h e m )  b l i n d e d  some p e o p l e  a s  t o  the  r e a l  value o f  the  pro ject  ( an
exercise i n  c u l t u r a l  communication and in te rpre ta t ion )  and the  unique v a l u e  o f
f i lm o r  v i d e o  i n  not  j u s t  documenting but  a lso  par t ic ipa t ing  i n  the  process o f
fieldwork.

In the  b r i e f  discussion afterwards a  doubt was ra ised  a s  t o  t h e  wisdom
of send ing  i l l - t ra ined s t u d e n t s  o f f  t o  make l i t t l e  video f i lms  i n  t h e i r  own
back yards (Boonzajer Flaes presented h is  work a s  a  mode l  t o  encourage h i s
students; T h o r n  descr ibed  t h e  p r o j e c t s  h i s  students execute as p a r t  o f  t h e i r
course i n  v isua l  communication). I n  p a r t i c u l a r,  w a s  t h e r e  n o t  a  d a n g e r  o f
insensitive s t u d e n t s  b l u n d e r i n g  i n t o  t h e  complex p o l i t i c s  o f  r a c e  a n d
discrimination? Boonza je r  Flees and Thorn explained t h a t  a l l  t h e i r  s t u d e n t s '
projects w e r e  c a r e f u l l y  conceived and subject t o  veto.  M y  own worry was t h a t
students w i th  only the  f a i n t e s t  understanding o f  anthropology a r e  encouraged
to b u r n  o f f  h o u r s  o f  v i d e o  t a p e  t o  produce a  ser ies  o f  fatuous truisms and
blurry images o f  t h e  k i n d  t h a t  g i v e  v i s u a l  anthropology a  b a d  name.  I
wouldn't a c c e p t  a  f e w  h a l f - b a k e d  rambl ings  on the  back o f  an envelope as an
essay and I  don ' t  see why I  should accept the  v isua l  equivalent.

Session two was devoted t o  "Visual  Anthropology and the  P u b l i c "  a n d  w a s
in some r e s p e c t s  a  r e p l a y  o f  s e s s i o n  o n e ,  w i t h  education throwing a  wider
net.  B o t h  sessions were a  disappointment i n  t h a t  they focused l a r g e l y  o n  w h a t
the v i s u a l  an thropo log is t  w a s  a t t e m p t i n g  t o  communicate t o  the  other  ( t h e
students, t h e  publ ic )  and not  a t  a l l  on whether the  other  wanted t o  know.

Probably misplaced as f a r  as the  session head went, t h e  h i g h  p o i n t  w a s
cer ta in ly  H e i d i  L a r s e n ' s  p r e s e n t a t i o n .  W i t h  g r e a t  c l a r i t y  a n d  t h r o u g h  a
highly se lect ive  ser ies  o f  black and white s t i l l  photographs o f  S o u t h  A s i a n
families i n  London ( " h i g h l y  se lect ive"  i n  t h a t  no attempt was made t o  pretend
that one could completely document a  cu l ture  o r  society )  Larsen made t h e  p o i n t
over a n d  o v e r  a g a i n  t h a t  images  a r e  not monovocal and t h a t  t o  "close" them
with a  d e s c r i p t i v e  a n d  redundant  t e x t  i s  t o  n e g a t e  a n d  t h w a r t  whatever
anthropological a n a l y s i s  m a y  b e  p o s s i b l e .  I n  d o i n g  s o ,  L a r s e n  r e v e a l e d
another p a i r  o f  oppos i t ions:  b e t w e e n  those who t h i n k  t h a t  v isua l  images a r e
not transparent representations o f  r e a l i t y ,  a n d  between t h o s e  w h o  d o ,  w h o
think t h a t  t o  d e s c r i b e  i s  t o  expla in .  T h i s  i s  a  f a i r l y  fundamental d iv is ion
and one I  s h a l l  re turn  t o .

Stimulating t o o  w a s  Lombardi  S a t r i a n i ' s  p a p e r  ( k i n d l y  presented  b y
All ison Jablonko) where he made c l e a r  the  f i r s t  o f  my oppositions: t h a t  t h e r e
are t w o  k i n d s  o f  v i s u a l  anthropology -  t h e  s t u d y  o f  anthropology through
images, and the  anthropological study o f  images. S i m p l e  and c l e a r  t h o u g h  t h i s
sounds, i t  w a s  something t h a t  was o f ten  forgotten i n  the  coming sessions w i th
many discussions proceeding a t  cross-purposes.

David Wason, f rom t h e  B r i t i s h  commercial  t e l e v i s i o n  company Granada,
outlined t h e  successfu l  Disappear ing Wo r l d  s e r i e s  o n  w h i c h  h e  w o r k s  and
mentioned i n  passing a  new BBC i n i t i a t i v e  f o r  a  ser ies  which w i l l  a l s o  i n v o l v e
close cooperat ion  w i t h  anthropologis ts .  W a s o n  a l s o  made t h e  p o i n t  t h a t
ethnographic f i l m s  o n  t e l e v i s i o n  a r e  e s s e n t i a l l y  ephemeral:  w a t c h e d  b y
mil l ions,  forgot ten  the  next  day.  T h e r e  a re  no "second edi t ions";  t h e  t e x t  i s
read i n  a  comple te ly  d i f f e r e n t  way t o  t h a t  o f  an academic monograph (again ,  a
point t h a t  was sometimes forgot ten i n  l a t e r  discussions). T h a t ,  together  wi th
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Morel l i  and Poppi's presentation and a  screening o f  t h e i r  f i l m  T h e  Dance  o f
the O r i ,  m a d e  f o r  I t a l i a n  t e l e v i s i o n ,  s t i m u l a t e d  a b o u t  t h e  s u m  t o t a l  o f
discussion f o r  the  week on ethnographic f i l m  and te lev is ion ,  a l t h o u g h  many o f
the i s s u e s  touched  o n  i n  l a t e r  presenta t ions  a n d  discussions (such as  the
possible "entertainment" value o f  ethnographic f i l m s )  w e r e  d i r e c t l y  r e l e v a n t
to t h i s .

I t  w a s  n o t ,  however,  t h e  s u m  t o t a l  o f  te lev is ion 's  incursion i n t o  the
symposium. S e v e r a l  o f  the f i lms  we saw i n  the  course o f  the  week were i n  f a c t
made f o r ,  o r  e v e n  b y ,  t e l e v i s i o n  companies ( s t a t e  and commercial). W h i l e  I
would l i k e  t o  bel ieve t h a t  those who presented these f i lms  a r e  a l l ,  i n  f a c t ,
anthropologists a n d  n o t  T V  producers ,  t h e r e  was l i t t l e  ind icat ion  o f  t h i s  i n
some o f  the  t a l k s  p r i o r  t o  the  f i l m s .  T h e r e  seemed t o  b e  a  f e e l i n g  t h a t
footage f r o m  remote  a r e a s  ( u s i n g  t h e  t e r m  i n  t h e  Edwin Ardener sense) i s
inherently a n t h r o p o l o g i c a l ,  j u s t  a s  a  f o l k d a n c e  i s  a n  i n h e r e n t l y
anthropological subject o f  study. N e i t h e r  i s  t r u e .  I n  the  i n t r o d u c t o r y  t a l k s
an e lement  o f  analysis could have brought t h e  f i lms  w i t h i n  the  scope o f  v isual
anthropology by e i t h e r  o f  Lombardi S a t r i a n i ' s  de f in i t ions .  B u t  f e w  at tempted
this ,  m e r e l y  g i v i n g  a  ( redundant )  d e s c r i p t i o n  o f  t h e  f i l m  i t s e l f ,  o r
describing how i t  was shot.  E v e r y  t ime I  scramble an e g g ,  I  p e r f o r m  ( o r  a t
least i n d u c e )  a  s e r i e s  o f  p r e t t y  complicated organic changes. B u t  I  wouldn't
present m y  saucepan f o r  s e r i o u s  examinat ion  t o  a  conference o n  o r g a n i c
chemistry.

The t h i r d  session concerned " C u l t u r a l  P r e s e r v a t i o n  a n d  R e v i t a l i z a t i o n "
and began  w h a t  came t o  be a  major r i f t  between what I  would loosely c a l l  the
approaches o f  " a r t "  and "science". S e v e r a l  o f  t h e  p a p e r s  a n d  presentat ions
discussed documentation, e i t h e r  s t r a i g h t f o r w a r d  unproblematical  recording o f
objective f a c t s  and t h e i r  subsequent a n a l y s i s  ( o r ,  m o r e  o f t e n ,  d e s c r i p t i o n )
or,  m o r e  i n t e r e s t i n g l y,  a  mediated documentation wi th analysis being generated
impl ic i t ly  o r  e x p l i c i t l y  a t  t h e  t ime o f  recording. A c t u a l l y ,  m y  o w n  v i e w  i s
that a l l  f i lmmak ing  and recording i s  o f  t h e  second type:  t h e  f i r s t  t y p e  i s  an
optimistic hope, n o t  an achievable goal .  I t  seems b e t t e r  t o  cap i ta l ise  o n  t h e
creation o f  r e a l i t y  o n  f i l m  o r  t a p e  r a t h e r  than t o  deny i t  and pretend ( a )
that there  i s  an object ive r e a l i t y  i n  the  f i r s t  p l a c e ,  and ( b )  t h a t  t h e  camera
records i t  without d is to r t ion .

David B l u n d e l l  descr ibed  h i s  f i l m  p r o j e c t  t o  record (and therefore t o
crystal ise)  t h e  l i f e -history o f  a  S r i  Lankan  Buddhist  h e a d  monk, a  p r o j e c t
which i n v o l v e d  t h e  t o t a l  col laborat ion o f  the  monk i n  question, almost t o  the
exclusion o f  Blundel l  himself .  U n f o r t u n a t e l y  I  n e v e r  g o t  t o  s e e  t h e  f i l m
i t s e l f  s o  h a v e  no way o f  knowing how f a r  he succeeded i n  creat ing h is  Buddhist
view o f  r e a l i t y  (through e d i t i n g ,  use o f  c o l o u r ,  n a r r a t i v e  s t r u c t u r e  e t c . ) .
Instead w e  w e r e  t r e a t e d  t o  an incomprehensible student f i l m  about ( I  t h i n k )  a
railway l i n e  i n  Taiwan.

The next  session, "Visua l  Research Results",  could r e a l l y  h a v e  conta ined
any o f  t h e  w e e k ' s  presenta t ions .  A s  i t  was, on ly  one o f  the par t ic ipants ,
Fe l ic ia  Hughes-Freeland, was asked i n  what respect h e r  f i l m ,  T h e  D a n c e r  a n d
the Dance c o n s t i t u t e d  a  " resu l t " ;  she r e p l i e d  t h a t  i t  was t h e  v isual  summation
of many years o f  academic and p rac t i ca l  research on Javanese dance .  I n  some
ways t h i s  represen ts  a n o t h e r  o p p o s i t i o n ,  be tween  the  aims and techniques o f
filmmakers and those o f  anthropologists ( a l t h o u g h  Hughes-Freeland i s  t r a i n e d
as b o t h ) .  B y  a n d  l a r g e ,  a n  an thropo log is t  w o u l d  be loathe t o  swan i n t o  a
completely unknown country, v i l l a g e  o r  "community" and shoot a  f i l m  ( B o o n z a j e r
Flaes d i d  j u s t  t h i s  a n d  i t  worked, l a r g e l y  because he wasn't t r y i n g  t o  f i l m
the ethnography o f  Tibetan Buddhism) although t h i s  i s  standard te lev is ion
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practice.  A s  m o s t  o f  t h e  part ic ipants  over  the  week were f i r s t  and foremost
anthropologists t h i s  d i d n ' t  r e a l l y  become an issue,  although o n  t h e  o n e  h a n d
we h a d  t h o s e  who used v isua l  s t ra tegies  as an i n t e g r a l  p a r t  o f  t h e i r  work from
the f i r s t ,  w h i l e  o n  t h e  o t h e r  t h e r e  w e r e  t h o s e  w h o  m a d e  t h e
f i lm- o f - the-research e i t h e r  a t  the  end o r  a t  some l a t e r  date.  T h i s  would have
been an in terest ing  issue t o  t a l k  about.

The opening  p r e s e n t a t i o n  o f  t h e  s e s s i o n ,  b y  C a n e v a c c i ,  l e f t  m e
completely b a f f l e d .  I  took the  g i s t  o f  the  paper (hampered, unfor tunate ly,  b y
having t o  be presented i n  English) t o  be t h a t  syncret ic  cu l tu ra l  behav iour  ( i n
this c a s e ,  d a n c e )  i s  obvious mater ia l  f o r  v isua l  analysis .  B u t  t h e  video t h a t
followed was merely a  r e c o r d i n g ,  n o t  a n  a n a l y s i s  a n d  a s  i t s  s u b j e c t  w a s
clear ly  a  h i g h l y  a r t i c u l a t e  f e l l o w - I t a l i a n  t h e  l a c k  o f  v isua l  col laborat ion
between subject and author was even more perplexing. A d o l f  Ehrentraut w a s  o n e
of t h e  f e w  part ic ipants who used s t i l l  photographs. H e  presented a  convincing
argument concerning the  restorat ion  o f  Japanese farmhouses and I ,  f o r  o n e ,  w a s
quite r e a d y  t o  b e l i e v e  h i m .  B u t  I  d o n ' t  t h i n k  the  photographs proved the
argument one way o r  the  o ther.  A s  t h e  photographs w e r e  t a k e n  f r o m  o f f i c i a l
Japanese r e p o r t s ,  t h e  images  h a v e  a l r e a d y  been mediated and contextualised;
they have probably a lso been edi ted (Larsen's presentation showed v i v i d l y  h o w
the r e a d i n g  o f  a n  i m a g e  c a n  be dramatical ly  a l te red  by se lec t ive  cropping).
For Ehrentraut t o  present these images as impar t ia l  evidence, a s  t h o u g h  i n  a
court o f  law,  i s  unsatisfactory -  a t  l e a s t  t o  me.

A s i m i l a r  confus ion  o f  t h e  r e a d i n g  o f  images applied i n  the  case o f
Nasko Kr iznar 's  presentation,  w h i c h  i n c l u d e d  a  v i d e o  f i l m  o f  a n  Orthodox
Christmas c e l e b r a t i o n  i n  N o r t h  D a l m a t i a .  M a n y  o f  the  Western part ic ipants
were puzzled by the  almost t o t a l l y  s i l e n t  and g l u m  w a y  i n  w h i c h  t h e  f a m i l y
went a b o u t  t h e i r  c e l e b r a t i o n s ,  b u t  K r i z n a r ,  w h e n  quest ioned a b o u t  t h i s ,
thought w e  w e r e  d o u b t i n g  t h e  v e r a c i t y  o f  t h e  documentation and strove t o
assure us t h a t  everything was as i t  had happened. I n d e e d ,  I ' m  s u r e  i t  w a s ,
but a s  w i t h  t h e  E h r e n t r a u t  presentation i t  demonstrated again ( i f  proof were
needed) t h a t  images a r e  not  monovocal and t h a t  the  task  o f  v i s u a l  anthropology
is n o t  m e r e l y  t o  describe the  most "obvious" reading ( t h a t  i s ,  constructed by
the dominant ideology) o f  an image b u t  t o  i d e n t i f y  a n d  a n a l y s e  a n  i m a g e ' s
mult ivocal i ty.  A s  a  compatriot and fe l low  National  F i lm and Telev is ion School
trainee I ' m  biased, b u t  F e l i c i a  Hughes-Freeland's f i l m ,  T h e  D a n c e r  a n d  t h e
Dance, p r o v i d e d  a  v i s u a l l y -st imulat ing example o f  polysemic analysis through a
s k i l l f u l  layer ing  o f  camera-work, in te rv iew and e d i t i n g .

"Visual Research Results" continued the  next  day,  w i t h  a  number o f  w e l l
thought-out p resenta t ions .  I  f o u n d  McDermott 's c o r r e l a t i o n  between t h o s e
well-rounded a n d  t i n y -footed U p p e r  P a l e o l i t h i c  f i g u r i n e s  a n d  t h e  i m a g e  a
pregnant woman sees o f  her  own body t o t a l l y  unconvincing but very  i n t r i g u i n g  -
decades o f  w o r k  o n  v i s u a l  represen ta t ion  and meaning i n  p r im i t i ve  a r t  swept
out o f  the  window by a  pregnant woman and a  r o l l  o f  f i l m .

More re levant ly,  Jay  Ruby proposed t h a t  images can become commodities i n
a w a y  t h a t  words  c a n n o t :  r a r e l y ,  i f  e v e r ,  w o u l d  anyone w a n t  t o  buy an
anthropologist's w o r d s ,  b u t  i m a g e s  -  i n c l u d i n g  t h o s e  p r o d u c e d  b y
anthropologists -  a r e  f requent ly  bought, so ld  and m o d i f i e d .  A g a i n ,  t h i s  w a s
an i s s u e  t h a t  w o u l d  h a v e  benefi ted f rom a debate devoted t o  t e lev is ion .  T h e
f i lm Ruby presented, A  Country Auction, concerned -  a t  l e a s t  i n  p a r t  -  t h e
commoditisation o f  p r e v i o u s l y  p r i v a t e  o b j e c t s  a n d ,  a l t h o u g h  i t  w a s n ' t
presented as such, would make  a n  e x c e l l e n t  t e a c h i n g  f i l m  t o  i l l u s t r a t e  a
theoret ical  w o r k  o n  economic anthropology,  such as Chris Gregory's G i f t s  and
Commodities.
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Following R u b y,  J o a n n a  Scherer and Janos Ta r i  both gave presentations i n
which the  subjects o f  imagea had e x e r c i s e d  c o n t r o l  o v e r  t h e i r  p re s e n ta t ion .
Scherer's argument w a s  t h a t  t h e  s u b j e c t  o f  the  photographs she presented, a
nineteenth-century N a t i v e  American woman, h a d  c o l l a b o r a t e d  u n w i t t i n g l y  i n
thwarting her own aims: s h e  had chosen t o  exp lo i t  an i m a g e  a n d  h a d  i n  t u r n
been e x p l o i t e d  b y  i t ,  a n  a n a l y s i s  t h a t  i t  would be fascinat ing t o  apply t o
several o f  t h e  o t h e r  " c o l l a b o r a t i v e "  p r o j e c t s  presented  d u r i n g  t h e  w e e k
(issues o f  power, domination and c u l t u r a l  hegemony w e r e  l a r g e l y  a b s e n t  f r o m
the w e e k ' s  d i s c u s s i o n s ) .  T a r i  p r e s e n t e d  a  ( p o s s i b l y  u n i n t e n t i o n a l l y )
ref lexive p iece  -  a  document o f  documentation. I t  concerned a  group o f  modern
Hungarian y o u t h  l e a r n i n g  van ish ing  f o l k  dances from old dancers, wishing them
to be documented by Ta r i ' s  f i l m  and a t  t h e  same t ime  seeming t o  w i s h  t h e  f i l m
to authenticate and leg i t im ise  t h e i r  appropriation o f  the  dances.

The l a s t  named s e s s i o n ,  " V i s u a l  Research Strategies",  could again have
encompassed many o f  the  week's presentations and was somewhat s p r a w l i n g  a s  a
resul t .  T h e  f i r s t  h a l f  h a d  t h e  advantage ,  however,  thanks t o  chair ing o f
All ison Jablonko, o f  the  longest period o f  discussion o f  any o f  t h e  sess ions .
"Strategies" f o r  t h e  most p a r t  was in terpre ted  as "how I  d id  i t "  ra ther  than a
more deta i led  and impersonal examinat ion o f  t h e  assumptions a n d  hypotheses
that underp in  d i f f e r e n t  s t r a t e g i e s  ( j u s t  as  "Education" and " the  Public" were
interpreted as "how I /we  do/did i t  t o  t h e m " ) .  P a u l  Hockings g a v e  a  p a p e r
which m o r e  f o r m a l l y  d iscussed many o f  my comments here ( a s  indeed d id  my own
paper i n  t h i s  s e s s i o n ) ;  Hockings moreover  p o i n t e d  o u t  t h e  e s s e n t i a l l y
phenomenological n a t u r e  o f  f i l m  -  a  p o i n t  t h a t  w a s  completely ignored i n
discussion. B a r r i e  Machin ra ised the  issue o f  r e f l e x i v i t y  i n  t h e  f i e l d  a n d
video a s  a  t o o l  t o  e x p l o r e  t h i s .  T h i s  c o u l d  h a v e  l e d  t o  an in terest ing
discussion (bu t  d i d n ' t )  on the  s i m i l a r i t i e s  and d i f f e r e n c e s  between f i l m  a n d
video. F o r  example ,  D a v i d  B l u n d e l l  seems t o  have created immense obstacles
for himself ,  and then surmounted t h e m ,  b y  u s i n g  S u p e r -8  f i l m  f o r  h i s  S r i
Lankan v e n t u r e ,  w h e n  v i d e o  w o u l d  h a v e  g i v e n  h i m  t h e  immediate access he
required.

Many o f  t h e  f i l m s  p r e s e n t e d  i n  t h e  s e s s i o n  w e r e  s t i m u l a t i n g  a n d
technically e x c e l l e n t ,  a l t h o u g h  i t  w a s  i r r i t a t i n g  t o  s e e  o n l y  ten-minute
sections o f  Knut Ekstom's two f i l m s ,  Blood and F i r e  and I n  T h e  Garden.  T h i s
last  p r e c i p i t a t e d  a  m i n o r  controversy. S e v e r a l  sections i n  the  c l i p  provoked
l ight  l a u g h t e r  f r o m  t h e  aud ience;  a f t e r w a r d s ,  o n e  o f  t h e  p a r t i c i p a n t s
questioned o u r  m o t i v e s  i n  l a u g h i n g .  H e  f e l t  t h a t  w e  ( a n d  h e )  had been
laughing a t  t h e  r a t h e r  f l a b b y  midd le -aged  c o u p l e  a n d  t h e i r  b o u r g e o i s
conventionality. F o r  " s c i e n t i s t s "  engaged i n  s e r i o u s  r e s e a r c h ,  s u c h  a n
att i tude was untenable. P e r h a p s  some h a d  l a u g h e d  because t h e y  f o u n d  t h e
couple r i d i c u l o u s .  S o m e  c l a i m e d  t h a t  t h e y  h a d  been laughing, i n  a  way, a t
themselves, recognising f a m i l i a r  patterns o r  t r a i t s .  P e r s o n a l l y ,  I  r e s e n t e d
being l a b e l l e d  a  " s c i e n t i s t "  a n d  b e i n g  f o r b i d d e n  t o  e x h i b i t  o r  even have a
response t o  what I  see.  P e r h a p s ,  a s  Jay Ruby would a r g u e ,  m y  responses ( a n d
therefore m y  o p i n i o n s  a n d  a e s t h e t i c  c r i t e r i a )  a r e  ideological  o r  c u l t u r a l l y
determined, but  i t  seems foo l ish  and point less t o  t r y  and suppress t h e m  -  a n d
arrogant, a s  t h e y  a r e  m y  o b j e c t  o f  s t u d y  i n  o t h e r s  w h e n  I  w o r k  as an
anthropologist.

Peter Fuchs ,  d i s c u s s i n g  t h e  E n c y c l o p a e d i a  Cinematographica,  a l s o
demanded a  " s c i e n t i f i c "  detachment o n  the  p a r t  o f  those who create  f i lms  and
other v isua l  resources so t h a t  these could be u s e d  f o r  o b j e c t i v e  comparison,
either t h r o u g h  a  " v e r t i c a l "  o r d e r i n g  -  b y  w h i c h  o n e  c o u l d  v i e w  a l l  the
material r e l a t i n g  t o  a  pa r t i cu la r  group -  o r  through a  "hor izontal"  ordering -
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by which one could view a  p a r t i c u l a r  a c t i v i t y  among s e v e r a l  d i f f e r e n t  g r o u p s .
The Human R e l a t i o n s  A r e a  F i l e s  p r o j e c t  h a s  l o n g  s i n c e  demonstrated t h e
insurmountable problems i n v o l v e d  i n  a u c h  a  t a s k ,  w h i l e  recent  theore t ica l
wr i t ing (and some not  so recent )  has put  paid t o  the  i d e a  t h a t  o n e  c o u l d  i n
any w a y  c a t a l o g u e  c u l t u r a l  f e a t u r e s .  T h e  view o f  cul ture  as a  neat  bounded
set, drawn upon when needed by human automata who can r e l a y  i n f o r m a t i o n  a b o u t
i t  t o  a  v i s i t i n g  anthropologist w i th  sepeed, prec is ion  and accuracy (which the
anthropologist prec ise ly  and accurately records on f i l m  o r  i n  w o r d s )  i s  o n e
that i s  no longer tenable.

There m a y,  however,  b e  " s c i e n t i f i c "  ventures which are  pleasing t o  a l l
part ies because o f  t h e i r  technical  sophist icat ion,  t h e i r  c l e a r l y  d e f i n e d  a i m s
and t h e i r  modest demonstrat ion f o  i n t e l l i g e n c e  and comprehension. O n e  such
was Hugo Zemp's f i l m ,  Head Voice,  Chest Voice,  which, judging b y  t h e  app lause
i t  r e c e i v e d ,  w a s  c l e a r l y  t h e  w e e k ' s  f a v o u r i t e  f i l m .  Z e m p  u s e d  animated
real - t ime graphs instead o f  conventional musical n o t a t i o n  t o  a n a l y s e  v a r i o u s
styles o f  S w i s s  y o d e l i n g  and combined these sequences wi th  staged performance
and observational sequences. T h e  mixing o f  s ty les  b e l i e d  t h e  i d e a  t h a t  a n y
one c o u l d  f u l l y  expl icate  the  subject  matter.  O f  course, pure ly  observational
fi lms achieve a  s i m i l a r  end by demonstrating (through long t a k e s  a n d  a  f o c u s
on m i n u t i a e )  t h a t  n o  s i n g l e  s ta tement  o f  i n d i v i d u a l  c a n  b e  taken as the
d e f i n i t i v e  reading on an issue.  Z e m p ' s  f i l m  al lowed meaning t o  b e  c r e a t e d  i n
the j u x t a p o s i t i o n  o f  s t y l e s  a n d  techniques, w h i l e  observational cinema seeks
meaning i n  the  interact ions o f  the  s u b j e c t s  -  e i t h e r  w a y,  a s  i n  a l l  g o o d
theories o f  oppos i t ion ,  w e  h a v e  meaning b e i n g  c r e a t e d  a t  boundaries, n o t
r is ing "natura l ly"  from bounded contextless wholes.

The f i n a l  day  was given over t o  a  "Free papers" s e s s i o n  i n  t h e  morning
and a  g e n e r a l  d iscuss ion  i n  t h e  a f t e r n o o n .  T h e  f r e e  papers were crowded
together i n t o  a  f a i n t l y  confusing jumble, some o f  them seeming t o  h a v e  l i t t l e
to d o  w i t h  anthropology,  l e t  alone v isual  media. T h e  general discussion was
instead dominated by the  preparation o f  a  l i s t  o f  t o p i c s  t o  b e  d iscussed a t
the n e x t  m e e t i n g  ( t h e  so-cal led " i n t e r -Congress") i n  1990. I  stopped counting
when the twenty-second top ic  had been proposed, b u t  there  seemed t o  b e  t h r e e
major f o c a l  p o i n t s :  t h e  t e c h n i c a l  a s p e c t s  o f  f i l m  ( e d i t i n g ,  s o u n d ,
production); a n  enquiry i n t o  t h e  s u b j e c t -author-viewer r e l a t i o n s h i p  ( n a t i v e
part ic ipat ion,  a u d i e n c e  response,  ethnographic f i l m s  i n  museums); and "theory"
( in ten t iona l i t y,  ideology,  c r i t i c i s m ) .

There was a lso  some more general discussion w h i c h  t r o d  g i n g e r l y  a round
the i s s u e :  w h a t  i s  v isua l  anthropology? F o r  example, t h e  question was ra ised
of whether t o  a l l o w  t h e  anthropologis ts  o f  a r t  t o  p a r t i c i p a t e  i n  f u t u r e
meetings. P e r s o n a l l y ,  I  w o u l d  b e  w a r y  o f  t h i s ,  i f  o n l y  because t h e
anthropology o f  a r t  i s  a  much stronger s u b -d isc ip l ine  ( a t  l e a s t  i n  B r i t a i n )
with a  much f i r m e r  t h e o r e t i c a l  b a s e .  I f  n o t h i n g  e lse ,  t h e  week a t  Zagreb
revealed t h e  desperate l ack  o f  such a  b a s e  i n  v i s u a l  anthropology a n d  t h e
discipl ine c o u l d  e a s i l y  become swamped b y  t h e  f a r  m o r e  sophisticated a r t
analysts. B u t  t h e  discussion l e d  on t o  a  l e s s  focused  b u t  m o r e  p e r t i n e n t
question: h o w  c a n  v i s u a l  anthropology make  a n  impression o n  n o n -v isual
anthroplogists? S h o u l d  t h e r e  perhaps  b e  " o p e n "  screenings a t  t h e  n e x t
meeting, o r  j o i n t  sessions -  "Visua l  Anthropology and . . . "  (women, development
etc . )?  F o r  t h o s e  I  w o u l d  c a l l  "documentationists" the  issue does not  r e a l l y
ex ist ;  one simply f i l m s  a  r i t u a l  o r  a  dance which then becomes d a t a  f o r  t h o s e
who w o r k  o n  r i t u a l  o r  d a n c e .  B u t  f o r  o t h e r s ,  s u c h  as Paul  Hockings who
believes t h a t  the  methodological approach o f  f i l m  ( e s s e n t i a l l y
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phenomenological) d i f f e r s  r a d i c a l l y  f r o m  t h e  e m p i r i c i s t  methodology  a n d
deductive t h e o r i s i n g  o f  convent ional  anthropological enquiry,  t h e  question i s
how can ethnographic f i l m  (and  video and photography) c o n t r i b u t e  t o  a n d  e v e n
change t h e  t h e o r e t i c a l  underpinning o f  o t h e r  s u b -discip l ines.  A s  Jay Ruby
pointed o u t ,  t h e  " a u d i o - v i s u a l  a i d s "  approach w i l l  a l w a y s  l e a v e  v i s u a l
anthropology the  weaker and subservient partner  i n  any col laborat ion.

I  mentioned e a r l i e r  the  contrast  ( o r  opposit ion) between the  view o f  the
"scientists" who t a k e  a  p o s i t i v i s t  v i e w  o f  anthropology a s  a n  o b j e c t i v e
science w h i c h  c a n  document an object ive r e a l i t y  (and a lso the use o f  f i l m  a s  a
tool t o  t e s t  and prove hypotheses) and t h e  view o f  others -  s u c h  a s  m y s e l f  -
who v i e w  c u l t u r e  a s  a  condit ional  r e a l i t y  t o  be explored through f i lms  which
can be enjoyed f o r  t h e i r  o w n  s a k e  a s  f i l m s  ( b e a r i n g  i n  m i n d  J a y  R u b y ' s
insistence o n  "enjoyment" as an ideological  statement) but  which a r e  fashioned
with and informed by an anthropological understanding. A  p a i r e d  o p p o s i t i o n  -
simi lar,  b u t  n o t  t h e  same -  was revealed i n  the  f i l m s  o f  those who, on  the  one
hand, choose t o  document events where t h e  s u b j e c t s  a r e  t r e a t e d  a s  c u l t u r a l
automata ( p o p u l a r  among the  Eastern Europeans, w i t h  a  heavy emphasis on dance,
r i t u a l  and f o l k l o r e )  and on the  o ther,  those who f i l m  t h e  subjects a s  c u l t u r a l
negotiators ( e s p e c i a l l y  w h e r e  t h e  f i l m  centres  on an unusual, problematic o r
novel s i t u a t i o n ) .

In a  r e v i e w  s u c h  a s  t h i s  I  h a v e  o b v i o u s l y  b e e n  s e l e c t i v e ,  e v e n
partisan. I  h a v e  n o t  mentioned some o f  m y  f a v o u r i t e  pieces (such as L i z
Wickett's f i l m  on r a t s  i n  Egypt) e i t h e r  because they  concern areas a b o u t  w h i c h
I  know l i t t l e  ( s u c h  a s  development) o r  because t h e y  d i d  not  provide t h e
stimulus f o r  the  more general points I  wished t o  r a i s e .  I  have a lso  t e n d e d  t o
focus l a r g e l y  o n  f i l m  ( o r  v ideo) ,  a s  t h e  symposium d i d  i t s e l f ,  w h i l e  r e a l i s i n g
that t h e  boundaries o f  v isua l  anthropology are  p o t e n t i a l l y  much w i d e r .  I f  I
seem t o  h a v e  b e e n  o v e r l y  c r i t i c a l  and negative i n  my opinions i t  i s  because,
as a  r e l a t i v e  newcomer t o  the  f i e l d ,  I  have been disappointed i n  w h a t  I  h a v e
found g e n e r a l l y :  d e b a t e s  t h a t  I  have read about from twenty years back seem
to have advanced n o t  a t  a l l ;  f i l m  s t y l e s  a n d  techniques s e e m  s i m i l a r l y
unchanged ( w i t h  t h e  p o s s i b l e  exception o f  the  increased use o f  s u b t i t l e s ) .  I
was impressed, however, b y  the  numbers o f  p e o p l e  w h o  a t tended  t h e  sess ions ,
their  g e n e r o s i t y  i n  s h a r i n g  t h e i r  thoughts  and work and t h e i r  commitment t o
visual anthropology. I  am also g ra te fu l  t o  the  session organisers ( s e v e r a l  o f
them l a s t - m i n u t e  replacements)  a n d  p a r t i c u l a r l y  t o  A s e n  B a l i k c i  and Nasko
Kriznar as organisers o f  t h e  w h o l e  symposium. S l o w l y ,  i t  seems,  w e  a r e
beginning t o  put together t h e  pieces.

Marcus Banks
Inst i tu te  o f  Socia l  Anthropology
51 Banbury Road
Oxford 0X2 6PF
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FRAGILES FRAGMENTS
SEPTIEME BILAN DU FILM ETHNOGRAPHIQUE

Paris, 1 4  au 18 mars 1988

par
Patrick Prado

Centre National  de l a  Recherche Sc ient i f ique ,  France

Le B i l a n  d u  F i l m  Ethnographique e s t  u n  d e  c e s  r a r e s  moments d e
résistance à  l'encombrement d e s  é c r a n s ,  g r a n d s  ou p e t i t s .  Les auteurs de l a
plupart des f i l m s  programmés au cours d e  c e s  j o u r n é e s  s e  s i t u e n t  comme e n
r e t r a i t  p a r  r a p p o r t  a u  raz  de marée permanent de mi l l ions  d'images e t  de mots
qui défer lent  à  l a  minute sur  l e s  t é l é v i s i o n s  e t  l e s  r a d i o s  d u  monde. E n
r e t r a i t  p a r  l a  s e n s i b i l i t é  d u  témoignage au l i e u  du matraquage systématique,
du sensationnel quotidien dont i l  ne restera  r i e n  n i  dans l a  mémoire n i  p o u r
la  r é f l e x i o n ,  q u i  a  b e s o i n  d e  temps e t  d e  r e s p i r a t i o n  p o u r  t rouver  son
souff le.  E n  r e t r a i t  par  l e  re fus  d u  narc iss isme q u i  c a r a c t é r i s e  j u s q u ' à  l a
nausée l ' i n f o r m a t i o n  d ' a u j o u r d ' h u i  :  c e l u i  q u i  p a r l e  a  t e l l e m e n t  p l u s
d'importance que ce  qu i  es t  d i t .  E t  ce  refus e s t  u n  p é c h é  t é l é v i s u e l  m a j e u r ,
ces f i l m s  n e  passeront  pour l a  plupart  jamais à  l ' é c r a n ,  p a r c q u ' i l s  jouent  l e
fragment c o n t r e  l 'encombrement, l a  d i s c r é t i o n  c o n t r e  l a  s u f f i s a n c e ,  l a
complicité contre l a  complaisance ou son envers jumel le ,  l ' a r rogance.

Rares e n  e f f e t  s o n t  l e s  c h a î n e s  T V  a s s e z  courageuses o u  p l u t ô t
in te l l igentes ,  A  l ' except ion  notable en France de F R 3  e t  d e  C a n a l  +  ( c e t t e
dernière é t a i t  c e t t e  a n n é e  représentée  a u  s e i n  d u  J u r y  d u  B i l a n ) ,  q u i
s' intéressent à  c e  t y p e  d e  f i l m s  accusés de déprimer l e s  scores de l 'audimat
et l e s  téléspectateurs.  Pourtant  l a  té lév is ion  e s t  l ' o u t i l  l e  plus adapté e t  A
la f o i s  l e  s e u l  l i e u  possible,  hors f e s t i v a l ,  d e  d i f fus ion  des documentaires.
Pour c e t t e  ra ison -  es t -ce  u n  v o e u ,  u n e  p r i è r e ?  -  l e s  r é a l i s a t e u r s  c e t t e
f o i s - c i  e n c o r e  o n t  " f a i t "  du 13 ,  2 6 ,  5 2  minutes, puisque l e s  normes l ' imposent
(mais par  qu i ,  où  e t  quand a  donc é t é  inventée l ' h e u r e  de 6 0  minutes?) ,  comme
si l e s  arguments techniques n e  c a c h a i e n t  p a s  presque  t o u j o u r s  d a n s  n o s
sociétés l e  r e f u s  de poser des questions de fond,  jusqu 'à  ce qu'on se lasse de
les avancer. L e  j o u r  d e  l a  t ransmiss ion d u  m a t c h  d e  f o o t  d u  H e y s e l ,  l a
technique e t  l ' a r g e n t  ne voient  pas un événement, fondamental e t  pas seulement
pour un journa l is te  ou pour un ethnologue,  o ù  b a s c u l e n t  e n  d i r e c t  quelques
certitudes d e  n o t r e  c i v i l i s a t i o n  :  l e  massacre de jeunes c i v i l i s é s  i t a l i e n s  e t
belges par  d 'autres jeunes non moins c i v i l i s é s  a n g l a i s  f a n a t i q u e s .  J u s q u e  l à
cela n e  s e  p a s s a i t ,  n o u s  d i s a i t - o n ,  qu 'en I r a n ,  à  Beyrouth ou, à  l a  r igueur,
en I s r a ë l .  C ' e s t  toujours l e  s u j e t  des images q u i  f a i t  problème.

Quelque chose des f i n s  d e  p a r t i e  murmure p a r f o i s  s u r  l e s  é c r a n s  d e
l'ethnographie, c ' e s t - à - d i r e  d e  l a  f i n  d ' u n  morceau de s o i .  L a  dernière chasse
au phoque d ' u n  pêcheur  i n u i t ,  l e  d e r n i e r  m e u n i e r,  l e  d e r n i e r  g e s t e  d e
l ' a r t i s a n t ,  l e  dern ier  f i l  à  so ie ,  l e  dernier  chant e t  l a  d e r n i è r e  d a n s e ,  l e
dernier m o t  d e  l a  d e r n i è r e  l a n g u e .  Comment ne pas f i l m e r  l a  mort à  l 'oeuvre
quand on sor t  l e  mot culture? Disons que l a  cérémonie f u n è b r e  e s t  n é c e s s a i r e
pour r e g a r d e r  l a  v i e  "en face" .  Ce t te  observation systématique du désastre e t
de l a  résistance au désastre a  que lque  c h o s e  d e  d é r i s o i r e  comme témoignage
d'impuissance e t  d ' ind ispensab le  p o u r  l a  l u c i d i t é  mentale face  à  l 'optimisme
béat. Mais après t o u t  s a i t - o n  jamais,  nous autres spectateurs q u i  n e  r i s q u o n s
r ien  -  d a n s  l ' i m m é d i a t  -  s ' i l  vaut  mieux crever  authentiquement en chantant à
tue- tê te  ( s i  l ' o n  peut d i r e )  s u r  u n e  décharge d e  b o i t e s  d e  Coca-Cola ,  o u
survivre folkloriquement bourré de valium avec une plume dans l e  de r r i è re .
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Comment f a i r e  u n  f i l m  s i  l ' o n  n ' a i m e  p a s  s o n  s u j e t ,  l e  d a n s e u r ,  l e
m u s i c i e n ,  l e  p ê c h e u r ,  l e  c o i f f e u r ,  l ' e n f a n t  q u i  j o u e  e t  q u i  r e f a i t  l e  monde,
l e  m e u n i e r ,  l e  c o u p l e  amoureux ,  e l l e  n o i r e ,  l u i  b l a n c ,  e n  A p a r t h e i d e n i e .  L e
s u j e t  d u  f i l m ,  c ' e s t  l e  s u j e t  s u r  l ' é c r a n  q u i  r é s i s t e  à  l a  m o r t  programmée
grâce à  l a  d a n s e  ( D i e  r e i s e  d e r  P i l g r i m  number  o n e  ( C a r a r b e s  1 9 8 7 )  d e  S u s a n n e
K l i p p e r  ( R . F . A . ) ;  L a  d a n z a  d e g l i  o n  ( I t a l i e  1 9 8 7 )  d e  R e n a t o  M o r e l l i  ( I t a l i e ) ,
au t h é â t r e  ( C o m a s ,  l a  p a s s i o n  d e s  s a b l e s  ( P é r o u  1 9 8 7 )  d e  P i e r r e  M a u r y
( F r a n c e ) ;  L e s  d i s c i p l e s  d u  j a r d i n  d e s  p o i r i e r s  ( C h i n e  1 9 8 7 )  d e  M a r i e - C l a i r e
Quiquemel le  ( F r a n c e ) ) ,  a u  c h a n t  ( V o i x  d e  t ê t e ,  v o i x  d e  p o i t r i n e  ( S u i s s e  1 9 8 7 )
de Hugo Zemp ( F r a n c e ) ;  S o u n d j a t a  b a n t a  ( S é n é g a l  1 9 8 7 )  d e  E d  V a n  H o v e n  ( P a y s
B a s ) ) ,  à  l a  m u s i q u e  ( M a r o c  c o r p s  e t  âme ( M a r o c  1 9 8 8 )  d e  I z z a  G e n i n i  ( M a r o c ) ) ,
à l a  p e i n t u r e  ( L a p o u j a d e  o u  l a  r e n a i s s a n c e  ( F r a n c e  1 9 8 7 )  d e  C h r i s t e l l e
Vandenberghe ( F r a n c e )  :  K o k o r o  n o  i r o  ( J a p o n  1 9 8 7  d e  A n n  M a r c h i  ( F r a n c e ) ;
Manuel M e n d i v e  o u  l ' e s p r i t  p i c t u r a l  Y o r u b a  ( 1 9 8 7 )  d e  N ' D i a g n e  Adechoubou
( B é n i n ) ) ,  à  l ' a m o u r  ( C l a s s i f i e d  p e o p l e  ( A f r i q u e  d u  S u d  1 9 8 7 )  d e  Y o l a n d e
Zauberman ( F r a n c e ) ;  P o è t e  d e  l ' a m o u r  ( S é n é g a l  1 9 8 6 )  d e  D a v i d  J k a  D i o p
( S é n é g a l ) ) ,  a u  j e u  ( A  n o u s  l a  r u e  ( B u r k i n a  F a s o  1 9 8 7 )  d e  J e a n  P i e r r e  L e
B i h a n / P a s c a l  f i l a i s / C o l e t t e  A r c a i x  ( F r a n c e ) ) ,  à  l a  f ê t e  ( C h r o n i q u e  d ' u n e  s a i s o n
sèche ( M a l i  1 9 8 8  d e  J e a n  P a u l  C o l l e y n  ( B e l g i q u e ) ) ,  a u  s o u v e n i r  ( M a r t i n  C h a m b i
and t h e  h e i r s  o f  t h e  I n c a s  ( P é r o u  1 9 8 6 )  d e  P a u l  Yu l e / A n d y  H a r r i e s  ( G r a n d e
B r e t a g n e ) ;  I c i ,  L à  b a s  ( F r a n c e  1 9 8 7 )  d e  D o m i n i q u e  C a b r e r a  ( F r a n c e ) ;  B i r d s  o f
passage ( P a y s  B a s / S u r i n a m  1 9 8 6 )  d e  F o n s  G r a s v e l d  ( P a y s  B a s ) ;  U n  j o u r  l a  g u e r r e
p o u r r a i t  é c l a t e r  ( F r a n c e  1 9 8 7  d e  G e o r g e s  D r i o n  ( F r a n c e ) ) ,  a u  s a v o i r - f a i r e
a n c e s t r a l  e  l e  p a i n ,  l e  m a n i o c ,  l a  c h a s s e ,  l a  p ê c h e  ( R i v a g e s  a m e r s
( P h i l i p p i n e s  1 9 8 7 )  d e  Jérome B o u y e r  ( F r a n c e ) ;  S a g i n e r a  ( G r o e n l a n d  1 9 7 3 / 8 6 )  d e
P i e r r e  R o b b e  ( F r a n c e ) ) ,  à  l a  f o i  ( M a z u ,  l a  d é e s s e  d e  l a  mer  ( C h i n e  1 9 8 7 )  d e
P a t r i c e  F a v a  ( F r a n c e ) ;  Cuyagua  :  l e  s a i n t  a u x  d e u x  v i s a g e s  ( V é n é z u é l a  1 9 8 7 )  d e
Paul  H e n l e y  ( G r a n d e  B r e t a g n e ) ) ,  à  l a  v i o l e n c e  d u  r e g a r d  é c o r c h é  v i f ,  f o u  d e
d o u l e u r  e t  d ' e s p o i r  ( C y r u s ,  d o r s  b i e n  ( I r a n  1 9 8 1 )  d e  Hamid  Messdagh i  ( I r a n ) ) .

Si  c e r t a i n s  d e  c e s  f i l m s  s o n t  m a l a d r o i t s ,  a u c u n  n ' e s t  l a i d .  R a r e s  s o n t
ceux q u i  o n t  p é c h é  p a r  e n c o m b r e m e n t ,  l a  p l u p a r t  s o n t  d e  f r a g i l e s  f r a g m e n t s
d ' u n  ensemb le  q u i  p e r m e t  à  c h a c u n  d e  s e  v o i r  g r â c e  a u  r e g a r d  s u r  l ' a u t r e .
"Pendant c e  t e m p e  d e  l ' a u t r e  c ô t é  d u  monde"  . . .  comme l e  c h a n t e  Te r e n c e  T r e n t
d ' A r b y,  c e r t a i n s  p a t r o n s  m é d i a t i q u e s  i n s i s t e n t  p o u r  l a  p r o d u c t i o n  e n  F r a n c e  d e
soap o p é r a s  à  l ' a m é r i c a i n e .

Cont re  l a  m o u s s e ,  l ' é c u m e  d e s  j o u r s ,  a i n s i  d a n s  E n  c h e r c h a n t  E m i l e
d ' A l a i n  G u e s n i e r  ( F r a n c e  1 9 8 2 )  o û  l ' a b s e n c e  d u  p r o t a g o n i s t e  E m i l e  p e s e  p l u s
l o u r d  q u e  s a  p r é s e n c e ,  o u  p l u t ô t  p l u s  l é g e r ,  e t  c e  manque,  m é t a p h o r e  d u  v i d a g e
de l ' e s p a c e  d ' u n  v i l l a g e  mon tagna rd  o r g a n i s e  l e  p o i n t  d e  v u e  d e  l ' a u t e u r  e t  d e
ses c o m p l i c e s  v i l l a g e o i s .  C e  p o i n t  d e  v u e ,  c e  n ' e s t  p a s  t a n t  l a  v o i x  o f f  à  l a
p remiè re  p e r s o n n e ,  d a n s  l a  t r a d i t i o n  l i t t é r a i r e  r o m a n t i q u e  f r a n ç a i s e  ( L e t t r e
de . . . )  q u i  a  d u  m a l  à  s e  r e n o u v e l e r ,  q u e  l a  p r é c i s i o n  d u  r e g a r d ,  l a  p o s i t i o n
de l a  c a m é r a  p a r  p r é c i s e  t e n d r e s s e  ( T i a g  d e  I g o r  e t  G u s t a v o  G u a y a s a m i n
( E q u a t e u r ) )  o u  p a r  p r é c i s e  c o l è r e  ( C y r u s ,  d o r s  b i e n  d e  Hamid Messdagh i  ( I r a n
1981))  a i n s i  q u e  l a  p r é c i s i o n  d u  mon tage ,  c ' e s t - à - d i r e  s o n  r y t h m e  e t  s a  d u r é e
exactement  n é c e s s a i r e s .  A r m a n d  R o u i l l e r  d e  J a c q u e l i n e  Veuve  ( S u i s s e  1 9 8 7 ) ,  4 4
m i n u t e s ,  e s t  u n  f i l m  q u i  v a  doucement  :  u n  homme f a b r i q u e  u n  o b j e t  q u e  l ' o n  n e
r e c o n n a i t  p a s  d ' e m b l é e ,  l o n g s  p l a n s  s é q u e n c e s ,  s o n  d ' a m b i a n c e ,  p e u  d e  m o t s ,
caméra d ' a r t i s a n ,  p r é c i s e ,  é c o n o m i q u e ,  d o u c e  e t  n e t t e  c o m m e  l e  b o i s  f e n d u ,
p l e i n e  e l l e  a u s s i  d e  s a v o i r - f a i r e  i m p l i c i t e .
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Et a l o r s ,  q u i  d u  d é b a t  f i c t i o n - r é e l  q u i  r e n t r e  p a r  l a  f e n ê t r e  d u
documentaire quand o n  e n  a  f e r m é  l a  p o r t e ?

F a u t - i l  f i c t i o n n e r ?  L e  r é e l  e s t - i l  f i c t i o n n a n t ?  L a  f i c t i o n  e s t - e l l e  une
a f f a i r e  d e  f r i c - t i o n  avec  l e  r é e l  ( m e r c i  Lacan)  p a r c q u e ' e l l e  c o û t e  p l u s  c h e r ?
Renvoyons à  C é z a n n e  c e  q u i  e s t  à  C é z a n n e  :  " L a  montagne s a i n t e  V i c t o i r e
m'emmerde, e l l e  e s t  beaucoup p l u s  b e l l e  dans mes t a b l e a u x " .  F a u t - i l  m e t t r e  u n
a l p i n i s t e ,  u n  e x p l o r a t e u r ,  u n  j o u r n a l i s t e ,  u n  e thnologue  a u  p r e m i e r  p l a n  d e
l ' i m a g e  e n  t r a i n  d ' e s c a l a d e r  l a  m o n t a g n e  e t  d e  n o u s  r a c o n t e r  s o n  m a l a i s e
e x i s t e n t i e l  :  v o u s  v o y e z  c e  q u e  j e  v o i s  c e  n ' e s t  pas  u n e  montagne q u i  fume,
c e c i  e s t  une  p i p e ,  j e  n ' a u r a i s  p a s  c r u  q u ' e l l e  me f a s s e  c e  c o u p - l à ,  c h i e n n e  d e
v i e ,  q u e  c e s  g e n s  s o n t  d o n c  m a l h e u r e u x ,  e t  mo i  a l o r s  dans t o u t  ç a ,  e t c .  L e
r e t o u r - recours  a u  narc iss isme  h y s t é r i q u e  e t  a u x  c o n c e p t s  K l e e n e x  -  o n  l e s
j e t t e  u n e  f o i s  u s é s ,  e t  ç a  s ' u s e  v i t e  -  n e  marche p a s  o u  p l u s  e n  e t h n o g r a p h i e .
Cer ta ins  f i l m s  o n t  d e  c e  p o i n t  d e  v u e  f r ô l é  l e  dév issage  ( B e i r u t  l a s t  m o v i e  -
au Cinéma d u  r é e l ) .

Notons e n c o r e  s a l l e  p l e i n e  t o u s  l e s  j o u r s ,  e n t r é e  g r a t u i t e ,
discussions passionnantes  a v e c  l e s  a u t e u r s  à  d é c o u v e r t ,  u n  s e u l  f i l m  s u r  l e
monde a r a b e  c e t t e  a n n é e ,  d o u z e  s u r  l a  F r a n c e ,  d i x  s u r  l ' A f r i q u e ,  h u i t  s u r
l 'Amér ique L a t i n e  e t  l e s  A n t i l l e s ,  c i n q  s u r  l ' A s i e ,  t r o i s  s e u l e m e n t  s u r
l 'Europe  h o r s  F r a n c e .

SEPTIEME BILAN DU F ILM ETHNOGRAPHIQUE
14 a u  1 8  mars 1 9 8 8

P A L M A R E S

PRIX NANOOK -  GRAND PRIX  ( P r ê t  d ' u n e  caméra Aa ton  1 6  mm e t  d ' u n  Nagra  p o u r  l e
tournage d u  f i l m  s u i v a n t )
M i n i s t è r e  d e s  A f f a i r e s  é t r a n g è r e s .
. C l a s s i f i e d  p e o p l e  d e  Yo lande  Zauberman ( F r a n c e )
PRIX KODAK-PREMIERE OEUVRE ( 1 0 . 0 0 0  f r a n c s  e n  p e l l i c u l e  Kodak)
▪ A  nous l a  r u e  d e  Mustapha Dao ( B u r k i n a  F a s o )
PRIX DE LA MISSION DU PATRIMOINE ETHNOLOGIQUE -  MEILLEUR F I L M  S U R  L A  FRANCE
( 5 . 0 0 0  f r a n c s )
M i n i s t è r e  d e  l a  C u l t u r e  e t  d e  l a  Communication.
. E n  cherchant  E m i l e  d ' A l a i n  Guesn ie r  ( F r a n c e )
PRIX MARIO RUSPOLI ( 6 . 0 0 0  f r a n c s  à  r é p a r t i r )
D i r e c t i o n  d u  L i v r e  e t  d e  l a  L e c t u r e  -  M i n i s t è r e  d e  l a  C u l t u r e  e t  d e  l a
Communication.
. L e s  d i s c i p l e s  d u  j a r d i n  des  p o i r i e r s  d e  M a r i e - C l a i r e  Quiquemel le  ( F r a n c e )
. T i a g  d ' I g o r  e t  Gustavo Guayasamin ( E q u a t e u r )
PRIX DU COURT MÉTRAGE ( a c h a t  e t  d i f f u s i o n  s u r  C a n a l  + )
Canal + .
. L e  moul in  d e  Rober t  d e  P h i l i p p e  P i e r r i c k  B o u r g a u l t  ( F r a n c e )  e t  a c h a t  p a r
Canal +  d ' u n  deuxième c o u r t  mét rage
. L e s  m a t t r e s  d e  l a  coupe d e  J e a n - P i e r r e  L e  B i h a n ,  P a s c a l  G l a i s  e t  C o l e t t e

Arcais  ( F r a n c e )
Devant l a  q u a l i t é  d e  c e r t a i n e s  o e u v r e s ,  l e  J u r y  propose deux p r i x  s p é c i a u x
(non d o t é s )  :
PRIX CLAUDE SUTRA
. C y r u s ,  d o r s  b i e n  d e  Hamid Messdaghi ( I r a n )
PRIX LEROI GOURHAN
. D i e  r e i s e  d e r  P i l g r i m  Number One d e  Susanne K l i p p e l  ( R . F . A . )
. A r m a n d  R o u i l l e r  d e  J a c q u e l i n e  Veuve ( S u i s s e )
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Le J u r y  a  d é c i d é  d e  m e t t r e  h o r s  concours l e  f i l m  e x e m p l a i r e
. H e l l o  A c t o r s  S t u d i o  d e  Ann ie  Tr e s g o t  ( F r a n c e )

J U R Y

Germaine DIETERLEIN, P r é s i d e n t e  d u  Comité  d u  F i l m  Ethnographique.
P a t r i c e  BAUCHY, Responsable a d j o i n t  des  Programmes c o u r t s  A  C a n a l  + .
Faye G I N S B U R G ,  R e s p o n s a b l e  d e s  P r o g r a m m e s  d e  F i l m s  E t h n o g r a p h i q u e s  â
l ' U n i v e r s i t é  d e  New Yo r k .
Jean-P ie r re  OUDART, C r i t i q u e  d e  cinéma.
P a t r i c k  PRADO, R é a l i s a t e u r  e t  Chargé d e  r e c h e r c h e  a u  C . N . R . S .
Véronique QUILLIARD, B i b l i o t h é c a i r e  à  l a  B . P . I .  d e  Miramas.
Jean ROUCH, D i r e c t e u r  de  r e c h e r c h e  a u  C . N . R . S .

Pour t o u s  renseignements concernant  l e s  f i l m s  :
Françoise F o u c a u l t
Comité d u  F i l m  Ethnographique
Musée d e  l 'Homme
Place d u  Trocadéro  e t  d u  1 1  novembre
75116 PARIS

VISUAL ANTHROPOLOGY I N  I TA LY:  T H E  MEETING OF PADUA

by
Massimo Canevacc i

The I n t e r n a t i o n a l  M e e t i n g  o n  V i s u a l  Anthropology i n  I t a l y  w a s  h e l d  i n
Padua J u l y  2 0 - 2 2  1 9 8 8 .  I t  w a s  o r g a n i z e d  b y  t h e  S o c i e t a  I t a l i a n s  d i
Antropologia  A u d i o - V i s u a l e ,  i n  c o l l a b o r a t i o n  w i t h  t h e  C h a i r  o f  C u l t u r a l
Anthropology o f  t h e  U n i v e r s i t y  o f  P a d u a ,  w i t h  t h e  p a r t i c i p a t i o n  o f  t h e
U n i v e r s i t i e s  o f  F l o r e n c e ,  P a l e r m o ,  P e r u g i a ,  Rome, S i e n a  and t h e  F e s t i v a l  d e i
Popol i  ( F l o r e n c e ) .

The g o a l  o f  t h i s  mee t ing  was " i n t e n d e d  t o  g i v e  a  c r i t i c a l  p r e s e n t a t i o n
o f  t h e  v i s u a l - a n t h r o p o l o g i c a l  d o c u m e n t a t i o n ,  s t r a t e g i e s  a n d  t h e o r e t i c a l
methodological  approaches t h a t  h a v e  c h a r a c t e r i z e d  d e v e l o p m e n t s  i n  t h i s  f i e l d
i n  I t a l y " .

The p a r t i c i p a n t s  t o  t h e  meet ings ( b e s i d e s  many I t a l i a n  s t u d e n t s ,  a l l  t h e
authors and  many people  i n t e r e s t e d  i n  o u r  d i s c i p l i n e )  w e r e  s c h o l a r s  c o m i n g
from m a n y  p a r t s  o f  t h e  w o r l d  ( A u s t r a l i a ,  B r a z i l ,  Canada ,  Denmark, F i n l a n d ,
West Germany, G r e a t  B r i t a i n ,  H o l l a n d ,  S p a i n ,  U S A „  Y u g o s l a v i a ) .  W e  n o t e  t h e
absence o f  a n y  v i s u a l  a n t h r o p o l o g i s t s  f r o m  F r a n c e ,  n e v e r t h e l e s s  t h e y  were
i n v i t e d  s e v e r a l  t i m e s .

1. -  V i s u a l  Anthropology i n  I t a l y :  o u r  meet ing  began w i t h  t h i s  g e n e r a l
subject  a n d  P r o f .  D .  C a r p i t e l l a ,  P .  C h i o z z i ,  L .  Lombardi  S a t r i a n i ,  A .  M a r a z z i
(who was t h e  p r e s i d e n t )  a n d  T .  S e p p i l l i  p r e s e n t e d  t h e i r  p a p e r s ;  w e  c a n
summarize t h e i r  r e s p e c t i v e  arguments,  s t r e s s i n g :  ( 1 )  s c i e n t i f i c  c i n e m a  b e f o r e
the Lumiàre i n v e n t i o n  (Muybr idge ,  M a r e y ,  E d i s o n )  -  ( 2 )  t h e  m o s t  i m p o r t a n t
tasks t o  b e  r e s o l v e d  n o w  w i t h  a  c l e a r  methodo log ica l  approach o n  V. A .  -  ( 3 )
the r e v e l e n t  i n f l u e n c e  o f  ph i losophy  i n  a n  i n t e r - d i s c i p l i n a r y  approach t o  V . A .
-  ( 4 )  t h e  c o n n e c t i o n  b e t w e e n  t h e o r y  a n d  p r a x i s  i n  t h i n k i n g  and r e a l i z i n g
anthropo log ica l  f i l m s  a n d  v i d e o s  -  ( 5 )  t h e  impor tance  o f  a  h i s t o r i c a l
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methodology i n  V . A .  a n d  t h e  prominence o f  o u r  S o u t h  i n  I t a l i a n  v i s u a l
productions o f  the  ' 5 0  and ' 6 0 .

2. -  T h e  I t a l i a n  S o u t h  and Ernesto De Martino (organized by C.  G a l l i n i
and V.  Pe t rucc i ) .  D e  M a r t i n o  ( 1 9 0 8 - 1 9 6 5 )  w a s  t h e  m o s t  i m p o r t a n t  I t a l i a n
scholar o n  c u l t u r a l  anthropology a f t e r  World War I I ,  unfortunately  he remained
completely unknown abroad. H i s  f ie ldwork w a s  i n  t h e  p o o r e s t  a r e a s  o f  t h e
South, w i t h  a  concentration both on research and the  emancipation o f  peasants.

2.1. -  A .  M e l i l l o ,  N e i  g i o r n i  e  n e l l a  s t o r i a :  i t i n e r a r i  lucan i  d i  E .  De
Martino (1986,  6 0 ' ) .  T h e  f i r s t  v ideo  i s  a  R A I  p roduc t ion  ded ica ted  t o  t h i s
anthropologist a n d  h i s  f i r s t  f i e l d  r e s e a r c h e s  i n  Lucan ia ,  t h r o u g h  photo,
d iar ies ,  essay,  in terv iews.

2.2.  -  G. Fe r ra ra ,  I l  b a l l o  d e l l e  vedove (1962,  1 1 ' ) .  A n  exorc ism dance
by widows around a  man from Argia i n  Lula (Nuoro).

2.3. -  L .  D i  G i a n n i ,  M a g i a  l u c a n a  (1958,  1 8 ' ) :  r i t e s  connected with
storms, f u n e r a l  lamentations, l o v e  a f f a i r e s ,  t y i n g  t h e  k n o t  ( l a  " l e g a t u r a " ) ,
baptism o f  t h e  s e v e n  f a i r i e s ,  i n v o c a t i o n  o f  the  sun i n  various areas o f  the
Basi l icata.  -  I  F u j i e n t i  (1966,  1 4 ' ) :  i n  various a r e a s  o f  N a p l e s ,  t e a m s  o f
devotees h a v e  prepared  " t o s e l l i "  ( v o t i v e  c o n s t r u c t s )  and are  tak ing  them t o
the shrine o f  Our Lady o f  the  A r c  u s i n g  c h a r a c t e r i s t i c  w a l k i n g  s t e p s  -  L a
potenza d e g l i  s p i r i t i  (1968,  1 7 ' ) :  d i f f e r e n t  forms o f  d iabol ic  possession and
exorcism among cathol ics and pentacostal ists i n  I r p i n i a .

2.4. -  C .  Mangini,  S tenda l i  (1959,  1 1 ' ) :  f u n e r a l  l aments  n e a r  Mar tano
(Lecce); t h e  t e x t  i s  a  1 8 t h  C e n t u r y  t r a n s l a t i o n  o f  Salento Greek language
funeral laments reworked by P. P.  Paso l in i .

2.5. -  A .  M i c h e t t i  -  L .  D a l  F r ä ,  L a  pass ione  d e l  g r a n o  ( 1 9 6 0 ,  1 2 ' ) :
harvesting r i t e s  w i t h  pantomimes o f  the  man-goat and subsequent scorn f o r  the
landlord i n  S.  Giorgio Lucano.

2.6. -  C.  Mingozzi ,  L a  ta ranta  ( 1 9 6 1 ,  1 9 ' ) :  h o m e -based t r e a t m e n t s  o f
tarantula b i t e s  i n  Galat ina (Pub l i a ) .

2.7. -  A .  M i s c u g l i o ,  M o r s o  d 'amore .  V i a g g i o  at traverso i 1  tarantismo
publiese (1980,  4 7 ' ) :  c o l l e c t i v e  r i t u a l s  i n  t h e  c h a p e l  o f  S a n  P i e t r o  a n d
Paolo on t h e i r  feas t  day.

3. -  H istor ies  o f  emigrants (organized by G.P.  Brunetta and G. Mingozzi ) .
3.1. -  B .  Ramirez -  P.  Tana,  Ca f fè  I t a l i a  Montreal (1965,  8 4 ' ) :  t h r o u g h

a h i s t o r i c a l -documentary and ethnographic approach,  t h e  f i l m  r e c r e a t e s  t h e
economic a n d  c u l t u r a l  mechanism c h a r a c t e r i s i n g  I t a l i a n  migration t o  Montreal
since the  beginning o f  the  century.

3.2. -  V.  Te t i ,  America dove. R i t o r n o  e  p e r c h è :  s t o r i a  d i  Vincenzo
(1984, 3 0 ' ) :  V i n c e n z o  emigra ted  t o  To r o n t o  a t  t h e  age o f  16 ,  worked as a
barber, s i n g e r,  bu i ld ing  worker, and returned t o  h i s  home town a f t e r  m o r e  t h a n
15 years.

3.3. -  M .  D e  Mel ia ,  Appunti su contadini  vene t i  i n  Brasi le  (1983,  3 0 ' ) :
songs o f  peasants who emigrated t o  B r a z i l  from Veneto.

4. -  The fol lowing section i n c l u d e s  ethno-musicology, m a t e r i a l  c u l t u r e
and ethnographic f i l m s .

4.1.  -  D .  C a r p i t e l l a ,  Ta r a n t e l l a  per  organetto e  tamburello -  Pastorale
per c iarmel la  e  zampogna -  Danza d e l  cammejuzzo -  A r p a  p a s t o r a l e  d i  V i g g i a n o
(Basi l icata)  -  Danza  d e l  c a r n e v a l e  d i  ponte Caffaro (Lombardia) (1980 ,  6 0 ' ) :
music and i d e n t i t y  through video,  i n  p a r t i c u l a r  t h e  s o  c a l l e d  " o n e -concept
f i lm" methodology.

4.2.  -  F .  H a l l e r ,  Cost ruz ione  d i  u n a  b o t t e  d i  v ino (1984,  2 2 ' ) :  J .
Scholzhorn from Eisacktal  shows t h e  manufacture o f  a  100- l i t r e  cask by hand.

4.3 .  -  F.  De Melis -  E .  De Simoni, Lavoraz ione  d i  u n o  spago  d a  s e l l a
(1988, 1 2 ' ) :  t h e  f i l m  i l l u s t r a t e s  the  complex procedure o f  resewing a  saddle.
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4 . 4 .  -  G .  S c o d i t t i ,  R i t a w a  ( 1 9 8 5 ,  2 2 ' ) :  a n  e thnographic  f i l m  o n  New
Guinea, where  t h e  a u t h o r  has  been  l i v i n g  f o r  many y e a r s .

5. -  Some n o t e s  o f  r e s e a r c h .
5 . 1 .  -  M.  B o g g l e  -  L . M .  L o m b a r d i  S a t r i a n i ,  N a t u z z a  E v o l o  ( 1 9 8 3 / 8 5 ,

9 0 ' ) :  A  C a l a b r i a n  i l l i t e r a t e  woman i s  t h e  p r o t a g o n i s t  o f  i n e x p l i c a b l e  c u r e s ,
w r i t i n g  i n  b l o o d ,  s t i g m a t a ,  m e d i t a t i o n  b e t w e e n  t h e  l i v i n g  a n d  t h e  d e a d ,
a p p a r i t i o n s  i n  d i f f e r e n t  p l a c e s  a t  t h e  same t i m e  a n d  s o  on .

5 . 2 .  -  R .  M a s t r o m a t t e i  -  A .  D e  V i n c e n z o ,  Vy a v a h r,  u n a  s e d u t a  sc iamanica
in  u n  v i l l a g g i o  Taman& ( 1 9 8 8 ,  8 7 ' ) :  a  Ta m a n g  s h a m a n  i n  c e n t r a l  N e p a l  w a s
f i lmed i n  r i t u a l  per formance.

6. -  The  I t a l y  o f  Z a v a t t i n i  ( o r g a n i z e d  b y  G .  T i n a z z i ) .
6 . 1 .  -  P .  D ' O n o f r i o  -  F .  Va n n i n i ,  N o i s t o t t u s  ( 1 9 8 7 ,  1 4 5 ' ) :  t h i s  f i l m

reconst ructs  t h e  h i s t o r i c a l  a n d  a n t h r o p o l o g i c a l  b a c k g r o u n d  o f  a  " m i n i n g
c u l t u r e "  o n  S a r d i n i a .

6 . 2 .  -  R .  Y o u n g  -  M .  Romer,  C o r t i l e  Casc ino  ( 1 9 6 1 ,  4 5 ' ) :  s p o n s o r e d  b y
the Commission o n  V i s u a l  Anthropology.

7. -  A f r i c a n  n o t e s  ( o r g a n i z e d  b y  P.  P a l m e r i ) .
7 . 1 .  -  C e n t r o  S t u d i  e  R i c e r c h e  L i g a b u e ,  I  P i g m e i  d e l l ' I t u r i  ( 1 9 8 1 ,

3 2 ' ) :  a n  e x p e d i t i o n  p e n e t r a t e d  i n  t h e  h e a r t  o f  t h e  A f r i c a n  r a i n y  f o r e s t s ,
t r y i n g  t o  e s t a b l i s h  c o n t a c t  w i t h  t h e  B a m b u t i  P i g m i e s  l i v i n g  i n  " s y m b i o s i s "
w i t h  t h e  Bantu  communit ies.

7 . 2 .  -  P .  P a l m e r i ,  A p p u n t i  d i  r i c e r c a :  i  D i o l a  d e l  Mof  E v v i ,  S e n e g a l
(1976,  2 5 ' ) :  t h i s  f i l m  p r e s e n t s  m a t e r i a l  f r o m  B a s s e  Casamance a b o u t  t h e
D i o l a ,  a  p o p u l a t i o n  o r g a n i z e d  i n  1 0  v i l l a g e s  h a v i n g  c o n s i d e r a b l e  p o l i t i c a l
authonomy.

8. -  C e n t r o  S t u d i  e  R i c e r c h e  L i g a b u e :  T a u t  B a t o  ( 1 9 8 0 ,  2 0 ' ) :  t h e
discovery o f  " c a v e d w e l l e r s "  w h o  l i v e  i n  a  c r a t e r  i n  Palawan i s l a n d  -  I  Papua
d e l l a  Nuova Guinea ( 1 9 8 5 ,  5 0 ' ) :  a  L i g a b u e  e x p e d i t i o n  t o  W e s t  I r i a n ,  t h e
Indonesian p a r t  o f  N e w  G u i n e a ,  where  t h e  Asmat t r i b e  l i v e s  w i t h  n o  knowledge
of  m e t a l s ,  mak ing  s t o n e  axes  i s  i t s  main  a c t i v i t y  -  L a  f o r e s t s  d e g l i  s c i a m a n i
(1985,  2 9 ' ) :  a  r a r e  p i c t u r e  o n  shamanism f r o m  Mapuche, a n  araucan t r i b e  o f
Southern C h i l e .

9. -  T h e  a n t h r o p o l o g y  o f  memory :  a  h i s t o r i c a l  s e c t i o n  a b o u t  s o m e
o r i g i n a l  examples f r o m  I t a l y .

9 . 1 .  -  E .  C o s s a ,  L a m b e r t o  L o r i s  f o t o g r a f o :  i m m a g i n i  i n e d i t e
d e l l ' a r c h i v i o  d e l  museo L .  P i g o r i n i ,  R o m a  ( s l i d e s ) .  L .  L o r i a  ( 1 8 5 5 - 1 9 1 3 )
founded t h e  Museum o f  I t a l i a n  Ethnography ( 1 9 0 6 )  a n d  s h o t  many photos d u r i n g
h is  e x p e d i t i o n  t o  M e l a n e s i a ,  i n c l u d e d  Tr o b r i a n d .

9 . 2 .  -  P.  C h i o z z i ,  L a  f o t o g r a f i a  e t n o g r a f i c a  d e l l a  s c u o l a  f i o r e n t i n a
(1870-1880)  ( s l i d e s ) .  P a o l o  M a n t e g a z z a  ( 1 8 3 1 - 1 9 1 0 )  w a s  t h e  f i r s t  a n d  most
important  a n t h r o p o l o g i s t  o f  t h e  " F l o r e n t i n e  V. A .  s c h o o l " ;  h e  founded t h e  f i r s t
Na t iona l  Museum o f  Anthropology i n  F l o r e n c e  ( 1 8 6 9 )  a n d  used photography i n  h i s
researches.  A n o t h e r  i m p o r t a n t  v i s u a l  a n t h r o p o l o g i s t  w a s  S o m m i e r s  w h o  s h o t
many p h o t o s  a l o n g  h i s  e x p e d i t i o n s  f r o m  L a p l a n d  t o  C e n t r a l  A s i a  w i t h  a
p a r t i c u l a r  a t t e n t i o n  t o  m a t e r i a l  c u l t u r e .

9 . 3 .  -  L .  M a z z a c a n e ,  S t o r i a  d e l l ' a n t r o p o l o g i a  v i s u a l e  i n  I t a l i a
( s l i d e s ) .  I n  Nap les  t h e r e  i s  a n  a u d i o - v i s u a l  c e n t e r  c a l l e d  " N e w  P o l y t e c h n i c "
using n e w  t e c h n o l o g i e s .  M a z z a c a n e  shows t h e  h i s t o r y  o f  I t a l i a n  V. A .  f r o m  1850
to 1 9 5 0  w i t h  t h e  h e l p  o f  a  c o m p u t e r i z e d  a r c h i v e  o f  v i s u a l  d a t a  ( " c o m p u t e r
v i s i o n " ) .

9 . 4 .  -  T .  S e p p i l l i ,  L a  f o t o g r a f i a  n e l l a  r n a s c i t a  d e l l a  r i c e r c a
antropologica  i t a l i a n a  n e l  secondo dopoguerra  ( 1 9 5 2 - 1 9 6 8 )  ( s l i d e s ) .  A f t e r  t h e
f i r s t  w o r l d  w a r ,  t h e r e  was a  c r i s i s  i n  t h e  a n t h r o p o l o g i c a l  s c i e n c e s  r e l a t e d  t o
the r a c i s t  and " i m p e r i a l "  p o l i t i c s  o f  I t a l i a n  f a s c i s m .  W i t h  o u r  " R e s i s t e n z a "
a new r e a l i s t i c  way t o  l o o k  a t  s o c i e t y  and c u l t u r e  began,  i t  produced a
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general t ransformat ion  i n  the  study o f  subordinate soc ia l  s t r a t a  especia l ly  i n
the south o f  I t a l y .  A g a i n  i t  i s  De M a r t i n o  w h o  i s  a t  t h e  c e n t r e  o f  t h i s
mutation and 2  photographers, Pinna and G i r a r d i ,  who worked wi th  him.

9.5. -  V .  S e l l a ,  L a  sped iz ione  d e l  D u c e  d e g l i  Abruzzi n e l  Karakorum
(1909, 3 0 ' ) .  S e l l a  used i n i t i a l l y  f i l m  a n d  t h e n  a t  h i g h e r  a l t i t u d e s  s h o t
photos: i t  i s  one o f  the  f i r s t  documentaries i n  general .

10. -  For  a  l a rge  audience.
10.1. -  R .  M o r e l l i ,  L a  danza deg l i  o n  (1987,  5 5 ' ) :  d e s c r i p t i o n  o f  the

carnival r i t u a l  a t  Ponte Caffaro (Brescia)  as  a  whole followed b y  a n  a n a l y s i s
of t h e  d a n c e  movements r e p e a t e d  every year  according t o  unchanging sequences
handed down from generation t o  generation.

10.2. -  B.  Campeti -  A .  Marazzi ,  I l  Santo (1986,  5 7 ' ) .  T h i s  f i l m  l o o k s
at t h e  c a s e  o f  s t .  An thony  o f  Padua f r o m  a n  e n t i r e l y  f resh  standpoint,
stressing the  anthropological and soc ia l  aspects o f  the  "miracle w o r k e r " .  T h e
phenomenon i s  s u b m i t t e d  t o  r i g o r o u s  s c i e n t i f i c  o b s e r v a t i o n  t o  b e t t e r
understand the  i d e n t i t y  and signif icance o f  a  s a i n t  i n  the  modern world.

10.3. -  A .  Bernabei -  O .  F o r e s t a ,  Dangerous c h a r a c t e r s  ( 1 9 8 7 ,  1 0 4 ' ) :
the s u b j e c t  o f  t h i s  documentary i s  the  l i f e  o f  the  I t a l i a n  community i n  Great
Br i ta in  and i t s  re la t ionship  wi th  fascism.

11. -  How t o  f i l m  t r a d i t i o n .
11.1 -  C.  P i t t o  -  M. Bolognari .  E v v i v a  S.  N ico la  (1985,  2 8 ' ) :  a  s e r i e s

of b r i e f  commentaries fo l lowing episodes a r i s i n g  i n  the  community o f  Ganz i r r i ,
with profoundly con f l i c t ing  aspects between v i l l a g e  and urban suburb.

11.2. -  R.  Cedr in i ,  I l  sa le  d e l  vento (1986,  2 7 ' ) .
11.3 -  E .  Spera -  G. B e l v i s o ,  L 'uomo d i  p a g l i a ,  l ' o r s o  e  l a  m o r t e .

Carnevale a  Teasna  ( 1 9 8 5 ,  1 2 ' ) :  t h e  b e a r  a n d  t h e  straw man are  the  main
actors i n  t h i s  carn iva l  near  Potenza. T h e s e  f igures  a r e  l e d  i n t o  t h e  v i l l a g e
a f te r  t h e i r  capture.

11.4. -  P .  G o b e t t i  -  P.  O l i v e t t i ,  L a  Baio. F e s t e  d i  una v a l l e  occitana
(1987, 8 5 ' ) :  d e s c r i p t i o n  o f  the  l a s t  but  one "Baio",  a  new y e a r ' s  c e l e b r a t i o n
taking place once every 5  years a t  Sampeyere, i n  the  Cunese mountains.

11.5. -  F .  S e r r a ,  S .  Francesco d i  Lu la  (1985,  6 0 ' ) :  t h e  f i l m  describes
the f e s t i v a l  held during the  f i r s t  1 0  days o f  May a t  the  shrine o f  S t .  F r a n c i s
at Lu la  (Nuoro).

11.6. -  D .  C a r p i t e l l a  ( D ' O n o f r i o  -  Vannin i ) ,  I  quaderni d i  Reginaldo.
I l  sapere musicale d i  Z û  B r u n o  ( 1 9 8 8 ,  3 0 ' ) :  a  s i n g u l a r  documentation o f
popular mus ic '  i n  C a l a b r i a ,  w i t h  100 i l l u s t r a t i o n s  o f  the  musical instruments
of the  peasant, pastora l  and a r t i s a n  classes.

11.7. -  A .  M a r a z z i  -  M .  N i o l a ,  A n i m e  abbandonate ( 1 9 8 6 ,  2 0 ' ) :  i n
Naples, t h e  s k u l l s  preserved i n  the  Fontanelle cemetery a re  l i k e  an archive o f
col lect ive  memory; here  the  dead have been the  object  o f  a  c u l t  o f f e r i n g  h e l p
to souls bel ieved t o  be i n  purgatory await ing f i n a l  s a l v a t i o n .

11.8. -  M .  Bolognari  -  M. Carbone, G l i  Arbereshe (1986,  4 0 ' ) :  t h r o u g h  5
centuries o f  h is to ry,  t h e  Albanians i n  I t a l y  (Arberesce )  h a v e  r e t a i n e d  t h e i r
language, c u l t u r a l  t r a d i t i o n s ,  r e l i g i o u s  r i t e s  and ethnic  i d e n t i t y.

11.9. -  P .  P iquereddu,  L a  f e s t a  d i  "Su Babbu Mannu" d i  Dorgal i  (1987,
4 0 ' ) :  i n  Sardinia a  great  repast  i s  held a t  t h e  end o f  f e s t i v i t i e s  i n  honour
of t h e  Holy S p i r i t .

12. -  Round t a b l e  o n  v isua l  anthropology and t e r r i t o r y,  w i t h  M. creuso
(president( ,  M. C a l l a r i  G a l l i  a n d  G .  H a r r i s o n  ( o r g a n i z e r ) ,  A .  B a l i k c i ,  A .
Bu t t i t t a ,  M .  Canavacc i ,  P .  C h i o z z i ,  T .  De Bromhead, H .  D i  Gio ia ,  R .  Husmann,
C. Menezes, N.  K r i z n a r,  J .  Ruby.

This was a  meeting wi th  a  l o t  o f  f i l m s ,  v ideos and d iscuss ions ,  a n d  t h e
poss ib i l i t y  t o  s c r e e n  a l l  t h e  v isua l  mater ia l  i n  a  r e l a t i v e l y  short  t ime i s ,
without any doubt, a n  organizer 's  mer i t .
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PUBLICATION ANNOUNCEMENTS

VISUAL ANTHROPOLOGY

A s e r i e s  o f  books  e d i t e d  b y  J a y  R u b y,
The C e n t e r  f o r  V i s u a l  Commun ica t i ons

M i f f l i n t o w n ,  P e n n s y l v a n i a ,  USA

I n t r o d u c t i o n  t o  t h e  s e r i e s :  V i s u a l  A n t h r o p o l o g y  i s  a  b o o k  s e r i e s  d e v o t e d  t o
the  i l l u m i n a t i o n  o f  t h e  h u m a n  c o n d i t i o n  t h r o u g h  a  s y s t e m a t i c  e x a m i n a t i o n  o f
a l l  t h a t  i s  made t o  b e  s e e n .  I t  i s  o u r  i n t e n t i o n  t o  d e m o n s t r a t e  t h e  v a l u e  o f
an a n t h r o p o l o g i c a l  a p p r o a c h  t o  t h e  s t u d y  o f  t h e  v i s u a l  a n d  p i c t o r i a l  w o r l d .
We i n t e n d  t o  p r e s e n t  e t h n o g r a p h i c  s t u d i e s  o f  t h e  c u l t u r a l  c o m p l e x i t i e s  o f
p i c t o r i a l  m e d i a  p r o d u c t i o n ,  a n a l y s e s  o f  t h e  v i s i b l e  w o r l d  o f  n o n - v e r b a l
communica t ion  f r o m  m i c r o - s t u d i e s  o f  b o d y  movement t o  macro - v i e w s  o f  t h e  b u i l t
e n v i r o n m e n t ,  a n d  u n i q u e  a t t e m p t s  t o  c o m m u n i c a t e  a n  a n t h r o p o l o g i c a l
u n d e r s t a n d i n g  t h r o u g h  p i c t o r i a l  means.  T h e  r e s u l t  w i l l  b e  a  d e e p e n i n g  o f  o u r
knowledge o f  h o w  v i s u a l  a n d  p i c t o r i a l  c o m m u n i c a t i o n  f u n c t i o n s  i n  o u r  q u e s t  t o
make mean ing .
Now a v a i l a b l e
Volume 1  A n t h r o p o l o g i c a l  F i l m m a k i n g :  A n t h r o p o l o g i c a l  P e r s p e c t i v e s  o n  t h e
P r o d u c t i o n  o f  F i l m  a n d  V i d e o  f o r  G e n e r a l  P u b l i c  A u d i e n c e s
E d i t e d  b y  J a c k  R .  R o l l w a g e n ,  S t a t e  U n i v e r s i t y  o f  New Yo r k ,  B r o c k p o r t ,  USA

Anthropologica l  F i l m m a k i n g  i s  a  c o l l e c t i o n  o f  a r t i c l e s  b y  t w e n t y
a n t h r o p o l o g i s t s  w h o  a r e  a l s o  f i l m m a k e r s .  T h e  r e a d i n g s  a r e  i n v a l u a b l e  t o  b o t h
a n t h r o p o l o g i s t s  a n d  o t h e r s  c u r i o u s  a b o u t  t h e  p r o c e s s  o f  f i l m m a k i n g  i n  c u l t u r a l
systems a r o u n d  t h e  w o r l d ,  a n d  t o  t h o s e  who  w i s h  t o  t e a c h  a b o u t  a n t h r o p o l o g i c a l
f i l m ,  f i l m m a k i n g ,  a n d  v i s u a l  a n t h r o p o l o g y.
C o n t e n t s :
Jay R u b y ,  I n t r o d u c t i o n  t o  t h e  S e r i e s .  J a c k  R .  R o l l w a g e n ,  I n t r o d u c t i o n .
Timothy  A s c h ,  C o l l a b o r a t i o n  i n  E t h n o g r a p h i c  F i l m m a k i n g :  A  P e r s o n a l  V i e w.  A s e n
B a l i k c i ,  A n t h r o p o l o g i s t s  a n d  E t h n o g r a p h i c  F i l m m a k i n g .  P e t e r  B i e l l a ,  A g a i n s t
Reduc t i on i sm a n d  I d e a l i s t  S e l f - R e f l e x i v i t y :  T h e  I l p a r a k u y o  Maasa i  F i l m  P r o j e c t
John C o l l i e r ,  J r . ,  V i s u a l  A n t h r o p o l o g y  a n d  t h e  f u t u r e  o f  E t h n o g r a p h i c  F i l m .
L inda  C o n n o r ,  T h i r d  E y e :  S o m e  R e f l e c t i o n s  o n  C o l l a b o r a t i o n  f o r  E t h n o g r a p h i c
F i l m .  J a m e s  C .  F a r i s ,  SOUTHEAST N U B A :  A  B i o g r a p h i c a l  S t a t e m e n t .  S o l v e i g
Freudenthal ,  W h a t  t o  T e l l  a n d  H o w  t o  S h o w  i t :  I s s u e s  i n  A n t h r o p o l o g i c a l
F i lmmak ing .  M a u r i c e  G o d e l i e r ,  A n  I n t e r v i e w .  P a u l  H o c k i n g s ,  G o n e  W i t h  t h e
Gael :  F i l m i n g  I n  a n  I r i s h  V i l l a g e .  S u s a n n a  M.  H o f f m a n ,  T h e  C o n t r o v e r s y  a b o u t
Kypse l i .  A l l i s o n  J a b l o n k o ,  New Gu inea  i n  I t a l y :  A n  A n a l y s i s  o f  t h e  M a k i n g  o f
an I t a l i a n  T e l e v i s i o n  S e r i e s  f r o m  R e s e a r c h  F o o t a g e  o f  t h e  M a r i n g  P e o p l e  o f
Papua New G u i n e a .  S a b i n e  J e l l - B a h l s e n ,  O n  T h e  M a k i n g  OF EZE-NWATA -  T H E  S M A L L
KING. G e o r g e  K l i m a ,  F i l m i n g  A s  T e l e o l o g i c a l  P r o c e s s .  J e r r y  W .  L e a c h ,
S t r u c t u r e  a n d  M e s s a g e  i n  TROBRIAND C R I C K E T.  J u n e  N a s h ,  A u t o b i o g r a p h i c a l
F i l m i n g  a s  a n  E t h n o g r a p h i c  T o o l .  J o n  O l s o n ,  F i l m i n g  t h e  F i d e n c i s t a s :  T h e
Making o f  W E  B E L I E V E  I N  N I N O  F I D E N C I O .  C o l e t t e  P i a u l t ,  E u r o p e a n  V i s u a l
A n t h r o p o l o g y :  F i l m i n g  i n  a  G r e e k  V i l l a g e .  J a c k  R .  R o l l w a g e n ,  T h e  R o l e  o f
A n t h r o p o l o g i c a l  T h e o r y  i n  " E t h n o g r a p h i c "  F i l m m a k i n g .  D o n  Runds t rom,  I m a g i n g
A n t h r o p o l o g y.  A n d r é  S i n g e r ,  C h o i c e s  a n d  C o n s t r a i n t s  i n  F i l m i n g  i n  C e n t r a l
A s i a .  I n d e x .

1988 3 - 7 1 8 6 - 0 4 7 8 - 7  s o f t c o v e r  3 9 6  p p .  $ 3 9 . 0 0  S A S  member p r i c e :  $ 2 4 . 0 0
(See o r d e r  f o r m  f o r  f u l l  d e t a i l s  a b o u t  t h e  S c i e n c e  a n d  A r t s  S o c i e t y  a n d
reduced p r i c e s  f o r  membersh ip ) .  T h i s  b o o k  i s  p a r t  o f  a  s e r i e s .  T h e  p u b l i s h e r
w i l l  a c c e p t  s t a n d i n g  o r d e r s  a n d  p r o v i d e  f o r  b i l l i n g  a n d  s h i p p i n g  o f  e a c h  t i t l e
i n  t h e  s e r i e s  u p o n  p u b l i c a t i o n .  S t a n d i n g  o r d e r s  m a y  b e  c a n c e l l e d  a t  a n y
t i m e .  P l e a s e  w r i t e  f o r  d e t a i l s . )
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VISUAL ANTHROPOLOGY
JOURNAL

Editor: J a y  R u b y,  T h e  C e n t e r  f o r  V i s u a l  Communication, P . O .  B o x  1 2 8 ,
Miff l intown, Pennsylvania 17059, USA.
Book Rev iew E d i t o r :  G r e g o r y  A.  Finnegan, Reference Department, Baker L ibrary,
Dartmouth College, Hanover NH 03755, USA.
Film Review E d i t o r s :  F o r  N o r t h  Amer ica :  F a y  Ginsburg ,  D e p a r t m e n t  o f
Anthropology, New York Unviers i ty,  2 5  Waverly Place,  New York,  NY 10003, USA.
For E a s t e r n  Europe:  M i h a l y  Hoppal, Nepra jz i  Kutato Csoport, Magyar Tudomanios
Akademie, Orszaghaz u .30 ,  Budapest 1 ,  Hungary.
For Northern and Western Europe: P a u l  Henley, The Granada C e n t e r  f o r  V i s u a l
Anthropology, M a n c h e s t e r  U n v i e r s i t y ,  R o s c o e  B u i l d i n g ,  Brunswick S t r e e t ,
Manchester M13 9PL, UK.
Associate E d i t o r s :  A s e n  B a l i k c i ,  U n i v e r i s t y  o f  M o n t r e a l ,  Canada .  P a o l o
Chiozzi, Univers i ty  o f  F l o r e n c e ,  I t a l y .  K a r l  H e i d e r ,  U n i v e r s i t y  o f  S o u t h
Carolina, U S A .  D a v i d  MacDougall ,  Aust ra l ian  I n s t i t u t e  o f  Aboriginal Studies,
Austral ia.  C l a u d i a  Menezes, Museo do I n d i o ,  B r a z i l .  M i h a l y  H o p p a l ,  M a g y a r
Tudomânyos A k a d e m i a ,  H u n g a r y .  C h e n  Y o n g -Ling, C e n t r a l  N a t i o n a l i t i e s
Ins t i tu te ,  People's Republic o f  China.
Edi tor ia l  B o a r d :  B i n o d  A g r a w a l ,  I n d i a .  B e r n a r d  Arcand ,  Canada .  T i m o t h y
Asch, USA. A l e j a n d r o  Camino, Mexico. C l a u d i n e  d e  F r a n c e ,  F r a n c e .  L u c  d e
Heusch, Be lg ium.  G e o r g e s  Dufaux, Canada. S o l v e i g  Freudenthal, Sweden. P e t e r
Fuchs, BRD. R o b e r t  Gardner, USA. Hadipurnomo, I n d o n e s i a .  B e l k a c e m  H a d j a d j ,
Algeria.  F r a n z  H a l l e r ,  A u s t r i a .  A n n a  Hohenwart-Gerlachstein, A u s t r i a .
Inassa Husseini, N i g e r i a .  Y a s u k o  I c h i o k a ,  J a p a n .  A l l i s o n  Jab lonko,  U S A .
Jayasinjhi J h a l a ,  I n d i a .  N a s k o  K r i z n a r ,  Yu g o s l a v i a .  K r z y s t o f  K u b i a k ,
Poland. H e i m o  Lappla inen,  F i n l a n d .  P e t e r  L o i z o s ,  U K .  A l a n  Lomax, U S A .
Frank Manning,  Canada.  A n t o n i o  Marazzi,  I t a l y .  J o h n  Marshall ,  USA. L e n n a r t
Meri, USSR.  Wa s h i n g t o n  Omondi, K e n y a .  Y a s u h i r o  O m o r i ,  J a p a n .  L i t a
Osmundsen, U S A .  C o l e t t e  P i a u l t ,  f r a n c e .  B e r t a  R i b e i r o ,  B r a z i l .  J a c k  R.
Rollwagen, USA. J e a n  Rouch, France. A n d r é  S i n g e r ,  U K .  N o  S t r e c k e r ,  B R D .
David T u r t o n ,  U K .  J u n i c h i  Ushiyama, J a p a n .  B e r n a r d o  V a l l e j o ,  B o l i v i a .
Annette B. Weiner,  USA. James  Woodburn, U K .  C o l i n  Young,  U K .  H u g o  Zemp,
France.
Aims and Scope
Visual Anthropology i s  a  n e w  q u a r t e r l y  j o u r n a l  f o r  those in terested  i n  the
visual and p i c t o r i a l  aspects o f  anthropology. t h e  goal  o f  t h e  j o u r n a l  i s  t o
provide f o r u m  f o r  t h e  w o r l d  community o f  v isua l  anthropologists. E a c h  issue
w i l l  contain a r t i c l e s ,  ethnographic photo essays, research reports ,  f i l m ,  b o o k
and e x h i b i t i o n  r e v i e w s ,  discussion, and statements about work i n  progress. O n
occasion, t h e  contents o f  an issue w i l l  be devoted t o  a  s i n g l e  t o p i c .  T h i s
journal s e e k s  t o  p u b l i s h  a r t i c l e s ,  comments, d iscuss ions ,  f i l m  a n d  b o o k
reviews which contr ibute t o  the  fol lowing areas o f  scholar ly  endeavor:

the study,  use & production o f  anthropological and ethnographic f i l m s ,
videos & photographs f o r  research & teaching

• t h e  analysis o f  v isua l  symbolic forms from a  c u l t u r a l - h i s t o r i c a l  framework
▪ t h e  study o f  human behavior through v isua l  means
▪ v i s u a l  theor ies ,  technologies & methodologies f o r  recording and analyzing

behavior and the  re lat ionships among d i f f e r e n t  modes o f  communication
the analysis o f  the s t ructur ing o f  r e a l i t y  as evidenced by v isua l
productions & a r t i f a c t s
the cross-cul tural  study o f  a r t  and a r t i f a c t s  from a  soc ia l ,  c u l t u r a l ,
h is tor ica l  & aesthet ic po in t  o f  view
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the r e l a t i o n s h i p  o f  c u l t u r a l  &  v i s u a l  p e r c e p t i o n
the s t u d y  o f  t h e  forms o f  s o c i a l  o r g a n i z a t i o n  sur round ing  t h e  p l a n n i n g ,
product ion and use o f  v i s u a l  symbol ic  forms

. t h e  s u p p o r t  o f  u rgen t  e thnograph ic  f i l m i n g

. t h e  u s e  o f  media i n  c u l t u r a l  f eedback

. a n d  t o  encourage t h e  development o f  t h i r d -wor ld  p r o d u c t i o n s
I n v i t a t i o n  t o  c o n t r i b u t e
The e d i t o r s  i n v i t e  y o u  t o  c o n t r i b u t e  t o  V i s u a l  Anthropo logy.  T h e  j o u r n a l  i s
r e f e r e e d .  F u r t h e r  q u e r i e s  a b o u t  c o n t r i b u t i o n s  s h o u l d  b e  s e n t  t o  J a y  R u b y ,
E d i t o r ,  V i s u a l  Anthropology,  P. O .  B o x  1 2 8 ,  M i f f l i n t o w n ,  P A  17059 ,  USA.
Recent and  Forthcoming i s s u e s
Volume 1 ,  Number 1  -  November 1987
Contents: D o u g l a s  H a r p e r ,  T h e  V i s u a l  E t h n o g r a p h i c  N a r r a t i v e .  L o n n a  M .
Malmsheimer, Photograph ic  A n a l y s i s  a s  E t h n o h i s t o r y :  I n t e r p r e t i v e  S t r a t e g i e s .
John C o l l i e r ,  J r . ,  V i s u a l  A n t h r o p o l o g y ' s  C o n t r i b u t i o n  t o  t h e  f i e l d  o f
Anthropology COMMENTARIES: To n e  S k i n n i n g s r u d ,  A n t h r o p o l o g i c a l  F i l m s  a n d  t h e
Myth o f  S c i e n t i f i c  T r u t h s .  D a v i d  MacDougal l ,  M e d i a  F r i e n d  o r  Media  Foe? I r a
Jacknis,  T h e  P i c t u r e s q u e  a n d  t h e  S c i e n t i f i c :  F r a n z  B o a s ' s  P l a n  f o r
Anthropologica l  F i l m m a k i n g .  H e i m o  L a p p a l a i n e n ,  m a d e  i n  F i n l a n d ? !  REVIEWS:
Marek a n d  A l l i s o n  J a b l o n k o ,  A n t h r o p o l o g i a  V i s u a l e :  R i f l e s s i o n i  s u l  f i l m
e t n o g r a f i c o  c o n  b i b l i o g r a f i a  g e n e r a l e .  M i c h a e l  J .  I n t i n o l i ,  N a t u r a l
Audiences: Q u a l i t a t i v e  R e s e a r c h  o f  M e d i a  U s e s  a n d  E f f e c t s .  E m i l i e  d e
Br igard ,  F rom S i t e  t o  S i g h t :  A n t h r o p o l o g y ,  P h o t o g r a p h y,  a n d  t h e  P o w e r  o f
Imagery.
Volume 1 ,  Number 2  -  June 1 9 8 8
Contents: K n u t  E k s t r o m ,  V i s u a l  Anthropology i n  t h e  N o r d i c  C o u n t r i e s  -  A  Look
i n t o  t h e  P r e s e n t  . . .  t h e  F u t u r e  . . .  a n d  t h e  P a s t .  L u c  d e  H e u s c h ,  T h e  c i n e m a
and S o c i a l  S c i e n c e :  A  S u r v e y  o f  E t h n o g r a p h i c  a n d  S o c i o l o g i c a l  F i l m s .
Jean-Claude M u l l e r ,  P i e r r e s  Maudi tes  . . .  P i e r r e s  B é n i e s ,  o u  u n e  F a m i l l e  U n i e .
R.N. S a h a y ,  F e a t u r e  F i l m s  a n d  V i s u a l  A n t h r o p o l o g y :  I n d i a  -  A  Case S t u d y.
COMMENTARIES: K e e s  P.  Epskamp, V i e w s  o n  t h e  R o l e  o f  M e d i a  i n  T h i r d  W o r l d
Non-Formal  E d u c a t i o n .  M i c h a e l  I n t i n t o l i ,  T h e  S tudy  o f  Te l e v i s u a l  P r o d u c t i o n :
A Research R e p o r t .  H é c t o r  B l a s  L a h i t t e ,  M a r t a  M a f f i a ,  a n d  Juan J o s é  C a s c a r d i ,
Exper ienc ia  e n  A n t h r o p o l o g i a  V i s u a l :  E l  Uso d e  D i a p o s i t i v e s  e n  E d i c i o n  Como
Abreactoras d e  I n f o r m a c i o n  E n t r e  u n  Grupo Caboverdeano R e s i d e n t e  i n  E n s e n a d a ,
Prov inc ia  d e  B u e n o s  A i r e s ,  A r g e n t i n a  REVIEWS:  J . R .  R a y f i e l d ,  FESPACO 1 9 8 7 :
A f r i c a n  Cinema and C u l t u r a l  I d e n t i t y .
Volume 1 ,  Number 3  -  October  1 9 8 8
Specia l  I s s u e :  ETHNOGRAPHIC F ILM I N  GERMANY
Guest E d i t o r :  P e t e r  Fuchs,  FRG
Contents: P e t e r  Fuchs,  E thnograph ic  F i l m  i n  Germany: A n  I n t r o d u c t i o n .  S o n j a
Balback, T h e  D a y a k  P r o j e c t .  R o l f  W i l h e l m  B r e d n i c h ,  T h e  w o l f a c h  P r o f e c t :
Shrovet ide Customs i n  Documentary F i l m s .  W a l t e r  D o s t a l ,  C r a f t s m e n  a n d  T h e i r
Techniques i n  T a r i m ,  S o u t h e r n  A r a b i a ,  hadhramaut .  P e t e r  Fuchs,  Chad and t h e
Sahara. C h r i s t i a n  K a u f m a n n ,  R e f l e c t i o n s  o n  A r t ,  C r a f t s ,  a n d  E t h n o g r a p h i c
Filmwork i n  a  Papua New Guinea S o c i e t y.  G e r d  Koch,  T h e  K i r i b a t i  P r o j e c t :  T h e
Cul ture  o f  t h e  G i l b e r t  I s l a n d s .  G e r d  K o c h ,  T h e  W e s t  I r i a n  P r o j e c t .
Hans-Joachim K o l o s s ,  K i n g s ,  m a s k s  a n d  F e s t i v a l s  i n  t h e  G r a s s l a n d s  o f
Cameroon. A r n o l d  L u h n i n g ,  E t h n o l o g i c a l  F i l m  D o c u m e n t a t i o n  i n  t h e
Schleswig-Hols te in  S t a t e  Museum.  E r i k a  M o s e r - S c h m i t t ,  Women i n  a n  I n d i a n
V i l l a g e  a n d  T h e i r  C r e a t i v i t y  i n  t h e  V i s u a l  A r t s .  M i c h a e l  O p p i t z ,  S h o o t i n g
Shamans. A r m i n  P r i n z ,  M e d i c i n e  A m o n g  t h e  A z a n d e  o f  C e n t r a l  A f r i c a .  U r s
Ramseyer, M u s i c ,  D a n c e  a n d  t h e  T e x t i l e  C r a f t  i n  B a l i .  K l a u s  S a g a s t e r ,
Tibetans i n  E x i l e .  W u l f  S c h i e f e n h o v e l ,  E thnomedica l  F i l m  Documentation Among

- 7 8 -



the E i p o ,  H igh lands  o f  West New Guinea .  A r t u r  Simon, A  F i l m  D o c u m e n t a t i o n  o f
Socia l  a n d  R e l i g i o u s  C e r e m o n i a l  M u s i c  o f  t h e  B a t a k  i n  N o r t h e r n  Sumatra,
Indonesia.  F r a n z  S i m o n ,  T h e  T r a d i t i o n a l  F a r m i n g  Economy o f  S o u t h  T y r o l .
Franz Simon,  T h e  Romania P r o j e c t .  N o  S t r e c k e r ,  F i l m i n g  i n  Hamar.
Volume 1 ,  Number 4  -  November 1988
Contents: J e a n e t t e  D e ß o u z e k ,  T o  C r o s s  t h e  B o r d e r :  A n  I n t e r v i e w  w i t h
Filmmaker Yo lande  Zauberman, P a r i s ,  M a y  1 9 8 8 .  V i n c e n t  C r a p a n z o ,  C l a s s i f i e d
People. V i c t o r  J .  C a l d e r o l a ,  I m a g i n g  Process a s  E thnograph ic  I n q u i r y .  L i n d a
L. L a y n e ,  Some Babies  D i e .  R i v - E l l e n  P r e l l ,  T h e  M i r a c l e  o f  I n t e r v a l e  A v e n u e .
R i v - E l l e n  P r e l l ,  I n  H e r  Own Time .  T i m o t h y  Asch,  M e n ' s  L i v e s :  T h e  Surfmen and
Baymen o f  t h e  South .  B e n  B u r t ,  T h e  L a w  ( G r a n a d a  T e l e v i s i o n ' s  " D i s a p p e a r i n g
World" S e r i e s ) .  R i c h a r d  C h a l f e n ,  B e y o n d  W o r d s  -  I m a g e s  f r o m  A m e r i c a ' s
Concentrat ion C a m p s .  P e t e r  W o o l f s o n ,  N o n - Ve r b a l  I n t e r a c t i o n s  o f
Anglo-Canadian, J e w i s h -Canadian,  a n d  F r e n c h - C a n a d i a n  P h y s i c i a n s  w i t h  t h e i r
Young, M i d d l e -Aged a n d  E l d e r l y  P a t i e n t s .  H e i d i  H .  L a r s o n ,  Photography T h a t
L is tens .  J o y c e  D .  Hammond,  V i s u a l i z i n g  T h e m s e l v e s :  T o n g a n  V i d e o g r a p h y  i n
Utah. C h r i s  M u s e l l o ,  T h e  F a m i l y  Album.
Subscr ipt ion  i n f o r m a t i o n :  S u b s c r i p t i o n s  a v a i l a b l e  b y  volume b l o c k  o n l y.  F o u r
issues p e r  volume. C u r r e n t  volume b l o c k :  Vo l u m e  1 ,  1 9 8 8 .  I S S N :  0 8 9 4 - 9 4 6 8 .
Subscr ip t ion  r a t e s  p e r  v o l u m e :  C o r p o r a t e :  $ 1 3 0 . 0 0 .  L i b r a r y :  $ 9 0 . 0 0 .
I n d i v i d u a l :  $ 4 5 . 0 0 .  I n d i v i d u a l  s u b s c r i p t i o n  p r i c e  i s  a v a i l a b l e  o n l y  t o
i n d i v i d u a l s  who s u b s c r i b e  d i r e c t l y  f r o m  t h e  p u b l i s h e r  a n d  w h o  p a y  t h r o u g h
personal  checks o r  c r e d i t  c a r d s  ( s e e  o r d e r  f o r m ) .

Harwood A c a d e m i c  P u b l i s h e r s  M a r k e t i n g  D e p a r t m e n t ,  P . O .  B o x  7 8 6 ,  C o o p e r
S t a t i o n ,  New Yo r k ,  NY 10276  USA -  P. O .  B o x  1 9 7 ,  London WC2E 9PX,  UK.

CINEMATOGRAPHIC THEORY AND NEW DIMENSIONS I N  ETHNOGRAPHIC F I L M

Edited b y
Paul Hockings a n d  Ya s u h i r o  Omori

Contents:
(Acknowledgements) I n t r o d u c t i o n  b y  P a u l  H o c k i n g s  a n d  Y a s u h i r o  O m o r i .  C o l i n
Young, D o c u m e n t a r y  a n d  F i c t i o n ,  D i s t o r t i o n  a n d  B e l i e f .  F a y e  G i n s b u r g ,
Ethnographies o n  t h e  A i rwaves :  T h e  P r e s e n t a t i o n  o f  A n t h r o p o l o g y  o n  A m e r i c a n ,
B r i t i s h  a n d  J a p a n e s e  Te l e v i s i o n .  Y a s u k o  I c h i o k a ,  E thnograph ic  F i l m -Making f o r
Japanese Te l e v i s i o n .  Ta u t o m u  Oohashi ,  A  New D i m e n s i o n  o f  E t h n o g r a p h i c  I m a g e
and S o u n d  Communica t ion .  A n t o n i o  M a r a z z i ,  E t h n o l o g i c a l  a n d  A n t h r o p o l o g i c a l
F i lm:  P r o d u c t i o n ,  D i s t r i b u t i o n  and Consumption. I w a o  U s h i j i m a ,  T h e  S i t u a t i o n
o f  V i s u a l  A n t h r o p o l o g y  i n  J a p a n e s e  U n i v e r s i t i e s .  T a k a o  S o f u e ,  U s e  o f
Anthropo log ica l  F i l m s  f o r  C o l l e g e  Educa t ion  th rough  T e l e v i s i o n .  T i m o t h y  A s c h
and P a t s y  A s c h ,  F i l m  i n  A n t h r o p o l o g i c a l  R e s e a r c h .  Y a s u h i r o  O m o r i ,  B a s i c
Problems i n  Developing F i l m  Ethnography.  P a u l  H o c k i n g s ,  E t h n o g r a p h i c  F i l m i n g
and t h e  D e v e l o p m e n t  o f  A n t h r o p o l o g i c a l  T h e o r y .  J e a n  R o u c h ,  O u r  T o t e m i c
Ancestors a n d  Crazed M a s t e r s .  B i o g r a p h i c a l  Notes  o n  P a r t i c i p a n t s .

Senri  E t h n o l o g i c a l  S t u d i e s  N o .  2 4 .
Published b y  t h e  N a t i o n a l  Museum o f  E thno logy,  O s a k a ,  1 9 8 8
Senri  Expo P a r k ,  S u i t a ,  O s a k a ,  5 6 5  JAPAN
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INTERNATIONAL STUDIES I N  VISUAL SOCIOLOGY AND VISUAL ANTHROPOLOGY

A New S e r i e s  o f  P u b l i c a t i o n s  b y  E d i t i o n  H e r o d o t ,  A a c h e n ,  F. R . G .
E d i t e d  b y  L e o n a r d  Henny
Cen te r  f o r  I n t e r n a t i o n a l  M e d i a  R e s e a r c h ,  H o l l a n d .

I n  t o d a y ' s  o v e r w h e l m i n g l y  v i s u a l  s o c i e t y  i t  s h o u l d  come a s  n o  s u r p r i s e
t h a t  s o c i o l o g i s t s  h a v e  b e g u n  t o  s t u d y  t h e  s o c i a l  f u n c t i o n  o f  v i s u a l
communica t ion  a n d  t o  i n c o r p o r a t e  t h e s e  v i s u a l  c o m m u n i c a t i o n  t o o l s  i n t o  t h e i r
work .  A s  s u c h  a  new b r a n c h  o f  s o c i o l o g y  a n d  a n t h r o p o l o g y  h a s  b e e n  b o r n :
V i s u a l  S o c i o l o g y / A n t h r o p o l o g y.

U n d e r s t a n d a b l y  t h e r e  h a s  b e e n  a  c o n c o m i t a n t  g r o w t h  a n d  deve lopmen t  i n
the  n e e d  f o r  d o c u m e n t a t i o n  w i t h i n  t h i s  f i e l d .  T o  f i l l  t h i s  n e e d ,  E d i t i o n
Herodot  h a s  d e v e l o p e d  a  n e w  l i n e  o f  p u b l i c a t i o n s :
V i s u a l  S o c i o l o g y  a n d  V i s u a l  A n t h r o p o l o g y " .  T h e
compendiums o n  s p e c i a l  t hemes .

Fo r thcom ing  p u b l i c a t i o n s  w i l l  b e  d e d i c a t e d
A d v e r t i s e m e n t s " ,  " F i l m  S o c i o l o g y " ,  a n d  " T h e o r e t i c a l
S o c i o l o g y  a n d  V i s u a l  A n t h r o p o l o g y " .  U n l i k e  m o s
a n t h r o p o l o g i c a l  b o o k s ,  t h e s e  p u b l i c a t i o n s  w i l l
Pho tographs ,  d r a w i n g s ,  f i g u r e s  a n d  g r a p h s  w i l l
enhance t h e  f i e l d  o f  v i s u a l  c o m m u n i c a t i o n s .
Vo l .  1 :  S e m i o t i c s  o f  A d v e r t i s e m e n t s  ( p u b l i s h e d
Ta b l e  o f  C o n t e n t s :  ( 1 3 2  p a g e s )
Leonard H e n n y :  E d i t o r i a l :  A  S p e c i a l  I s s u e  o n
S e m i o t i c s .  A r t h u r  A s a  B e r g e r :  W h a t  i s  i n  a
A d v e r t i s i n g .  C h a r l e s  D .  C o l l i n s :  A d  I m a g e s  a n d
Dempster: P i c t o r i a l  S e m a n t i c s  a n d  t h e  S e x u a l  E t h i c  o r  H o w  t o  P i c k  u p  a
P i c t u r e ' s  M e a n i n g .  D a n e  G o r d o n :  S e m i o t i c s ,  A d v e r t i s i n g  a n d  H i s t o r y .  L a r s
Aagaard-Mogensen: P I C T ( S ) E X T U R E S  F o x t r o t  o n  S u b c e p t i o n  H y p o c r i c i e s .  R i c h a r d
Zakia :  M u l t i p l e  Mean ings .  K i m  C h r i s t i a n  S c h r o d e r :  S n a p s h o t  F a b l e s :  T h e
True N a t u r e  o f  M a g a z i n e  A d v e r t i s e m e n t s .  H e r b e r t  Z e t t l :  T h e  Ana tomy o f  a
Te l e v i s i o n  Commerc ia l :  A  M e d i a  A e s t h e t i c  A n a l y s i s .  C h r i s t o p h  M e l c h e r s  &
Yizhak A h r e n :  D e r ' D i a l o g '  m i t  d e m  Medium a l s  J b e r z e u g u n g s s t r a t e g i e  i m  F i l m .
(The D i a l o g u e  w i t h  t h e  Medium: P e r s u a s i o n  S t r a t e g i e s  i n  Commerc ia l s )
Subscr ip t ion  p r i c e :  DM28, US  $ 1 8 . 0 0  p e r  y e a r .
S i n g l e  i s s u e  p r i c e :  DM38, US  $ 2 3 . 0 0

Ed. h e r o d o t  i m  Rader  V e r l a g
Kongress s t r .  5
D-5100 Aachen ,  W-Germany

" I n t e r n a t i o n a l  S t u d i e s  i n
s e r i e s  w i l l  c o n s i s t  o f

t o :  " T h e  S e m i o t i c s  o f
C o n t r i b u t i o n s  t o  V i s u a l

t  o t h e r  s o c i o l o g i c a l  a n d
emphasize t h e  v i s u a l .

be u t i l i z e d  t o  e x p l o r e  a n d

May 1 9 8 7 )

V i s u a l  S o c i o l o g y  a n d
Sign? D e c o d i n g  M a g a z i n e
I c o n o g r a p h y.  D o u g l a s  J .

VISUAL EXPLORATIONS OF THE WORLD

S e l e c t e d  P a p e r s  f r o m  t h e  I n t e r n a t i o n a l  C o n f e r e n c e  o n  V i s u a l  Commun ica t ion
M a r t i n  Ta u r e g ,  J a y  Ruby ( e d s . )

V i s u a l  E x p l o r a t i o n s  o f  t h e  W o r l d  i s  a  c o l l e c t i o n  o f  e s s a y s  s e l e c t e d  f r o m
the I n t e r n a t i o n a l  C o n f e r e n c e  i n  V i s u a l  Commun ica t i on  w h i c h  was h e l d  i n  June  o f
1985.

The C o n f e r e n c e  was s p o n s o r e d  b y  t h e  A n n e n b e r g  S c h o o l  o f  C o m m u n i c a t i o n s
o f  t h e  U n i v e r s i t y  o f  P e n n s y l v a n i a ,  P h i l a d e l p h i a ,  P e n n s y l v a n i a .  T h e  c o n f e r e n c e
was a t t e n d e d  b y  s c h o l a r s ,  m e d i a  p r a c t i t i o n e r s  a n d  s t u d e n t s  o f  v i s u a l
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communication f rom a l l  o v e r  t h e  w o r l d .  I t  w a s  a  t h r e e  d a y  e v e n t  w h i c h
included s e s s i o n s  w h e r e  s c h o l a r l y  p a p e r s  w e r e  p r e s e n t e d  and d iscussed;  t h e
screening o f  f i l m s  and  v i deos ;  and  a  p h o t o g r a p h i c  e x h i b i t i o n .  T h e  d i v e r s i t y
o f  t h e  c o n f e r e n c e  p r e s e n t a t i o n s  a n d  t h e  proceedings se l ec ted  f o r  p u b l i c a t i o n
a t t e s t  t o  t h e  v i t a l i t y  o f  t h i s  new and growing f i e l d .
Table o f  Contents:
Robert A l b e i t  E t h n o g r p a h i c  F i c t i o n  a s  D a t a  o f  a n d  A b o u t  C u l t u r e .  T h o m a s
Benson, C a r o l y n  A n d e r s o n :  G o o d  F i lms  f r om  Bad Rules :  T h e  E t h i c s  o f  Naming i n
Freder ick  Wiseman's " We l f a r e " .  V i c t o r  Caldarola: T h e  G e n e r a t i o n  o f  P r i m a r y
Photographic D a t a  i n  E t h n o g r a p h i c  F i e l d w o r k :  C o n t e x t  a n d  t h e  P r o b l e m  o f
O b j e c t i v i t y.  G e o r g e  Cuaten: F i c t i o n  as T r u t h :  V i e w e r  U s e  o f  F i c t i v e  F i l m s
as D a t a  a b o u t  t h e  " R e a l "  Wor ld.  D o n  Fredericksen: T h e  Sacred and t h e  Profane
i n  Roug ie r ' s  Ethnographic  F i c t i o n .  M i c h a e l  G r i f f i n :  E t h n o g r a p h i c  M e t h o d  a n d
H i s t o r i c a l  Research i n  t h e  Study o f  V i s u a l  Communication. D w i g h t  H.  Hoover:
"Seventeen": T h e  G e n e s i s  o f  t h e  I d e a  a n d  t h e  Cont inu ing  React ion.  S u s a n
Applegate Krouse: F i l m i n g  t h e  Van ish ing  Race. V a l  E .  L imburg:  T h e  R i g h t  o f
Pr ivacy I n t r u s i o n  o f  " O b j e c t i o n a b l e "  I m a g e s  on  Viewers o f  TV Newcasts. E r i c
Michaels: T h e  Indigenous Languages o f  V i d e o  a n d  T V  i n  C e n t r a l  A u s t r a l i a .
Syb i l  M i l t o n :  T h e  Camera  as  Weapon, Voyeur,  and  Witness:  P h o t o g r a p h y  o f  t h e
Holocaust as  H i s t o r i c a l  Evidence. L e s t e r  Clarence Olson:  B r i t i s h  V i s i o n s  o f
American C o l o n i e s  a s  a n  A n i m a l :  a  Study i n  Rhe to r i ca l  I cono logy.  S a n d r a  S.
P h i l l i p s :  T h e  B e r l i n e r  I l l u s t r i e r t e ,  Vogue, and  V u :  P i c t o r i a l  Magaz ines  i n
Europe B e f o r e  W o r l d  W a r  I I .  D o n a  Schwartz :  F i n e  A r t  Pho tog raphy :
Construct ing an Exc lus i ve  P i c t o r i a l  Code. J a c k  G. Shaheen:
B i l l i o n a i r e s ,  Bombers, and  B e l l y  Dancers: t h e  TV A r a b .  D i a n e  S i d e n e r :  T h e
Funct ion a n d  M e a n i n g  o f  V i s u a l  F o r m  i n  R e l i g i o u s  S t r u c t u r e s .  C l a u d i a
Springer:  V i e w i n g  t h e  " O t h e r " :  R e p r e s e n t a t i o n s  o f  t h e  T h i r d  W o r l d  Savage  i n
Contemporary American Cinema.  R i c a b e t h  S t e i g e r  and Mart in Taureg: S l e e p i n g
Beauties: o n  t h e  U s e  o f  E t h n o g r a p h i c  Pho tog raphs  ( 1 8 8 0 - 1 9 2 0 ) .  B r i a n
Winston: G r e a t  A r t i s t  o r  F l y  on t h e  Wa l l :  T h e  G r i e r s o n i a n  Accomodat ion  a n d
I t s  Dest ruc t ion?
Ca. 350  Pages, DM 68.00/US $42.00,  ISBN 3-922868-79-7, J u l y  1987.

Ed. he rodo t  im  Rader Ve r lag
Kongress s t r .  5
D-5100 Aachen, W-Germany

ISSUES I N  VISUAL ANTHROPOLOGY

Proceedings o f  t h e  1 s t  Conference on  V i s u a l  Anthropology i n  t h e  A l p i n e  Region
Maretsch Cas t l e ,  Bozen, I t a l y

18-22 February,  1987

Contenta:
Part  I :  P e r s p e c t i v e s  and Problems i n  V i s u a l  Anthropo logy
P. C h i o z z i ,  R e t h i n k i n g  E t h n o g r a p h i c  F i l m :  V i s u a l  A n t h r o p o l o g y  a n d  t h e
Dynamics o f  Change.  W .  Pe te rmann ,  F r o m  E t h n o g r a p h i c  t o  E t h n o l o g i c  F i l m ?
H.-U .  S c h l u m p f ,  F i l m :  a  S t e p c h i l d  a t  U n i v e r s i t i e s .  M .  Canevacci, Towards a
"Visua l  Eco logy" .  N .  K r i z n a r ,  Space i n  E t h n o g r a p h i c  F i l m .  R .  G i r t l e r ,  T h e
Q u a l i t a t i v e  S o c i a l  R e s e a r c h  a n d  i t s  S i g n i f i c a n c e  f o r  F i l m m a k i n g  i n
Subcultures. F .  H a l l e r ,  The  Use o f  E thnov isua ls  i n  Museums. I .  E i b e a f e l d t ,
Culture Compar ing  M o v i e  &  Sound Documentation i n  Ethnology.  K .  Ekst rom,  Urban
Anthropology and Fi lmmaking: P e r s p e c t i v e s  f r o m  t h e  Bachyard. W .  He l l en tha l ,
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Chances a n d  R e s t r i c t i o n s  o f  New Med ia  f o r  D o c u m e n t a t i o n  o f  M o v i n g  Scenes .
P a r t  2 :  V i s u a l  A n t h r o p o l o g y  i n  t h e  A l p i n e  R e g i o n
R. M o r e l l i ,  T h e  C i n e m a t o g r a p h i c  S t u d y  o f  Communi ty :  t h e  L a d i n i  o f  F a s s e  a n d
the  Mochen i  S e r i e s .  A .  B e r v e n n i ,  M a t e r i a l  C u l t u r e  i n  V i s u a l  D o c u m e n t a t i o n .
F.  H a l l e r ,  T h e  C u s t o m  o f  " S c h e i b e n s c h l a g e n "  -  t h e  B e a t i n g  o f  I n c a n d e s c e n t
D i scs  i n  t h e  U p p e r  V i n s c h g a u  V a l l e y .  O .  B o c k h o r n ,  I s s u e s  i n  A n t h r o p o l o g i c a l
F i l m  D o c u m e n t a t i o n  i n  t h e  A l p i n e  R e g i o n .  H . - U .  Schump f ,  T h e  F i l m - S e c t i o n  a t
t he  S w i s s  F o l k l o r e  A s s o c i a t i o n  (SGV) .  R . - W.  B r e d n i c h ,  S h r o v e t i d e  C u s t o m s  i n
Documentary F i l m :  t h e  Wo l f a c h  P r o j e c t  o f  t h e  I W F - G o t t i g e n .  D .  P e l l i g r a ,  When
Cinema C e l e b r a t e s .
P a r t  3 :  F i l m o g r a p h i e s
Swiss F o l k l o r e  A s s o c i a t i o n  (SGV) B a s e l .  I n s t i t u t  f u r  d e n  W i s s e n s c h a f t l i c h e n
F i l m  G o t t i n g e n  ( I W F ) .  S u d t i r o l e r  L a n d e s f i l m s t e l l e  -  B o z e n .  O s t e r r e i c h i s c h e
L a n d e s f i l m s t e l l e n .  I s t i t u t o  d i  C i n e m a t o g r a f i a  S c i e n t i f i c a  -  M i l a n o .
F i lmography  o f  t h e  Rhone- A l p e s  R e g i o n .  T h e  E t h n o g r a p h i c  P r o d u c t i o n s  o f  t h e
RAI, 3 r d - N e t w o r k - T r e n t o .  O s t e r r e i c h i s c h e s  B u n d e s i n s t i t u t  W i s s e n s c h a f t l .  F i l m
-  W i e n .
ORDER d i r e c t l y  f r o m  HERODOT-Verlag, P o s t f a c h  1 7 5 2 ,  D - 3 4  GOTTINGEN

o r  t h r o u g h  t h e  E d i t o r s
Paolo CHIOZZI
Via  S t r o z z i  9 1 / c
I -  50047 PRATO ( F i )
Te l .  0 5 7 4  -  33038

Franz  HALLER
P.O.  B o x  4 5
I -  3 9 0 1 2  MERAN ( B Z )
t e l .  0 4 7 3  -  47431

CINÉMA DU REEL

par  C l a i r e  D e v a r r i e u x  e t  M a r i e - C h r i s t i n e  d e  N a v a c e l l e

Ce l i v r e ,  n é  d u  Cinéma d u  r é e l ,  e s t  c o n s t i t u é  d e  l e t t r e s  i n é d i t e s  e t
d ' e n t r e t i e n s  a v e c  p l u s i e u r s  r é a l i s a t e u r s .  " I l  i n v i t e  â  d é c o u v r i r  d e s  a r t i s t e s
dont  l e  r e g a r d ,  l ' o e u v r e  e t  l ' e x p é r i e n c e  a i d e n t  â  m i e u x  c o m p r e n d r e  l e s  f i l m s
e t  l a  v i e . "

Contenu:

- E n t r e t i e n s :  J o v i s  I v e n s ,  J e a n  R o u c h ,  L o u i s  M a l l e ,  M a r i e - C l a u d e  T r e i l h o u ,
Helga R e i d e m e i s t e r ,  S h o h e i  % a m u r a ,  A g n è s  Va r d a ,  H e n r i  S t a r c k .
-Raymond Depardon  e n  v o i x  o f f  ( c i n é - j o u r n a l )
- Correspondances ( i n t e r n a t i o n a l e s )

128 p a g e s ,  p r i x :  6 9 F,  I S B N :  2 - 8 6 2 6 0 - 2 5 8 - 2 ,  f é v r i e r  1988
E d i t i o n s  A u t r e m e n t
4 ,  r u e  d ' E n g h i e n ,
75010 P a r i s
France
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SYNOPSIS: FILMS AND VIDEOS

CORTILE CASCINO

A Documentary F i lm
by

Robert M. Young & Michael Roemer

In 1962 Robert Young and M i c h a e l  Roemer b e g a n  making a  f i l m  o n  t h e
people w h o  l i v e  i n  C o r t i l e  Cascino, "an  ancient slum i n  the  hear t  o f  Palermo
(S ic i l y ) " .  Tw e n t y - f i v e  years  l a t e r ,  t h e  f i l m  h a s  y e t  t o  b e  completed o r
released. H o w e v e r ,  d u r i n g  t h a t  t ime,  t h i s  documentary has become known among
other filmmakers and professionals as  a  r a r e  w o r k  o f  a r t ,  e x e m p l i f y i n g  t h e
height o f  i t s  genre.

The images a n d  words  c a p t u r e d  i n  C o r t i l e  Casc ino  a re  as stunning i n
the i r  beauty a s  t h e y  a r e  t r o u b l i n g  i n  t h e  p o v e r t y  a n d  d e s t i t u t i o n  t h e y
portray. E v e n  m o r e  remarkab ly,  t h e  f i l m m a k e r ' s  hand i s  near ly  i n v i s i b l e  i n
this documentary. L i f e  i n  t h i s  q u a r t e r  o f  Pa lermo speaks  f o r  i t s e l f ,  a n d
Robert Young 's  camera  moves a s  i n o b t r u s i v e l y  a s  h o p e  i t s e l f  t h r o u g h  the
one-room homes, t h e  gambl ing p a r l o r s ,  t h e  i l l e g a l  churches,  a n d  t h e  r a g
pickers shops.

Cort i le  Casc ino  i s  a  quarter  where poverty erects wa l ls  o f  i t s  own. T h e
few men who have jobs do the  w o r k  nobody e l s e  w a n t s .  T h e  r i c h e s t  m a n  i n
Cort i le  Casc ino  owns t h e  concession on the  dump where he and h i s  "employees"
pick through the  refuse f o r  rags.  I t  i s  a  t o w n  w i t h i n  a  t o w n ,  w h e r e  young
boys a r e  t h e  craftsmen and the  barbers because a  s k i l l e d  man's wages cannot be
paid. I t  i s  a  place the  po l ice  c a l l  " C o r t i l l e  o f  T h i e v e s  a n d  Pickpockets" ,
where c h i l d r e n  l e a r n  t o  s t e a l ,  d r i n k ,  and gamble a t  the  age o f  e ight ,  where
g i r l s  t u r n  t o  prost i tu t ion  t o  support t h e i r  f ami l i es .

Li fe  here i s  f i l l e d  w i t h  violence,  t h e  only  l a w  b e i n g  t h e  s t r o n g  o v e r
the w e a k .  A n d  the  Mafia a r e  the  strongest o f  a l l .  B o y s  and young men look t o
the Mafia as  t h e  only l ive l ihood t h a t  w i l l  g ive  them respect and p r e s t i g e ,  f o r
the Maf ia  maintains the  order,  contro ls  the  markets, even runs t h e  cemeteries.

I ron ica l ly,  t h e  o n l y  h o p e  t h e  o l d e r  c i t i z e n s  have i n  C o r t i l e  Cascino
l ies  i n  these chi ldren,  f o r  only  the  young have a  chance t o  leave.

Relying almost s o l e l y  on the  words o f  t h e s e  p e o p l e ,  R o b e r t  Young  w a s
able t o  p e n e t r a t e  a  f o r s a k e n  w o r l d  i n  a  way never before accomplished. W e
almost f e e l  uncomfortable gazing so in t imate ly  i n t o  t h e  u n f o r t u n a t e  l i v e s  o f
these p e o p l e .  Y e t  these scenes were shot w i t h  such s e n s i t i v i t y  and s k i l l  they
l ive  on i n  our minds as images o f  unequalled beauty.

And throughout t h i s  f i l m  t h e r e  i s  the  sound and image o f  t h e  t r a i n  t h a t
passes t h r o u g h  t h i s  q u a r t e r ,  a  s h r i l l  and smokey reminder t h a t  there  i s  a  way
out o f  t h i s  l i f e ,  although i n  r e a l i t y  only the  f i lmmaker  h o l d s  t h i s  r i t e  o f
passage.

Distr ibution:
Young/Friedson Productions
3971-1/2 Beethoven S t .
Los Angeles CA 90066
USA
Te l . :  ( 2 1 3 )  822-9659
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HE BOY OF THE HUT

A Pankararu c u r i n g  r i t u a l

The 5 . 0 0 0  P a n k a r a r u  I n d i a n s  a r e  p r e s e n t l y  t r y i n g  t o  defend t h e  l a s t
35.000 a c r e s  o f  t h e i r  t r a d i t i o n a l  l a n d s  i n  t h e  S t a t e  o f  Pernambuco f r o m  t h e
increas ing  i n t r u s i o n s  o f  w h i t e  i n v a d e r s .  T h e y  a r e  a  s y m b o l  o f  c u l t u r a l
res is tance  among t h e  indegenous p e o p l e  o f  t h e  B r a s i l i a n  N o r t h e a s t .

Submitted t o  v i o l e n t  economic,  p o l i t i c a l  a n d  i d e o l o g i c a l  p r e s s u r e s  i n
the l a s t  t h r e e  h u n d r e d  y e a r s  b y  c o l o n i z e r s  a n d  r e l i g i o u s  miss ions ,  t h e y  c o u l d
not k e e p  t h e i r  n a t i v e  l a n g u a g e  a n d  t h e  m o s t  i m p o r t a n t  p a t t e r n s  o f  t r i b a l
soc ia l  o r g a n i z a t i o n .

Present ly  t h e y  e x p e r i e n c e  a  process o f  r i c h  c u l t u r a l  r e v i t a l i z a t i o n  b e s t
expressed i n  a  v a r i e t y  o f  r e l i g i o u s  a c t i v i t i e s ,  a n d  t h i s  d e s p i t e  t h e  s t r o n g
in f luence  o f  c a t h o l i c i s m .  I n c r e a s i n g l y  r i t u a l  h e l p s  i n  t h e  d e f i n i t i o n  o f
e thn ic  borders  and  c u l t u r a l  i d e n t i t y .

T i t l e :  T h e  Boy o f  t h e  H u t  D i r e c t e d  b y :  C l a u d i a  Menezes
Produced b y :  Museu d o  I n d i o  d o  R i o  d e  J a n e i r o ,  1 9 8 7
D i s t r i b u t i o n :  R u a  das  Pa lme i ras  n o  5 5 ,  B o t a f o g o ,  R i o  de  J a n e i r o ,  B r a z i l

DOR-LOW I S  BETTER

Dor i s  a n  i n q u i r y  i n t o  t h e  s e c r e t s  o f  t h e  G i a n t  Horn ,  p l a y e d  b y  B u d d h i s t
Lamas a s  a  s u p p o r t i n g  i n s t r u m e n t  t o  t h e i r  c h a n t s .  T h e  f i l m  i s  s e t  i n  t h e
v i l l a g e  monastry o f  Ph iyang,  Ladakh ,  Weste rn  H i m a l a y a s .  W e  a r e  l o d g e d  w i t h
Lama K o n c h o k ,  w h o  e x p l a i n s  w h y  m o n k s  w i l l  n e v e r  b e  f u n n y .  W e  meet  Lama
Skalzang, who teaches  u s  how t h e  sound o f  t h e  Horn  need n e v e r  come t o  a n  e n d .
We m e e t  T a s h i  R a b g y a s ,  w h o  d i s c l o s e s  why we a r e  s o  nervous.And we meet  Lama
Jorpe l ,  who o f f e r s  a  s i m p l e  s o l u t i o n  f o r  menta l  problems.

D i r e c t i o n  and r e s e a r c h :  R o b e r t  Boonza je r  F l a e s
D i s t r i b u t i o n :  MENO N . V.  H e n g e v e l d s t r a a t  2 9 ,  3 5 7 2  KH U t r e c h t ,  H o l l a n d
For Nor th  Amer ica :  I V S A ,  Douglas  A .  H a r p e r ,  D e p t .  o f  S o c i o l o g y,  S t a t e
U n i v e r s i t y  o f  New Yo r k ,  Potsdam, N Y 1 3 6 7 6 ,  USA.
(C, U - m a t i c ,  VHS,  B e t a ,  V S ,  B e t a ,  V - 8 ,  P a l ,  Secam and NTSC)
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