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ABSTRACT
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sistory of the evolution of society there exists the phenomenon
“:)‘:h?nlii\id;yd b ot himsell from the mases and s hatole
the keen, social observer and critic-His importance grows with the develop-
of ol O tead of acknowleglging his valuc ‘and encouraging him
sk oot s selimposed task of social recomsruction socie
sts him. 1n fact it is sometimes 0 anxious to rid

even! prep-rcd to murder him. Yot it is clear that, wil
Jose its SEN<C of direction and degencrate into chaos.

The Anglophone. countrics in Africa. Asi. and the Casbbean, like other
Third World countries have. since their exposure to the west, been under-
id social and cultural change. There are three main s in this
e pre-colonial, colonial, and post-colonial. Each of these stages in the
o und cultural change has produced its own kind of strong individual who,
more often than not, has been put aside or frustrated by the society for fear that
Jhe would disrupt the established order.

This :«md)' sets out to examine the fate of the strong individual of vision in
a changing so¢ as protrayed in selected novels from Anglophone countrics
in Africa, Asia, and the Caribbean. It also attempts to demonstrate that the
content of the novels from these countries is largely determined by ecological
factors.

Chapter One. Theoretical Considerations», defines the sociological terms
used and shows how they are applied to literature. 1t examines the similaritics
and dissimilarities between fiction from Angloj hone countries in Africa, Asia,
4nd the Caribbean and. by so doing, extablishes 8 basie for comparison. 1L
Jescribes the different stages in the yolution of the socicty of these novels and
ows how. cach stage in the development of the socicty helps to alicnate the
strong indi didual further from the p. [talo demonstrates how the post-
e I'soticty has become materialistic, cormipl: ‘and morally insensitive, an
how these in turn, force the strong individual to take one ol three stands: to
join the socially and morally cormupl, 10 Yok rofuge in withdrawal and pasivity,
to commit himsdf to moral -ginliun. Finally, i ‘demonstrates that the strong
Lo o usually caught up in 8 trequtiice of KCmPOSEDy Scceptance, growing
opposition, rejection. nlﬁcrinu. dereliction, vindication»-

Chapter Two treats Things Fall Apart. Arrow of God, The Only Son, '-mii
Danda, novels which are cont ned with the fint Mage the cliange, U
i with the initial exposure o “Third worldto the West. ALNE FEECCG
<ocial and cultural change, the individual identity & st beginning to show Signs
of breaking away from the group, Ax a rou t, the Pm“r.""'i“- Sese
Preun. Citiaku, and’ Danda rubscribes for the most part, 1 the EOEATC
yalues of the society which \hr¥ ire. They do not dissociate ! m‘w«

e ety even though they manifest disconcerting und«:nr-: L

s theefom precumor of the Ao individusl
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. In the Catle of my Skin, Scorpion ope
e Chdatce T oo he econ Lo &

ic subjugation of one race by another. Thug- the colgpiy) - Physie,
pp e it of i attacks in his fight for the lo«‘.‘;l:::::,'!"ﬂ'ﬂhh.:.
the colonised. Since such an individual can diseupt the ociely, e miPtion
distrusted by the establishment. st

ter Four focuses on Season of Anomy, The Mimi,
A n,(:‘:.".,/ Blood set in the post-colonial era which is‘nhfni‘.li:é"f""’."m:-.
change. With the common enemy. coloniaism, now.remarey! or sl
tanced,the ol of the strong individual ceases to b ey sy beat least gi¢.
The corrupt establishment being attacked is no longer white by Blage: mora]
as the case may be. Thus, the postcolonial society needs the stro) io\;},,.o"
much- more than colonial and pre-colonial societies. Yet it s the 18 individy
sty which has devlope the most suble means o g1 P thesad

individual.

The strong individual in the Afro-Asan fiction condidepd 1y .
Dolh s % b nerectuind s sevicar, and his fate is imila o s oo otarned
mesiahe before him, What finally vindicates him and ucgie 1 individuglre,
is the extent to which he resists the seduction to conformisn R

It is important to note the similarities which exist between the Afro.Au
wrters consdered and the strong maadunt oot the producty o S0
imagination, Both have their dreams and ideals. They haye developed « keen
sease of values. and are acquainted with the whole range of Possibilities of
haman life. They arc therefore able to look upon the complexities of life with

hgn ding, insight. and sympathy. They both care wher. othe
are content to let things slide. Finally, "they are dedicated to the service of
their community. Unfortunately, they are scarce in society, and where they
happen to exist, they find it extremel y difficult to operate.

The conclusion drawn at the end of this study is that by concerning
themselves with the problems of social and cultural “change in their society
and by preoccupying themselves with the plight of the strong individual, the
Alrmz.im,wri(ers considered have demonstrated “that the future coure of
society will be determined in part, by the ideals of the strong individual which

+ @ writers, share.

Late last month, a four-man international jury convened at the Yaounde
University ampbitheatre to bear an alummus defend bis thesis ; a doctoral thesis=
the first ever to be awarded by this 1 7-year-old academic institution.

The president of the jury was the renowned writer and critic of African
literary works, Professor Gerald Holyoake Moore currently professor of English
and Comparative Literature at the University of Port Harcourt, Nigeria.




of. Moord et bis botel ite shortly afler
Jusive m/mim Excerpts | P Al Ul

- buna. o pisfewar Moo, yol v exider
cummeot, T » doctorse degree to Mr. Tala P
o ounde Univeri ‘Why had Yaounde Univericy (0 wit e
220 years, t© award its first doctorate ? B ot
L e ey s e not yet
";{"“:,g foore * B one doctoste, atleast s fr 30 the ﬁ«pl?(.':c‘ﬁ'(}'zfn:‘n
Lmﬂ re is concerned. There are now enough professors to supervise various
L of research:
o But the ibraey conditions, T hear, are still restricted.
Tane) Libruy conditions 3y be restricted 2s you say but Mr. T
'V know, travelled a lot. He came to Nigeria and also Sl F.u’vqp:‘l‘;
4l | e necessary documentation. To any case, be is not 2 new-comer to
The field of academics and rescarch. He already 'had the M.A. and the M. Phil. We
the Jd ceraainly not have e ed the Ph. D. if we had any doabs concerming
o ualty of the work and the maturity of the candidate.

T, + In your citation you said that the thesis "has made an important contri-
& hion to the knowledge and g tanding of African fiction.” How original
as this contribution ?
prof. Moore ; Originality in the arts is not as obvious as say in the physical
B ces. In literature for instancs, originality is likely to lic in the questions
et 2ok than in the work itself. [¢ O Mferent from Mathematics, phYSics o0
Yo sy, The only way in which Yoo ould make originality in literature
Comparable with mathematics is Y the questions asked and the answers found.

..+ After Dr. Tala, who else 2 Do you anticipate anothet 100% petiod of hiber:,
nation or has Dr. Tala opened the flood-gates, in other words, is ther® going to
be a rush or not?

Prof. Moore : There scem to be a number of promising candidates working
for the Masters and the Ph.D. Tala's performance, surely an encouragement t0
many more to come, but | do not foresee 2 swamp ; not immediately.

C.T. : One has the impression that the new generation of African writers, includ-
ing many of the old-school activists are tending to be more conformist than
before the plc-indtpeﬂdﬂl« years. What do you say ?

Prof. Moore : It is the opposite. African writers are bgwming more radical
instead. Truely, there was “hort lull during the years immediately following
independence, but they have since become more radical and critical of things
round them. Take Wole Soyinka, James Ngugi or even the young South Afrk
writer Alex La Guma

T, + But Chinua Achebe vas all slcog during a cridical peciod in bis pation’s
history — | mean during the 13 years the army was in pOwer in Nigeria including
the time of the civil war. 3

Prof. Moore : Well, Achebe is 2 different type of writer. He i a novelist. There
is no way writers could be conformist per s€- 'Conform to what ?
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‘r

ere s not just one truth or reality but many, not jus ;
npn’onT:ur many. fo, what do you want the writer to CO:"(;':;’"iom;"m"PN(
isc of this or that system if he is convinced jt is good LI 1 ','J

it A he thinks it pecds to be improved or changed, A s 90 or o1
why the writer should be expected to be completely slgof from (haJ0N't set
and expectations of others, He is pare and parcl of b o the e
times, you could best crystallze i writing only that which yor .t ("itire X
ed personally. Many writers have sacrificed their lives for Causes g Periene
in. Soctates, for instance, died on the battle ficld. they belicye

to sing the prai:
cire

C.7. :Itis said that Ngugi is an imitation of Achebe — 5 sort of fircbrang A

Prof Moore : Ngugi i a ety different kind of writer from Achey fide

rsted i socil chinge, H wants more of i, no ices. e g, ! s e
o

positive things from tradition, but he does not think that tradyoy e e
right. Ccessarily,

Achebe i an ironist. He ronizes works | for instance in g ¢

Of course, the 'River Between is Ngugis first book, wrisien ys WLl Gogr,
an undergraduate. His full potental“and personalicy blossom s 16,48 i
orks. IS latter

G.T. : There is said to be a literary lag in anglophone Cameroon as comy
Cameroon east of the Mungo. Have you any idea why this iy o s that ﬂ‘.’;d to
agree with the observation ? ifyoy
Prof. Maore : Well, I don’t know exactly.
Cameroonian writers | know are from fran.
ness and bitterness that underlie most of ¢
Oyono, Guillaume Oyono Mbia, Francis Bebey ctc, —
could say that they have had more to write about than th

parts.

Lhave also remarked that
cophone Cameroon. By if s E:r‘sl;\‘
heir works — Mongo Bet, Ferdans

is anything to go b |
eir anglophone counter-

C.T. : Could it also be that the British colonial system of education, given its

utilitarian nature was a handicap ?
Prof. Moore : No, I don’t think so. What of Nigeria ?

C.T. : Are there that many writters in Nigeria ? Outside the old-guard there are
not that many, are they 2 I mean, in terms of proportion ; given its huge popu-
lation it could be deceptive, you know.
Prof. Moore : Oh | yes, there are so many young writers coming up. You may
not know them being here in Cameroon, but if you come to Nigeria you will

be overwhelmed by their number.

C.T. : Who are your favorite African writers?

Prof. Moore : In terms of established writers : Ngugi, Sembene Ousmane and
M;mgo Beti. Among the young generation, I think of Alex La Guma of South
Africa.

Interviewed by Richard NYAMBOLI
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