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ht !::mfn~~t~:~t~b~::s\\h~u~~:J~~!;:~~sc~~~::~,~~~:~= 
JS n•l 1nguish which eMsts 1~ th~ society beyond the \Cope of hil duma. f itc of the rampant angu,~ m t~ese plays, there is, _mt1in Olltimi~ 
e~ ~~std in the future,. 1nd t_h1s ~envc-s from _the pl1y-.11gh1's deep~altd 
bt~fthat sociil change 1s possible ,f only there 1s the will to ch1nge 

The ilClion which Kum'il N'dumbc dt••elops th~oughout his pll'(S, for 
1'I iu irony and grotesqucrics, illustriltcs this l)®tl',ism, but \ht Sl)'le is 
~times baffling. He develops lhe action of his pll'f\ in ,n episodic ud 
sucu.to manner, often v1s.cillating betwttn_ lhc prttcnt and .the p~t, some• 
times 1ak.ing rc<oursc to the flashback tcchmq~c. He frcdy c:n•xcuut.tyw,th 
fanWY ltld uricature so much _that any um~formcd llldit~t may tJ:c !eh 
,:skilflCC, but all this help to ennch !he _1hcllrK111 c-,enl. In.his dri!TIUIC Kt, 
tury technique thal can hold the audience \PC11 bound'. ,s. used; t\tn ~ 
uwal pyrotechnics which -.ccm to belong 10 the bprcs~l\l)I mode h,.,c 1 

pllcchcrt. 

Evidently Kum'a N'dumbc is J satirist of Africlll politicill l'ICQPh-,tn, 
1hc Afriun in;c\lcctual bourgcosie, ind lht n~ rich<1. Tht~ u~ hii 
,nti-hCfocj of the social dcpred.1tion whic.h his o,trwhtlmtd hi_\ u,ciety, 
Mid he porlr.1~ them ujing ,1 lot of WU!,n\, humoor, wit ind ironf 0:, 
om$ion, he uk!S p,1rody ,u we find in C.Onn!bollsmt (~97~)._Ho

111;;:~\~rr: 
N'dumbe do~ not end with jusl simple s,1~1rt. For him, it 1~' P T h 
~,tion 1nd an attempt 10 inculcatt ~.1.1Uy .1Cctpub1c "~\:\n~ ~ =~~ 
th~i, history for instance, ta~cs on a uuhtarlln st ns.t for ' t'miil but 

~;s s~~l~h~'~c~~s bt~~.,,:~id"!gt:~s~/!t::1~,~~ri!i:~caJ !: ~1~h• the~· 

lll 
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!hi, m,:rhod of ,olhd1ina lhe ,1udt('~t lo p.trlitip.11e in ,1 

1hc prrform,rl<.t on be H11' fff«u~e P.lrl1tul,r/y when 
"'"/I.In/;<' of iJo.., btlwl'<'n ip«l410n., 
,',1.ay 197'}, l'hm I 1'41th 

Thr high point of O,nn/Mli!me Com('S in lh(' dance of Nlgrltudt': 

UI niyu qui d..m~ _,,q nlgrltude 
dquola"1mb1t-t-ll? 
Ql.7 mint d l,1 diJn~ dr /'oppression 
1111 prof/I Ju forgeron d~· /a nlgritudl'. (p.69) 

hr::;:::;t~~~'~:! :~:~i:u: ~~ N~griludc ffiO\'('ffi('Ol is thus pl~td in 
of undrrn.tnding ~nd !h,iping lht f:tu~:: ,1s worth, for history provides• mt..,: 

tnr::;;.:,~~;;1:;;~·11 
En d,ms.Jnt l'hlstolrt 

{: ':/:nC:;';~~~:~,:.t prt!~nt 

t ::i~~~~~);~::~/°''9" 
/edin~-.qurl'hyp<N..-rlsh• (p.35) 

r~~~i/1~:.micul.trl)' pcrlfnrnt in .l o;ocie . . 
• bu1 fo, lhe pl.tt·v.-righi h' I)' m ~h,ch hhtory i) fomer bti"t 

' ,uory .ichievcs a more dialcc.lic purpmt 

Africa ha\ been wbjcctcd by m:otolonil\i-.t 
of opportunin polititilM in Africa. Pl,ctd in 

cvolut_ion~y slogans, the pltt~c of contemp(M'uy Africa 
ht pamu ,s o!1c foll of a cyrn~al bruU.lity, dc~id of ill\y 
and 1ou.1ly given to sclf•s«kini, h ii agalnn this bKk­

nd ihal he uses his actors 10 cva\ualc the ach1t">emtnti of po<.t-<:olonili 
~~ the flound{'fing effo~s of na1ion-bu11ding and the C?"(ommin.ant \OCial 

~CFJ:~t!«Tt~~!ho~~\~'!\~~i~~. ~~c:~~s~,~~. ~~~1~::\~~::~vd:=~ 
:;~ many of t~c problems confronling con1empora1y Afriu emanate from a 

1,ckofltadcrslup. 
Ludc11hip to the playwright need\ to be aluui\ti, in it\ oulloolo.. In I.ht 

cue of the uns.pctified African country, it is not l~c ;ihrui\l, but the ttoll~, 
,.ho accedtt to the leadership of . the coun1ry a1 ,n~pcndence. The. ahnnu 
ind his revolutionary party arc banished by the Co\~1al M~ttr and 1~1\ s,,nals 
the bt&inning of 1he period of decadence. The poht1u1 w1ft_thll lhl\ P°"'ti:· 
p\.Jy results in only helps to consolid;ite the po...,.cr of the cgomt v.ho hu "M 

mcnlori,lhtnco-colonialists. 

The unvas which Kum'a N'dumbe p;iint\ htte i\ rich in. the way it_ ~~p­
MU 1he contemporary African si1uation, it~ uaum,n, fruw.1t1on\, ~ dis

1
1_1u-

1ions. This is foreshadowed particu1nly in the ~enc in which. o,~ the bl.umg 
of the uumpets celebrating independence, tht 1aepita1ioM of m11:hu'lt gun\ 

tch
o 

in. Thc pualy,ing situation is summari,ed by an Old Woman: 

Arritl'7, 
ArrCttt fo donse m0<obre 
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NoUJ w/ncrons le cofonlo/lsmc 
Nous obartrons le nio<.olon/<Jllsmt 
Nousantontlrons l'lmpir/ol/sme 
Ltptuplevolncro 
Lepaysserallbire 
L'Aftfqueaprls/esarmts. (p.81) 

This call for revolutionary violence is 1he lut mc1M for 1he ffllffl(.ip11ion of 
the M1iun people, and as recent events all O\·cr the coo1incn1 \how, it ~Cm\ 

to be the only lmguagc understood by impdiali\l pov.m. Howt-.cf, Kum', 
N'dumbc is nol .1 masoc;hist who enjoys violence for il own ~I.e. He is, p~nu­
ti1t .and a visionary, who looks pcrccptivdy into the fu1urc or his pc09k, itld 
uses Ms atl to raise ;m awareness and an altCfnali\c consciouvit\l in thtm. His 
~dfcu is not only to 1hc Afric.ui people; ii 11 eqlll.lly 10 1he people in I.he 

northc1nhemisphcrc. 

fal,.'.: ~;: {;c".":n~l1~X;,f.;"~1'.:,~12.1:'.1~.~;;~;,; ::;!;,;: ;~•;.,;: 
:,fic~u~~t:~~tt i?!~~t~:~/~;t~~;~~e~~~:P::::c •~~ih!~~i~~;.~: 
pl.iy is Kum'a N'dumbc's tribute to 1he cxc('fltion1I ~ini11t~JI ~= 
:~~~ t~t~:~;;rE~~~erd~n8~~e1~~~1::tn:;~1~g~ ~:~t :;!r~ui~ :: dly, 
Af1Jqut/Aslt.: . ' rt. Moln1tr,1111, 

Its ont d(J bolre du champogM. Ifs ont dD flttl to "c. Its~,. 

~~:• ::"1:•:ofr~( :: !~!1,~s Ef n:;:k:::,:~:~:".u u;:n pM, Toi, 

U9 
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The SUcccu of lhls play rests on the fact that rhe playwrish1 illlpOsfs 
upon hims~lf a ccno1in discipline of uyJc and exercises a Jot of Citltion L'd 
objtt:1iv,ry in the dclinc.it,on of the character of Cabr.11. The hero is not roriw,tt­
ci1;cd, bu1 he is shown to be driven by a ccr1ain revolulion.uy fc,...,our culrr,i 
n.iims in ,1 humanist vision of his · · · about tilt 

~ · c of propric1y and his .ibility to Jdap1 all lt),l:t,ool 
•d<olo3y lo lhe '"';Ii., of h;, '"'"O""''"'· Th;, ;, P•frula,iy lo "' "'"'" lho 
plo1v-w11hJn-.i pl,1y sccnes in which Ubral instructs his mlli1ants on the pvt) 
ideoloSt, He demand1 .ind )hows this 1hrough .:iction, 1hat the 'isms' mun nol 
be lrarufcrcd whole ulc into Guinea since the circumstances that g.l\C birlh to 

~i:.•;o~"~::•;,~:~1ci.,':~~ :{',~;c~~;~:,1
,~~1

1~i;;',n"~i;:,:•~i~i•;;~~;,~,:~ 
The action of this pl.iy h further more sustained by 1hc frcnticd 'Ction 

lh,u goes on in those sc.cnc, sci in Porlug.a/, in which wc find lhe Portugutk' 
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... /e su/ obllgl de faire du compromJs graves. 
Fram;a/s or le Fra11fals n 'est pas une langue 
Camerounals, mots est<e vralme11t du thl6tr 

J'tcrls ? Jene le cro/s pas. /e d!rals p/ultJt - et c'est 
c'est la rfa/ltl - que c'est du tht9tre franfo/s (011 fr 
glne Camerounatse. C-Omment 11011/ez-vous ottr/buer e QIIO/llkoi;f df 

Comerounals O une pltce que ma propre mire ne pou"a f)llJ co.,,. I prendre ? ... ' 

Kum'a N'dumbe's problem is .,.ir1ually that of many other Afric~ littrwy 
figures who continut' to complain about the inadequacy or fort"ign l1ngu.icl'I 
in the upmsion of lht"ir crcatMty. Kum'a N'dumbc exploits a .,.try ~uld 
dram,1tic form in which he uses dance and music which help to communiu:t 
at a diffc,en1 lrrcl, while keeping his language simple but lyrical. Eitn tlll: 
rhythmic structure of his language is kept near the tonal sinsc1urrs or mi.ny 
AfricMi l<1ngu.llgcs W> th.lit J. non•spcakcr of French can still pen:ci.,.e lhe cttitril 
meaning of his thc;ure. Llso lo putoln ..• is imporlJ.nt in this way, for hrrt, t11t 
pl.1ywri · · of the inadequacies, not only of.the 

·ousncss, but of all forms of "'Cfbahud 
words. 

language. 

comm;:,e.,!;~~ht~
5
e :~,~ ~~~i~~~~~~:s"~f ~~:s~~~rio~~ie,:~;i l~t!:: 

/urban dichotomy with alt the concommitt.int problems, political abuse, tilt I 
banal life or tht nou~u rlche, freedom, to tho prc.,.alen1 acquisitiveness, oppo,· 
lunlsm, and .,.enality which Ndsts whhin his society. Through Dragon SauvJgt 
.llnd his band, the playwright r~amlnes the ridlculous na1ure of many or the'";! 

~~:~~·;\'1,;~,r~~~.'~rt:~:i,a ,',,");;:.,~~;•~,;,:~· .. ~i~7,~:.:::h~~,:,. I 
wright .lllltlbuics the dcnhutlon of lhe POOi" 10 the growing c.ip1t.tllstic llfl( wilhin lhek>ciety: 
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Rtntulr,J hy lhi\ pl.I) b«.ru'><" of !he c 
.u,· rrpro.111,,.tJ, CllhlY on f 
fC'<ll"h IO.r lcttcr "'mt 
in, lht "ilhdr.r"•' Qf ,ti/ F_rc, 

Olhtr m,Jffl\'nh, lht(t I\ ,t dir~, 
,1p,1nl1cid. In thr end_ /1owr1rr, 
hrins:\ lh<' d1~ U\\,On mto lhc 
ofl<'n "'r)· ml\N. l hh mhcd 
ahhougt, the ,oniro,al)" oftl•n 
hut on rh<" method~ which lhc 
lhc iswcs 1\-hich ht Ui!t<"~. A I 
.lppt'MC'd in/rtmtAfrlqur: 

l 'at1•1't' d'Alt\llndf"t' A'um(J N'dumb(, dolt t!lr 
difft1Jtt, en p.;rtku//..r dons 
ram11J:lrr dam dts Jitwtiom dmJtJs N 
/tUnt's dt Sil 51inin;llon ft'JSenttm "°'" /c•J mob/lls<r lt',s unc comp, 
mi//tonte de:, n.lolitrfj, ll-J am•res d'-' 
ti dime {n;/(hh,r qui montrc u11e • 
,vtfo11s. Elles 50nt tm e.,,'mp/e en r&icr110//so111 
que lri t'crlivlns ofrlcolns pcu,w,r opporter a lo ntnt ... 

Thtrc is lh1le doubt •bout lhl' 1·ita/i1y and vivacity of Kum'a N'dumbt• 
pla)·S and he writC"s from ii multi-cultural backgroud, absorbing from all ~ 
criUcaUy euab/ishing his own stylc. His m is 1101 jun aesthe1ic, bu1 Cll:lt;rnr:ty 
functional, whl'fe content Uet.a/1 is nc1cr subjecr('(f 10 form or vice l'tr1,l. Hi\ 
liys diSplily .r pcrslstcni ~.1rch for a · · 

man .rnd not thtind~ 
prop.gandist, but hb 
sublime as.rnvothtr 

whic: this inntr compulsion tNt 
he wri1es .rnd It is a compulsion th.rt is infectious }'Cl rcpugnilnl, dti>tndin1 
upon which sidt of1he fence "11,-C place OUl'S('l~ts. 
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